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U.S. FILMS’ $1.5 BILLION IN °61 





Twist Looms Biggest Merchandising 


Bonanza Since 


In this age 
tieins with just about anything 
that even smacks of fadism, it’s not 
surprising that The Twist is get- | 
ting into the act. The terp craze | 
has become the subject of items 
ranging from fashions in clothing 
to monster label badges 

These promotions are usually 
worked in connection with a disk- 
ery for a particular platter or art- 
ist. But in cases products 
with no music connection are cop- 
ping The Twist handle as a gim- 
mick to call attention to their 
merchandise. There also are a 
variety of other fields which all 
use the dance as a selling peg. 

In the area of fashion, The 
Tailored Woman, New York 
women's apparel store, has a line 
of “twister” outfits. These are be- | 
ing promoted in the store’s window 
by a display of Spiral Records’ 
platter, “Oliver Twist.” The label 
is also getting promotional mile- 
age for its disk via an “Oliver 
Twist Hat,” which has been pro- 
duced by Robert Patterson Asso- 
ciates, the outfit that promoted the 
“Hula Hoop” last year. 

Roulette Records also has a hat 
tiein to promote its “Doin’ the 
Twist at the Peppermint Lounge” 
album and its soundtrack platter 
of Par’s “Hey, Let's Twist.” Manu- 
factured by Sta-Well Hats, the top- 

(Continued on page 42) | 


Flock of L. I. Beach Clubs 
May Generate Hot Talent 
Competish Next Summer. 


The talent agencies anticipate a | 
competitive situation at the Long | 
Island Beach clubs next summer 
which wiil mean name bookings at 


some 





of merchandising 


Davy Crockett Fad 


Offer 2 German Stars 


Pacts in Hollywood 
Frankfurt, Dec. 26. 

Two German film stars, song- 
stress Heidi Bruehl and Austrian- 
born actor Karl-Heinz Boehm, 
have been offered Hollywood con- 
tracts. Boehm, who recently com- 
pleted “Four Horsemen of the 
Apocalpyse” and “Wonderful 
World of the Brothers Grimm” fo: 
Metro, has been offered a seven- 
year Metro contract. 

The 19-year-old record _ star 
Heidi Brueh] just returned from a 
concert tour of New York, Chicago 
and Los Angeles. She returns to 
America in February to do ty 
series. 


Quality Poor, So 
Stratford Cancels 
Its Film Festival 


Toronto, Dec. 26. 

Stratford (Ont.) Shakespearean 
Festival has decided to drop next 
summer's ancillary film festival, 
according to Michael Lengham, di- 
rector. Founded in 1956, film pre- 
viewing has been discontinued un- 
til such time as the submitted prod- 








ucts “can match the standard as 
set by the drama seasons,” said 
Langham. 


Film industry wes also quoted as 
losing money at a buck a throw at 
the Avon Theatre (999-seater) dur- 
ing afternoon and evening show- 


ings during the two-week tenure, | 


a time when most of the expensive | plus exhibitors’ objections to “thou- 


acts are forced to lay off 
bookings, for example, 
ready started at Malibu Beach 


The | sands of dollars worth of free pub- 
have al-jlicity in the press” submitted by 


“arty” Canadian critics who op- 


Club and Lido Beach, which has set | posed the Hollywood product. 


Xavier Cugat & Abbe Lane and is 
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44 000,000 G0 10 
THEATRES WEEKLY 


Washington, Dec. 26. 

When the final tallies are in, 
1961 boxoffice receipts for U. S. 
pictures are expected to hit $1.5 
billion — the highest since 1948. 
U. S. Commerce Dept. economists 
predict the b.o. take should soar 
to a new peak next year. 

Department's year-end summary 








Rep. Adam Clayton Powell 
Putting Gospel in Groove 
lem congressman, is making his 


disk debut via Roulette Records. 
The Negro 





;}monettes and featuring religioso 


and outlook for the film industry | performances by singers Joe Wil- 


painted a cheery picture of condi- 
tions, past and anticipated. The 
boxoffice gross during 1961 repre- 
sented a hefty 7.1°> bettering of 
the 1960 total of $1.39 billion. 

Feature film production by U" S 
outfits is expected to turn back a 
three-year downbeat by increasing 
to 185-190 in 1961 as against 165- 
170 last vear. 

Attendance, for the third 
straight year, is due to rise in 
1961—and continue to ascend next 
At the three-quarter mark of 
1961, the average weekly atiend- 
ance was pegged at more than 44 
|million—or 1.8° greater than the 
/ 43,500,000 calculation for the same 
1960 span. In 1955-57 inclusive, 
the average weekly figure ranged 


from 45-46 million, sank to 40] 
million in 1958, recovered to 42! 
million in 1959 and 43.5 muilion | 
last year. 


The summarv noted, however, a | 


| (Continued on page 17) 
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Bigname AM-TV 
Shows to Spark 








An elaborate series of  pre- 
recorded radio and videotaped tv 
programs publicising the March 
of Dimes 1962 campaign has been 
| scheduled for January. Leading the 
jevents is a one-hour tv special, 
| ‘The Scene Stealers,” topped by Ed 


"62 Dimes Drive 


lliams and the Stamps 
Quartet.. 

| The session was recorded at 
| Powell’s Harlem house of worship, 
the Abyssinian Baptist Church. It 
is a one-disk, double cover set 
| which features Powell's biography 
land his credo on religion printed 
| inside the jacket. The package will 
|be called “The Gospel In Words 
and Music.” 


The Wall Stuns 
Munich Audience; 


Berlin Parallel 


By JOHN KAFKA 


Munich, Dec. 26 

Germany, which now has _ its 
own “wall” separating East and 
West Berlin, is getting a theatri- 
cal illustration of the Nazi 
runner in the Warsaw ghetto in 
World War II. The Millard Lam- 
pell dramatization of John Her- 
sey’s novel, “The Wall,” is having 





| 





its first German presentation at 
the local state-owned Residenz- 
theater. 


to this Hans 
the work is 
response ac- 
produc- 

Anne 


{| Audience reaction 
Sahl translation of 
reminiscent of the 
corded earlier German 
tions of “The Diary of 

} (Continued on page 53) 


Rey. Adam Clayton Powell, Har- | 


leader has waxed an| 
LP containing several of his ser-| 


Baxter | 


fore- 





dickering for Sammy Davis Jr. 


row of each clubs in the tong |LUltherans Refuse ‘7’ To 
Segregated N.C. Cinema 


Island area, which encompasses not 
only Lido Beach but Atlantic 
Beach as well as other seaside Greensboro, N.C., Dec. 26. 
A local theatre owner says he 
has been unable to secure a film 


communities, presents the biggest 
potential for summer employment 

outside the Catskill Mountain sec-|on a religious subject because his 
tor | place is not integrated. 

The competition is keen in all/ “This could set a tremendously 
those hostels and name talent is dangerous precedent,” said Eu- 
used as a means of enticing the! gene Street. “It could be applied 
leasing of cabanas and other facili- | to almost everything.” 
ties. In many cases, they are run| He said the film was “Question 
free for members, with the public |7” which was produced by Louis 
also admitted for tabs commensur- DeRochmont Associates in coop- 
ate with prices in New York niter- | eration with Lutheran Film Asso- 


jes ciates, producers of the picture 
Agencies have already started| “Martin Luther.” 
to contact most of the clubs in! Street said since all local thea- 


that area, and it's anticipated that | tres are segregated his competitors 
a full season's lineup will be made | also would be out of luck if they 
even before the July 4 holiday, | tried to obtain “Question 7.” 
which is the official opening for | Street's theatre is for whites only 
the season. (Continued on page 47) 


Wynn and Buster Keaton, to be) 


| ' 
| hosted by Jimmy Durante and also! Gathering the Facts 


including Eartha Kitt, Jack Lem- 


'mon, Rosemary Clooney, Fabian, M 
Lorne Greene, James Garner, | On Negro Casting 
Jackie Cooper, Frank C. Baxter} Hollywood, Dec. 26 
and others. | Reps from all segments of the 


Also in the works is a 15-minute) industry met last week at the of- 
documentary to be narrated by! fices of Assn. of Motion Picture 
Barbara Stanwyck labeled “Billy & Producers and agreed to imple- 
| Beethoven.” Julie Harris will do a|' ment the policy of presenting a 
series of spots with the polio poster | true picture of the Negro in films 
girl Debbie Sue Brown. In addi- and video. 
tion, other headliners will record! Sesh, called by AMPP exec vee- 
spot announcements. Ta&ing part) pee Charles Boren, will be followed 
will be Dick Clark, Frankie Avalon, 
Chubby Checker, Connie Francis,| ducers Guild and other groups to 
Paul Anka, Eydie Gorme & Steve} broaden the implementation, as 
Lawrence, Andy Williams, Ella) agreed in previous sessions with 
Fitzgerald, Duke Ellington, Red|the National Assn. for the Ad- 
Foley, among others. Van Cliburn,| vancement of Colored People. 
with Milton Cross announcing, Guilds have also sent out letters 


will do a_ spot, as will Ray-| to their members requesting they 
mond Paige and the Radio City) reflect the Negro as he or she ap- 
Music Hail Symphony Orch. “Disks! pears in American life without dis- 
‘ (Continued on page 34) 


. 


jtortion, 


up by AMPP board, Screen Pro-' 


Wanger On Murrow: Best ‘Image’ Of 
U.S. Is Not to Be Too Self-Conscious 


By VINCENT CANBY 


| Producer Walter Wanger, cur- 
rently in the midst of filming 


20th-Fox’s “Cleopatra,” which he 
describes as the biggest motion 


picture ever undertaken any where 
in the world, thinks it’s about time 
that Americans treated their own 
product with the same respect that 
films ‘American and foreign) re- 
ceive everywhere else. 

The producer's remarks were 
|made anent the current to-do over 
so-called runaway production, as 
{well as the debates stirred up by 
Edward R. Murrow, U.S. Informa- 


tion Agency chief, in his Holly- 
wood speech on the American 
“image” as reflected to the world 


via Hollywood films. 

Wanger finds it nothing short of 
amazing that Americans, who were 
}so much responsible for the evolu- 
tion of films, should be the last 
ones to consider films intellectually 
as an art! and diplomatically (as 
| the most effective American propa- 
}ganda medium). Murrow’s speech, 
he said, while acknowledging the 
effect of films abroad did not dis- 
close an understanding by the 
radio veteran of why they are so 
effective 
| Audiences overseas, he _ con- 
jtinued, respect the American film 
| be ause they know it is not govern- 
ment-subsidized, in contrast to the 
product from most leading film- 
producing nations. Also, unlike 
American newspapers, tv and radio 
| (Continued on page 17) 








Indie Diskery Ties With 
| JFK Physical Fitness Pgm. 
Via Body-Building Platter 


Riverside Records has come up 
with a disk on physical fitness. The 
system used on the platter is called 
“Isometric Exercises” and has been 
developed by Vic Obeck, director 
of physical education at New York 
U. and member of President Ken- 
|nedy’s youth fitness conNnittee. 

In addition to simple fitness, the 
system has application to sports 
(special exercises for each sport) 
and is also beneficial to weight 
watchers. Its principal featuyg is 
that it is based on a plan of no 
exertion in that there are no 
weights or other such strain-mak- 
ers used. 

By using the “Isometric” plot of 
exercising for five minutes a day, 


one can supposedly reach one’s 
maximum strength within — six 
weeks. After that he need only 


employ the method five minutes a 
week to maintain his strength. 

The platter’s jacket will feature 
diagrams of the system with ex- 
planations written by Obeck, who 
will also conduct the exercise ses- 
| sions on the disk. The method has 
been used widely by athletes but 
hasn't been given any wide public 
j exposure, 
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F a Butler Parlays Times Want- 


Ad, 


Joe Kennedy's Old Pix Into Winner 


By HERM SCHOENFELD + 


“I found my television package 
through the New York Times” 
could be the legitimate testimonial 
of Frank Butler, onetime radio-tv 
actor and now owner of the five- 
minute kidfilm strip, “Billy Bang 
Bang.” Butler’s company, Screen 
Feature Associates, has just been 
guaranteed in excess of $500,000 
by MGM-TV which has taken over 
the syndication rights to the “Bang 
Bang” show after its click on 
WABC-TV, N.Y., as an early morn- 
ing feature. 

A buff of the want-ad and mer- 
chandise-for-sale columns in the 
New York dailies, Butler last year 
was hit by a notice in the “mis- 
cellaneous” 


which read: “World rights to 18 


silent western films for sale.”’ But- 
ler hot-footed it to Brooklyn 
where he bought the negatives 


from a metal yard operator who 


once had dreams of selling films | 


to television. 

The 18 films turned out to be 
westerns made in between 1925 
and '27 with Bob Custer as star. 
The pix were produced by the 
Film Booking Office, a predecessor 
company of RKO, and the original 
negatives bear the credit: ‘“Pre- 
sented by Joseph P. Kennedy,” 
the father of President John F. 
Kennedy. The films had passed 
through several hands, including 
a company known as_ United 
Screen Associates, before winding | 
up with its current owner, Screen 
Features Inc. It’s now believed | 

(Continued on page 34) 





Diana Dors Tops Initial 


Bill at London’s New Bal 


Tabarin, a 2806 Eatery. 


London, Dec. 26. 
Diana Dors has been signed to 
top the initial bill at Bal Tabarin, 
a new $280,000 late-night eatery 
which bows in the West End Fri- 
day (1). Agent Johnny Riscoe has 
pacted Buddy Greco, Billy Daniels, 
Rose Murphy, Mel Torme and Ruth 
Wallis to follow Miss Dors, and is 

dickering with Sarah Vaughan. 


The talent, all in the $4,200-a- 
week bracket, will be engaged for 
four weeks. They will appear at 


9:30 p.m. 
including Sundays. 

Backing the new saloon is Paul 
Raymond, boss of Raymond's Re- 
vuebar and the Celebritie. Bal 
Tabarin is in Hanover Square. on 
the site of the refurbished Riviera 
club 
Raymond aims to keep the clien- 


tele down to the 100 mark. He is |} 
includ- | 
and the restaurant | 


charging $7.35 per person; 
ing groceries, 
is licensed till 3:30 a.m., with the 
usual midnight grog closedown on 
Sundays. 


Frank Weir has quit the Colony 


to baton the main band, with the 
Jan Cameron Group in support. 


column of the Times | 


and 1 a.m. each night, | 


It seats 133 people top, but | 





Mary Margaret 
McBride 


from her beaucolic retreat details 
what it's like to be 


Only Two Hours 
From Broadway 
—And It’s Like Mars 


one of the many Editorial Features 
in the upcoming 





56th Anniversary Number 
of 
| ARIETY 


|| Plus other statistical and data-filled 
charts and articles. 











Keeping Up With Callas; 
Return to LaScala Makes 


By TRUDY GOTH 


Milan, Dec. 19. 

LaScala actually opened its sea- | 
}son with Verdi's creaky old “Battle 
;of Legnano” but its second night, 
| with Maria Callas back at the 
| house, was the real social and musi- 
cal excitement. Scalping of tickets 
was in full cry, running to a re- 
| ported $150 a pair in the orchestra. 

Callas is not the opera-stout so- 
prano who appeared in “Medea” 
at La Scala in 1953. Eight years 





svelte lines. She brought great 
in 1961, though her voice at times 
frayed and wobbled. She 
|painfully wrong notes in the sec- 
ond aet—yet this is in part her 
deliberate theory that beautiful 








‘Medea’ Truly First Night ment 


| 








JORGE L. ARANETA 

Managing Director, 
seum, Quezon City, Manila, Philip- 
pines, says: 

‘With a smashing 10 day per- 
formance at the Araneta Coliseum, 


PAUL ANKA BROKE ALL OUR 





Araneta Colle | 


VARIETY 


|} Plus other statistical and data-filled 
} charts and articles 


EXISTING ATTENDANCE REC- | 


ORDS! 


“Thrilling 226,000 Filipino fans ts 


a fitting tribute to PAUL ANKA, a 
superlative showman. 

aue are pleasurably anticipating 
ANKA’S return engage- 


Collese Football 
Take Gets Bigger 


Atlanta, Dec. 26. 
For the eighth year in a row col- 
lege football attendance has gone 
up. With Dixie ticket buyers lead- 
ing the parade, this year’s at- 


| tendance, according to a survey by 
have trmmed down the figure to} 


| showed 
energy, style and verve to the role 


took | 


| season, 
| games, 


sound must sometimes be sacrificed | 


for powerful drama. Surely in 


Italy as at the Met Opera in Man- |} 


hattan she has been the most in- 
tensely dramatic of the singing 
actresses of this generation. 

Of course her theories of role 
and her vocal production have 


| (Continued on page 52) 





Sandy Lieberson Joins 


Kaufman-Lerner in Rome 
Rome, Dec. 26. 
Sandy Lieberson has resigned 
Hollywood, 
to joig Kaufman-Lerner Associates 
in Rome. He'll act as liaison be- 
tween the Continental office and 
American producers in the produc- 
tion of film and television pack- 
ages. He was formerly with the 
William Morris Agency. 
Annalona Limentani will 
the agency’s talent department and 
| William Packer will work on 
\literary, theatre and television. 


| from the Jaffe Agency, 
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Collegiate Athletic Bureau, 
that 20,677,604 fans at- 


the 


\| 56th Anniversary Number 


Moss Hart, A Many-Splendored Talent 








From Hollywood 
Stirling Silliphant 


presents an iconoclastic thought on 
how to kayo those ‘Wasteland’ 
cracks, in a bright piece 
entitied 


I Got This Idea, See! 


* * # 


onother bright Feature 
in the upcoming 


of 











His Lost ‘Cummervest’ 
Undressed Him as An 
Artist, Pianist Claims 


Pittsburgh, Dec. 26. 
Concert pianist Ozan Marsh has 
filed a $5,000 suit against the Hil- 
ton Hotels for the alleged incon- 
venience he suffered last year 
when the Pitt Hilton is supposed 
to have lost his “cummervest” 





tended the 2,697 home games of, 


616 colleges, an increase of 1.34%. 
Actually, 
had football teams during 1961 
resulting in 14 fewer 
actual average attendance 
at contests showed an increase of 
1.87°%. 
Southwest area, made up of 
Southwest and Border Confer- 
ences, had largest increase fer- 
centagewise, 6.76°, although the 
South, comprising Southern, South- 
eastern 
ferences, 


plus such independents 


as University of Miami, Florida 
|State U., Mississippi Southern, 
let al, had the greatest total at- 


| Oxford), 
head | 


tendance increase. 

Dixie grouping, which lumps 
22°% of football playing colleges in 
entire country, was up 5.10°%. 
contrast to four years ago, 1,064,- 
356 more spectators saw gridiron 
games in Hot Biscuit Belt this 
year. 

Biggest 


upsurge was noted at 


since four less colleges | 


| 


jhis vest or get him a substitute. | 


and Atlantic Coast Con- | 


| 


| ing 


In | 


| 


(while the word does not appear 
in Webster's, it is in the com-| 
plaint). 

Marsh made his Pitt debut Nov. 
15, 1960 and before his concert at 
Carnegie Hall he had sent out his 
dress suit and white vest to be 
cleaned before the performance. 
The suit came back but with no 
vest. 

A frantic scene followed with 
Marsh insisting that the hotel find | 


The hotel finally came up 


(Continued on page 54) 


with 








In Halls of Twist 
He’s Pushing Tango 


Paris, Dec. 26. | 
Pop songwriter Guy Beart is 
Waging a determined war on the 


twist dancehall rage here and try- 
to bring back. the tango to 
replace it. He held a roundtable 
| meeting with leading magic pub- 
| lishers and orchestra leaders this | 
week to prove his point via demon- | 
strations by many noted dancers. | 
He also makes the rounds of the | 
twist spots giving tango demonstra- 
tions. So far he has.made some in- 


| roads but the twist is still in the | 


Mississippi State at Starkville, (not | 


with Ol’ Miss, at 
where the average crowd 
(Continued on page 54) 


‘NUDE ON THE MOON’ 


to be confused 





CALLED TOO FAR OUT | 


Greenville, S. C., Dec. 26. 
A film advertised as showing 
“man discovering a nudist colony 
on the moon” has been taken off 
the playbill at the Paris Theatre 
when two city detectives 
in and caught the last 
the show 
Rufus 


half of 
Neal, mangaer of the 
theatre, said he had been too busy 
to preview “Nude On The Moon” 
and hadn't seen it. When the de- 


tectives asked him to cease run- 
ning it, he complied and shipped 
it back to the distributor in Char- 
lotte 


Detectives said they took a look 
at the movie on request of Gerald 


W. Shaw, city manager, who said 
he had received several com- 
plaints about the film. 





Perennial Chevalier 

Hollywood, Dec. 26. 
Maurice Chevalier, for his 
1930 Paramount starrer, ‘The 
Bi “Livin’ in the 
Sur in the Moon- 
Al Sherman. 
singer last 
new 
Disney 
The ¢ tawavs,” includ- 
1 “Ene 
’ Trio 


Pond,” sang 
light, Lovin’ 
light cleffed by 


three 


his Walt 


walked | 


lead. 

, Beart claims that the tango is 
really a French phenomenon in|} 
spite of its Argentino origins, and | 
that Culture Minister Andre Mal- 
roux Was a great tango man in his 
day and still partial to it and that 


| it would soon replace the twist. 


B’way Figure’s 30 Year Success Saga— His Colorful, 
Sensitive and Spendthrift Nature Recalled 
> 


By ROBERT J. LANDRY 


Though he was born and reared 
in the Bronx in direst poverty and 
was planning to spend the rest of 
his life in California splendor, it 
is accurate to describe Moss Hart 
as of Broadway, root, branch and 
flower. He had been a kind of 
song-and-dance man on the Borscht 
Circuit before he crashed the big 
money via “Once In A Lifetime” 
with George S. Kaufman. Hart's 
beginnings as a performer yield 
some parallel, career-wise, with 
that other broadly versatile Broad- 
wayite, George M. Cohan. 

The point may be that Moss Hart 
was the typical but rare many-tal- 
ented man of the theatre for whom 
such comparisons are always 
sought. He had. of course, enor- 
mous drive, fertility and need of 
perfection. His personal extrava- 
gances, sometimes called his gusto, 
was part of his avidity for life. 
If he spent money as if he held 
the copyright on it, his earnings 
over 30 years were proportionate 
to his princely flair. 

When he dropped dead last Wed. 
(20) in Palm Springs, his new 
home, Hart at 57 was fully aware, 
via several earlier heart attacks, 
that his outpourings of energy, a 
lifetime trait, were on notice of 


(Continued on page 55) 


French TV on Carpet 
As Too Pro-Gaullist 


In Debates Coverage 


Paris, Dec. 26. 
The state operated television 
one ‘chanel system, under the 
Radiodiffusion-Television Fran- 
caise, caused an incident in the 
National Assembly this week when 
Leftist and Rightist government 
opposition members objected to 
the way tv had been covering the 
Assembly debates on the proposed 

motion of governmental censure. 
It was claimed that the RTF had 
given a lion's share of the time to 





| a speech by a pro-Gaullist rep and 


hardly any to dissenters. Two 
deputies, opposed to this, asked if 
the state tv network was a publie 
service or a means of propaganda, 
and this brought on a wave of desk 
slamming and stamping remini- 
scent of the more unruly days of 
other republics. 

There were also cries of evicting 
the video crews but these worked 
on unconcernedly. The stamping of 
government viewpoints on sub- 
sidized newsreels has also been 
objected to of late. This week's 
reels, treating the UN-Katanga 
fighting in the Congo, had the com- 
mentator remarking that it was a 
stupid war and underlining Presi- 


| dent De Gaulle’s antipathy toward 


the UN. 
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Pathe-America’s 1962 Financing 
Of 12-to-18 Indie Features 





Hollywood, Dec. 26. ¢ 
Pathe-America, which partici- Vet Filmster 
pated in financing 17 indie fea- 
tures this year, will continue its Arthur a. Maver 
fiscal activity next yé@ar to the ¢ 


tune of 12 to 18 films to be pro- 
duced in the U.S.A. and abroad, 
veepee James Burkett states. Be- 
tween $2,500,000 to $5,000,000 will 
be spent, it is estimated, the ulti- 


deplores the manner in which show 
business imitators have sur- 
passed its originators 


Flattery Is Getting 


mate figure probably winding 
closer to the latter. Us Nowhere 
Total outlay for current year 


hasn't been computed but should * * * 


fall into the same category, ac- 
cording to Burkett. ™ another interesting Feature 
No definite commitments for in the soon-due 


next year’s quota have yet been 56th Anniversary Number 
made, but veepee heads for Got- 
ham Jan. *3 for several weeks 
of talks with prexy Budd Rogers 
on future planning. At the same 
time both execs will map out a re- 
lease sked for majority of 17 pix 





of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 


DECGA STOCK AS 
DEAL LEVERAGE 


By JACK PITMAN 
Deal (still hot but in holiday 














in the can 
Bulk of the product financed in | 

current year will be marketed ° e e e 

after February. Delays in making stri ution In 

available more than a handful till 

now are due to lack of advertising 


and press material. Forthcoming W » 

sked will be contingent on when or ulm @ 
such material can be processed e 

for distribution. P-A has been Hollywood, Dec. 26. 
funneling its releases through Uni- Motion picture distribution is 
versal - International exchanges.| generally outmoded, with inde- 





Whether the arrangement will be | pendent companies making the 
stretched to include all 17 Pix | greater headway today, it is gen- 
is on the agenda for the New York | erally agreed by a group of dis- 
ag Rc een Rogers, Burkett | tribution executives in the current 
and U-l execs. issue of the Screen Producers 

Of the 17 films, nine were made | Guild Journal. Under the heading 


in this country, seven in Holly-| “the Journal Looks at Motion 
wood, one in Miami and another/ picture Distribution,” | Arthur 
in Arizona. Four were lensed in| Mayer, Max E. Youngstein, Robert 
England, two in Mexico, one in|], Lippert, Walter Reade Jr., 
Ireland and another in Hong} Gjenn Norris. Norton V. Ritchey, 
Kong. Alfred E. Daff and James S. Burk- 


Bearing the stamp of Hollywood 
manufacture are “Fear No More,” 
“Force of Impulse,” “Run Across 
the River,” “Five Minutes to 
Live,” “Night Of Evil,” “Paradise 
Alley.” “The Intruder.” Produced 
in England were “The Unstop- 
pable Man,” “Never Take Candy 
From A Stranger,” “Whistle Down 
the Wind” and “Vietim.” Lensed 
in Mexico were “Gina” and ‘“Be- 
yond All Limits.” “Deadly Com- 
panions” was filmed in and near 
Phoenix, Ariz. “Out Of The 
Tiger’s Mouth” was produced by 
Wes Ruggles and Tim Whelan in 
Hong Kong. 


Peace, It’s Dubious 
With Distributors, 
Credo of Berger 


Minneapolis, Dec. 26. 

Even though disappointed that 
his hopes were dashed at the Allied 
States’ Miami convention, circuit 
owner Bennie Berger still desires 
the reactivated North Central 
Allied, of which he’s interim board 
chairman, to remain an Allied unit. 
And he says he’s certain that'll be 
the decision at its first convention 
here Jan. 6. 

Back from Florida, Berger, who 
was mainly responsible for the 
local unit’s rebirth, admitted feel- 
ing badly because the national 
body and its officers didn’t see eye 
to eye with him and take a more 


ett carefully outline the changes 
in the business that have affected 
its merchandising arm. 

Almost universally, the execs in- 
dicate current distribution meth- 
ods, with exchanges in some 32 
major cities, are far too costly 
and have not changed in forty 
years despite a more than 50 per 
cent decline in production. Several 
suggest doing away with the ex- 


ing it with centralized offices on a 
cooperative basis to which exhib- 
itors would be brought to buy in- 
stead of having individual sales- 
men in fhe field selling to each 
theatreman. 

Costs involved, it was pointed 
out, are becoming prohibitive, with 
advertising and promotion a major 
point that is three to four times 
higher for the distrib than it is 
for the exhib. Youngstein, particu- 
larly, called for more cooperation 
between the two. 

Reade, who has scored recently 
with several independently-dis- 

(Continued on page 15) 








Ducking Competition, 
San Sebastian Fest 


Madrid, Dec. 26. 

San Sebastian International Film 
| Festival this year will take place 
jfrom June 9-18; almost a full 
month earlier than annual slotting 
during the past seven years. 

Principal reason advanced here 
for the time switch was the situa- 


“angry” attitude toward the film | *4 
companies against “murderous | tion treated last year when the 
sales policies which are killing| Basque film organizers found 





themselves badly cramped for time 
However, declares Berger, “it’s | With the Berlin Film Festival pre- 
a lead pipe cinch that our organi- | ceding the Basque fest by a day or 
zation will decide at its forthcom- two and the Moscow Film Festival 
ing regional convention to assail | overlapping events at San Sebas- 
the distributors continuously until | Han. 
the latter demonstrate a change of | While 
heart—this regardles of the na-/|diminished competition, it has 
tional body's peaceful intentions.” | been pointed out in Madrid film 
Local president Martin Lebedoff, | circles that the Basque oceanside 
who was picked for the post after | resort city does not begin to come 
revealing his belligerency toward | alive seasonally until mid-July. 
the film companies, still favors | Consequently, commentators say, 
battling the distributors in the | there is a risk the coming festival 
courts and elsewhere “without any | will be even less animated than in 
letup as long as present conditions |the past. On the otherhand, the 
remain . new schedule will help Fest or- 
Indications are that the wishes | ganizers lick the annual problem 
(Continued on page 4) lof inadequate accommodations. 


many exhibitors.” 


the new dates offer 





change system entirely and replac- | 


Month Early in 1962. 


| abeyance) which would align Mu- 
'sic Corp. of America and Univer- 
sal Pictures, as feature filmmaker 
|and distributor, could, like an ice- 
|berg, thrust far deeper than cur- 
jrently meets the eye. But regard- 
lless how extensive the alliance, it 
| has to be mutually escalating— 
| moreover, altering some intratrade 
relationships and fiscal rankings. 
Gist 
'cance, as insiders profess to guage 
it, is that the two managements 
|may emerge interlocked via a stock 
swap involving MCA and Decca 


Records, the film company parent 


i}with 87° ownership of U. 


|effect would virtually be to meld 
two of the most aggressive, high- 
powered managements in show 
business. But to make the techni- 
cal distinction, the arrangement 
would actually involve MCA-TV, 
jafter the expected spinoff of the 
performer repping operation. 
Advantages 

MCA would be cutting itself in 
‘With an upbeat film production 
joperation while Universal would 


|be joined to perhaps the most 
| competitive television packager 
| around. This latter provokes 


| related thoughts—MCA as a vig- 


| orous middleman for theatrical 
|}Vaulties, and the outfit’s hefty 
|leverage with talent, even after the 
| gesture of talent agency divesture. 
| As prez of both Decca and U, 
| Milton Rackmil is believed firm 
jon protecting Decca’s holdings in 
jthe film company, which means 
|that in his dickers with Lew Was- 
|serman, MCA president, only Dec- 
|ca shares would figure in the deal. 
This would be no problem-+for 
one thing, the disk parent has no 
|really dominant shareholder, the 
j|heftiest block—241,700 shares—be- 
jing owned by Universal. (This is 
;not figured part of Decca’s out- 
| standing stock, amounting to 1,- 
| 285,701 shares as of the last hold- 
ers’ meet April 11.) Also, there 
jare 75,100 Decca shares reposing 
in the latter’s treasury. The as- 
sumption, thus, is that part of the 
U holdings in Decca, or the or- 


all of one or the other. 


The speculation also suggests 
Rackmil’s ability to fortify the deal 
out of his own holdings, if need be. 
He personally has only 1,713 in 
Decca (and an option on another 
35,000), but his family holds 70,000. 
In addition, the prez controls an- 
other block of 18,000 held in three 
trusts, of which he is co-trustee. 

Aside from the depth of the 
alignment, Universal's own produc- 
tion blueprinting would continue 
undisturbed—that is, there’s no 
temptation to lean on MCA as a 
product source, thus curtailing U 
activity. To do so, obviously, would 
be self-defeating—for both sides. 
Both production entities would 
have very distinct identities, albeit 
| releasing through the same distrib- 


|ution system. 





of the corporate signifi- | 


If a deal jells to this extent, the | 


phaned shares in Decca treasury, | 
would transfer to MCA. Or maybe | 





Vet Boswell 


Richard Maney 


has written a discerning piece on 
how the profession (or racket) 
has grown since Barnum's 
days in 


Confessions of a 
Press Agent 





* *&£ & 


another interesting Feature 
in the soon-due 
56th Anniversary Number 
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Plus other statistical and data-filled 
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Institutional Ads 
Aimed at Radio 


Advertising - publicity directors 
committee of the Motion Picture 
| Assn. of America has under study 
|a proposal to allocate 5°% of distrib- 
| exhibitor cooperative ad money for 
} 
| 














an institutional campaign on radio. 

Project originated with Si Sead- 
ler, Metro’s eastern ad manager, 
who also wrote a singing commer- 
cial to go with a tune he’s now 
undertaking to have recorded. The 
full MPAA committee is waiting 
to hear the record before voting 
on the institutional plug idea. 

Seadler submitted this jingle to 
get the message across: 

“If you’re home a lot, 

To be living right, 

Go out to a movie, 

Go out tonight.” 

Interestingly, Seadler and others 
earlier were thinking in terms of 
doing something on radio, institu- 
tionally, to combat only the Satur- 
day night prime-time television 
features. But then it's been found 
that these theatrical exposures 
aren't hurting exhibitors so much 
| as had been earlier feared. 








‘California’s Own Leer 
Films Seen Drawing 
New ‘Obscenity’ Rule 


Los Angeles, Dec. 26. 

Strengthening of that section of 
| California's Penal Code relating to 
|“‘obscenity” in motion pictures is 
suggested by the special fact-find- 
ing committee appointed to survey 
the rising tide of objectionable 
films, in one of two recommenda- 
tions made to the L.A. County 
|Board of Supervisors as possible 
stop-gaps to the problem. 
| The 24-man committee chaired 
| by Paramount's Y. Frank Freeman, 
AMPP board chairman, and com- 
posed of reps of both film and non- 
i (Continued on page 17) 








Device; Talking 


talks with “several” electronics 
firms, notably Westinghouse, look- 
ing to a partial licensing deal on 
an in-development item in the re- 
tail tape field. Item is unspecified, 
and a company spokesman will only 


Understood it may have video as 
well as audio implications. 

Deal possibly could involve some 
stock transfer, if and when. Tele- 
Prompter isn’t in position, either 
with coin or organization, to enter 
the consumer market direct. hence 
the need to align with a solid dis- 
tributor. 





TelePrompter’s New Unidentified — 


TelePrompter has been holding¢ 


say, “We think it is pretty hot.” | 





With Westinghouse 





YOU GOTTA RUNAWAY, 
THINKS TONY MANN 


Hollywood, Dec. 26. 
Anthony Mann hereafftr_ will 
base all future film projects in 
Spain, he reported during his one- 
day stay here for preem of Samuel 





| 
| 


| 


| 
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Churchmen Press Chicago Mayor; 
Pix Censored, But Other Media Not 


Via New ‘Classification’ Ordinance 


By MORRY ROTH 


Chicago, Dec. 26. 

A new motion picture censorship 
ordinance barring children under 17 
from certain films has been passed 
by the Finance Committee of the 
Chicago City Council. There's no 
doubt that the ordinance, which sets 
up a Motion Picture Appeal Board 
for the first time in Chi, will be 
passed by the full Council at a gen- 
eral session tomorrow (Wed.?. 


Chicago has been. operating 
without an adults-only classifica- 
tion since March 24, 1959, when 
the U.S. District Court ruled 


against the provision that persons 
under 21 could be barred from 
certain pictures. 

The new ordinance is essentially 
the same as the previous one, but 
carefully drafted to fit the legal 
interpretations in the 1959 Para- 
mount (“Desire Under the Eims”) 
and 1961 Zenith (“The Lovers’) 
cases in which the city was re- 
buffed. Pictures can be licensed 
only for those 17 or older or can 
be banned entirely. The basic 
censorship unit will remain under 
the jurisdiction of the police de- 
partment, but the Appeal Board 
will be selected by the mayor from 
persons “educated or experienced 
in art, drama, literature, phi- 
losophy, sociology, psychology, his- 
tory, music, science or other re- 
lated fields.” They would be paid 
$50 for each day they meet. 

Why The Haste? 

Exhibitor groups and one alder- 
man, Leon Despres of the fifth 
(Univ. of Chicago) ward, expressed 
dissatisfaction at the way the or- 
dinance was rushed into commit- 
tee. Despres created some heated 
debate at a hastily-called subcom- 
mittee last Tuesday (19) by de- 
manding to know “who is behind 

(Continued on page 18) 


‘Guns’ Big Bark 
Lovely Sound To 
Col Shareholders 


Columbia stockholders got a 
cheerful earful their annual 
homeoffice meeting in New York 
last week. This came particularly 
with the statement by Abe 
Schneider, president, that the first 
quarter earnings (new fiscal year 
began July 1) leaped to 80c 
share, compared with 30c for the 
corresponding period a year ago. 

Leo Jaffe, second 
as Ist v.p.-treasurer, added that 
the trend is continuing, a major 
point being the success of “Guns 
of Navarone,” which will be the 
second biggest picture in Col's 
history. “Bridge on the River 
Kwai” has the crown. 

(Col is figuring on a domestic 
rental gross of $12,500,000 for 
“Navarone,” which is truly high 
stakes, and obviously comes fairly 
close to the $15,000,000 chalked 
up by “Kwai.”) 

All Col divisions’ are on the 
upbeat, with Screen Gems tie 
outstanding entity. This television 
subsidiary continues a leader 
in the field. Gaining ground is 
Colpix Records with an annual 
gioss of over $1,000,000. 

Minority stockholder Lewis Gil- 
bert said he heard a rumor that 
Gems would be taking over the Col 
studio. There has been such a ru- 
mor in circulation for some time. 
Schneider said it's simply not so. 

Samuel J. Briskin, studio v.p. 
came in from the Coast to detail 
upcoming production and his out- 


at 


per 


in command 


as 


Bronston's “El Cid” at the Carthay | line of anticipated values obviously 


Circle. 
away” production unrealistic be- 
cause “filmmakers have 


(Continued on page 17) 


He called attacks on “run- | 


been | 
driven away due to the cost the} 
i 


went over well 

All directors of the corporation 
were reelected and the stoc’- 
option plans for execs were a 


} proved as anticipated. 
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Judgment’ Shapes 


as B.0. Hit In 


W. Berlin; Crix Rate Pic Courageous 


By HANS HOEHN 
Berlin, Dec. 26. 


Indications are that Stanley Kra- 
mer’s “Judgment at Nuremberg,” 
given its local preem at Cinema 
Paris last Friday (15), one day after 
its gala world launching (an invi- 
tional affair) at the city’s Congress 
Halil, will emerge as a stout boxof- 
fice success in West Berlin. Nor- 
mally, the local firstruns sell tick- 
ets only three days in advance. In 
view of the puiblic interest, how- 
ever, Cinema Paris has decided to 
make an-exception and sell tickets 
seven days in advance. The cinema 
anticipates big biz during the Xmas 
holidays. All this is unusual in 
view of the fact that local patrons 
usually like “light entertainment” 
during the Christmas season. Cine- 
ma Paris is a 425-seat house. 

The reviews that “Judgment” 
drew in the city were mostly very 
good and some were excellent. 
Some negative criticism stemmed 
from the question whether such 
difficult subject matter can be 
filmed at all. But nearly all praised 
Kramer’s courage, honesty and ob- 
jectivity and stressed the impor- 
tance of the film especially in this 
country. 

Friedrich Luft, West Berlin's No. 
1 film critic, concluded his exten- 
sive review by saying: “The film 
is so honest, so clean in its inten- 
tion and conviction, so courageous 
as per its theme and so praise- 
worthy for its ambition towards the 
truth, but has only one mistake: 
It's too much film; it remains great 
cinema where the theme, which so 
honestly has been taken up, seems 
to strive against the means of the 
film and may they ever be so com- 
petent and upright.” 

Bert Reisfeld wrote in Bild-Zei- 
turg, country’s largest paper: 
“Stanley Kramer's pictures always 
have something to say. Mostly they 
are saying something which many 


people cannot bear: the truth. This. 
is also the case with ‘Judgment at, 


Nuremberg,’ which, even when ap- 
plying the strictest standards, could 
be considered one of the most im- 
portant pictures of the year.” 

The acting drew particular praise 
although some scribes indicated 
that it was overly good, namely to 
he extent that one was always 
aware the actors were merely act- 
ors. (This, however, had to do with 
the stars’ familiarity with the 
viewers, 

Spencer Tracy walked off with 
the lion’s share of acting honors, 
according to the crix. 

Although there are currently 
many top releases in town, “Judg- 
ment” easily rates as the most 


talked-about pic now in Berlin. In- | 


cidentally, the local branch of 
United Artists informed the local 
press that a large billboard on the 
film erected on Kurfuerstendamm, 
was torn down by unknowns dur- 
ing Saturday night. 





... A. to N. Y. 
Cindy Ames 
Michael Callan 
Bennett Cerf 
Richard Conte 
Hillard Elkins 
Fabian 
Lee Goodman 
Dorothy Hart 
Teddy Hart 
Alfred Hitchcock 
Lee Irwin 
Peter Lorre 
Joe Mielziner 
Joseph H. Moskowitz 
Stuart Ostrow 
Basil Rathbone 
David Schwartz 
Alix Talton 


U. S. to Europe 
Irving Berlin 
Samuel Bronston 
James Dobson 
Robert Downing 
Milton Goldstein 


Charlton Heston 
Anthony Mann 
Mary Peach 


Billie Whitelaw 
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LUBLINER & TRINZ 
INTO SKOKIE, ILL. 


Chicago, Dec. 26. 


motion picture theatre owners and 
operators, will break ground for 
a new theatre in January near 
Skokie, IJl., a northern suburb. To 
be known as the Edens (it is adja- 
cent to Edens Expressway), house 


get and will seat 1,400 to 1,500. 


parabaloid, resembling a huge sad- 
dle. Architects Perkins & Will say 
that this is the first time that this 
type of construction has been used 
for a theatre. Advantage, according 
to the architects, is primarily the 
dramatic appearance. However, the 
construction style, which has been 
used in several churches, has also 
proved effective as far as accous- 
tics and sight lines are concerned. 

Edens will have its boxoffice in- 
side the lobby rather than out 
front, and will have a sunken tele- 
vision lounge off the foyer. Part- 
ners in the operation are Howard 
and Robert Lubliner, Mayer Stern 
and Bruce Trinz. 


More 0’Seas Sales 
Links, MG, 20th 


Metro and 20th-Fox are expected 
to reach final agreement shortly on 
a deal to extend their presently 
operative foreign distribution pact 
to about a half-dozen more overseas 
markets. 

The agreement already in force 
covers 11 markets, with 20th 
handling for both companies in 
New Zealand, Venezuela, Ecuador 
land Trinidad, and Metro for both 
lin Austria, Chile. Peru, the Domin- 
lican Republic, Vietnam, Siam and 
| Jamaica. It’s understood the new 
| deal will encompass markets of 











{similar size, with Metro and 20th! 
{continuing to go their own way-.in} 


| the larger, and thus more complex. 
European territories such as 
Britain, France and Italy. 

According to one exec, 
horse-trading still remains to 
done” before signatures are put on 


take one somewhat bigger while 
they take two smaller ones.” thus 
the exact number of markets to be 
covered is not yet set. 





Reg Quarterly $1.06 on 
Columbia Pfd. Stock 


Columbia board last week de- 
clared the regular quarterly divi- 
dend of $1.0614 per share on the 
$4.25 cumulative preferred stock. 

It's payable Feb. 15 to stock- 
holders of record on Feb. 1. 


Prem At Col Meeting 


Otto Preminger showed up at 
the Columbia annual stockholders 
meeting last week. 

Producer, whose latest for Col 
is to be “The Cardinal,” explained 
his presense by saying, “I just 
wanted to see what the other s*9ck- 
holders looked like.” 








New Orleans, 45, Elects 
New Orleans, Dec. 26. 

John J. Richards was elected 
chief barker of Variety Club, Tent 
No. 45, here Wed. (20). 

Other officers are Joel 
stone, first assistant chief barker; 
Ernest MacKenna, second assistant 
| chief barker; Kermit Karr, prop- 
}erty master, and «Carl Mabry, 
| dough-guy. Richards succeeds Page 
| M. Baker. 





N. Y. to L. A. 


Geerge M. Cahan 





The Finest Address 
In London 


May Fair Hotel 


BERMELEY SQUARE, LONDON, W.1. 
Res C ble Colieci—Mayfairtel, 


Bernard Hart 
Groucho Marx 
Arnold Moss 


Europe to U. S. 
Alan Brien 
Eileen Herlie 
Christine Kaufman 











London or Your Travel Agent 


Neil Kirl 


Lubliner & Trinz, longtime Chi | 


has a 1962 Labor Day opening tar- | 


Theatre will be built of a new | 
type of construction—a hyperbolic 


‘some | 
be | 


contracts. As he put it: “We may! 


Blue- | 





Globetrotter 


Joseph Mill Brown 


likens today's brouhaha over Henry 
Miller te yesteryear's derring-do 
when 
Clara Bow’s Underwear 
was a big marquee lure in the 
glerified ‘Cathedrals of the 
Cinema’ and the Publix-Roxy 
Picture Palaces 
. & © 
enother interesting Feature 
In the soon-due 





56th Anniversary Number 
of 
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Pius other statistical and data-filled 
charts and articles 











India Big User 
Of Yank Films 
But Censor Em 


Washington, Dec. 26. 

Uncle Sam remained the biggest 

foreign supplier of feature films to 
India during 1960, outdistancing its 
nearest competitor, the United 
Kingdom, by more than seven to 
| one. 
The American imports, however, 
| were subjected to heavy censoring 
by the Indian Central Board of 
Film Censors, according to a U. S. 
Commerce Dept. report. Of 112 
U. S. pix, 12.408 feet of film were 
sheared before exhibition, and 48 
features were tagged for adult 
viewing only, meaning 18 years 
and over. 

U.K. ranked next with 15 fea- 
tures, followed by West Germany, 
8: USSR, 7; China, 5; Hungary, 4; 
Italy, 3; Japan, 3; and Poland, 2. 
| The total number of imported fea- 
tures was reported at 165 last vear, 
a drop from the 197 during 1959. 

In its report, the Commerce 
Dept. said the domestic film indus- 
try in India, as well as foreign 
distributors, have been facing in- 
creasing difficulties with ever- 
toughening censorship standards. 
Local producers also are handi- 
capped by shortage of trained per- 
sonnel, which the Government is 
tackling by setting up a special mo- 
tion picture training school. 

Other problems cited in the re- 
port were hiked admission taxes 
by some State governments and 
demands for limits on foreign film 
screen time by the domestic indus- 
try. 

Of 4,355 motion picture theatres 
said to be operating in India, 3,082 
are permanent and 1,273, tempo- 
rary—usually tents. 

Indian producers made 320 fea- 
tures in 1960, as against 303 in 
1959 and 293 in 1958. Only 20 of 
the total were in color, the report 
explaining that demand for color 
has not been very significant. 

The admission tax hokes stirred 
a mass closing of 800 theatres in 
the States of Madhya Pradesh, 
Rajasthan and Maharashtra, where 
|a 5% increase was imposed, last 
| April. 
| The report also recounted Mo- 
tion Picture Export Association's 
successful battle against a 22% 
increase in import duties on ex- 
posed motion picture film. The 
increase was cancelled several 
months after its imposition in 
April, 1960. 


“ARWIN (DORIS DAY) 
| SHRINKS COL DEAL 








Hollywood, Dec. 26. 

Arwin Productions’ eight feature 
deal with Columbia Pictures has 
been reduced to two, at the request 
of Martin Melcher, who owns out- 
fit with his wife, Doris Day. “I 
didn't want to tie Miss Day up to 
more than two films at Columbia,” 
|he explained move, calling the 
|““‘peculiarity.of the business today” 
}as his main reason. He also stated 
| he wanted stars’ contractual obliga- 
tions to be “more flexible.” 

As pact now stands, Miss Day 
| will star in both productions, to be 
decided upon later. Original con- 
tract called for her to star in four 
and remaining four to be without 
her. Col and Arwin still jointly 
own “Roar Like a Dove” ana “Ex- 
Wife.” latter to have been the 
starter on old- deal. 





New York Sound Track 


Next year’s (sixth annual) San Francisco Film Festival dates will 
be Oct. 31 through Nov. 13, per fest director Irving M. Levin. 

Report (unconfirmed) has Bebe Rockefeller taking a role in III Task 
Pictures’ “Wounds of Hunger,” bullfight film set to start in Mexico 
| City March 1. 


Rumor making the rounds here last week to the effect that Metro 
had “bought in” on 20th’s “Cleopatra” seems to have had its genesis 
in fact that the two companies are having high level talks re extending 
their agreement to merge distribution facilities in various world 
markets. Two companies already have deals in certain Latin American 
and Asian areas ... AIP prexy Jim Nicholson and exec veep Sam 
Arkoff are due in from their Coast h.q. Jan. 10... Danny Thomas 
reported to be dickering for rights to William Peter Blatty’s “Which 
Way to Mecca, Jack,” book about a blue-eyed Arab from Brooklyn on 
the loose in Lebanon. 

Le Twist, as everywhere (seemingly), all the rage at Universal's Xmas 
party for the homeoffice gang . Joseph E. Levine and his sales 
chief, -Len Lightstone, back (‘via London) after a quickie to Rome for 
“Boccacio 70” talks . . . Those two exec vacancies at Embassy (with 
the Ed Feldman-Ed Solomon departures) won't be filled until after 
the holiday turmoil . . . Milton Goldstein, foreign sales head for Sam 
Bronston, flew back to his Madrid base after meeting with south-of- 
border Allied Artists sales execs on “El Cid”... James Lee scripting 
“The Cardinal,” which Otto Preminger now plans to shoot come 
summer. Columbia will release ... Irv Kahn’s TelePrompter now has 
15 community antenna systems going, with an estimated 30,000-40,000 
home subscribers tied in. 

Water Reade Jr., who revealed last week the merging of his enter- 
prises with Sterling Television, to make a “completely integrated 
entertainment company,” henceforth should be known as a “vertically 
integrated” executive. Last week when a reporter called his Oakhurst 
(N.J.) homeoffice, the motion picture and tv producer-distributor- 
exhibitor was also operating the switchboard. (It was after office hours), 

Thespic dynasty note: Karl Schell, brother of Maria and Maximillian, 
makes his Yank film bow in John Huston’s “Freud,” now locationing 
in Munich John Lee Mahin screenplaying “Dark Angel,” the 
Universal remake of the Sam Goldwyn film. Rock Hudson to star... 
| U’s “Flower Drum Song” holy-dated in 15 Canadian keys, in addition 
to the fat lineup of U.S. firstruns current ... “Victim,” the British 
homo-angled film denied a Code Seal, goes on Broadway about Feb. 5 
at the Forum. Will likely day-date with an eastside arty, but no situ- 
ation set yet. 
|__ Director Ralph Nelson, shooting “Requiem for A Heavyweight” in 
| Manhattan last week, pulled a “Hitchcock” by stepping in and playing 
}a quick scene himself—as a policeman in a bit with Jackie Gleason. 
| His only fear: that it will end up on the cutting room floor .. . David 
Opatashu has taken off for Malaga, Spain, to start work in Warners’ 
“Act of Mercy” with David Niven and Leslie Caron. 

Joseph E. kevine has registered ‘““A Face in the Rain,” “The Lean- 
ing Tower” and “The Liberator” with MPAA Title Bureau as possible 
upcoming features for his Embassy Pictures Richard Brooks 
inked a multiple-pix pact with Columbia Pictures for films to be 
produced under his Pax Films Co. banner Merle Oberon and 
Kurt Jurgens will costar in New World Films’ “The Forsaken Garden,” 
; to be lensed in Mexico City starting January under direction of 
Richard Rush . . . Norman Maurer is readying “The Three Stooges 
Meet the Martians” and “Knights of the Holy Grail” for production 
under his Normandy banner, former to roll in March with $500.000 
budget. latter skedded as an animated feature on $1,000.000 budget. 

Lothar Wolff was actual producer (for Louis de Rochemont Asso- 
ciates) of the Lutheran pic, “Question 7,” named best pic of the year 
by the National Board of Review last week. 

Following completion of shooting on “Cleopatra” this spring, pro- 
ducer Walter Wanger plans to make up an elaborate exhibit of the 
representative costumes and props from the film and tour them (for 
an estimated five years) through all major U. S. museums. 

Rosalind Russell will be cited for her “true spirit of brotherhood” 
by the Connecticut-Western Massachusetts region of the National 
Conference of Christians and Jews at a banquet in Hartford Feb. 20 
. . -“Exodus” breaks in 50 theatres in the metropolitan area tomorrow 
(Thurs.) .. . UA is starting off the new year right with two hardticket 
sellouts on Broadway: ‘West Side Story” at the Rivoli and “Judgment 
at Nuremberg” at the Palace. 

Playwright Arthur Miller makes a rare (if not his only) appearance 
on film in a special trailer to plug Continental Distributing’s “View 
from the Bridge.’ Miller is seen with director Sidney Lumet, on the 
Brooklyn Bridge, discussing ty picture and the cast. 

Still another footnote to Stanley Kramer’s “Judgment at Nurem- 
berg” is “The Nuremberg Trial” by Joe J. Heydecker and Johannes 
Leeb, translated from the German bestseller by R. A. Downie, which 
World will publish in May. 

“The Supersalesman,” by Edwin P. Hoyt, a World book due in May, 
ranges from Alfred Fuller to William Zeckendorf. touches on such 
other American hucksters as George Washington Hill, William Benton, 
Thomas J. Watson (IBM), Charles Merrill (Lynch, Pierce, etc.), Charles 
Revson, David Ogilvy, et al. 


| Tom Swift, Boy Genius 


Ottawa, Dec. 26. | offer $1,000,000 for a half-interest 
“I'll make it possible,” declared |in Swift's invention. Tom holds 
|Tom Swift, “for a man to sit in his} out for $3,000,000 and gets it. 
easy chair, smoking a cigar in his|‘“‘Tom Swift was right about al- 
library, and not only to hear the| most everything,” concludes Ber- 
latest opera but also to see each|ton. “Except, of course, about all 



































and every performer and witness | those operas on television.” 
the whole play ... I haven't set- 
tled on a name. Call it talking|== = EEE 





pictures for the time being. Of 
course, it’s entirely different from 
moving pictures with phonograph 
attachments ... In a flash Tom 
knew who were at the bottom of 
the plots against him. Powerful 
moving-picture and theatre inter- | 
ests would not want to see such an | 


ques Continued from page 3 





and words of Berger and Lebedoff 
will be law at the convention. 

At the same time, while decrying 
the national leadership's “humble- 





| invention. It would ruin too — |ness,” Berger says he's willing for 
of them... Slender as my ban lit “to try peaceful means to bring 
balance is, there is not enough | distributors to their senses and gen- 
cash among you masked men to} 


erate relief for small exhibitors.” 

“If they think they can do bet- 
;ter for the suffering exhibitors by 
| peaceful methods instead of bellig- 
| The above immortal prediction|erant ones — something I doubt 
| was discovered in Victor Apple-|from past experience — let them 
ton’s “Tom Swift and His Talking | try,’ asserts Berger. “We'll see if 
| Pictures, or The Greatest Invention | needed help and understanding can 
lon Record” (published in 1928)|be attained in this manner — 
| by Toronto Star's Pierre Berton, in | whether the present national lead- 
|a column on his boyhood favorites. | ers, w hose youth is in their favor, 
The Interests give in, he adds, and | are on the right track.” 


pay me for destroying a machine 
which I hope will be a delight to 
humanity’,” 
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TWICE-&-THRICE TOLD TALES 


Rise of Medium-Sized Distribs 
Hailed as Blessing in America 
With Inflation, Bad Overhead 





The evolution within 
several years of the “middle-sized” 
U.S. distributors, as personified by 


(1) Walter Reade Jr.’s Continental 
Distributing, (2) Astor Pictures 
and (3) Joe E. Levine’s Embassy 


Pictures, may eventually turn out 
to be the most meaningful of re- 
cent developments in the expan- 
sion of the U.S. market for foreign 
pix 

This is the 
Deutschmeister, 





' 
opinion of Henry | 
head of Franco-| 
London Films, who has long been | 
seeking a way to reach the US. 
market for foreign pix which fall 
somewhere between artie product 
and exploitation product, or for 
“class” foreign product which} 
cin—but se'dom does—get out of! 
the art houses. | 
Unlike the 
who simply 
worry about 


U.S. major distribs, 
have not the time to} 
developing the mass 
market for imports (especially | 
when these companies have mil-! 
lions riding on their own pix) and 
unlike the more conventional in- 
die tistribs who do not have the 
facilities to reach the mass market, 


the Astors, Continenta!s, Levines 
have the facilities (as well as the 
ultimate economic need? to realize 
“mass audience money” from the 


handte | 


pictures the 


Continental “broke through” 
with “Room at The Top,” followed 
by Astor with “La Dolce Vita” and 
Levine with “Two Women.” It’s 
estimated that the latter will play 
a total of 8.000 dates, dubbed and 
titled, with all the kev firstruns 
{about 99) booked directly by Em- 
bassy sales head Leonard Light- 
stone out of the N.Y. office, along 
with a number of the subsequent 


runs 
| 
More Flexible 


The “middle-sized” distribs, | 
said Deutschmeister,” are in a 
position to properly sell, and es- 
pecially to promote, the kind of 
imported product which can rea-| 
sonably be expected to appeal to} 
the same general audience that | 
now patronizes domestic pix al- 
most exclusively 

Deutschmeister, of course, has a | 
vital interest in the development 
of this sort of middle-area distrib 
operation because Franco-Lon- 
don’s product is generally de- 
signed as mass audience product, 
though the company also seeks to 
inject class” in the same _ pix. 


Primarily, however, no F-L film is 
conceived with the purpose of 
piquing only esoteric filmbuff in- 
terest 

Deutschmeister was in New 
York last week for talks with his 
U.S. rep, Munio Podhorzer, as well 
with U.S. distribs, including execs 
of Showcorporation which will re- 
lease F-L's “Passage du _ Rhin.” 
Latter, which will go out this side 
as “Tomorrow Is My Turn,” is a 
perfect examrle of the kind of pic 
the F-L head betieves. should 
eventually get mass as well as class 
patronage this side. It was a Can- 
nes fest winner, also a whalloping 
success at the general b.o. 

Problem in presenting the picture 
here, however, is that its. star, 
singer-actor Charles Aznavour, is 
not yet known in the States. Good 
reviews can sell the pic in the art- 
ies, but once outside, “you've got 
to have more.” Thus Deutschmeis- 
ter plans to cooperate closely with 
Showcorp in promotion of the film. 

Chances are that Aznavour will 
be brought to the States again (he 
was here last month) in January to 
appear on one or two major web 
tv shows, prior to the February 
preem of “Tomorrow.” 

The F-L head is in a somewhat 
better position than most foreign 
producers in this case, in that he 
has Aznavour under exclusive con- 
tract and can make the player 
availabie for promotion. This he 
rromises to do, not only for the 
Showcorp release, but also for an- 
other Aznavour pic, “A Taxi for 
Tobruk,” on which Deutschmeister 


S 


the last¢ 


| said. 


| to make it. 


Richmond in Challenge 
To Calif. Governor In 
Fight on 0’seas Prod. 


Tokyo, Dec. 19. 


Producer Ted Richmond chal- 
lenged Pat Brown, the governor of 


duction if it were made in Cali- 
fornia. Richmond's next is the lav- 
ish “Charlemagne,” a 70m entry 
for Metro release. The indie pro- 
ducer’s challenge was in rebuttal 





| an indie group under the United} 


| 
| 


| California, to finance his next pro- | 


to Gov. Brown’s threat to investi- | 
gate the current trend of American | 


| productions going overseas. “Char- | 


lemagne” is to have locations in | 


Italy, Germany, France and Spain. 
“I know if I attempted to make it 


in California, there isn’t money 
enough,” said Richmond, here on 


BIG COIN RIDES 
ON UPDATED PIX 


By DALE OLSON 
Hollywood, Dec. 26. 


Wanger, In From Rome, Muses 


Re Joe, Liz & 


Julius Caesar; 


Dreams of $100,000,000 ‘Cleo 








There is a discernible trend 
toward remakes. A total of 18 
such projects are currently, (a) be- 
for the cameras, (b) in release, or| 
(c) in preparation, the bulk of them) 
distributed between four mane 
studios Metro-Goldwyn-Mayer, | 
20th Century-Fox, Universal and| 


! 


Artists banner. These alone ac-| 
count for 14, with the remaining 
five representing one from Disney 
and three indies, not yet with de- 
leasing deals. 

Of major note is the fact that in 
almost every instance the re-makes 
represent the most costly on the 
respective companies’ slates. Three 
of them are among the most ex-) 
pensive films ever made by any 
motion picture company. 

Metro leads the list, gambling 
more than $30.000,000 on three 
films alone. It’s almost-completed 


| **Mutiny on the Bounty,” stands at 


a global trek promoting “Bachelor 


in Paradise” (M-G), his latest. 
“It’s fine for the unions to say 

we should keep our pictures in 

California and now Gov. Brown 


|claims we may have to ban Amevi- 
Richmond 


can pictures abroad,” 
“If Gov. Brown is_ that 
anxious to stop pictures from being 
made abroad, I'll give him a great 
opportunity. He can finance ‘Char- 
lemagne’ for production in Cali- 
fornia. I'd rather co-produce it 
with the governor than with an 
Italian company I don't know.” 


| (Aaron 


Warming up to his subject, Rich- | 


mond continued, “I'm a rebel. I 
feel that any picture made in Eu- 
rope or here is made at that loca- 
tion because that is the best place 
And if the unions and 
the governor of California want 
to keep our profession from mak- 


ling pictures where they should be 


made, then I say we should not 


iimport British Jaguars and keep 


everything 100° American. 


“Either we're in free enterprise | drews, 


or we're not,” Richmond said. 


$17,000,000, the most expensive 
motion picture ever made. Add 
Sam Bronston’s “King of Kings” 
$8.000.000) and “The Four Horse- 
men of the Apocalypse” ($5,500,- 
000). This argues a conviction of 
lasting values in a solid story that 
can be treated anew with advances} 
in motion picture techniques today. 

“Mutiny” with Marlon Brando, 
Trevor Howard and Richard Harris 
has been filming for more than a 
year as an Arcola Production 
Rosenberg) for MGM. It 
embraces a wider story scope than 
did the 1935 Charles Laughton- 
Clarke Gable starrer. 

Blue Sky ‘Cleo’ 

No one really knows how much 
Twentieth Century-Fox's new ver- 
sion of “Cleopatra” will cost, with 
the star, Elizabeth Taylor, tagged 
for $1,000,000. Another DeMille 
remake, the film was originally, 
made in 1934. Twentieth also has 
a third version of “State Fair,” the 
Rogers and Hammerstein musical 
first shot in 1933 with Will Rogers 


j and again in 1945 with Dana An- 


Jeanne Crain and Dick 
(Continued on page 15) ' 


| the 


15 Citizens’ Pressure Re 
Unspecified Ad-Copy In 
Minneapolis Draws Note 


Minneapolis, Dec. 19. 
“The motion picture industry is 
a legitimate business and has the 
right to advertise. We don’t want 


| to do a disservice to our readers 


in publishing advertising that at- 
tracts them to a movie where they 
may be surprised or embarrassed. 
But we also want advertising to be 
in good taste and not offensive to 
the reader.” 

This. was an “editor's note” on 
the Minneapolis Evening Star edi- 
torial page. It was part of a reply 
to a “letter to the editor” signed 
by the 15 members of a Parent & 
Teachers Assn. here complaining 
about what they regarded as offen- 
sive and immoral film theatre ads 
carried by the Star and the only 
other local sheet, the Morning 
Tribune, both of which have the 
same ownership 


“We would like to question your 


advertising policy in regard to 
movies,” the published PTA board 
letter stated. “Your paper, 
times, has labeled itself ‘a family 
newspaper’ which does not accept 


liquor advertisements. Is this pol- | 


icy consistent with the acceptance 
of ads from the movie industry 


| which show pictures of a lewd na- 


and have printed matter of 
most suggestive type? 

“According to Good Housekeep- 
ing magazine of November 1961, 
four of Chicago’s large dailies 
turned down ads for one American 
made movie. The editor of the 
New Rochelle, N.Y., Standard Star 
not only threw a blatant movie ad 
off the pages of his newspaper, but 
also went after the movie editori- 
ally 

“It is our hope that you will take 
a long. hard look at some of your 
(Continued on page 17) 
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“Cléopatra” 
may eventually turn out to be on@ 
of the most expensive pictures 
ever made, but its producer, 
Walter Wanger, also expects it to 
become the first picture to bring 
in a worldwide rental cracking the 
$100,000,000 mark. 


In New York Friday (22) eve- 
ning, fresh off a jet from Rome 
and the “Cleo” location, the pro- 


ducer looked remarkably calm and 
collected for a man who is guilding 
the financial fortunes of almost as 
many Roman citizens as Julius 
Caesar ever did, to say nothing of 
American citizens and 20th stock- 
‘holders. In town to spend a quiet 
|Christmas weekend with his fam- 
ily, Wanger took time off to en- 
thuse about the pic and to correct 
some ‘“misrepresentative” rumors 
| for th have provided endless grist 
| 

' 





for the gossip mills. 

It's definitely not true, said 
Wanger, that director-writer 
Joseph Mankiewicz is sitting up all 
night every night writing material 
for the following day's shooting. 

{He's finished the first half of the 
{script (the film will be in two 
| parts), and is well along in the 
second part. Shooting, which 
more or less as chronological as 
the story, is perhaps a third of the 
way through the first part. The 
original rumor probably started 
because the company not long ago 
went from a six-day to five-day 
shooting sked to allow Mankiewicz 
'to get some concentrated wriling 
done on his weckends. 

Mankiewicz is doing ‘a remark- 
able job,” in Wanger’s opinion, 
jand he adds that ‘“nobody—but 
nobody” could coordinate’ the 
gigantic effort that “Cleo” repre- 
sents in the manner of Mankiewicz, 
who fashioning a spectacle that 
will be “witty, intimate and roman- 
tic as it is big.” 

Liz Never So Luscious 

Wanger was equally enthusiastic 
about star Elizabeth Taylor, sug- 

| gesting that “nobody has really 
seen her until he’s seen her 
Cleopatra.”” Not only has she never 
| looked better, but her enthusiasm 
for the project is definitely regis- 
tering in her performance on- 
| screen, 
| Refusing to pin himself down to 
a specific date by which photog- 
— will be completed on the 
pic, Wanger did say that he antici- 
| pates winding up “some time in 
| 
| 


is 


as 


the spring,” the aim being to have 
the pic ready to preem in Novem- 
| ber or December of 1962. He's 
| already got an hour of cut film in 
| the can, and the final print will 


| run between 3'4 and 3! hours. 
His Fiscal Rationale 

On what is Wanger basing his 
confident prediction that “Cleo” 
will be the first pic to crack the 
$100,000,000 mark? For one thing, 
| the fact this spectacle, uncon- 
| nected with any particular reli- 
| gious history, will be universal in 
| appeal. For another, in fact that 
| the “true story” of Cleopatra has 
| never been done before on the 
| screen, neither by DeMille nor by 
; Shaw. This was also his explana- 
| tion as to why he and Mankiewicz 
| had 


W hat appeared to be the 
temerity to tackle a subject done 
| previously by no less giants as 


Shakespeare and Shaw. 

| As an example, Wanger asked 
| parenthetically, “Did you know 
| that Cleopatra was in Rome when 
Caesar was assassinated?” It’s de- 
| tails like that which you'd never 
|Suspect from “Julius Caesar,” 
|“Anthony and Cleopatra.” Mankie- 
| wicz’ script is strictly now-it-will- 
be-told-for-the-first-time. 


Wanger also suggested that if 
the musical “South Pacific,” a form 
of drama which is supposed to 


| have limited foreign appeal, can 
| Sross, it has, over $30,000,000 
| Worldwide, almost al! from English 
| Speaking areas, a picture of t 
| more easily translatable appeal of 
“Cleo” should be able to more than 
| triple that. And don’t underesti- 


as 


1e 


(Continued on page 15) 
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6 FELM REVIEWS 
: of putting over this particular Los Hermanos del of the frigate to be turned into) Twist Around The Cleck 
Something Wild brand of British comedy. Thus Hierro a es . parade, Be the 
people such as Leslie Phillips, girls stripped down to their scan-| Another quickie effort to cash 
— es ng Hattie Jacques, Fenella Fielding, San ties. Drake has a few bright} in on the Twist sweepstakes. 


rape victim. Strikingly photo- 
graphed, sincerely played, it 
may make out in the arties. 


United Artists release Of Prometheus 
«George Justin) production. Stars Carroll 
Baker, Ralph Meeker. Directed by Jack 
Garfein. Screenplay, Garfein, Alex Kar- 
mel, based on novel, “Mary Ann,” by 
Karmel; camera, Eugen Shuftan; music, 
Aeron Copeland; editor Carl Lerner; asst. 
director, Jim Digangi. Reviewed in N.Y., 

ec. 19, ’61. Running time, 112 MINS. 
ace nsrewnse en ewe Carroll Baker 
etees Ralph Meeker 

. Mildred Dunnock 
.. Charles Watts 
. Jean Stapleton 






Mrs. Gates ..... 
Warren Gates .. 
Shirley Johnson . 
Land@lord . Martin Koslek 
Manager of 5 & 10......... Ken Chapin 
Detective Bogarde ........ Clifton James 
Girls in 5 & 10 Tanya Lopert, 
Margaret Shirley, Virginia Baker, 


oris Roberts, Anita Cooper 
Ist Policeman.......... George L. Smith 
A young boy ......sceees. Duke Howard 





Although George Justin and 
company obviously produced with 
loving care, “Something Wild” is a 
lugubrious drama of _ rape-and- 
rehabilitation that is ultimately as 
inarticulate as its central charac- 
ters. The names of Carro]] Baker 
and Ralph Meeker may help at the 
boxoffice; its best chance is for the 
arties where its technical brilliance 
(Eugen Shuftan’s camerawork and 
Aaron Copeland’s score) will be 
appreciated. 

For most of its running time, 
“Something Wild” is a one-woman 
show as it focusses almost exclu- 
sively on Miss Baker and her ill- 
defined moods of shame, guilt, 
loneliness and utter desperation 
following her rape. A product of a 
rather joyless, middleclass New 
York home, the girl subsequently 
seeks to lose herself in the jungle 
of Manhattan. On the brink of 
suicide, she is saved by a sensitive 
but apparently dimwitted garage 
mechanic, Meeker, who takes her 
home and, after months of fum- 
bling, persuades her to love him. 

The film is trying to say some- 
thing perceptive about human lone- 
liness and the need for love, but 
because the characters played by 
Miss Baker and Meexer are almost 
totally tongue-tied, very little com- 
passion is worked up for their 
dreary state. As a result, the 
film’s main interest is furnished by 
he subsidiary characters—Miss 
Baker’s weakgened “respectable” 
mother, played by Mildred Dun- 
nock, and assorted New York types 
Miss Baker meets in her wander- 
ings—and by the series of candid 
views of Manhattan life—sleazy 
and crystal-hard—caught by Shuf- 
tan’s camera. The action at screen 
centre may be spiritless, but there 


is often throbbing life on the 
periphery. 
Director Jack Garfein ‘Miss 


Baker’s husband and partner in 
their Promethous Enterprisee, from 
which this comes) has nobly tried 
to tell his story with more pictures 
than words. That he has failed is 
probably because the main conflict 





faced by his heroine is “interior,” 
with very little of it registering on 
the screen. This would also explain 
the eventual monotony in the two 
principal performances. They’re 
all emotion, and in slow motion. 
Aaron Copeland’s score, on the 
other hand, while often intrusive | 
is also lively and pointed, giving | 
the film a point of view and direc- | 
tion it otherwise lacks. Anby. 


In The Doghouse 
(BRITISH) 








Medium comedy about veteri- 
mary surgeons mildly joshes 
the British passion for animals 
A few yocks, but unlikely as a 
boxoffice hit. 








London, Dec. 15. 

Rank production (Hugh Stewart) and 
release. Stars Leslie Phillips, Peggy Cum- 
mins, Hattie Jacques, James Booth; fea- 
tures Dick Bentley, Colin Gordon, Joan 
Heal, Fenella Fielding, Esma Cannon, 
Richard Goolden. Directed by Darcy Con- 
yers. Screenplay by Michael Pertwee 
from “It’s a Vet’s Life,” novel by Alex 
Duncan; music, Philip Green; camera, 
Alan Hume; editor, Roger Charrill. At 
New Victoria, London, Running time, 93 
MINS 


Jimmy Fox-Upton Leslie Phillips 





Sally noch ee aaa Peggy Cummins 
Gudgeon . Hattie Jacques 
Bob Skeffington .. James Booth 
Mr. Peddle .. Dick Bentley 
Dean ; . Colin Gordon 
Mrs. Peddie ee Joan Heal 
Miss Fordyce Fenella Fielding 
Mire. MaiKes .ocevccesse Esma Cannon 
Mr Richard Goolden 
ee SD. ccceceenaeeess Joan Hickson 
Birs. Crabtree ..cccvves: : Vida Hope 
Rita . Jacqueline Jones 
ON re arry Locke 








The Briton’s passion for animals 
is taken for a gentle ride in “In 
the Doghouse,” which offers a few 
ose but is neither sharp nor 
ively enough to make it stand out 
as a very likely boxoffice bet. 
Film’s advantage is that it has a 





skilled cast, well versed in the art 


Richard Goolden, Dick Bentley, 
Esma Cannon and Colin Gordon 
can jump through the comedy 
hoops with the greatest of ease. 
But Michael Pertwee’s screenplay 
doesn’t offer them many hoops. 

Yarn concerns two young vet 
surgeons. One (Leslie Phillips) is a 
good veterinarian, fond of animals 
and in charge of a vet practice in 
a poor district. The other (James 
Booth) is a bad vet, who's in the 
business purely for money, and 
unscrupulously fleeces his wealthy 
clientele. 

‘After a series of mishaps which 





Mexico City, Dec. 19. 

Peliculas Nacionales release of Cine- 
matografica Filmex production. Stars 
Antonio Aguilar, Julio Aleman, Columba 
Dominquez; features Patrica Conde, 
Dominguez; features Eduardo Noriega, 
Ignacio Lopez Tarso, Victor Manuel Men- 
doza, Jose Elias Moreno, David Silva, 
Amanda de Liano, Pedro Armendariz. 
Directed by Ismael Rodriguez. Screens 
play, Ricardo Garibay: camera, Rosalio 
Solano; music, Raul Lavista. At Alameda 
Theatre, Mexico City. Running time, 90 
M 





Ismael Rodriguez, one of the 
more dedicated Mexican producers, 
who always inserts his personal 





involve Phillips with the pet lion 
of an eccentric and in chasing a 
performing chimp through a ladies’ | 
Turkish bath, Booth gets mixed up | 
in a racket for exporting worn-out | 
horses to the butchers of France. | 
He tricks Phillips into taking on) 
the job but, naturally, in time| 
Phillips discovers the plot, breaks 
the racket and gets the girl (Peggy | 
Cummins). 

This simple stuff is taken at a 
reasonably bright pace by director | 
Darcy Conyers, but there is more 
bark to the script than bite. Miss 
Cummins makes a comedy heroine 
while Hattie Jacques provides an- | 
other of. her pungent studies as an 
officer of the Royal Society for the 
Prevention of Cruelty to Animals. 

Phillips is his usual lighthearted | 
self, but Booth tends to ham up 
his role as the shady vet. Rosie the 
Lion and Chaka the chimp—‘or | 
vice-versa!)—stand up well to the) 
human competition. 

Technically, the film is okay and 
Philip Green has provided another 
distinctive score. Rich. 


. 

Diverzio all’Italiana 
(Divorce, Italian Style) 
(ITALIAN) 

Lux Film release of a Lux-Vides-Galatea 
production. Produced by Franco Cristaldi. 
Stars Marcello Mastroianni. Directed by 
Pietro Germi. Story and_ screenplay, 
Germi, Ennio DeConcini, Alfredo Gian- 
netti. Camera, Leonida Barboni. Editor, 
Roberto Cinquini. Music, Carlo Rusti- 


chelli. Previewed, Rome. Running tiie, 
108 MINS 

Ferdinando ....... Marcello Mastroianni 
PEE on ccd ccvewsiesees Daniela Rocca 
fee Stefania Sandrelli 
Carmelo Patane ...... Leopolfo Trieste 
Don Gaetano .......... Odoardo Spadaro 
ae . Margherita Girelli 
BBROED § 60sec cvcrccccese Angela Cardile 








This one may turn into a sleeper 
with word of mouth a probable 
major factor of film's success. Com- 
edy with grotesque and satirical 
overtones, offbeat by usual Italian 
standards, it likewise has a strong 
foreign potential. 

In its distinctive tongue-in- 
cheek way, film suggests a solu- 
tion to unhappy couples unable to 
divorce under Catholic Italian 
law: kill your spouse—but make 





sure that your deed is recogniz- | Mi 


ably in defense of your and your | 
family’s honor. Yn which case, 
under article 587 of Italian law, 
the murderer is penalized only 3 
to 7 years in jail; no more, some- 
times less. Needless to say, pic 
proves the absurdity of the archaic | 
legislation, which had prompted— 
or excused—large number of sim- 
ilar “crimes of honor,” especially | 
in the Italian south. 

Plot deals with a fed-up husband | 
(Marcello Mastroianni) who plans 
several ways to get rid of his nag- 
ging wife (Daniela Rocca), finally 
decides to find a lover for her, 
spring on the couple and shoot her 
dead. After several clever plot 
twists, he does, going on to marry 
the girl next door while his entire 
village cheers him as it would a 
hero. But film must be seen, not 
told. Skillfully written, with a 
penetrating, almost brutal glimpse 
of Sicily and its antiquated Way | 
of life, it has been directed by 
Germi with lagless pace and con- 
sistent incisiveness, evoking con-| 
stant chuckles rather than isolated | 
guffaws. 

Marcello Mastroianni gives an 
imaginative performance as the 
scheming wife-hater, showing great 
versatility in this change-of-pace 
role which is sure to be remem- 
bered by years-end award time. 
Daniela Rocca is excellent as his 
wife, Stefania Sandrelli at times 
unsure but well cast as his ideal 
girl, Leopoldo Trieste good as the 
wife’s onetime suitor, while others 
in a vast and colorful cast provide 
topnotch backing. 

Blending of Carlo Rutichelli’s 
fine musical score with Roberto 
Cinquini’s apt cutting job are 
other major plus factors, as i 


1S 
Leonida Barboni’s oft-breathtaking | 
camerawork, all on Sicilian loca- 
tions. Franco Cristaldi’s production 
credits (as well as his courage in 
tackling so offbeat a project) are 
in same quality niche. 


Hawk, 


ment, 
| tones, as brought out by Rodriguez. 


| British Pictures 


| Jerome 


touch by adapting original screen- 
plays to his special style, has taken 


the basic idea of a tale of venge- | 


ance and family feuding, and 
turned this into a brut«lly realistic 
and cruel film. It relates depress- 
ing and true to life incidents still 
reported of “venganzas” (venge- 
ance) in the Mexican hinterlands. 

The director receives able help 
from his cast in developing this 
sordid tale of life, with exception- 
ally notable performances by 
Emilio “Indio” Fernandez, Julio 
Aleman, Antonio Aguilar and Co- 
lumba Dominguez. Patrica Conde, 
introduced in this one, shows defi- 
nite ability to handle a difficult 
role. Other actors, in spot scenes, 
contribute to the story develop- 
with psychological over- 


Rosalio Salono’s black and white 
photography contributes to the 


{sombre mood of film, with music 


by Raul Lavista also heightening 
the dramatic effect. 

An excellent, if controversial 
theme, this above average Mexican 
effort is slated to have a good life 
in the domestic ma ket as well as 
overseas. This one is a candidate 
for English dubbing. Emil. 


Petticoat Pirates 
(BRITISH-COLOR) 





Despite energetic efforts by 
British tv idol, Charlie Drake, 
this remains a fairly limp 
naval spree, providing only 
intermittent yocks. 





London, Dec. 19. 


Warner-Pathe release of an Associated 
(Gordon L. T. Scott) 
production. Stars Charlie Drake, Anne 
Heywood, Cecil Parker, John Turner; 
features Maxine Audley, Thorley Walters, 
Eleanor Summerfield, Victor Maddern. 
Directed by David MacDonald. Screenplay 
b} Lew Schwarz from story by T. J. 
Morrison; additional material, Charlie 
Drake; editor, Ann Chegwidden: camera, 
Gilbert Taylor; music, Don Banks. At 
Warner Theatre, London. Running time, 
87 MINS. 


Charlie Charlie Drake 
Anne Anne Heywood 
C-inC Cecil Parker 
Michael John Turner 





os “Maxine Audley 
- Thorley Walters 


Mabel ‘Eleanor Summerfield 






C.0.C. Nixon Victor Maddern 
}; Admiral (U.S.N.)...... Lionel Murton 
P.T. Instructress.... Barbara Hicks 
Paul Turner ....... Kenneth Fortescue 
MD 26 seeeeses ney Dilys Laye 
BOE 00006000 . Michael Ripper 
err .. Anton Rodgers 
Kenneth ‘ - Murray Melvin 
Gunnery Officer ... . Diane Aubrey 
Mess Attendant Kim Tracy 





Pocket - sized television come- 
dian Charlie Drake, a wow on the 
small screen, is finding the transi- 
to the cinema a tricky one. “Petti- | 
coat Pirates” is his second attempt | 
and the occasion is liable to strain 


| the loyalty of even his most ardent 


admirers. Drake is a highly indi- 
vidual comic but he would prob- 
ably be more effective in smaller 
doses. Though he doesn’t carry 
the full burden in this pic, there’s 
little doubt but that it was de- 
signed as a vechicle for him. And 
it doesn’t come off, except occa- | 
sionally. 

Drake’s name, and the many 
favorites in the supporting cast, 


| should bring patrons to the Brit- 


ish cinemas, but the film is likely 
to meet stormy weather else- 
where. 


Film has a flimsy, screwball but 
acceptable theme for a comedy- 
farce. Wren Officer Anne Heywood 
and the 150 girls under her com- 
mand are piqued. On the grounds 
that anything men can do, Wrens 
can do better they maintain the 
right to serve at sea in warships. 
When the plan is turned down by 


; the authorities they raid a frigate, 


imprison the skeleton crew and 
set off to sea, where they take 
| part in an exercise between Brit- 
|ish and U.S. fleets, cover them- 
selves with glory but eventually 
|have to admit defeat when they 
| hit a storm. 

| These goings on are mainly an 
excuse for Drake to masquerade 








} as a Wren and for the main decks 


comedy situations and one notably 
unfunny one when, in a dream se- 
quence, he appears as seven dif- 
ferent naval types, which is remi- 
niscent of an earlier Alec Guin- 
ness film, “Barnacle Bill,” but far 
less subtly devised. 

The screenplay is flabby and 
dialog mainly flat. It seems that 
director David MacDonald was 
trying not to let Drake monopolize 
the action, and the result is an 
uneasy_ mixture of slapstick and 
straight comedy. Of the remainder 
of the cast, Miss Heywood looks 
pretty, but unconvincing as the 
chief raider. .Cecil Parker offers 
another of his well-timed studies 
in pomposity while John Turner 
makes a stalwart, pleasant hero. 
Among the many others who are 
valiant in support are Lionel Mur- 
ton, Thorley Walters, Eleanor 
Summerfield, Dilys Laye, Victor 
Maddern, Maxine Audley, Murray 
Melvin and a host of shapely 
charmers who look _ stunning 
dressed or undressed, but they’re 
practically indistinguishable. 

Technically the film is okay with 
excellent lensing by Gilbert Tay- 
lor, authentic settings and a well- 
staged storm sequence. Music 
tends to harp on the “Life on the 
Ocean Wave” type of tune. Re- 
grettably it must be recorded that 
“Petticoats Pirates” provides too 
few laughs on the ocean wave. 

Rich. 





Salvatore Giuliane 
(ITALIAN) 





Rome, Dec. 19. 
release of a _ Lux-Video- 
(Franco Cristaldi) production. 
Features Salvo Randone, Frank Wolff. 
Directed by Francesco Rosi. Screenplay, 
Rosi, Suso Cecchi D’Amico, Enzo Proven- 


Lux Film 
Galatea 


zale, Franco Solinas: camera, Gianni di 
Venanzo; music, Piero Piccioni; editor, 
Mario Serandrei. Previewed in Rome. 


Running time, 125 MINS. 


Court President 
Pisciotta 


Frank Wolff 





An outstanding film, sure to rank 
among the best of the season, has 
been fashioned by Francesco Rosi 
using the story of Sicilian bandit 
Giuliano as a pretext for a histori- 
cal, political, and social document 
of its times (the late 40’s and ezrly 
50’s), and of the island setting 
(Sicily) which made it possible. 

Though the pic has many mo- 
ments of suspense and excitement 
as it tells the Giuliano story and 
all that went with it, it is by no 
means the usual bandit-gendarme 
yarn. In fact, one rarely if ever 
catches a closeup of the notorious 
outlaw who made national and 
international headlines in the post- 
war years. But we brilliantly ¢et 
the feeling of Sicily—and Italy— 
of those days, of how the bandits, 
the police, the army, the gen- 
darmes, the Mafia and the local 
politicians operated in knots, in 
an almost inextricable contusion 
of ideas, ideals and exploits. 

Tale is told in flashback, begin- 
ning with a graphic reenactment of 
Giuliano’s death ‘shot by his best 
friend, then again by the police, 
who claimed credit for the deed), 
and the ending when still another 
gang member, who betrayed, is shot 
during a recent Sicilian night. The 
flashback technique used by Rosi 
(it is his best film) is at times 
confusing to the non-Italian viewer, 
and this had best be kept in mind 
when pic is adapted for export. 
What is crystal-clear, in all its 
implications, to one who has lived 
through the era, is not as clear, at 
least on all levels, to nort-initiates. 

The director’s handling of non- 
pro and pro players, as well as his 
cinematic and dramatic sense, 
make this a visually exciting pic- 
ture above and beyond other con- 
siderations and values. Of the 
name players, Salvo Randone does 
an outstanding job as the judge 
charged with the impossible job of 
seeking clear-cut justice for those 
involved, gang members and not. 
Frank Wolff, an American, is 
standout as Gaspare Pisciotta, Giu- 
liano’s righthand man. Others, in 
ward and act, are the image of 
Sicily. 

Gianni di Venanzo’s camera work 
is uniformly outstanding. All of 
the pic was shot on location in 
Giuliano’s home territory. An extra 
nod must go also to Piero Piccioni’s 
fine musical scoring, and outstand- 
ing asset of pic, which, if it can 
solve certain local censorship diffi- 
culties, should prove a_ truly 
heavyweight boxoffice contender. 
It has proportionately good export 
chances dependent on an adroit 
“foreign” adaptation, Hawk. 


Salvo Randone | 


Fairly presentable novelty 
item. Should hold its own in 
the Twist scramble. 





Hollywood, Dec. 18. 


Columbia Pictures release of Sam Katz- 
man production. Stars Chubby Checker, 
Dion, Vicki Spencer, The Marcels; intro- 
duces Clay Cole. Directed by Oscar 
Rudolph. Screenplay, James B. Gordon; 


camera, Gordon Avi!; editor, Jerome 
Thoms; assistant director, Floyd Joyer. 
Reviewed at the studio, Dec. 18, ’61. 
Running time, 86 MINS. 

Chubby Checker ......ccccccces Himself 
MN ciubals a wote.0on $0 0.9030eeae Himself 
Viet GROMCET cc cccccccccees Herself 
er Themselves 
Clay Cole Sescececeneeseens Himself 
Mitch Mason .. John Cronin 





5 Mary Mitchell 
... Maura McGivney 
Swe dtisielscinem oh Tol Avery 
. Alvy Moore 
Lenny Kent 
Tom Middleton 
Larry Jeff Parker 
ON ea Ernesto Morelli 
Mrs. Vandeveer . .. Barbera Morrison 
lst Dowager .. . Ezelle Poule 
Girl in Booth . . Renee Aubry 
Harry Davis John Bryant 
Barry O’Hara 
Dal McKennon 


Tina Louden 
Debbie Marshall 
Joe Marshall 
Dizzy Bellew 
Georgie Clark 
Jimmy Cook 
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The Greet American Twist Pic- 
ture has yet to be made, but Colum- 
bia’s version should more than 
hold its own in the current scram- 
ble to cash in on America’s latest 
contribution to world culture while 
it is still a hot, fresh, sweepstakes 
issue. Sam Katzman production is 
attractively and resourcefully 
mounted and endowed with a rea- 
sonable sense of dramatic content 
and concern for characterization, 
so that it is not entirely a string of 
teen-geared nitery acts united 
without purpose or direction. 

Written by James B. Gordon, the 
Twist comes out of the boon docks, 
where it is discovered in all its 
idyllic, virginal splendor by an 
enterprising but unemployed pro- 
moter who has become appraised 
of the lamentable fact that rock 'n’ 
| roll is dead, ‘man, dead. The young 








| man’s problem, in bringing his find 
| to national attention and benefit- 
j ting financially therefrom, is a 
| romantic one. The daughter of the 
| head of yon big talent agency that 
can translate this back country 
wiggle into big business loves him, 
but the handsome promoter loves 
one of the wigglers. Eventually all 
is resolved for fun and profit. 
| In between this slim, but ade- 
; quate, storyline fabrication, a 
dozen “musical interludes” occur. 
| Among those who participate prom- 
inently are Chubby Checker, Dion, 
| Vicki Spencer, The Marcels and 

Clay Cole. Checker, or “The King 

of the Twist” as he is grandly 
| known, offers three pertinent ex- 
| hibitions of his prowess at Twist- 
| craft. Other able-bodied Twisters 
are Cole and Jeff Parker. But Dion, 
| who wails three tunes, and Miss 
|; Spencer, who warbles a pair, ap- 
| parently have been employed for 
purposes of teen marquee impetus. 

Their solo contributions neither 
| advance story nor have anything 
!to do with the essential business 
at hand—Twisting. 

John Cronin and Mary Mitchell 
are an atiractive pair as the ro- 
mantic couple, and the latter does 
|some competent» twisting. Chief 
supporting players are Maura 
| McGiveney, Tol Avery and Alvy 
Moore. 

Man’s face may be more beauti- 
| ful than his backside, as a visiting 

official once noted, but Gordon 
Avil’s bottoms-up photogrophy does 
|not exactly adhere to this view. 
| Most of the choreographic action 
|is regarded from below-the-belt, 
|; which, of course, is where the 
| Twist really comes on strong. Gen- 
| exaliy it’s a tidy, quite busy little 
| production, consideraig the time 
and cost factors involved. Director 
| Oscar Rudolpn, editor Jerome 
| Thoms, art director George Van 
| Marter and other craftsmen in- 
| volved have performed their la- 
bors with skill. Tube. 











Cantinflas Top B.O. 


Draw in Mexican Pix 
Mexico City, Dec. 26. 

Cantinflas (Mario Moreno) con- 
tinues to be the top boxoffice draw 
in Mexican films. Figures re- 
leased by the Office of Public 
Entertainments show the comic as 
public favorite, not only in his 
oldies released in nabe houses but 
in his latest picture, “The TIllit- 
erate One.” This one chalked up 
18 weeks of exhibition in five first- 
runs. ; 

Maria Felix is in second slot 
in popularity. Her most recent 
effort, “Juana Gallo.” enjoyed a 
12-week run, also in five houses. 
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Commercial Tieups Back After Slump; 
Endorsement-Buys, Paperbacks, Disks 





Hollywood, Dec. 26. 

Film industry's participation in commercial tieups, 
which hit an alltime high of $100,000,000 worth of plugs 
in addition to an estimated $250,000,000 payoff on name- 
licensing in 1955, slumped the following year and sagged 
to a near-standstill by 1960. During 1961, however, the 
endorsement operation began to recover and while it 
may never be so fat again, seems headed for a comeback. 

Several factors were involved in the collapse of the 
ballyhoo bubble—television commercials, shortage of stars 
and starlets under contract, and a radical upheaval in 
national advertising expenditures. 

Long before television became an important cog in 
the wheels of show business top-ranking stars collected 
fancy sums for their “endorsements” of certain products 
and not infrequently in lieu of a requested salary raise 
a player was given the right to make a specified com- 
mercial tieup i.e. Shirley Temple and Quaker Oats. During 
World War II, when film-makers were plagued with a 
loss of their overseas: boxoffices, the star tie-up enterprise 
became an industry rather than an individual affair and 
On a barter in place of a monetary basis. Manufacturers 
swapped props and promotions for “endorsements” and 
use of products in films. 

The value of this exchange became increasingly evi- 
dent as the years rolled by and it was by no means un- 
common for a studio to “announce” a million dollar cam- 
paign to be conducted by a number of important firms 
on both national and local levels, ranging from slick mag 
ads to 24-sheets, counter cards and window displays, plug- 
ging a big production. When exhibitor resistance to com- 
mercial tieups was broken down, due to increased box- 
office returns following a successful campaicn activities 
were stepped up. Studio publicity heads delighted in 
announcing that tieins had tncreased 20° during the year 
and were expected to zoom another 25° the following 
year. The tremendous sales impact of a product shown 
on the screen gained recognition on the part of manu- 
facturers and firms sought new ways of making merchan- 
dise more readily available to prop men, who, in turn 
readily recognized budgetary advantages of free props. 

Endorsement Slump 


Then, as a fog drifts across the highway at intervals, 
slows down traffic and multiplies accidents, television 
befogged “endorsement” traffic. As advertisers switched 
to tv, periodics's lost space resulting in a high mortality 
rate among national mags, the list of freelance stars 
lengthened and independent production companies mush- 
roomed. Name-licensing dropped to a new low and major 
studios started groping for new exploitation devices. 
Prop-swapping. beset by numerous handicaps including 
the theoretical tinge of payola, skidded to a minor role. 
Chrysler Motors, which has tieins with several major 
studios, is perahps the outstanding survivor of this phase; 
and the extent of its decline may be measured by the 
press releases. One, dated September 1948, issued 
by Vanguard Films announced a $5,000.000 campaign paid 
for by commercial firms which built “Mr. Blandings Dream 
House” and totaled 72 pages filled with merchandising 
participants. In contrast, a Universal release carried a 
single paragraph noting that the Oriental furnishings in 
“Flower Drum Song” cost producer Ross Hunter $450,000. 

Rental of Whole Sets 


Another interesting angle of the production prop story 
involves the Walter E. Kline and Associates operation. 
At one time, this firm maintained a central warehouse 
stock with $200,000 worth of products which studios could 
borrow at any time. Today, a large percentage of their 
business, according to Fred Kline, is supplying complete 
sets—such as the police station in “Hong Kong” series— 
or a complete service station or toy shop on a rental 
basis, ranging from $1,300 to $8,000 per set. 

As television gained in prestige and popularity its im- 
pact on movie tieups became more and more complex. 
Headliners signed up for top-rated shows; oldtimers came 
out of retirement to stage a comeback: and newcomers 
became stars overnight. In every category, artists found 
that video would pay handsomely for commercials. Howe 
ever, through trial and error thespians learned to beware 


By KAY CAMPBELL 


of the joker in that deck: an overlong identification with 
one product would preclude future sponsorship by a com- 
petitive product. 3 

Even major film studios with a shortage of contract 
players grew wary of bartering Susie Glotz, starlet, for 
magazine space—much as they desired it. If, for example, 
Rose Marie Reid swim suits offered a heavy ad sked 
featuring Susie and plugging her lasest picture, that might 
have been a nice promotion in the old days. Now—such a 
tieup might interfere with a television commercial pre- 
sented by a competitive house reaching an even wider 
audience and accompanied by a check—to the studio. 

Paperbacks, Disks 

During the interim between '55 and ’60 film ballyhooers, 
casting about for new exploitation outlets, latched on to 
paperbacks and records—both of which had hit new 
highs in sales. The trend for making the most of both 
of these outlets remains strong. 

“Virtually every production we release {s linked with 
a paperback,” Perry Lieber, of 20th-Fox states, “it all 
depends on who offers us the best promotion.” Bantam, 
Fawcett and Dell are among the leaders in this field 
offering covers and title pages linked with the picture 
and sales promotion closely aligned with release dates. 
In some cases, “Westside Story” for example, the screen- 
play is novelized by an outstanding writer. Comic “color- 
ing” books, too have been used to ballyhoo films. 

There’s nothing new about selling movies via musical 
numbers, the custom dates back to the days of the silents, 
but never have records been used so extensively and 
intensively as now to plug pix. The practice of securing 
multiple releases is industry wide and window displays 
in record stores are eagerly sought. The “West Side 
Story” campaign, for example. included five major 
albums, plus a number of singles recorded by Eddie 
Fisher, Vic Damone and other top-ranking artists. The 
title tune of 20th-Fox “Tender is the Night” composed 
by Sammy Fain and Paul Webster has been recorded 
for almost every label by outstanding artists including 


Earl Grant (Decca), Tony Bennett (Columbia), Vic 
Damone (Capitol), Geqrge Greeley (WB), Henry Man- 
cini (RCA-Victor), Celbanoff Strings (Mercury) and 


Gogi Grant. (20th-Fox). 
Cosmetics Love Stars 

During the doldrums, certain well-established cosmetice 
houses maintained their schedules of star endorsements. 
Among these were Max Factor, Lux, Lustre Creme, 
Jergens and Woodbury. A handful of stars, including 
Debbie Reynolds and Doris Day, found name licensing 
profitable; Jayne Mansfield furnished much of her house 
via tieups; and a sprinkling of non-competitive items made 
their way into films as props, i.e. Roberts Doore,. a high- 
light of the dressing room sequence in “Flower Drum 
Song”; and another group of similar merchandise skedded 
for ads in such magazines as Parents, Bride’s, Seventeen 
and House Beautiful secured star tieups. There was an 
occasional surge of activity surrounding a specific pro- 
duction, but million dollar campaigns were among the 
missing. 

Gradually, in 1961 the two way traffic began moving 
again. Slowly at first, with directors, producers and 
thesps who had a share of the production substituting 
for contract players in periodical ads, fashions coming out 
of the wardrobe departments and headed for a nation- 
wide tour of department stores, home furnishings tied in 
with set designs, toys and sundry other items identified 
with film and tv characters. 

Disney License-Minded 

Walf Disney, who has always had his eye on the name 
licensing ball, had two naturals for this form of operation 
as well as promotions: “Babes in Toyland” and “101 
Dalmatians.” Thirty toy manufacturers were licensed to 
make 57 items tied in with “Babes.” All Sears, Roebuck 
stores toy departments throughout the country were 
decorated with “Babes” motif and full page newspaper 
ads carried banners, “Welcome to Sears Toyland .. . It’s 
Magically Changed into Walt Disney’s Babes in Toyland” 
with added plug announcing new full-length feature 
movie. These toys wrapped in Alcoa gift paper were fea- 
tured in spot announcements on tv by Alcoa Aluminum 
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Wrap. Children’s clothing—mittens, sweaters, bedroom 
Slippers etc —displayed “Babes” characters and Con- 
goleum-Nairn rugs carried this motif. Wallpaper and 
nursery furniture were among other items licensed. In 
addition to sound track on Vista label, there'll be a Dell 
Comic Book and Whitman published a hard cover “Babes: 
in Toyland.” 

“Dalmatians” lent itself to similar toy licensing as 
well as a big budget Frisky Dog Food promotion. 

The forthcoming “Bon Voyage” campaign, however, 
will be primarily on a barter basis ... deals are pending 
with a perfume, a luggage and a camera firm and cruise 
fashions for both men and women. S.S. United States, 
on which most of the film was shot, leads off campaign. 
Another future epic, “Moon Pilot” to be released in April, 
boasts lengthy list of licensees; and licensing has been 
reactivated for re-release of “Pinocchio” (the fourth 
time around) with a tour of characters skedded for 50 
top markets, beginning with Florida. 

‘Thunder’ Creations 

Costumes designed by Balmain for Jennifer Jones and 
Joan Fontaine in “Tender is The Night” have been sked- 
ded for nationwide department store window display 
tour; ditto Irene Sharaff's outfits worn by Rito Mareno 
and Natalie Wood in “West Side Story.” Seven costumes 
from “Flower Drum Song” designed by Sharaff made 
their way into East coast store windows. 

The biggest plug any product has received in films 
since Charles Boyer ordered pink champagne for Irene 
Dunne in “Love Affair” and started a minor revolution 
in the wine industy hit the screen in “One, Two, Three” 
when Billy Wilder decided that the soft drink company 
in West Berlin should definitely be a “coke” distributor. 
Oddly enough, though cokes, cereals and cigarettes were 
among the strongest contenders for tieups when these 
were in vogue, Coca-Cola mulled this one over for 
several months according to Leon Roth, of Mirisch Pic- 
tures, before it decided on promotion which now includes 
24-sheets, truck banners, super-market ads and contests, 
and window displays. 

“Cleopatra’’ campaign looms as the largest in years 
and may well hit the million dollar class. It covers 
diversity of products including costume jewelry, fashion 
adaptations from Sharaff’s costumes, shoes, luggage. toys, 
objet d’arts, fabrics, paints, wallpaper, cosmetics, lamns, 
carpeting and furniture manufacturers. Understanding is 
that Elizabeth Taylor collects share of royalties, if any. 
Most of tieups are made on barter basis, however. 

Several top-ranking stars have aligned themselves with 
transportation companies. Among these, Bob Hope with 
TWA and Danny Kaye with Air France 

Ingenuity and resourcefulness have resulted in some 
unusual plants. Among these, the biggest space-grabber 


will undoubtedly be U-I’s tiein with the City of San 
Francisco to use the “New Year's” float from “Flower 
Drum Song” in the Rose Parade—-a widely publicized 


event. Don Kingman’s titles for the same production have 
a heavy window-display sked, beginning with Sloane's 
in Beverly Hills . . . marking the first time title cards 
have been used to plug a picture. 

Extensive promotions for “Lover Come Back” include 
a Doris Day Album tied in with Imperial Margarine to 
sell for $1. Lever Bros. campaign will include 23 million 
direct mail pieces, newspaper, radio, tv and point-of-sale 
ads. This is in same category with Goodyear’s current 
Christmas Album and Firestone’s “Five Star Fiesta.” 
Stills of Irene’s costumes will be peddied to stores sell- 
ing. “career girl” fashions. The “Whirlpool” kitchen set 
will be widely plugged by American Gas Association in 
national mag spreads, radio spots and window displays. 
The Madison Avenue office sets provide the basis for 
another nation-wide promotion, in addition to Chrysler 
cars, Columbia Records, Fawcett paperbacks and numer- 
ous other products, adding up to at least $500,000 worth 
of plugs. 

MGM, WB, and Paramount have maintained conserva- 
tive endorsement programs, perhaps because productions 
did not lend themselves readily to widespread tieups, but 
Max Bercutt. Warner's spokesman commented, “We are 
still in show biz and getting the most we can for free on 
an advertising basis.” 





GAC Reinstated At 
20th But Ingo-Stuart 
Still Stand in Corner 


BUSY MICHAEL BLANKFORT 


Laden With Screenplays, His 7th 
Novel Due Out 


Film scripter Michael 


Max Youngstein 
Joining Cinerama 


Blank- 


‘THE QUEEN’S GUARDS’ 


British Release Acuired By 20th 
For States 


Twentieth-Fox 


Jerry Lewis Subpoenas 
Paramount Officials In 
Defending His No-Show 








Hollywood, Dec. 26. 
will distribute 


Hollywood, Dec. 26. 
Twentieth-Fox has “partially 
lifted its ban against General 


Artists Corp. and agency reps at | unspecified. Two other screen- 


studio have been reinstated, fol- 
lowing talks between 20th produc- 
tion chief Peter Levathes and GAC 
exec veepee Milton Krasny and 
veepee Martin Baum. Ban was im- 
posed Dec. 15 after Ingo Preminger 
of same agency closed deal with 
Columbia for Robert Rossen’s 
“Coco Beach,” previously initiated 
with 20th. 

Portals will continue, however, 
to be clamped against Preminger 
and Malcolm Stuart of Preminger- 
Stuart, GAC subsid. Vukase against 
GAC was removed, according to 
20th studio spokesman, “because 
it was felt Preminger-Stuart is a 


newly acquired subisidiary and in | 


view of the internal situation and 
relationship with GAC.” 





Preston Smith, president of the 
Texas Drive-in Theatre Owners 
Assn., has tossed his hat in for 


governor of that state. 


fort's next is on producer Mark 
| Robson's agenda. Will shoot come 
summer in Israel, but title as yet 


| plays, “Life of St. Vincent Millay” 

{and “The Night Circus,” are both 

| for Columbia, but no indication 
yet on production. 

| Meanwhile, Blankfort’s seventh 
novel, “Goodbye, I Guess,” is due 

| Feb. 27 via Simon & Schuster. 

| 


“MRS. McGINN RETIRES: 





San Francisco, Dec. 26. 

Mrs, Hulda McGinn has retired, 
after 37 years, as lobbyist at 
Sacramento and Washington, 
D.C., for the Northern California 
Theatre Assn. 

Vv. Dennis Kennedy, son of 
Sacramento lobbyist Vince Ken- 
nedy, has been named to her job 
by the exhibitors’ group. 





V. D. KENNEDY SUCCEEDS 








Max E. Youngstein, whose retire- 
ment from his veep post at United 
Artists becomes effective officially 








} 


“The Queen’s Guards,” Imperial 
Films production, in this country. 
British film, produced and di- 


rected by Michael Powell, topbills | 


Dec. 31, will join Cinerama Inc. in| paniel and Raymond Massey, Rob- 


a top executive capacity embracing | ert Stephens, Jack Watson and | 


both production and distribution. 
Formal announcement of Young- 
stein’s new affiliation is expected 
to be made tomorrow (Thurs.) at 
a press conference in New York 
attended by Youngstein and Cine- 
rama prexy 
Nicolar  Reisini. 

It's understood that Youngstein’s 
Cinerama affiliation will involve a 
substantial stock ownership, details 
of which were still being worked 
out at press time yesterday 
(Tues.). Move sets to rest specula- 
tion on the UA exec’s future which 
had been wideranging ever since 
the collapse of his negotiations to 
acquire a controlling interest in 
Allied Artists earlier this month. 
In those talks Youngstein was part- 
nered with exhibs Harry Brandt 


and Sheldon Smerling. His deal | product, according to Louis Gas- | 
| parini, city manager for chain. 


with Cinerama is strictly solo, 


| 


and board chairman | 


} 





Pete Myers. 


HARDTOPPER RISING 





IN BOOMING SUBURB 


Albuquerque, Dec. 26. 


Construction starts shortly after | 
the first of the new year on 1,000- | 


seat hardtop house in Albu- 
querque’s mushrooming northeast 
heights. Theatre, expected to cost 
about $500,000, is to be built by 


Albuquerque Theatres — which 
owns five of city’s six hardtop 
houses. 


New house will be first one in 
the residential area which has 
grown out of wide-open prairie 
countryside in past 10 years. 

New house will run roadshow 


Hollywood, Dec. 26. 

Jerry Lewis has subpoenaed 
Paramount studio production man- 
ager Frank Caffey and art dept. 
head Hal Pereira, as well as pro- 
ducer Alex Gottlieb and director 
Gordon Douglas of “It's Only 
Money,” picture he was to do for 
York Productions, subsidiary of 
Paramount, to appear in Superior 
Court Dec. 29 in the York vs. Jerry 
Lewis contract case. 
| Lewis also called crew members 
Bill Davidson, production manager; 
Carl Coleman, prop man; Ralph 
Axness, assistant director; Wallace 
| Kelly, director of photography, and 
Artie Schmidt, film editor. 

York has taken legal action 
against Lewis over latter's failure 
to appear to start preparations on 
the picture, which was due to be- 
| gin shooting next month. Lewis is 
| claiming breach of contract against 

York over financial matters and 
| last week stated, through a spokes- 
'man, he had no intention of ap- 
pearing for the film until a mutual 
| agreement is worked out. 





} 
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L.A. Strong; ‘Song’ 
El Cid’ Boff 276 


Whopping $40,000, 


, Judgment’ Great 


266, ‘Lover’ 226; ‘Story’ 366, 2d 


Los Angeles, Dec. 26. 

Firstruns here currently are up 
to their seasonal lush average al- 
though a number of theatres which 
opened new bills on Christmas 
Day suffered some through having 
iagend runs of h.o.s through last 
Sunday (24). “Flower Druin 
Song” is pacing the parade with a 
giant $40,000 likely for first week 
at Warner Hollywood. 

“West Side Story” shapes an 
amazing $36,000 in second round 
at the Chinese with upped scale. 
to top opening week. “El Cid” at 
reopened Carthay is boffo $27,- 
060. “Babes in Toyland” looks 
hotsy $30,000 for four houses. 

“Judgment at Nuremberg” is 
heading for boffo $26,000 on 6-day 
opening round at Pantages. “Lover 
Come Back” is rated fine $22,000 


in first at Warner’ Beverly. 
“Children’s Hour” looks’ smart 
$18,000 at Fox Wilshire. “One, 


Two, Three” is excellent in second 


week at Hollywood Paramount, 
lopping opener. 
“Twist Around Clock” is very 


soft $8,400 in two theatres open- 
ing round. “King of Kings” is soar- 
ing to a wow $31,000 in 11th ses- 
sion at Egyptian on hardticket. 


Estimates for This Week 


Carthay ‘FWC) (1,138; $1.80- 
$3.50)—“‘El Cid” (AA). Boff $27,- 
000 or over. 

Fox Wilshire (FWC) (1.990; $2) 
—“Children’s Hour” (UA). Smart 
$18,000 or close. Last week, “Ben- 
Hur” (M-G) (7th wk-5 days), $2,- 
200: 

Crest (State) (750; 90-$1.50)-—— 
“Cinderella” (Indie). Fairish $6,- 
060 in 6 days. Last week, “Cat on 
Hot Tin Roof” ‘(M-G) and “Rain- 
tree County” (M-G) (reissues) (2d 
wk-5 days), $1,000. 

Warner Hollywood (SW) (2,170; 
$1.25-$2)—‘“‘Flower Drum Song” 
(Ul). Mighty $40,000. Last week, 
“Back Street” (U) (8th wk-6 days), 
$4,000. 

Warner Beverly (SW) (1,316; 90- 
$2)—“‘Lover Come_ Back” (VU). 
Fancy $22,000. Last week, “Devil 


at 4 O'Clock (Col) (9th wk), | 
$4,000. | 
Pantages (RKO) (1,512; $1.65- 


$3.50)-—“Judgment at Nuremberg” 
4UA). Socko $26,000 in six days. 
Last week, “Spartacus” (UI) (61st 
wk-6 days), $5,600. 

Hillstreet, Wiltern, Iris, Loyola 
(Metropolitan-SW-FWC) (2,752; 2,- 
344; 825; 
in Toyland” (BV) 


and “Misty” 


(20th). Lusty $30,000 or close. Last 
week, Hilistreet. “Colossus of 
Rhodes” ‘(M-G), “Siege on Sidney 
Street” (Indie) (2d wk), $2.500. 
Wiltern, Iris, Loyola with War- 
ren’s, “White Christmas” (Par), 
“Houseboat” (Par) (Wiltern, Iris, 
Loyola), “Colorado” (WB) (War- 
ren’s) (reissues), $12,600. 


Warren's, Hawaii (Metropolitan- 
G&S) (1,757; 1,106; 90-$1.50) — 


“Twist Around Clock” (Col) and 
“Cash on Demand” (Col). Soft 
$8,400. Last week, Hawaii, “Night 


in a Harem” (Indie) and “48 Hours 
to Live” (Indie) (reissues), $2,500. 

El Rey (FWC) (861; 90-$1.50)— 
“Innocents” (20th) (2d wk). Smash 
$10,000. Last week, $7,400. 

Chinese 
-~—“West Side Story” (UA) (2d wk). 
Wow $36,000. Last week, $29.700. 
_ Hollywood Paramount (State) ‘1,- 
‘468; 90-$2)\—"“One, Two, Three” 
(UA) (2d wk). Grand $23,000. Last 
week, $20,500. 

Orpheum (Metropolitan) (2.213: 
#0-$1.50) — “Raintree County” 
(M-G) and “Cat on Hot Tin Roof” 
(M-G) (reissues) (m.o.}. Thin $3.000 
in 5 days. Last week, “Continental 
Twist” (Indie) and “Jailhouse 
Rock” (M-G) (reissue), $3,800. 

State, Hollywood, Baldwin 
(UATC-FWC-State) (2,404: 856: 1.- 


800; 90-$1.50)—“‘Wonders of Alad- ; 


din” (M-G) (2d wk) and “Colossus 
of Rhodes” (M-G) (m.o.). Fair $10,- 
000 or near. Last week, $12,600. 
Los Angeles, Pix, Four Star 
(Metropolitan-Prin-UATC) (2,019: 
756; 868; 90-$1.50) — “Mysterious 
Island” (Col) and “Seventh Voyage 


Sinbad” ‘Col) (2d wk). Slender 
$11,000 in five days. Last week, 
$15,400. 


Fine Arts ‘FWC) (631: .$2-$2.40) 
(Continued on page 10) 


1.298: 90-$1.50)—“Babes | 


(FWC) (1,408; $2-$2.40) | 


rf 





— 


Key City Grosses 


Estimated Total Gross 

This Week $2,897,850 
(Based on 18 cities and 239 

theatres, chiefly first runs, in- 

cluding N.Y.) 

Last Year .........$2,787,900 
(Based on 20 cities and 221 

theatres). 








Song Lusty 176, 


Philadelphia, Dec. 


ing this week's take at first-runs 
this holiday session. Nearly all 
|of the bigger pix were hurt on 
jtheir preem sessions. “Flower 
|Drum Song” broke fastest but 
}was muffled over the weelrnnd. 
|However, It shapes socko at Stan- 
| ley. 
|by matinee trade, is rated big at 
| Stanton. 

“One, Two, Three” looms fancy 
jin opener at Randolph while 
\“Pocket of Miracles” is good on 
first at the Fox. 

Estimates for This Week 

Arcadia (S&S) (620; 95-$1.80)— 
\“‘Breakfast at Tiffany's” (Par) (10th 
|wk). Thin $2,200 in 4 days. Last 
|week, $6.500. 

Boyd (SW) (1,536; $2-$2.75)— 
i“King of Kings” (M-G) (9th wk). 
|Last week, $11,500. 
| Fox (Milgram) (2,400; 95-$1.80) 
|—‘‘Pocketful of Miracles’ (UA). 
‘Good $16,000 or near. Last week, 
“Blue Hawaii” (Par) (3d wk), $4,500. 
| Goldman (Goldman) (1,000; $2- 
|$2.75).—“El Cid” (AA). Fast $15,- 
'000 but more was expected. Last 





week, “Susan Slade” (WB) (4th 
wk), $4,500 for five days. 

| Midtown (Goldman) (1,200; $2- 
|$2.75)—“West Side Story” (UA) 


7th wk). 


$14,000. 

Randolph (Goldman) 
$1.80)—“‘One, Two Three” 
Fancy $15,000 or over. Last week. 
“Rocco and Brothers” (Astor) (2d 
wk), $5,600. 
| Stanton (SW) (1,483; 95-$1.80)— 
'_“Flower Drum Song” ‘U). Tops 
in city, socko $17,000. Last week, 
“Back Street” ‘U) (6th wk). $6,800. 


Big $12,500. Last week, 


Stanton (SW) (1%83;95-$1.80)\— 
“Babes in Toyland” (BV). Big 
$15,000 or near. Last week, “Co- 
mancheros” (20th) (5th wk), $6.- 
800 in nine days. 
| Trans-Lux (T-L) (500; 95-$1.80 


—“Summer to Remember” Indie). 
Good $4,000. Last week, “Never 
On Sunday” (Lope) and “Tunes 
of Glory” ‘Lope) (2d wk). $2.400. 
Viking (Sley) (1,000; 75-$1.80)— 
“Carmen Jones” (Indie) and “Say 
One for Me” (Indie) (4th wk). 
Thin $2,200. Last week, $3,000. 
World (‘R&B-Pathe) (483; 95- 
$1.80)\—“Cinderella” (Indie). Okay 
$3.000 or close. Last week, ‘“‘Devil's 
Eye” (Janus) (4th wk), $2,200. 


Kings’ Bright $16,000, 
Balto; ‘Song’ Hot 126, 
| Babes’ Fancy $11,000 


} Baltimore, Dec. 26. 

Snow, rain and threat of more 
snow dampened what exhibs had 
hoped would be a big week with 
big new films dominating the 
scene. “King of Kings’ is rated 
big in first round at the Town. 
“Babes in Toyland” is fancy in 
opener at the New, “Pocketful of 
Miracles” looks good in first at 
Mayfair but a standout is “Flower 
Drum Song,” bright on initial ses- 
sion at the Stanton. 

“Cold Wind in August” is pleas- 
ing in opening week at the Five 
West as is “Purple Noon” in first 
at the Cinema. “Errand Boy” 
shapes fair in second at the Hipp. 
“Loss of Innocence” also is fairish 
in fifth round at the Little. 

Estimates for This Week 
| Aurora ‘Rappaport) (367; 90- 
/ $1.50) — “Mr. Sardonicus” (Col). 
Oke $2.500. Last week. “Illicit In- 
terlude” (Janus) (2d wk), $1,200. 
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Philly; “Gd 156 


Snow, ice and sleet are slough- | 


“Babes in Toyland,” helped | 


(1,200; 95- | 
UA). ! 


| (Dickinson) 


‘SONG’ SOCKO $14,000, 
SEATTLE; ‘KINGS’ 156 


Seattle, Dec. 26. 

Plenty of new product here cur- 
rently and most of it is doing fine 
biz. Standout are “King of 
Kings,” playing at $3 top at Blue 
| Mouse, and “Flower Drum Song,” 
}on regular scale at the Music Hall. 
Both are rated smash. ‘Pocketful 
of Miracles” looks mild at Fifth 
Avenue while “Babes in Toyland” 
looms fairly good at Paramount. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; 
$1.50-$3)—"‘King of Kings” ‘M-G). 
Great $15,000. Last week, “Susan 


Slade” (WB) (5th wk-5 = days), 
$2,500 at $1.50 top. 
Coliseum (Fox-Evergreen) 


(1,870; $1-$1.50)—‘Mysterious Is- 
land” (Col) and “Brainwashed” 
(Col) (2d wk). Fair $4,500. Last 
week, $6,700. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—‘“Pocketful of 
Miracles” (UA) and “Invitation To 
Monte Carlo” (Indie). Mild $7,000. 
Last week, “Comancheros” (20th) 





|(4th-9 days), $4,300. 
| Music Box (Hamrick) (738; $1- 
$1.50) —*‘Wonders of Aladdin” 
| (M-G). Okay $6.000. Last week, 
|“Bachelor in Paradise’ (M-G), 
$2,800. 

Musie Hall (2,200; $1-$1.50)— 
“Flower Drum Song” (U). Smash 


$14,000. Last week, “Colossus of 

Rhodes” (M-G) (2d wk), $4,200. 
Paramount (Fox-Evergreen) 

(3,000; $1-$1.50)\—‘“Babes in Toy- 


| land” (BV) and “Bashfyl Elephant” 
(AA). Fairly good $10,000. Last 
week, “Blue Hawaii” (Par) and 


“Man-Trap” (UA) (4th wk), $3,000 
in 9 days. 


Babes’ Boff 206, 
K.C.; ‘Miracles’ 
116, ‘Song’ 86 


Kansas City, Dec. 26. 
Theatres moved in big films for 
ithe Christmas holiday season, and 
generally are garnering compar- 
able figures. Weather, however, 
had the best of it on opening days 
and into Saturday, blowing in a 
full-fledged snowstorm Friday. 
“Babes in Toyland” at Uptown and 
Granada is sock, and holds. Like- 
wise “Pocketful of Miracles” is big 
at Roxy and “Flower Drum Song” 
at the Brookside. 

“Errand Boy” at Paramount is 
strong in second but ‘Mysterious 
Island” looms mild at Plaza. Nine 
| theatres, which combined in play- 








ing “Wonders of Aladdin,” suf- 
fered from the severe weather, 
three of them being drive-ins. 


“King of Kings” is rated big at 
Capri in seventh session. 
Estimates for This Week 


Brookside ‘FMW-NT) (800; $1- 
$1.50)—‘‘Flower Drum Song” (U). 
Hearty $7,000 or near. Holding. 


Last week, sub-runs. 

Capri ‘Durwood) (1.200; 90-$2.50) 
—"King of Kings” (M-G) (7th wk). 
Big $10,000 as holiday boosts trade. 
Last week, $9,000. 

Empire (Durwood) (1,200: 90-$2) 
—"Seven Wonders of World” 
(Cinerama) (reissue) (6th wk). Oke 
$4.500. Last week, $4,000. 
| Isis, Vista (‘Fox Midwest-Nat. 
Theatres) (1,360; 700; 90c), Engle- 
wood, Dickinson, Overland, Aztec 
(1.000, 700, 700, 500; | 
90c). Crest, Riverside ‘Common- 
wealth) (900 cars ea.; 90c), Boule- 
vard (‘Rosedale’) (750 cars; 90c)— 
“Wonders of Aladdin” (M-C) and 
“Magic Boy” (M-G). Okay $20,000 
as severe weather crimped early | 
weekend trade. Last week, all on| 


sub-runs. 

Kimo (Dickinson) (504; 90-$1.25) | 
—“‘The Truth” (Indie). Fancy 
$3,500; holds. Last week, ‘“Week- 
end with Lulu” (Col) (5th wk), 
| $800. 

Paramount (Blank-UP) (1.900: 
$1-$1.25)—"‘Errand Boy” (Par) (2d 
wk). Nifty $6,000. Last week, 
ditto. 


Plaza (FMW) (1.630: $1-$1.25)— 
“Mysterious Island” (Col) (2d wk). 
Mild $5,000. Last week, $6.000. 
| Roxy (Durwood) (850; $1-$1.50) 
—‘Pocketful of Miracles” (UA). 
Great $11,000. stavs on. Last 
week, “Bachelor in Paradise” 
| (M-G) (5th wk), $4,000. 

Uptown. Granada (FMW-NT) 
| (2,043, 1.217: $1-$1.25)—“Bahbes in 
| Toyland” ‘BV). Sock $20,000, if 
| weather holds off. Last week. “7 
Women from Hell” (20th) and “Big 








Gamble” (20th), $5,000. 


New Pix Hypo Hub; ‘Song’ Sock $26,000, 
‘Babes’ 226, ‘Cid’ 206, ‘Aladdin’ 76 





Broadway Grosses 


Estimated Total Gross 





This Week ... $749,200 
(Based on 30 theatres) 
Last Year $806,900 


(Bdsed on 28 theatres) 


‘Song’ Paces Pitt 
Sockeroo $20,000 


Pittsburgh, Dec. 26. 
Strong new product, paced by 
“Flower Drum Song” at the Gate- 
way and “Babes in Toyland” at 
Stanley is brightening local scene 
this round. “King of Kings” is 








bouncing in eight session at the | 


Warner. 
The Penn is bringing in “Pocket- 


ful of Miracles’ tomorrow, two 
days ahead of schedule after 
“Wonders of Aladdin” collapsed 
and was pulled after five days. 
Estimates for This Week 
Fulton (Associated) (1,635; $1- 
$1.50)—-‘Mysterious Island” (Col) 


(2d wk). Bright $8,000 after $6,500 
for first. “Second Time Around” 
(20th) opens Dec. 29. 

Gateway (Assoc.) (1,900; $1- 
$1.50)\—“‘Flower Drum Song” (U). 
Heading for a smash $20,000, with 
house figuring on a run of at least 
six weeks. Last week, “Twist 
Around Clock” (Col), $7,500. 

Penn (UATC) (3.300; $1-$1.50)— 
“Wonders of Aladdin” (M-G). 
Never got started and yanked after 
five days which landed a depress- 
ing $4,500. “Pocketful of Miracles” 
(UA) opens tomorrow (Wed.). 


Shadyside ‘MOTC) (750; $1.25)— | 


“Ivan Terrible’ (Indie). So-so 
$1,500. “Purple Noon” (Times) 
opens tomorrow (Wed.). Last week, 
“Cold Wind” (Indie) (4th wk), 
$2,500. 

Squirrel Hill (SW) (634; $1.25)— 
“No Home For Johnnie” (Em- 
bassy). Looks to land sturdy $2,800. 
Last week, “Watch Your Stern” 
(Indie) (2d wk), $2,200. 

Stanley (SW) (3.700: $1-$1.50)— 
“Babes in Toyland” (BV). Young- 
sters flocking in to see this, with 
fine $19,000 likely. Last week, 
“Houseboat” (Par) and ‘Teacher's 
Pet” (Par) (reissues), $5,000. 


Warner (SW) (1,516; $1.50-$2.75) | 


—‘King of Kings” (M-G) (8th wk). 
Climbed to big $11,000 after $6,000 
last week. 


‘Song’ Terrific $35,000, 
Frisco; ‘El Cid’ Socko 
186; ‘Story’ $23,000, 2d 


San Francisco, Dec. 26. 

Firstruns are coming back 
strongly this session, with “Flower 
Drum Song” rated terrific on initial 
week at the Golden Gate, first day 
biz being ahead of “Suzie Wong.” 
“West Side Story” also is wow in 
second stanza at 





Boston, Dec. 26. 
Biggest Xmas snowstorm in 50 
years is hurting some of new, big 
pix. “Babes in Toyland” shapes 
nice at the Metropolitan. “El Cid” 
is torrid at the Astor. “Flower 
Drum Song” however. is standout 
the Memorial with a buffo total. 
“Roman Spring of Mrs. Stone” 
opened well at the Capri on 
Christmas Day (Mon.), likewise 
“One, Two, Three” at refurbished 
Beacon Hill on same day. “La 
Belle Americaine’ at Exeter and 
|“Green Mare” at Fenway preemed 
Saturday (23). “Errand Boy” is 
holding hotsy in second week at 
the Paramount. ‘Mysterious Is- 
land” is slick in second round at 
the Pilgrim. Roadshows holding to 
big takes are “West Side Story” in 
eighth at Gary, and “King of 
Kings” in ninth at Saxon. 
Estimates for This Week 
Astor ‘B&Q) (1,170; $1.80-$2.75) 
| —“El Cid” ‘AA). Socko $20,000 
after benefit performance _ for 
WGBH-TV, burned-out. tele station. 
Last week, “Town Without Pity” 
(UA) (3d wk), $6,000. 
Boston ‘Cinevama, 
$1.75-$2.65) — 
dise” (Cinerama) 
wk). Oke $7,000. 
Beacon Hill ‘Sack) (678; $1-$1.50) 
—‘One, Two, Three” (UA). Opened 





Inc.) (1,354; 
“Search for Para- 
(reissue) (10th 


Monday (25). Last week, closed 
for refurbishing. 

Capri (Sack) (900; $1-$1.50) — 
“Roman Spring” (WB). Opened 
Monday (25). Last week, “Break- 


fast at Tiffany's” (Par) (10th wk), 


fair $6,000. 

Exeter (Indie) (1.376; 90-$1.49)— 
“La Berle Americaine” (Indie), 
Opened Saturday (23). Last week, 
“Devil's Eye” (Indie) (7th wk), 
$4,000. 

Fenway (indie) (1.350; $1.50)— 


|“Green Mare” 
Saturday (23). 


(Zenith). Opened 
Last week, “Behind 


Great Wall” (Cont) (3d wk), ckay 
$2,500. 
Gary (Sack) (1,277: $1.50-$3)— 


“West Side Story” (UA) (8th wk), 
| Hot $22,000. Last week. ditto. 

| Kenmore (Indie) (700: $1.50)— 
|“Carry On Constable” (Gov). Fine 


| $12,000. Last week, “Truth” 
| (Kings) (7th wk), $5,000. 
| Metropolitan (NET) (4.357; 90- 


| $1.25\—“Babes in Toyland” (BV), 
| Torrid $22,000 or near. Last week, 
|“Blue Hawaii” (Par) and “Man 
Trap” (4th wk), $7,000. 

Memorial (RKO) (3,000: 90-$1.49) 
|—‘Flower Drum Song” (U). Socke 
| $26,000 or close. Last week, Com- 
| ancheros” (20th) and “Little Shep- 
herd of Kingdom Come” (20th) 
(4th wk), $8,000. 

Orpheum (Loew) (2.900: 90-$1.49) 
— “Wonders of Aladdin” (M-G), 
Slight at $7,000 or close. Last 
week, “X-15" (UA) and “Teenage 
Millionaire” (UA), $6,000. 

Paramount (NET) (2,357; 


(Continued on page 10) 


‘SONG’ GREAT $15,000, 
PROV.; ‘BABES’ HOT 146 


Providence, Dec. 26. 
“Flower Drum Song” is getting 


70- 








United Artists| the big coin as most stands came 


while “El Cid” shapes socko on! out of their holiday doldrums with 
opener at the reopened Alexandria.| a bang currently. Best in line with 


“Babes in Toyland” is rated good | 
on initial stanza at the Fox but 
“Wonders of Aladdin” shapes slow} 
in first at Warfield. “Twist Around | 
Clock” is okay in opener at St.| 
Francis. 

Estimates for This Week 

Golden Gate (RKO) (2.859: $1.25-| 
$1.50)—“Flower Drum Song” (U).| 
Giant $35,000. Last week, ‘‘White 
Christmas” (Par) and “Seven Little 
Foys” (Par) (reissues). $8.000. 

Fox (FWC) (4.651: $1.25-$1.50)— 
“Babes In Toyland” (BV) and} 
“Bashful Elephant” (BV). Good| 
$18,000 or near. Last week, “Con-!| 
tinental Twist” (20th) and “Pirate 
and Slave Girl” (20th), $8.500. 

Warfield ‘Loew) (2.656: $1.25- 
$1.50) — “Wonders Of Aladdin” 
(M-G) and “Tom Thumb” (M-G). 
Slow $10.000. Last week, “Cat On 
Hot Tin Roof” (M-G) and “Raintree 
Country” (M-G) (reissues), $6,000. 

Paramount (Par) (2.646: $1.25- 
$1.50)—“‘Mysterious Island” (Col) 
and “Everything's Ducky” (Col) (2d 
wk). Okay $11,000 or close. Last 
week, $14,000. 

St. Francis (Par) (1,400; $1-$1.75) 
—“Twist Around Clock” (Col) and 
“Jazz On Summer's Day” (Col). 


torrid biz is Majestic’s “Babes in 
Toyland.” State is slow with the 
“Wonders of Aladdin.” Strand is 
fair with “Mysterious Island.” 
Estimates for This Week 

Albee (RKO) (2,200; 75-$1.25)— 
“Flower Drum Song” ‘(U). Great 
$15,000. Last week, “Great Im- 
postor” (U) and “Portrait In Black” 
(U) (reissues), $2,000 in four days. 

Elmwood (Snyder) (724: 65-90)— 
“Don’t Eat Daisies’ (M-G) and 
“Don't Go Near Water’ (M-G) (re- 
issues). Slow $1,500. Last week, 
“Cat On Hot Tin Roof” ‘M-G) and 
“Some Came Running” ‘(M-G) (re- 
issues), $3,000. 

Majestic (Snyder) (2,200; 75- 
$1.25)—“Babes In Toyland” (BW). 
Hot $14,000 or near. Last week, 
“Mask” (WB) and “Day Sky Ex- 
ploded” (Indie), $4.000. ‘ 

State (Loew) (3,200; 75-90)— 
“Wonders of Aladdin” ‘M-G) and 
“Tom Thumb”. (M-G). Slow $6,500. 
Last week, “Bombed Pear] Harbor” 
(Indie) and “Then There Were 
Three” (Indie), $5,000. 

Strand (National Realty) (2,200; 
65-90/)—-‘Mysterious Island’ (Col) 
and “‘Everything’s Ducky” (Col). 
Fair $5,000. Last week. “Blie' Ha- 





(Continued on page 10) 


Waii” ¢Par) (4th wk), $5,200. 
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Chi Big; ‘Song’ Wow $47,000, ‘Babes’ 
Fat 316, ‘One, Two’ Rousing $22,000, 
Miracles’ Hot 296, ‘El Cid’ Fine 166 





Chicago, Dec. 26. +4 

A big array of hokiday blockbust- 
ers are being slowed down in 
some cases by a blizzard this 
round. “Flower Drum Song” heads 
up the newcomers with a socko 
$47,000 on tap at the Chicago. 
“Babes In Toyland” is bowing to a 
lusty $31,000 at the State-Lake. 

“One, Two, Three” is registering 
hotsy $22,000 at United Artists. 
Debut of “El Cid” looks a stout 
$16,000 on hardticket at Cinestage. 

“Pocketful of Miracles” is open- 
ing to a tall $34,000 at Oriental 
while “Happy Thieves” is nailing 
a loud $29,000 first round at the 
Woods. 

“Mysterious Island” is pulling a 
hefty second stanza at Roosevelt. 

Tenth stanza of “Breakfast At 
Tiffany's’ rates brisk. “Seven 
Wonders of World” is sharp in 12th 
Palace session. 

“King of Kings” is steady in its 
10th week on hardticket at the 
Todd. 

Estimates for This Week 

Carnegie (Telem't) (495; $1.25- 
$1.80) “Don Quixote” (M-G). 
Snappy $5,400. Last week, “The 
Idiot” (20th), $2,700. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Flower Drum Song” (U). Wham 
$47,000 or over. Last week, “Er- 
rand Boy” (Par: (4th wk), $14,000. 

Cinestage (Todd) (1,038; $1.75- 
$3.50) — “El Cid” (AA), Socko 
$16,000. Last week, dark. 

Cinema (Stern) (500; $1.50) — 
“Blue Angel” (reissue) (Indie). 
Smooth ‘2,300. Last week, “Truth 
About Women” (Cont) and “Girl 
of River’ (Cont), $2,500. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Breakfast At Tif- 
fany’s” (Par) (10th wk). Frisky $7,- 
500. Last week, $6,000. 

Loop (Telem’t) (606; $1.25-$1.80) 
—‘Question 7” (Indie). Big $10,000. 
Last week, “La Dolce Vita” (Astor) 
(subrun) (7th wk), $7,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Little Shepherd Kingdom Come” 
(reissue) (Indie) and “Purple Hills” 
(Indie’. Fairish $4,000. Last week, 
“Magdalena” (Indie) and “Jazz 
Boat” (Col), $4,400. 

Oriental (Indie) (3,400; 90-$1.80) 
—“Pocketful of Miracles’ (UA). 
Lively $29,000. Last week, ‘“Com- 

(Continued on page 10) 


‘ ’ 
Babes’ Boffo $30,000 In 
‘ ’ 
D.C.; ‘Song’ Socko 196, 
¢ . b J . 
Miracles’ Big $14,000, 
Washington, Dec. 26 
Sock initialers in goodly num- 
bers should dispatch this mainstem 
from its recent doldrums, and 
make for a bountiful holiday stan- 
za. “Babes in Toyland,” daydating 
two Stanley Warner locations, is 
rated a natural smash with the 
juves loose for matinees. 
“Flower Drum Song” counts on 
a boffo session at Capitol. “Pocket- 
ful of Miracles” shapes big as the 
Keith’s Christmas entry. “Twist 
Around Clock” at two Trans-Lux 
houses is barely passable. Hard- 
ticketers ‘“‘King of Kings” at War- 
ners and “West Side Story” at Up- 
town are hitting high notes, with 
the latter in sock category. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,480; 1,000; $1-$1.49)—“Babes in 
Toyland” (BV). Wow $30,000. Last 





week, “Blue Hawaii’ (Par) (3rd 
wk), $7,000. 
Apex (K-B) (940; $1-$1.25)— 


“Cinderella” (Indie). Dandy $5,000. 
Last week, “Gone With Wind” 
(M-G) (reissue), $2,100. 

Capitol (Loew) (3,420; $1-$1.65) 
—‘“Flower Drum Song” (U). Sock 
$19,000 or better. Last week, “Cat 
on Hot Roof” (M-G) and “Gigi” 
(M-G) (reissues), $9,700. 

Keith’s (RKO) (1,839; $1-$1.49)— 
“Pocketful. of Miracles” (UA). Big 
$14,000. Last week, “Written on 
Wind” (U) and “Perfect Furlough” 
(U) (reissues), $5,000. 

MacArthur (K-B) (900; $1.25)— 
“Big Money” (Lope) (4th wk). Thin 
$3,000. Last week, $2,800. 

Ontario (K-B) (1,240; $1-$1.49)— 

(Continued on page 10) 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Songs Giant 226, 
Tronto; ‘Cid 126 


Toronto, Dec. 26. 

Kids out of school are helping 
biz currently. Newcomers include 
“Babes in Toyland,” in six-nabe 
tiein, together with three-house 
combo of “Mysterious Island” 
shape solid. But “Flower Drum 
Song” is leading the city with a 
wham total. “El Cid” and “Holi- 
day in Spain” are off to smash 
starts. “Hey, Let’s Twist” is 
slow. Also up in second stanza are 
“Breakfast at Tiffany’s” and sec- 
ond frame of “Wonders of Alad- 
din.” 

Estimates for This Week 

Birchcliffe, Capitol, Nortown, 
Palace, Runnymede, Westwood 
(FP-Taylor) (865; 1,026; 959; 1,- 
485; 1,377; 994; 50-$1)—“Babes in 
Toyland” (BV). Fine $45,000. 

Carlton, Danforth, Humber 
(Rank) (2,318; 1,328; 1,203; $1- 
$1.50)—“Mysterious Island” (Col). 
Lusty $25,000. Last week, “Hus- 
tler” (20th) (5th wk), Carlton only, 
$8,000. 

Eglinton (FP) (919; $1.50-$2.50) 
—“Holiday in Spain” (Indie). With 
nightly turnaways, sock $11,000. 
Last week, “Windjammer” (NT) 
(52d wk), $7,000. 

Hollywood (FP) (1,080; $1-$1.50) 
—‘Breakfast at Tiffany’s (Par) (2d 
wk). Boffo $15,000. Last week, 
$14,000. 

Imperial (FP) (3,206; $1-$1.50)— 
“Hey, Let’s Twist” (Par). Slow $8,- 
500. Last week, “Susan Slade” 
(WB) (2d wk), $8,000. 

International (Taylor) (557; $1- 
$1.25) -— “Man Who Wagged Tail” 
(IFD). Poor $3,500. Last week, 
— Women” (IFD) (9th wk), $2,- 
OUU~. . 

Loew’s (Loew) (1,641; $1-$1.50)— 
“Wonders of Aladdin” (M-G) (2d 





wk). Upsurge to hotsy $9,000. Last 
week, $6,000. 
Tivoli (FP) (935; $1.50-$2.50)— 


“El Cid” (AA). Not capacity but 
still a hefty $12,000. 

Towne (Taylor) (693; 90-$1.25)— 
“Call Me Genius” (IFD). Big $5,- 


000. 

University (FP) (1,556; $1.50- 
$2.75)—“King of Kings” (M-G) 
(9th wk). Healthy $8,000. Last 


week, same. 

Uptown (Loew) (2,543: $1-$1.75) 
—‘Flower Drum Song” (U). Wham 
$22,000. Last week, “Bachelor in 
Paradise” (M-G) (4th wk), for six 
days, $6,000. 


Seng’ Boffola $18,000, 
St. L.; ‘Kings’ Loud 256, 
‘Babes’ Stout $17,000 


St. Louis, Dec. 26. 
Ace at boxoffice this stanza is 
“Flower Drum Song,” heading for 
smash take at Ambassador. “King 
of Kings,” on upped scale, shapes 
lusty at Esquire while ‘Babes in 
Toyland” is rated stout at State, 





both newcomers. “Rocco and 
Brothers” looms good at Pageant 
while “Wonders of Aladdin” is 


nice in second at Loew's Mid-City. 

“Comancheros” is fine in second 

at the Fox. : 
Estimates for This Week 

Ambassador (Arthur) (2,970; 90- 
$1.25)—“Flower Drum Song” (U). 
Smash $18,000. Last week, “Break- 
fast at Tiffany's” (Par) (sub-run) 
(2d wk), $7,000. 

Apollo Art (Grace) (700: 90- 
$1.25) — “Cinderella” | (Indie). 
Good $2,500. Last week, “Modigli- 
ani” (Indie), $1,500. 

Esquire (Schuchart-Tevin) 


(Continued on page 10) 


'-—“Second Time Around” 





‘Babes’ Leading Cleve.; 
$23,000; ‘Errand’ 156 


Cleveland, Dec. 26. 

Leading city currently is “Babes 
in Toyland,” rated big at the Allen. 
“King of Kings” looms bright in 
sixth round at the Ohio while 
“Errand Boy” shapes fancy in first 
at Palace. “Héy, Let’s Twist” is 
only fair at Stillman. 

Estimates for This Week 

Allen (Stanley-Warner) (2,866; 
$1-$1.50) —- “Babes in Toyland” 
(BV). Great $23,000. Last week, 
“Mask” (WB) and “House of Wax” 
(WB) (reissue), $7,000. 

Colony Art (Stanley-Warner) 
(1,354; $1.50)—‘“No Love for 
Johnnie” (Indie). Fine $4,000. Last 
week, “Kind Hearts, Coronets” 
(Indie) and “Man in White Suit” 
(Indie) (reissues), $2,200. 

Continental Art (Art Theatre 
Guild) (900; $1-$1.25)—“Cinder- 
ella” (Indie). Good $2,600. Last 
week, “Cheaters” (Indie), $1,500. 

Heights Art (Art Theatre Guild) 
(925; $1-$1.25)—“Doctor in Love” 
(Indie). Excellent $3,100. Last 
week, “Lust for Life” (Indie) (re- 
issue), $1,600. 

Hippodrome (Eastern Hipp) 
(3,700; $1-$1.50)—“Twist Around 
the Clock” (Col) (2d wk). Held 
over three extra days, sad $2,300. 
Succeeded hy “Flower Drum Song” 
(U) Monday (25). Last week, $6,500. 

Ohio (Loew) (2,700; $1.25-$2.50) 
—‘King of Kings” (M-G) (6th wk). 
Bright $11,000. Last week, $9,000. 

Palace (Silk & Helpern) (2,739; 
$1-$1.50) —‘“‘Errand Boy” (Par). 
Fast $15,000. Last week, “Susan 
Slade” (WB) (5th wk), $5,000. 

State (Loew) (3,700; $1-$1.50)— 
“Wonders of Aladdin” (M-G) (2d 
wk). Light $8,000. Last week, 


$5,000. 

Stillman (Loew) (2,700; $1.50)— 
“Hey, Let’s Twist’ (Par). Fair 
$9,500. Last week, “Bachelor in 
Paradise” (M-G) (m.o.), $4,500 in 
final six days. 

Westward Art (Art Theatre Guild) 
(855; $1.25-$1.50) — “Doctor in 
Love” (Indie). Over average $2,400. 
Last week, “General Della Rovere” 
(Indie) (m.o.), $1,400. 


Song’ Mighty 186, 
Denver; ‘Time’ 86 


Denver, Dec. 26. 

Fine lineup of new, strong fare 
is boosting trade this holiday ses- 
sion. Outstanding is “Flower Drum 
Song,” wham at 1,270-seat Centre. 
“Babes in Toyland” shapes lofty 
at the Denver, also in first round. 

“Errand Boy” is rated big on 
initial week at the Orpheum while 
“Pocketful of Miracles” shapes 
fine in first at Paramount. “Second 
Time Around” is socko for opener 
at Towne. 

Estimates for This Week 

Aladdin (Fox) (900; $1.45)— 
“Mysterious Island” (Col). Good 
$7,000. Last week, re-runs. 

Bluebird (Fox) (550; $1)—‘Up- 
stairs and Downstairs” (Indie). Fair 
$1,500. Last week, “La Dolce Vita” 
(Astor) (m.o.) (9th wk), $1,100. 

Capri Art (Art Theatre Guild) 
(238; $1.25)—“Not Tonight, Henry” 
(Indie) (6th wk). Hefty $2,500. Last 
week $1,600. 

Centré (Fox) (1,270; $1.25-$1.45) 
—‘‘Flower Drum Song” (U). Wham 
$18,000. Last week, “Bachelor in 
Paradise” (M-G) (5th wk), $6,500. 

Cooper (Cooper) (814; $1.65- 
$2.50)—‘“‘Seven Wonders of World” 
(Cinerama) (10th wk). Big $20,000 
or near. Last week, $11,000. 

Denham (Indie) (800; $1.25-$2.50) 
—‘“King of Kings” (M-G) (7th wk). 
Big $9,000. Last week, $5,000. 

Denver (Fox) (2,432; $1.25— 
“Babes in Toyland” (BV). Lofty 
$20,000 or close. Last week, 
“Bombed Pearl Harbor” (Indie) 
and “There Were Three” (Indie), 
$12,500. 

Esquire (Fox) (600; $1)—“Doctor 
in Love” (Indie). Oke $2,000. Last 
week, “Monpti” (Indie) (reissue), 
$1,800. 

Orpheum (RKO) (2,690; $1.25- 
$1.45)—“Errand Boy” (Par) and 
“Rommel’s Treasure” (Indie). Big 
$16,000. Last week, “White Christ- 
mas” (Par) .(reissue) and “Flute 
and Arrow” (Indie), $7,500. 

Paramount (Indie) (2,106; 90- 
$1.25)—“Pocketful of Miracles” 
(UA). Fine $15,000 or near. Last 
week, “Lost Batallion” (Indie) and 
“Guns of Black Witch” (Indie), 
$10,000. 

Towne (Indie) (600; $1.25-$1.45) 
(20th), 
Sock $8,000. Last weck, “Two 
Little Bears” (Indie), $2,800. 





Capacity $37,500, 
586, ‘Cid’ 476, 


With seven new piciures 
launched in the last nine days, not 
counting several new entrants at 
arty theatres, and with youngsters 
out of school, Broadway firstrun 
biz is booming. Most theatres were 
hurt by the snowstorm of Satur- 
day (23) night along with more 
snow on Christmas Eve (24), which 
kept thousands in the suburbs at 
home. But trade swung into full 
holiday stride by late Monday (25) 
afternoon. 

One of the outstanding newcom- 
ers is “Judgment at Nuremberg,” 
which hit a capacity $37,500 in first 
week at the Palace. “Second Time 
Around” is heading for a nice $33,- 
000 in initial session at the Para- 
mount, 

“One, Two, Three” looks like 
boffo $58,000 in opening round, 
daydating the Astor and arty Fine 
Arts. “Les Liaisons Dangereuses” 
hit a big $25,000 in first stanza at 
the Henry Miller, playing hard- 
ticket and three shows daily. 
“Pocketful of Miracles” landed a 
slick $29,000 on initial session, day- 
dating the Victoria and arty Trans- 
Lux 52d Street. 

“Wonders of Aladdin” is heading 
for great $28,000 or near daydating 
the Forum and the arty Baronet. 
“The Innocents” opened in fine 
style Monday (25) at the Criterion. 
It’s also playing the arty 72d St. 
Playhouse. 

Still mighty champion is the Mu- 
sic Hall with its annual Christmas 
stageshow and “Babes in Toyland.” 
It looks te soar to $206,000 in sec- 
ond session ending today (Wed.), 
helped by extra shows last Satur- 
day, and also starting Monday 
(25). 

4 

“West Side Story” is climbing 
to a capacity $71,000 in current 
(10th) week at the Rivoli, taking 
in 18 performances. “King of 
Kings” also is pushing to a wow 
$35,000 in 11th session at the State, 
covering 12 shows. 

“El Cid,” which did a wow $51,- 
000 in first nine days at the War- 
ner, is heading for a mighty $47,- 
000 for second week of usual seven 
days. “La Dolce Vita” is holding 
with a smash $37,000 in second, 
daydating the Embassy and arty 
Beekman. 

“Summer and Smoke” looks like 
big $27,500 daydating the DeMille 
and arty Sutton. “Bachelor in Para- 
dise” looks to wind its sixth week 
at the Capitol with an okay $20,- 
000. “Roman Spring” opens tomor- 
row (Thurs.) daydating with the 
arty Trans-Lux 85th Street. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“One, Two, Three” (UA). Initial 
round ending today (Wed.) is head- 
ing for smash $35,000 or near. 
Holds, naturally. Daydating with 
Fine Arts. 

Capitol (Loew) (4,820; $1-$2.50) 
—“Bachelor in Paradise” (M-G) 
(6th-final wk). This week ending 
today (Wed.) looks to land fine 
$20,000 after $14,000 for fifth week. 
“Roman Spring” (WB) opens to- 
morrow (Thurs.) daydating with 
Trans-Lux 85th St. 

Criterion (Moss) (1,520; $1.25- 
$2.40) -—“The Innocents” (20th). 
Opened Monday (25), daydating 
with 72d St. Playhouse. In ahead, 
“Devil at 4 O’Clock” (Col) (10th 
wk-5 days), mild $8,000 after $14,- 
000 for regular 7-day week. 

DeMille (Reade) (1,463; 90-$2.75) 
—‘“Summer and Smoke” (Par) (6th 
wk). Present round winding today 
(Wed.) looks like big $20,000 after 
$15,000 for fifth. Holds. 

Embassy (Guild Enterprises) 
(500; $1.50-$2.50)—“La Dolce Vita” 
(Astor) (3d wk). First holdover 
week ended yesterday (Tues.) was 
smash $21,000 or over after 
$26,000 for opener. 

Henry Miller (Gilbert Miller) 
(800; $1.50-$3) — “Les Liaisons 
Dangereuses” (Astor) (2d wk). First 
round ended Sunday (24) was 
smash $25,000 on upped scale, 
three-a-day policy. 

Palace (RKO) (1,642; $1.50-$3.50) 
—‘‘Judgment at Nuremberg” (UA) 
(2d wk). Initial session completed 
Monday (25) was capactiy $37,500 
on hardticket for 12 performances. 
Advance has now reached $300,000, 
remarkable for season when this 
sale started. 

Forum (Moss) (813; 90-$1.80)— 
“Wonders of Aladdin” (M-G). First 
‘ week winding tomorrow (Thurs.) is 





New Fare Boosts B’way; ‘Judgment’ 


‘One, Two Smash 
‘Babes Stage 2066 


heading for big $17,000 or close. 
Holds. Daydating with Baronet. 

Paramount (AB-PT) (3,665; $1- 
$2) — “Second Time Around” 
(20th). Initial stanza ending tomor- 
row (Thurs.) looks like fine $33,000 
or near. Holds. In ahead, “Coman- 
cheros” (20th) (7th wk-9 days), 
was $16,000 but pic had a very 
healthy, extended-run. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Babes 
in Toyland” (BV) and Christmas 
stageshow (2d wk). First holdover 
session ending today (Wed.) is soar- 
ing to mighty $206,000, near peak 
for Hall on Christmas week. Snow 
hurt two days. Initiai week hit 
$176,000, over hopes. Stays on, well 
into January. Started five-shows- 
daily policy last Monday (25), and 
= had five shows on Saturday 
(23). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘West Side Story” (UA) (10th 
wk). Soaring back to capacity $71,- 
000 with 18 shows for this weck 
ending today (Wed.). Last week 
was $46,000 near-capacity. Stays, 
natch. 

State (Loew) (1,900; $1.50-$3.50) 
—-“King of Kings” (M-G) (11th wk). 
This session winding today ‘Wed.) 
is headng for wham $35,000 on 12 
performances after $26,000 on 12 
shows last week. Continues indef, 

Victoria (City Inv.) (1,003: 50-$2) 
—‘Pocketful of Miracles” (UA) (2d 
wk). First round completed Sunday 
(24) was g00d $21,500, but expected 
to pick up in second week taking in 
holidays. 

Warner (SW) (1,813; $1.50-$3.59) 
—"“El Cid” (AA) (2d wk). This 


(Continued on page 10) 


‘Babes’ Hefty $13,000 In 
Mpls. ‘Song’ Socko 126, 
‘One, Two’ Boffo 106 


Minneapolis, Dec. 26. 

With two exceptions, Christmas 
week, always a good one, finds 
nothing but new firstruns down- 
town and only a single holdover 
uptown, 

Included among the arrivals are 
such topdrawer offerings as “Babes 
in Toyland,” “One, Two, Three” 
“Flower Drum Song” and “Pocket- 
ful of Miracles.” “Song” is rated 
socka at the Mann. “Babes” looks 
big at much larger Orpheum. 

Estimates for This Week 

Academy (Mann) (947: $1.75- 
$2.65)—“King of Kings” (M-G) (7th 
wk). Good $6,000. Last week, $4,- 
000. 

Avalon (Frank) (800; $1) 
“Career Girls Nature Holiday” 
(Indie) (83d wk). Okay $1,000. Last 
week, $500. 

Century (Cinerama, Inc.) (1,100; 
$1.75-$2.65)—“South Seas Adven- 
ture” (Cinerama) (reissue) (7th wk), 
Fine $9,000. Last week, $5,500 

Gopher (Berger) (1,000; $1-$1.25) 
—‘Pocketful of Miracles” (UA), 
Mild at $4,000. Last week, “Blue 
Hawaii” (Par) (4th wk), $4,000. 

Lyrie (Par) (1,000; $1-$1.25) — 
“Bachelor Flat” (20th). Virile 
$7,000. Last week, “Everything's 
Ducky” (Col), $3,500. 

Mann (Mann) (1,000; $1-$1.50)— 
“Flower Drum Song” (U). Socko 
$12 000. Last week, “Susan Slade” 
(WB) (m.o.) (4th wk), $5,000. 

Orpheum (Mann) (2.800: $t- 
$1.50\—“Babes in Toyland” (BY), 
Big $13.000. Last week. “Hippo- 
drome” (Cont) and “Four Desperate 
Men” (Cont), $3,500 at $1-$1.25 
scale. 

St. Louis Park (Fields) (1.000; 
$1.50)—“One, Two, Three’ (UA), 
| Het is $10,000. Last week, “Season 
of Passion” (UA), $2,000. 

State (Par) (2.200; $1-$1.25) 
| ‘Errand Boy" (Par). Big $129 .900. 
|Last week, “Comancheros” (20th) 
| (4th wk), $4,000. 
| Sburhan World (Mann) 
}$1.25\—"“Man Who Wagged 
| Teil” (Cont). Okay $2,000. 
week, “Truth” (Indie) 
$1.800. 

Uptown (Field) (1,000: $1.25) — 
“Hey Let’s Twist” (Par). Nice $7,- 
000. Last week, “Guns of Black 
Watch” (AT) and “Lost Battalion” 
(AT), $2,000. 

World (Mann) (400; $1-$1.50) — 
“CinderciYa" (Indie). Oke &3.000. . 
| J.ast week, “Breakfast: at Tiffany's” 


'(Par) (8th wk), $5,000. 





— 





(800; 

His 
Last 
(2d run), 
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Cincy Soars: ‘Babes’ Wham $20,000, 
Miracles’ Sock 166, El Cid’ 126 





Cincinnati, Dec. 26. + 
A pack of class product is re- 
warding Cincy firstruns with a 
holidays b.o. boom. “Babes in Toy- (Continued from page 9) 
Jand” shapes ae ag tha | ancheros” (20th) (4th wk), $12,000. 
a juve stampede at Keith's, ''¢| Palace (Indie) (1,570; 90-$1.80)— 
1,500-seater. Pocketful of Mira: | «Seven Wonders of World” (Cine- 
cles’ = socko at Grand. ey rama) (12th wk). Busy $10,500. 
Boy” on uplift in second week rates Last week, $7,500 
hefty biz at the Albee. ; ee eorean 
Hardticket “El Cid” looks swell| Roosevelt (B&K) (1,400; 90-$1.80) 
in opener at the suburban Valley. | 7—Mysterious Island” (Col) (2d 
“Hey, Let's Twist” shapes fast at| wk). Great $20,000. Last week, 
Palace. “King of Kings” is on re- |$ 0. 
bound in sixth week. | State-Lake (B&K) (2.400; 90- 
Hilltop arties are aglow with $1.80)—“Babes In Toyland” (BV). 
“Double Bunk” at Esquire, “In-| Lusty $31,000. Last week, “Susan 
vasion Quartet” at the Guild and | Slade” (WB) (4th wk), $11,000. 
reissues at Hyde Park. Twin Drive-| Surf (H&E Balaban) (685; $1.50- 
In is shuttered for holidays. | $1.80)—“Two Women” (Embassy) 
Estimates for This Week | (10th wk). Mild $2,200 for six 
Albee (RKO) (3,100: $1-$1.50)— | ays. Last week, $3,300. 
“Errand Boy” (Par) (2d wk). Solid| Todd (Todd) (1,089; $2.20-$3.50) 
$11,500 in climb over $7,000 opener. /|—“King of Kings” (M-G) (10th 
Capitol (SW-Cinerama) (1,400;| YK). Fine $9,100. Last week, 
$1.25-$2.75) “King of Kings” | $10,000. 
(M-G) (6th wk). Good $9,000 or| Town (Teitel) (640; $1.25-$1.80) 
close. Last week, $6,000. mh Poon For poner gfe rcte 
Esquire Art (Shor) (500; $1.25)— | #otsy $7,700. Last week, “Oedipus 
“Double Bunk” (Cont). Boft $2.000. | Rex” (Indie), $2,500. 
Last week, “Call Me Genius” (In- 


CHICAGO 


die) (2d wk), $600. $1.80)—“One, Two, Three” (UA). 
. | Sizzling $22,000. Last week, 
Grand (RKO) (1,300; $1-$1.50)—| ¢ Rae 

“Pocketful of Miracles” (UA). Big | George — 

$16,000. Last week, “Can-Can” | “*' as" 

(20th) and “Carmen Jones” (20th)|, Woods ‘Essaness) (1,200; 90- 

(reissues), $5,000. $1.80) — “Happy Thieves” (UA). 


Guild (Vance) (300; $1.25)—‘In- 
vasion Quartet” (M-G). Great $2.- 


200. Last week, “Picnic on Grass” in four days. 


United Artists (B&K) (1.700; 90- | 


| 250; $1.80-$2.75)—“‘King Of Kings” 


|Good $2,400 or over. 


“Love and Frenchwoman” (Indie) 
(reissues), $2,000. 

Clay ‘A-R) (400; $1.25-$1.49) — 
“Girl With Suitcase” (Indie). Okay 
$2,800. Last week, “Mark” (Indie) 
(8th wk), $2,200. 

Presidio (Art Theatre Guild) 
(774; $1.25) — “Doctor In Love” 
(Indie) (6th wk). Good $1,800. Last 
week, $2,500. 

Coronet (United California) (1,- 


(M-G) (8th wk). Nice $11,000. Last 
week, $9,000. 

Alexandria (United California) 
(1,610; $1.49-$3.50)—“El Cid” (AA). 
Smash $18,000. Last week, house 
shuttered. 


BALTIMORE 


(Continued from page 8) 
Charles (Fruchtman) (500; 90- 
$1.80)—“‘Splendor in Grass” (WB) 
(11th wk). Down to okay $2,000. 





London 0.K.; ‘El Cid’ Record $18,000, 
‘Enemies Great 8156, Hawaii 156 





BROADWAY 


(Continued from page 9) 
stanza winding Saturday (30) is 
heading for wow $47,000 for 15 
performances including one morn- 
ing matinee for youngsters. Open- 
er was $51,000 for nine days and 13 


shows. Stays, natch. 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 


— “Wonders of Aladdin” (M-G). 
First week ending tomorrow 
(Thurs.) is heading gor wow $1]1,- 
000. Daydating with Forum. 

Fine Arts (Davis) (468; 90-$1.80) 
—“One, Two, Three” (UA). Initial 





Last week, $2,500. 

Cinema (Schwaber) (460; 90-| 
$1.50)\—“Purple Noon” (Times). 
Last week, 
“Saturday Night, Sunday Morning” | 
(Cont) (2d wk), $1,100. | 

Five West (Schwaber) (435; 9Q- | 
$1.50)—"“Cold Wind in August” | 
(Indie), Good $2,700. Last week, 
“Risk” (Indie) (2d wk), $1,500. } 

Hippodrome (Rappaport) (2,200; | 
90-$1.50)—“‘Errand Boy” (Par) (2d | 
wk). Fair $5,000. Last week, $7,000. | 

Little (Rappaport) (300; 90-$1.50) 
—‘“Loss of Innocence” (Col) (5th 
wk). Fair $1,100. Last week, $1,200. | 





| Fine $12,000. Last week, “Bachelor | jt), 
In Paradise” (M-G) (7th wk), $6,000 | “Comancheros” 


Mayfair (Fruchtman) (750; 90- 
$1.50) — “Pocketful of Miracles” | 
Good $8,000. Last week, | 
(20th) (4th wk), 
$3,000. 


lround ending today (Wed.) looks 


like sockeroo $23,000 or near. 
Holding. Daydating with the Astor. 

Beekman (Rugoff Th.) (590; 
$1.20-$1.75)—“‘La Dolce Vita” (As- 
tor) (3d wk). Second stanza finished 
yeterday (Tues.) was smash $16,000 
after $18,500 for opener. 

Fifth Ave. Cinema ‘Rugoff Th.) 
(250: $1.25-$1.80) — “The Mark” 
(Cont) (m.o.) (2d wk). First session 
ended yesterday (Tues.) was great 


$4,500. 

| Normandie (T-L) (592; $1.25- 
$1.80) — “Five-Day Lover” (Kings) | 
(3d. wk). Initial holdover round 
lended yesterday (Tues.) was big 


$8,200 after $10,000 for first week. 
Little Carnegie (‘L. Carnegie) 
(520; $1.25-$2) — “No Love For 


Johnnie” (Embassy) (3d wk). First | 


holdover frame ended Monday (25) 


(Indie) (4th wk), $600. 


World (Teitel) (606; 90-$1.25) —| playhouse (Schwaber) (355; 90- 


: : _| “Cinderella” (Indie). Trim $4,100. 
Hyde Park Art (Shor) (500: Last week, “Bicycle Thief” (reis- 


$1.25, Two-Way, Stretch Indie) ise) cndie and "Night With Char 
(reissues). Strong $1,500. Last lie Chaplin” (Indie), $3,000. 
week, “Leda” (Indie) (2d wk), $500. 


Keith’s (Shor) (1,500; 90-$1.25)— T ~ 
“Babes in Toyland” ‘(BV). Fran- SAN FRANCISCO 
tastic $20,000 and town topper. Best (Continued from page 8) 
in a long span here. Last week,| Okay $12,000. Last week, “Blue 
“Twist Around Clock” (Col), $8,-| Hawaii” (Par) (4th wk), $8,000. 
000 United Artists (No. Coast) (1,- 

Palace (RKO) (2,600; $1-$1.25)—| 151; $1.50-$3)—“‘West Side Story” 
“Hey, Let’s Twist” (Par). Fast $9.-|*UA) (2d wk). Wow $23,000. Last 
000. Last week, “Samson and} week, $24,500. 

Delilah” (Par) and “Ulysses” (Par)! Stagedoor (A-R) (440: $1.25) — 
(reissues) split with “Some Came “Murder She Said” (M-G) and “Up- 
Running” (M-G) and “Don't Eat/| stairs and Downstairs” (Indie), Oke 
Daisies” (M-G) (reissues), $4,200. $5,000. Last week, “Dog Who 





Valley (Wiethe) (1,200; $1.50-| Wagged His Tail” (Indie) (2d wk) 
$2.50)—“El Cid” (AA). Sock $12,-|and “Lady Killers” (Indie) (re- 
600 on hardticket. Last week,| issue), $3,500. 

“Bachelor in Paradise” (M-G) (4th Vogue (S. F. Theatres) (364: 


wk), at $1-$1.50 scale, $4,100. 


ST. LOUIS 


$1.50)—“‘Animas Trujano” (Indie). 

Good $3,000. Last week, “Don 

Quixote” (Indie) (8th wk), $1,800. 
Larkin (A-R) (400; $1.25-$1.49)— 





|$1.50)—“Call Me Genius” (Cont) | 


|(3d wk). Nice $2,500. Last week, 
| $2,400. 
{ Rex (Freedman) (500; $1.50) — 
“Eve and Handyman” (Indie). 
Pleasant $2,000. Last week, “Wild 
Strawberries” (Janus), $1,700. 
Stanton (‘Fruchtman) (2,800; 90- 
,$1.50)—"Flower Drum Song” (U). 
Bright $12,000 or over. Last week, 
“Susan Slade” (WB), $3,000. 
Town (Rappaport) (1,125; $1.50- 
$2.50)—“‘King of Kings” (M-G). Big 
$16,000. Last week, “Bachelor in 
| Paradise” (M-G) (4th wk), $4,000. 
New (Fruchtman) (1,600; 90- 
$1.50)—“Babes in Toyland” (BV). 
Fancy $11,000 or close. Last week, 
closed for renovation. 





Gotham’s Twist Contest 

A Twist promotion is scheduled 
for the Riviera Ballroom, N.Y., 
Jan. 5 by Chicago promoter Ron 
Frederic. Two bands, the Knights 
and The Tornados, have been 
signed along with Bruce Morrow, 
WABC, N.Y. deejay,. who will 
emcee a Twist contest. 








(Continued from page 9) “Summer To Remember” (Indie). 
(1,800; $1.25-$2.75) — “King of;|Fair $2,000. Last week, “Lady 
Kings” (M-G). Lusty $25,000. | Chatterley’s Lover” (Indie) and 
Last week, “Splendor in Grass” 


(WB), (9th wk), $7,000. 


Fox (Arthur) (5,000; 90-$1.25)— 
“Comancheros” (20th) (2d wk). 


National Boxoffice Survey 





Fine $13,000 or near. Last week, 
$12,000. 


Loew’s Mid-City (Loew) (1,160: 


Yule Holiday Helps Trade; ‘Song’ First, ‘Babes’ 
Close 2d, ‘Kings’ 3d, ‘Story’ 4th 





60-90)—“Wonders of Aladdin” 
(M-G) (2d wk). Good $10,000. 
Last week, $6,000. 

State (‘Loew) (3,600; 60-90)— Christmas holiday week crowds 
“Babes in Toyland” (BV). Stout|plus the release of new, strong 
$17,000 or close. Last week,|screen fare will boom biz in key 


cities covered by Variety this ses- 
sion. Big showings are being 
made despite snowstorms, blizzards 
‘Arthur) (1,000; 90-| and severe cold in many principal 
$1.25) — “Rocco and Brothers” | cities. 
‘Astor). Good $4,000. Last week, “Flower Drum Song” (U) and 
“Carry on Constable” (Indie) and!“Babes in Toylnad” (BV) are rac- 
“Carry on Nurse” (Indie) (2d wk),|ing to virtually a dead finish for 
$2.500. {top laurels, with the former win- 
St. Louis (Arthur) (3,800; 75-90) ning out by a nose over “Babes,” 


“Bachelor in Paradise” (M-G) and 

“Secret Deep Harbor” (UA) (4th 

wk), $8,000. 
Pageant 





—“Errand Boy” (Par) and “Pi-|mainly because of more standout 
rates Tortuga” (20th) (2d wk),.| individual key city showings. 
Average $9,000. Last week,|“Babes,” which, of course, is a 


$10.000. great second-place winner, is 
Shady Oak (Arthur) (760; 90-| amazing with a great coin total ob- 
$1.25\—“Doctor in Love” (Indie) | viously via heavy juvenile patron- 





(Sth wk). Okay $2,000. Last week,! age. Both undoubtediy wilt be 
$2,000. |heard from additionally in the 
|next few weeks. 
| “King of Kings’ (M-G), after 


BOSTON 


‘Continued from page 8) 
—"Errand Boy” (Par) and 
“Force of Impulse” (Indie) (2d wk). 
Hapnv $11.000. Last week. £15 000. 
Pilgrim (ATC) (1,909; 75-$1.25)— 
“Mysterious Island” (Col) and 
“Everything’s Ducky” (Col) ‘2d 


| slipping back on its extended-runs 
in the last few sessions, is re- 
; bounding with marked vigor cur- 
rently to land third money. “West 
Side Story’ (UA) is finishing 
‘fourth, now playing in five keys. 

“El Cid” (AA), out for the first 
time to any extent currently, 


$1.25 


wk'. Fat $9,000 or near. Last week, | landing fifth position. “One, Two,| fine in Cleveland, shapes hep in 

$10,000. Three” (UA), also a newcomer, is | Chj “Invasion Quartet” (M-G) | 
Saxon (Sack) (1,100; $1.50-$3)— | copping sixth place. llooms great in Cincy. 

“King of Kings’ (M-G) (9th wk).| “Pocketful of Miracles’ (UA),| “Rocco and Brothers” (Astor) 

Nice $10,000. Last week, same. | although a bit uneven, is capturing | looks good in St. Louis. “Seven | 
State ‘Trans-Lux) (720; 75-$1.25) | seventh spot. ‘Wonders of Alad-| Wonders of Werld” ‘Cinerama) | 
‘Sunlever’s Holiday” and “Sin) din” (M-G) will wind up eighth al-| looks hotsy in Chi on 12th week. 

« Micna Kent” (Indie) (2d wk).|theugh spotty in some 10 play-| (Complete Bexoffice Reports on 

Oke $4,500. Last week, same. ' dates. j Pages 8-9-10.) 


is | 


“Errand Boy” (Par) will take 
ninth place. “Mysterious Island” 
(Col) rounds out the Top 10 list. 
“Breakfast at Tiffany's” (Par), 
“Hey, Let’s Twist” (Par), a newie; 
and “Cinderella” (Indie) are the 
runner-up films. 

Several other new pictures are 
only playing in one or two spots, 
but showing promise. “Judgment 
of Nuremberg” (UA) is capacity in 
first week at the N.Y. Palace, it’s 
initial playdate. “The Jnnocents” 
(20th) looks smash in L.A. while 
“Second Time Around,” from same 
company, is rated socko in Denver. 

“Lover Come Back” (U) shapes 
fancy in L.A. on its preem engage- 
ment. “Children’s Hour” (UA) is 
rated smart on initial stanza in 


“Summer and Smoke” (Par) con- 





| tinues big to great in N.Y. and L.A. 
“Comancheros” (20th) looms fine 
jin St. Louis. “Twist Around 


| Clock” (Col), which had loomed fa- 
vorably last week, is very spotty 
| this session, 
| showing out ‘of four. 
| Cleveland and soft in L.A. 

“No Love For Johnnié” (Indie), 


with only one okay | 
It’s sad in! 


lwas great $15,500 after $15,000 for 
opener. 

Guild (Guild) (450; $1-$1.75) — 
|—_“Midsummer’s Night Dream” 
(Show) (2d wk). Initial stanza com- 
Sunday (24) was good 


| pleted 
| $10,000. 
| Murray Hill ‘Rugoff Th.) 
| 95-$1.80)—“‘Summer To Remem- 
ber” (Indie) ‘8th wk). Seventh 
iweek finished Sunday (24) was ex- 
cellent $7,000, same as sixth week. 

Paris (Pathe Cinema) 
$1.80) “La Belle Americaine” 
| (Cont) (2d wk). First session com- 
| pleted Saturday (23) was good 
| $8,500. 

Plaza (Lopert) (525; $1.50-$2)— 
| ‘Something Wild” (UA) (2d wk). 
|First round’ ended 
(Tues.) was fine $00,000. 

68th St. Playhouse (Leo Brecher) 
1(370; $1.50-$2)—“Loss of Inno- 
leence” (Col) (6th wk). Fifth week 
|finished Monday (25) was fancy 
1$4,000 after $4,300 for fourth. 


72d St. Playhouse (Baker) (440; 


} 


Opened Monday (25). 
“Hustler” (20th) (13th wk-6 days). 
Fair $3,500 after $4,000 for 12th 
full week. 

Sutton (Rugoff Th.) (561; 
$1.80) “Summer and Smoke” 
(Par) (6th wk). This week finishing 
today (Wed.) looks to reach solid 
$7.500 after $9,000 for fifth round. 

Trans-Lux 52d St. ‘T-L) (540; $1- 
$1.50) — “Pocketful of Miracles” 
(UA) (2d wk). 
pleted Sunday (24) was good $7,- 





} 
two days of second week. 


Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“Roman Spring” (WB). 
;Opens tonrorrow (Thurs.), daydat- 
| ing with the Capitol. Currently 
playing reissues, same as it has 
been doing for the previous two 





eeks. 

World (Perfecto) (390: 90-$1.50) 
—‘‘Wild For Kicks” (Times) (10th 
|wk). This round ending tomorrow 
}(Thurs.) is heading for smash $10.,- 
000 after $8,500 for ninth week. 
| Continues indefinitely. 


LOS ANGELES 


(Continued from page 8) 
—“Summer and Smoke” (Par) (5th 
wk). 








500. 

| Beverly (State) (1,150; 90-$2) — 
“Town Without Pity” (UA) (6th 
wk). Okay $3,300 in 3 days. Last 


week, $4,500. 
Vegue (FWC) (810; 90-$1.50)— 
|“‘Two Women” (Embassy) (7th wk). 


) Slender $2,500 in 5 days. Last 
| week, $3,400. 

Egyptian ‘UATC) (1,392; $1.25- 
$3.50)—“King of Kings” (M-G) 
(llth wk). Torrid $31,000. Last | 
week, $13,100. 

Music Hall (Ros) (720; $2.40- 
$2.75)—“La Dolce Vita” (Astor) 


(24th wk). Good $4,100. Last week, 
| $4,200. 


(565; | 


(568; 90- | 


yesterday 


|$1.50-$2)—“‘The Innocents” (20th). | 
In ahead, | 


95- | 


Initial session com- | 


500, but has been zooming in first | 


Great $7,500. Last week, $5.,- | 


London, Dec. 19. 

Though there was some evidence 
of pre-Christmas doldrums in the 
returns from firstruns last week, 
'results were mainly better than 
usual for this time of year. One 
particularly bright spark was the 
impact made by “El Cid” which 
broke the house record at the 
Metropole in first week with 
$18,000 and is shaping to do the 
same in second frame. 

Also potent, “Best of Enemies,” 
| looks great $18,500 in second week 
lat the Odéon, Leicester Square. 
|“Blue Hawaii” at the Plaza hit a 
| big $15,000 in its first holdover 
round. “The Innocents’ shapes 
| solid in third frame at the Carlton. 
| A sturdy newcomer is “The 
' Young Ones,” a new British musi- 
cal at the Warner. It looks fancy 
$15,000 or close in opener, re- 
markably good for time of year. 

Estimates for Last Week 
| Astoria (CMA) (1,474; $1.20- 
$1.75)—"“Exodus” (UA) (32d wk). 
Steady $5,200. 

Carlton (20th) (1,128; 70-$1.75)— 
“The Innocents” (20th) (3d wk). 
Solid $10,000. 

Casino (Indie) (1,155; $1.20-$2.10) 
—‘“This Is Cinerama” (Robin) ‘re- 
issue) ‘6th wk). Hefty $15.800. 
Holds until Feb. 24 when “Cine- 
rama Holiday” (Robin) returns. 

Coliseum ‘(M-G) (1.795; $1.05- 
$2.80/—“‘King of Kings” ‘(M-G) 
‘5th wk). Hit by preholiday slump 
and dawn to good $12,300. 

Columbia ‘Col) ‘740; $1.05-$2.50) 
—‘‘La Verite” ‘BLC) (2d wk). Fair 
$5,000. “On Waterfront” ‘BLC) 

reissue) opens Dec. 21. 

Curzon (GCT) (492; $1.05-$2.45) 
—‘‘La Verite” ‘(BLC) (2d wk). 
Average $5,700. 

| Dominion (CMA) 
| $2.20) — “South Pacific” 
(190th wk). Stout $12.600. 

Leicester Square Theatre (CMA) 
(1,375; 50-$1.75)— “Judgment at 
| Nuremberg” (UA). Opened wiih 
Royal Charity preem last night 
‘Mon.). In ahead, “Bachelor Fiat” 
| (20th) (2d wk), moderate $6.200. 

London Pavilion ‘UA) (1,217: 70- 
$1.75)—"‘Pit and the Pendulum” 
(Al) ‘4th wk). Sturdy $10,000 or 
near. Third was $10,400. “Pocket- 
ful of Miracles” (UA) preems Dec. 
22. 

Metropole (CMA) (2,200; 70- 
$1.75)—“El Cid” (Rank) (2d wk). 
Heading for record-breaking $18,- 
600, same as opening round. 
| Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75)\—‘“Best of Ene- 
t mies” (BLC) (2d wk). Great $18,500 
| or close. Hit mighty $20,700 open- 
ing week. 

Odeon, Marble Arch (CMA) 
2,200; 70-$1.75)—‘“‘Day the Earth 
Caught Fire” (BLC) (4th wk). Okay 
$7,900. “Swiss Family Robinson” 
(Disney) returns Dec. 21. 

Plaza ‘M-G) (936; $1.05-$2.20)— 
“Blue Hawaii” (Par) (2d wk). Like- 
ly big $15,000 or more after $17,900 
opening week. 

Rialto (20th) (529; 70-$1.20)— 
“Snow White and Three Clowns” 
(20th) (2d wk-4 days). Poor $800. 
First was $1,600. “Pirates of Tor- 
tuga” (20th) opened Dec. 18. 

Ritz (M-G) (430; 70-$1.75)— 
| “Bachelor in Paradise” (M-G). (5th 
wk). ‘Neat $4,400. 

Royalty ‘(M-G) (936; $1.05-$2.20) 
|} —‘“Ben-Hur” (MG) (m.o.) (27th 
wk). Fine $9,000. 

Warner (WB) (1.785; 70-$1.75)— 
“Young Ones” (WB). Hefty $15,000 
or near. 


WASHINGTON 


‘Continued from page 9) 
“Breakfast at Tiffany’s” (Par) (11th 
| WK). Good $4,200, same as last 
week. 

Playhouse ‘(T-L) (459; $1.49-$1.80) 
—“Twist Around Clock” (Col). 
Fairish $5.000. Also at Trans-Lux. 
Last week, “Don Quixote’ (M-G) 
(Sth wk), $2,100. 

Plaza (T-L) (278; $1-$1.80)— 
| “Twilight Girls’ (Indie) (3d wk). 
Okay $3,200. Last week, $3.500. 

Town (King) (800; $1-$1.49) — 
| “Mysterious Island” (Col) (2d wk). 
| Good $5,000. Opener was $5.100. 
| Trans-Lux (T-L) (6.00; $1.49-$1.80) 
|—‘“Twist Around Clock’ (Col). 
| Daydating with Playhouse. Okay 
$8,000 or near. Last week, “Devil 
at Four O’Clock” (Col) (9th wk), 
$2.500. 

Uptown (SW) (1.300; $1.49-$2)— 

“West Side Story” (UA) (6th wk). 
+; Smash £20,000. Last week. $12.200. 

Warner (SW) (1,440; $1.80-$2.75) 
| —“*King of Kings” (M-C) (eth wk), 
| Hefty $13,000. Last week, $6,000. 





(1,712; $1.05- 
(20th) 
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International Sound Track 


London 


“The Guns Of Navarone” has played to 4,072,527 paid admissions 
in its first 108 completed engagements . . . The Walt Disney Or- 
ganization has chosen “Babes In Toyland” as its West End Christmas 
Offering, with a revival of “Pinocchio” for general Yuletide release. 
hel a: United Artists is inviting former crewmen of the battleship 
‘H.M.S. Valiant” to the charity premiere of “The Valiant” before 
Princess Marina on Jan. 4... Metro has started daily matinees of 
“King Of Kings” at the Coliseum, and these will continue until Jan. 
19. The pic has opened this week at Birmingham, Brighton, Cardiff, 
Leeds, Liverpool, Manchester, Newcastle, Belfast and Glasgow .. . 
Jackie Ward, longtime publicist for Herbert Wilcox and Anna Neagle, 
has returned to the business to publicize Arthur Hornblower Jr.’s “The 
War Lover” for Col’. . . Following his direction of “The Young Ones,” 
the Cliff Richard musical, Sydney Furie is to change his pace with an 
untitled drama starring Robert Morley . .. Warner-Pathe has produced 
“Drums For A Queen,” a record of the Queen’s recent tour of Ghana. 

The start of Sir Michael Balcon’s first film for the newly formed 
Bryanston-Seven Arts outfit originally scheduled for January has been 
postponed until May following a 5,000 mile reconnaissance in East Af- 
rica by producer Hal Mason. The film, entitled “Sammy Going South,” 
will be made on location in Tanganyika and Uganda, but in view of 
the impending rainy season it was decided to defer the start ... Tony 
Soper has resigned from the BBC's natural history film unit to start 
his own nature film company. He has acquired a derelict farmhouse in 
Devon which he intends to turn into a wild life filming reserve... 
Sam Spiegel’s “On the Waterfront” started a re-issue run at the Colum- 
bia Theatre last week .. . Claude Rains signed for “Lawrence of Arabia” 
and planed out last week for Seville with his wife and son, Shake- 
spearean Sir Donald Wolfit has also gone to Seville to work on the same 
pic... “Swiss Family Robinson,” one of the box office champs of the 
year in Britain, is back for a holiday engagement at the Odeon, Marble 
Arch .. . Winwell Productions are due to start rolling in February on 
“A Guy Called Caesar” and are also lining up a new vidpic series 
to be filmed in Ireland. 








Paris 


Michele Farmer, daughter of Gloria Swanson and wife of local film 
exporter Robert Amon, now doing an assistant director stint on a cur- 
rently shooting pic here. “The Little Elevator Boy”... 13 features drew 
200,000 admission during Paris firstruns in 1961. Year was topped 
by three Yank pix, “Ben-Hur” (MG), “The Guns of Navarone” (Col) 
and ‘Goodbye Again” (UA). Then came French pacifistic war pic 
“Taxi for Tobruk,” Jean Gabin gangster pic “The Victim Strikes Back,” 
Robert Dhery’s French comedy “La Belle Americaine,” another Gabin 
pic “Le President,” local sophisticated comedy “Lions Are Loose,” 
Otto Preminger’s “Exodus” (UA), Brigitte Bardot’s two “The Loose 
Reins” and “Famous Love Affairs,” a French swashbuckler “Le Capi- 
taine Fracasse,” and a local arty costumer ‘“‘La Princess De Cleves.” 

; Eddie Constantine’s next pic here will have him a bodyguard to 
a femme night club owner in Pigalle. Pierre Grimblat directs .. . 
Claude Autant-Lara prepping a thriller based on a Patricia Highsmith 
novel to be called “The Murderer.” It will roll in Southern France 
next year with Jean-Claude Brialy, Romy Schnedier and Robert Hossein 
as leads . . . Italy’s Pier Paolo Pasolini showed his first pic, ‘“Acca- 
tone.” to French literary and film buffs for reactions. Tale of Italo 
lowlife, shot off the cuff, was thought poetic and brilliant in spite of 
its technical roughness. Pasolini is prepping another pic “Mama Roma” 
to star Anna Magnini who he feels is as spontaneous as the non-actors 
he used in “Accatone”. .. A French-Tunisian film accord has led to 
the first French-Tunisian coproduction to be set 
Reichenbach handling the French side . .. Peter Brook feels he is in 
for a long session in cutting “Lord of the Flies’’ here which he shot 
in the Philippines. He hopes to finish in time to stage Jean-Paul Sar- 


tre’s “The Devil and the Good Lord” in London with Richard Burton | 


as well as have the pic ready for the Cannes Film Fest . . . John Cas- 
savetes” “Too Late Blues” (Par) set for a firstrun release here next 
week . . Traveling Cinerama setup, Itinerama, will not hit Spots 
Arenas around France, as announced this week, but will first clear 
up tax and exhib status here and try to come up with a new balloon 
theatre that collapsed some weeks ago. 


Rome 


Gina Lollobrigida begins her “Bellezza d'Ippolita” (Arco Films’ pic 
stint soonest, to allow sufficient time before starting her next, ‘‘Im- 
perial Venus” ‘Royal) in spring . . Steve Reeves, whose current 
“Romulus and Remus” (Titanus) and “The Trojan War" (Fono Roma) 
are doing big biz here despite reports that beefcake items were passe, 
signed for “Son of Spartacus” by Titanus; also does “The Aeneld” 
for Europe Cinematografica . . . Sergio Corbucei directs, with January 
start set . Federico Fellini pushing ahead on plans for his next 
feature, now that his episode for Embassy's “Boccaccio '70” is about 
to be released... 

Walter Wanger’s comment on runaway pix: “We should be worry- 
ing about runaway audiences instead” .. . producer says situation 
on Coast can't be that bad if it’s hard enough to round up a good 
pic crew nowadays; all top talent seems to be busily engaged with 
tv work . . . Disney's “101 Dalmatians’ getting special gala premiere 
for vip moppets at Rome's “Majestic Theatre .. . news from Titanus: 
Ermanno Olmi's ‘Sergeant in the Snow” looks off for a year; Soviet 
pic authorities claimed they could not offer facilities for Russo loca- 
tion shooting on pic as their skeds are all booked up .. . studio 
wonders if it’s a stall or not. 


Mexico City 


Ismael! Rodriguez, whose “Important Man” won the top prize at San 
Francisco Festival this year, is planning to continue his policy of using 
international stars in future productions. He also said that as outcome 
of the award he has received unspecified “tempting” offers to direct 
in Hollywood, but has refused these since he wishes to dedicate him- 
self to opening up new international markets for Mexico via the quality 
picture route...While Cesar Santos Galindo, head of Churubusco-Stu- 
dios, has stated that at least nine Hollywood pictures will be made in 
Mexico beginning in January of 1962, and including major firms such as 
Phoenix Productions, Jack Lemmon, Jerry Fairbanks, 20th-Fox, etc., 
local reps of these firms are not confirming definite commitments. In 
fact, word is that Hollywood will continue to shun Mexican production 
activity until it can be assured a free hand in contracting technical 
staffs, and not using the rotating system which unions are attempting 
to impose . . . Columba Dominguez, female lead in “The Important 
Man,” opposite Toshiro Mifune, is now turning down roles in Mexican 
oaters as “detrimental” to her career ... Sudden departure of Vittorio 
de Sica for Rome, without putting in promised appearance at the 
World Review of Film Festivals in Acapulco, has chilled former cordial 
relations for actor-director here. However, Directors Section of the 
film union has approved his working in Mexico if and when he returns, | 
since he is considered “a major element in the international film | 
world” who can inject quality into Mexican picture making . . . Federi- | 
co Heuer, back at his desk after a several months’ bout with hepatitis, | 
said that “Mexicanization” of the national industry is in offing with 
“vast plans for total reorganization.” | 

“New” Mexican Film Law, subject of much sanguine prediction last 
year as legislation which would put Mexico’s motion picture industry on 
its feet has again been shelved at this session of the Senate. Inside 
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Pius other statistical and data-filled 
charts and articles 


300 Film Houses 
In W. Germany 
Up for Grabs 


Frankfurt, Dec. 19. 
About 300 theatres in West Ger- 
many, roughly a twentieth of the 
jtotal in this country, are up for 
sale, according to current reports 
here. 
The exhibitors are looking for a 
buyer who will turn the houses 
into supermarkets or stores. These 
|spots can no longer fight off the 
|competition from tele and other 
show biz, it was revealed by the 
}Central Assn. of German Con- 
sumers Science. 
{| In 40 major cities of West Ger- 
|many, including Hamburg, Munich, 
| Frankfurt, and Bonn, as well as in 

the smaller towns, the houses are 
;now on the block, the study in- 
| dicates. 

















Arg. Pix Industry Wins 
Govt. Support to Get 
New Studio Equipment 


Buenos Aires, Dec. 19. 
The local screen industry has 


ileges which will re-equip 
somewhat obsolete studios. And 
jat last, its pleas have been heard, 
| the government by decree waiving 
import surcharges on equipment of 
all kinds of filming, shooting and 
| recording sound. 

The respective ministry, after 
some pressure, also consented to 
waive import surcharges on equip- 
ment for laboratories, but only 
after receiving a deputation repre- 
senting the Screen Industry Labo- 
ratory Assn., which was threaten- 
ing to shutter all laboratories un- 
less some relief was granted. 

Laboratories which have had to 
shutter in recent years, because of 
high costs through obsolete equip- 
ment are Baires, Lumiton, Biasotti 
and more recently the Cristiani. 
This leaves only Alex, Tecnofilm 
and San Miguel. It was pointed 
out to the government that in view 
|of many co-production plans with 
| foreign companies, it was essential 
| to modernize the labs in order to 


| Supply the necesary prints. 








| 





| 


| 


Ferretis Tightens Hold on Mex Film 


Industry; No Coin Without Govt. Okay 





$200,090 Voted Five 
Italo Quality Films | 


Rome, Dec. 19. 

Five prizes of $40,000 each have, 
been awarded to a like number of} 
specially voted “quality” feature} 
films, chosen each year from among | 
outstanding Italo product. Coin) 
award was put up some years ago 
to encourage local filmmakers to, 
risk their money on prestige fare. | 
Prizes for 1960-61 season went to:) 


Mexico City, Dec. 26. 

Jorge Ferretis has tightened his 
hold on the Mexican picture indus- 
try. As result of a surprise Film 
Bank ruling last week, Ferretis has 
become the undisputed film czar 
in Mexico. Without any advance 
warning, the Film Bank notified 
the heads of three official distribu- 
torships (Cimex, Peliculas Mexi- 
canas and Peliculas Nacionales) 
that, effective immediately, no gov- 
ernment coin would be advanced 
to any Mexican producer unless his 


“La Notte” (UA); “Kapo” (Ergas);| Script got the official Ferretis 
“Rocco and his Brothers” (Titanus); | 9K@y- 
“Nude Odyssey” (Cineriz); and What the warning means, in ef- 


“Two Women” (Embassy). | 
This year’s race was a hotly 
contested one, the current Italian 
boom having spawned a larger- | 
than-usual number of quality pix.) 
Selectors consequently had a tough 
time choosing. One local comment | 
is that since audiences have re-| 
cently started giving their whole- 
hearted support to quality pix,} 
these don’t need the extra encour- 
agement—and coin—at all. 


Authors Harmonia, | 


Spain & Mexico 


Madrid, Dec. 26. 

With the agreement between 
Spain's Society of Authors and 
Mexico's three Royalty Groups— | 
Society for Little Royalties, the | 
Society for Big Royalties, and the | 
Society for Film Royalties—an- | 
other step has been taken to con- 





| solidate the growing showbiz en- 


campaigned many years for priv- | 
its | 


tente now enjoyed by the two; 
countries. 

The pact reached during Madrid 
meetings last week guaranteed 
that Spain will supervise collection 
and make payments of royalties to 
Mexican authors and composers 
groups and that Mexican organiza- 
tions will protect Spanish interests 
equally in that country. 7 

Present at the meetings for 
Spain were Manuel Parada, Jesus | 
Arozmena and Victor Ruiz Iriarte 
Gomez Barrera and Legalite Far- 
rell represented the Mexicans. 





‘Int’! Film Critics Pick 





| 


‘Marienbad,’ The Night’ 


Taxco, Dec. 26. 

After some confusion, and re- 
ports that the Andre Bazin award 
offered by the International Fed- 
eration of Film Critics would not 
be presented this year, critics fi- 
nally singled out two pictures for 
the prizes. 

The Andre Bazin Gold Medal 


was awarded to Alain Resnais’ 
“Last Year in Marienbad"” and 
Michaelangelo Antonioni’s “The 


Night.” Both pictures were finally 
shown during screening of World 
Review of Film Festivals’ pix in 
Acapulco. Only controversial film 
not shown was “Viridiana.”’ Inter- 
national film critics seemingly 
were piqued at alleged ‘“censor- 
ship” of festival organizers. 








Paris, Dec. 26. 
At a recent meeting of the Fed- 


Fed! Council of French Film Exhibs 
Sets Program to Force Tax Cuts 


| 


eral Council of French Film Ex- | deavor 


fect, is that Ferretis will have final 
say on what pictures may or may 
not be made in Mexico This 
sounds ominous, but in effect it is 
not. Ferretis now does have a big 
stick to threaten producers, but his 
only concern apparently it to boost 
average picture quality levels to 
highs above substandard norms of 
the past. 

Ferretis has always been against 
productions, national or foreign, 
that are considered “defamatory” 
to the Republic. And in his new 
post as final authority he probably 
will not give the nod to films pro- 
posed by Mexican producers which 
may be damaging to Mexican pres- 
tige because of themes, poor acting, 
direction and technical sloppiness. 

Producers Hit Below Belt? 

Producers admittedly were hit 
below the belt by sudden announce- 
ment. While individual producers 
and the Mexican Assn. of Motion 
Picture Producers refrained from 
any statement at this time, it is 
learned that pix makers feel the 
new regulation is unconstitutional 
Any counter-attack by producers 


| will harp on constitutional privilege 


which guarantees that there can be 
no advance censorship. This gives 
Mexico freedom of speech in press 
and other mediums. 

It may be that in certain cases, 


'where themes have political con- 


tent, or overlap into field of inter- 
national relations and endanger 
these, there may be a government 
slap on the wrist. For example, the 
government investment in “The 
Shadow of a Leader” and “The 
White Rose,” both above average 
Mexican productions, has not been 
recouped because the films remain 
in cans and cannot obtain exhibi- 
tion time. Former because it steps 
on toes of political leaders, and lat- 
ter for alleged centering around 
the theme of the expropriation of 


|foreign oil interests in 1938. 





MEX FILM INDUSTRY’S 
2 DEC. ANNIVERSARIES 


Mexico City, Dec. 26. 
The Mexican film industry had 
two anniversaries in December: the 
30th anni of sound pictures and 
llth anni of the official Peliculas 
Nacionales distributorship. Former 
had no special celebration while 


latter was commemorated in a 
| week-long Mexican Film Fest at 
| the Alameda Theatre. 

| The Mexican picture fest was 
| observed with the screening of 
l“Important Man,” “Sun In 
Flames,” “Sins of Youth.” “The 


| White Horse” and others. Salvador 


Amelio head of Peliculas Nac- 
ionales, said that Mexico can and 
does turn out excellent product. 


He indicated that a drive will ‘e 
government subsidized. will not. initiated to indoctrinate film pa- 
be shown. These moves will en- | trons with the idea that “churros” 

to focus government at-| OF quickies are not the exclusive 


field of Mexico, but are made 


| what with film patronage low and | #tively 


hibitors, prexy Jean-Charles Ed-| tention on the sorry status of ex- 
eline handed in his resignation | hibs as well as to warn of more 
because of his failure to get a dire future moves which might 


| subtantial detaxation accord from| culminate in the shuttering of 
the government. But he was over- | Cinemas. 
ruled by members and he still| Naturally producers and dis- 


| tribs are carefully watching these 
events also. It is not clear if 


heads the outfit. 

The Council set up a plan of 
action to harass operations and 
force the government to needed | 
tax cuts which exhibs feel are al- 
most a matter of life and death 


scale strike move, Most exhibs are 
behind this but some of the big 
circuits have not come out affirm- 
to these steps so far 


Film Aid cut off to them. | A government sop of a 50% 
First stem will b tti t cut in small theatre taxes was 
St step Wi e putting out) felt completely insufficient to 


marquee lights from 9 to 10 every really alleviate exhib problems. It 
night, thus depriving the last | i. feit that a big slash in taxes is 
shows of this come-on_ publicity | 


wal Th ‘eoauih hich ; the only thing that can help the 
ae: en newsreels, which are! sorely beset exhibs who see more 


than 30% of their take going into 
state coffers. There may be some 
government feelers soon but no 













Additional Foreign News 
On Pages 12, 13 


direct action is expected till fur- 
ther budget debates next year. 











| they will support exhibs in a large | 


throughout the world 





Ask CEA, Film Union 


To Consider Changes 

| London, Dec. 19 

Branches of both the Cinemato- 
graph Exhibitors Assn. and the Na- 
tional Assn. of Theatrical & Kine 
Employees have been invited to 
consider major alterations on the 
structure of the CEA-NATKE na 
tional agreement 

According to Sir Tom O'Brier 
NATKE topper, said agreement 
needs to be brought in line with 
many changes in the industry. CF’, 
| in anticipation of Sir Tom's re- 
quest for a new agreement. ¢ 
pected in the new year, has asked 
members to submit proposed alic 
ations from the employers’ poi: 
lot view. 
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Aged Irish Play Tops La Striptease 
As French Riviera Show Biz Highlight 


By PAUL A. GARDNER 


Cannes, Dec. 19. 

The entertainment highlight of 
a rainy fortnight on the Cote 
d’Azur was a French production of 
a 69-year-old play by an Irishman, 
done as “total theatre” by a sub- 
sidized company in a_ subsidized 
house at $2 top. Show has the po- 
tential for a limited engagement 
on Broadway and a tour of U. S. 
keys, as well as of French and 
some of English Canada, plus Mex- 
ico and South America. 

William Butler Yeats’ poetic 
tragedy, “Countess Cathleen,” 
translated by Madeline Gibert for 
La Comedie de Provence, a Na- 
tional Dramatic Centre, did a one- 
nighter at Theatre du Casino Mu- 
nicipal de Cannes in late Novem- 
ber. It d-ew a good-sized house at 
the seasonal nadir of that fashion- 
able resort, then largely devoted 
to repairs of homes, hotels and 
streets. 


Rene Lafforgue, a short stocky | 


ball of fire who not only is director 
of La Comedie de Provence but 
staged both drama and music in 
this show, also opened it with a 
brief explanation of intent and 
played the small role of an old 
peasant. His company is excellent, 
with young France Aubert, a strik- 
ing blonde beauty, in the title role, 


Juliette Brac as her nurse and 
handsome Michel Chaigneau as 


the young poet, all giving vibrant, 
glowing performances. 

Husband-wife team Nicolas Pet- 
rov and Marion Petrova brilliantly 
Jead the 19 dancers in the kaleido- 
scopic melange of elements Laf- 
forgue has produced from what 
could—unimaginatively handled— 
be a rather dreary and mystifying 
play. Three sets by Jean-Pierre 
Fremont are simple, but effective. 

Another show that would stand 
transplanting translated and 
adapted, to Las Vegas—was caught 
at the Sporting Casino in Cannes, 
another. gambling hall but pri- 
vately run. Also at about $2 top, 
“Parade Etincelante” is not in the 
same world artistically, but pleased 
its large audience and could do 
the same in the U. S. 

Revue stars comedienne Chris- 
tiane Jaquier, singer-actress-dancer 
Jenny Marlaine and comedian 
Sidoux, with Les Sexy Girls and 
Les Mannequins Nus—one of lat- 
ter a delectable brunette who also 
showed ability with spoken lines 
in one scene, though sans individu- 
al billings. 

Show, also a tourer. is produced 
by Productions Tichadel, now run 
by Mme. Andree Tichadel, credited 
with the fresh gorgeous costumes. 
Written by Jean Valmy, who also 
staged it with Jean Derville, Jean 
Nigoul and Andree Menvielle, its 
material is slight but udequate and 
neglects no opportunity to peel its 
“nus” down to a small G-string. 
Songs and dances are light, pleas- 
ant and briskly paced—latter un- 
der direction of Guelis, ballet mas- 
ter of Television Francais. In- 
cidentally, “fauteuils’ on main 
floor are literally armchairs and 
very cosy. 


Backbone of the show—and even | 


bare bosoms need a_ backbone’s 
suppert—is good-looking, versatile 
brunette Jenny Marlaine. Chris- 
tiane Jaquier, reminding occasion- 
ally of Nancy Walker, has mostly 


solo spots, handled ably if a shade 
heavily. Sidoux, a fat comic, is 
best, to North American taste, 


when he cleverly clowns the role 
of the Marshal's wife in whom 
Napoleon (neatly done by Marcel 
Tiber) is less interested than she 
fatuously believes. 

Caught at municipally owned 
Palais de la Mediterranee in Nice 
were the Salzbourg Marionettes, 
the near-life-sized company of 
stringers, who did two nights and 
a matinee (“Snow White’). Their 
“Chauve Souris” was a delight and 
drew an excellent house at $3 top. 

Worthy of Import 

Afterwards, dancing “Au Night- 


Club” in the Municipal Casino 
was broken by a four-act floor- 
show, three ef whose components 
are worthy of U.S. tv bookings. 


Blonde Irina Turner did a first- 
class ballet solo. Dolores & Kinto, 
after some okay accordion play- 
ing, terping and juggling, went 
into a dark-stage startler in which 
Kinto flipped flaming clubs, pick- 


ing them up with his heels and 
keeping ‘em going. A_ standout 
sight bit. 


Headliners were Charly & Ruby 


Wlaat With Their Comedian Dog 
(thus billed in English). Couple 
just started a ballroom terp when 
| their.big deadpan canine raced on 
'from the wings and grabbed off six 
|of Miss Wlaat’s 14 undergarments. 
| Later he got going on her part- 
'ner’s garters, suspenders and tails; 
|and at one point—having knocked 
ithem both to the floor—sat on 
| their prostrate forms in calm maj- 
| esty. Could stand improved routin- 
'{ng, but it’s a very funny turn. 

Fourth act, an ordinary tapper, 
!was unbilled. Tony Rainaud Orch 
played well for dancing. No cover; 
| cognac 10 new francs. ‘(Plenty con- 
fusion still between new and old— 
| latter now worth one centime each 


jin NF terms. Latter is worth about 


|21e U.S.). 


| Au Night-Club’s policy had 
{changed remarkably in a_e few 
|months. In April, the show had 
| been all nudes — “completement 


|nues.” That's something not found 
; anywhere else, and odd for a mu- 
,nicipally owned boite. 
|} Only nightclub in Nice 
| didn’t advertise “Striptease” was 
|the Plantation—but that was all 
|it offered, except a pair of okay 
magicos, male and femme. Cha Cha 
Club there had a standout young 
| Spanish guitar Trio Los Aventure- 
| ros, plus an exceptionally talented 
| peeler named Dorise. 

And the class spot, Maxim, had 
| —along with a covey of barebreasts 
—an hilarious spoof of an opera 
|soprano, done by a bewigged man 
|who had some concealed contrap- 
tion beneath his skirt which raised 
him with every succeeding high 
note, till by top C he was about 
eight feel tall. 

Six Strippers—Count 'Em 

Cannes was alive with Ameri- 
}can sailors. Half-a-dozen strippers 
were going strong, the class spot 
|—which excluded  sailors—again 
being yclept Maxim. Four shuckers 
j there supported a good chanteuse 
|named Gaby Beauvais, an attrac- 
tive redhead. 
| Latest-hours spot in Cannes, Le 
| Moulin Rouge Hi-Fi Club, adver- 
tised on local posters: “The Hun- 
{garian Ballet and Al Capone Jr., 
in Celebre Mime.” Show, however, 

|consisted of two strippers — one 
a sexy, dark-haired French girl 
with a perfect Grecian profile — 
|plus handsome Persian “interpre- 
|tive’” dancer named Alexandra and 
|a waiter who doubled well on the 
harmonica. 
R Asked about the billed acts, 
Mme. Bacaroni—an American mar- 
lried to an_ Italian - descended 
| Frenchman and joint owner of the 
{spot with him—said the Hungarian 
| Ballet was due in next week, while 
Al Capone Jr., was already gone. 
| Marseilles’ one class spot, Ver- 
| sailles, had a lavish, okay show, 
with a tall Viennese, blonde named 
Hildegarde showing terp promise 
in a solo bit—otherwise working 
as one of a six-girl line. A back- 
street waterfront “club _ privee”’ 
‘which however required no mem- 
bership formalities) was called Le 
Corsair—and priced according to 
its name, with champagne at 70 
NF. 


that 


Jukebox Joints 


were in Grasse, a lovely town (like 
Nice, unlike Cannes) where the 
perfume factories are, and in Gen- 
eva (whose “famous” Ba-Ta-Clan 
boite, incidentally, had the poorest, 


most unprofessional big show 
seen anywhere during the fort- 
night). Neither had many disks 


by U.S. artists—former only Poni 
Tails, Brian Hyland and Betty Lou 
Jones; latter Presley, Domino, Billy 
Vaughn and “Warner Brothers 
Military” in a march. 

Only tv caught was 
ordinary cafe on Avenue 
Victoire, Nice, where all 
were lined up like theatre seats 
and the audience watched and 
sipped. For 45 minutes there were 
no evident commercials, from 
about 6:30 to 7:15 Sunday evening. 


in an 
de la 
chairs 


A musical show concluded with a 
matinee idol, in a car, singing 


to and kissing a bionde repeatedly 
on neck, shoulder’ and_ back. 
Throughout it, to the final fade, 
she looked as though, if it was all 
the same to him, she'd rather have 
a glass of beer. Presumably that 
was the idea, but it seemed mighty 
offbeat for tv. 

t+ That was followed by half-an- 
|hour of c!assical music with films 
land stillsk—a woman on a raft in 
}the ocean, the bust of a Roman 
| god, a fountain playing in a square, 
‘trees against the sky, a ballerina 


Several jukebox joints scanned 


| revealed that 


Spain’s French Gripe 
Madrid, Dec. 26. 

Uniespana is asking the 
French-Spanish film pact com- 

nission to come up with a 
solution for a complaint voiced 
by local producers. The charge 
here is that French authorities 
will not authorize the importa- 
tion of Spanish films that have 
been in release for over two 
years. 

Producers feel that this re- 
striction is hurting them com- 
mercially in the French mar- 
ket and have asked Uniespana 
to press for relief. 











dancing in a churchyard and so on 
;}—some of it with commentary be- 
tween stretches of music. It 
pleased this reporter and seemed 
to please the audience— but it was 
hard to imagine finding it in North 
American prime time, even had 
there been any commercials. 


Globe Films, With A-I, 
Outlines Ambitious ’62 
Prod., Distrib Program 


Rome, Dec. 19. 
Globe Films International has 
more than $11,000.- 
000 will be expended during 1962 
on a 15-feature film  frogram, 
both figures constituting a record. 
It's keyed to the company’s new 





|expansion program, blueprints for 


which were unveiled at recent 
company confab presided over by 
company topper Henry Lombroso. 

While Globe will continue its 
distrib policy embracing quality 
films from Italy and other coun- 
tries, new slant will see company 
engaged in coproductions on an 
expanded worldwide scale. Three 
such pix will be 
Globe by Marcello Girosi, under a 
recent pact. Company is partic- 
ularly anxious to enter into pre- 
production arrangements with 
Yank indie producers. 

Globe currently is linked with 
American-International for the 
Italo market, and plans a big sell 
for the latter's “Pit and the Pen- 
dulum.” Other upcomnig foreign 
releases on the Globe slate are 
“Shadows”; Eisenstein’s “Que Viva 
Mexico”; three Japanese films, and 
the French-made ‘Education Sen- 
timentale,” which Globe  copro- 
duced. 

Company is 
production on 


currently winding 
“Warriors Five,” 
Jack Palance starrer directed by 
Leopoldo Savona. American-In- 
ternational handles the pic outside 
of Italy. Among the announced 
productions on the Globe slate 
are: ‘The Nun of Nonza,” Carmine 
Gallone directing; “I, Semiramis”; 
and “Ninive Vs. Babylon.” 

Globe also has set an immediate 
ad budget of some $560,000 for its 
upcoming program, in addition to 
which about $250,000 will go to 
publicity of the Globe trade mark 
alone. Figures are considered ex- 
ceptional in this area, 


DECISION DUE SOON 
ON PARIS LEGITERS 


Paris, Dec. 19. 

The city of Paris owns four legit 
houses which it leases out. Two 
seem to be doing well while two 
appear in trouble. Talks are now 
on to determine either new leasees 
or the future careers for the two 
weak sisters, the Marigny and Gai- 
te-Lyrique. The Chatelet and Sarah 
Bernhardt were declared solid. 

Marigny, on the Champs-Ely- 
sees, used to have the Jean-Louis 
Barrault Co. and then drifted 
through various other companies 
and shows till it shuttered, two 
years ago. Mrs. M. Volterra, who 
runs it, thought of turning the spot 
into a film theatre and had $200,- 
000 worth of overhauling done. 
Then the plans fell through. 

City is thinking perhaps of tak- 
ing it over again as well as the 
operetta house, Gaite-Lyrique, 
which has not had a hit musical in 
some time. Latter is operated by 
Germaine Roger and has been run- 
ning in the red over $20,000 a year 
in its attempt at keeping classic 
operetta alive. It may go to pro- 
ducer Jean-Jacques Vital, who has 
had some musical hits of late. 

Chatelet, under Tfaurice Leh- 
mann, keeps in the black with its 
old fashioned operettas. The Sarah 
Bernhardt, under Nadine Farel, has 
one flop and one hit this year but 
spends four months a year as the 
headquarters of the Paris Drama 
| Festival, 
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word is that law may be permanently abandoned as “inoperative” and 
too unwieldly. Legislators now considering brushing up and moderniz- 
ing current law which has been in existence since 1952, giving it 
modifying touches prescribes by current circumstances, and applying 
it vigorously . . . Producer Budd Boetticher has been sprung from the 
local clink, after making good his indebtedness to the Hotel Conti- 
nental Hilton. Now busy with plans to complete his bullfight story based 
on Carlos Arruza’s life, but retitled “Ole,” producer indicated he will 
wage a one-man war against the Hilton chain in general and the local 
hotel link in particular. Boetticher said he'll have his picture com- 
pleted by February ... The Princess Yra, Baby Pignatori love idyll 
looms as a film by Roger Vadim, with French producer in touch with 
| Cesar Santos Galindo, head of Churubusco Studios, for use of these 
| facilities and actual exteriors of the romance. Script to be based on 
| Francoise Sagan novel . . . National Assn. of Actors has stiffened its 
| regulations for actor-members, who must “behave” in public and private, 
eschew scandals, dope addiction, and conduct not “becoming” to their 
| stature as stars. All those who continue to cavort in disapproved 
| fashion will face stiff fines, possible suspensions. Meanwhile, for the 
“good little boys and girls,” union plans to create merit awards... 
Raul de Anda and Italy’s Renato Spera plotting to do a three-way Cco- 
production with Hollywood, Mexico and Italy, on original by director 
James Clavel. This still in negotiating stages but de Anda and Spera 
have come to agreement to do “The World Has Fun,” with this a four 
nation coproduction involving Mexico, France, Germany and Italy, 
along lines of the successful “Europe by Night,” and depicting favorite 
spectacles and folklore of each country in color. 


Berlin 

Director Ladislao Vajda, a former Hungarian who lives in Madrid 
where he (in 1953) became a Spanish national, came to Berlin to 
| attend the preem of his latest German film, “The Liar.” It's Vajda’s 
third picture that stars Heinz Ruehmann. He's planning a fourth one 
with Ruehmann, in which latter will play a clown. Vajda is avoiding 
sex in his films. He said he aims at making films that the entire 
| family can see. Yet calls the late Ernst Lubitsch his favorite director. 
Within the past 11 years, Vajda turned out 10 films, including Span- 
| ish “Marcellino,” the Spanish-Italian “Un Angelo Paso por Brooklyn,” 
the Swiss “It Happened on Broad Daylight,” “A Man Goes Through 
the Wall”... 

Alain Robbe-Grillet, the author of “Last Year at Marienbad,” was 
Lintroduced to the local press by Constantin-Film which releases the 
| film in Germany. Robbe-Grillet said he was surprised about this film’s 
| big commercial success everywhere. ‘“‘Marienbad” believedly cost 240 
| million old Francs which would be around $500,000 Dr Alfred 
| Bauer said he wont’ invite any “bosomy stars” to the Berlin Film 
| Festival again. In 1960, press people complained that mainly male 
| stars had come to the festival. This year (1961), he invited Jayne 


Hruch st because he (Bauer) thought the boulevard press needs 

















such a star. Bauer: “She was a very dear and cooperative guest but 
Berlin is too serious a festival.” Some of the press complained that 
it was a “bosom festival.” 

Federal Govt. distributed socalled feature film premiyms (200,000 
| D-Marks each) in an attempt to help the struggling German film 
|industry and to foster the good film. The following films were given 
such premiums: “Love Hangs On the Gallows,” “Glass of Water,” 
“Black Sheep,” “Brave Soldier Schwejk,” “The Bridge,” “Faust,” 
“Jons and Erdme,” “The Angel Who Pawned His Harp,” “Swindler 
and Dear Lord,” “Judge For the Young,” The Last Witness.” “Rest 
Is Silence,” “A Man Goes Through the Wall,” “Factory For Officers,” 
|“Dogs. Do You Want to Live Forever,” “Jacqueline,” “Grand Hotel” 
and “Royal Game.” 








Top US. Product Cashes In on Yule 
Aussie Upbeat; ‘SP, ‘Spartacus Tops 


AFILMS INRACE TO |o'tteth hottie 
REP ITALY FOR OSCAR. 


this keyer is tipped to spell out- 
standing boxoffice takes over the 

Rome, Dec. 19. 
Final decision concerning Italy’s 








Yuletide-New Year period since its 
figured $12,000,000 daily is avail- 
|able for entertainment. Biz uplift, 
too, stems from the school vacae 





official feature film selection for tion of six weeks. 

the upcoming foreign picture; Many cinemas are gearing prod- 
Oscar race again has been post- uct to catch the moppet trade. 
poned, and now is not expected) Longrunners such as “South Paci- 
before about Jan. 10. Four fea-) fic’ (20th), in third year; “Sparta 
ture pix are said to be in the run-| cus’ (U), 53 weeks; and “Seven 
ning for the U.S. Academy nomi-; Wonders of World’ (Cinerama), 


i nation: “Two Women,” directed by 
Vittorio DeSica ‘Ponti-Embassy); 


sixth month, will continue over the 
holiday span on hard ticket. 


|‘“La Notte’ directed by Michel-| A terrific hit here is “The Sun- 
angelo Antonioni (UA); “Accat-| downers” (WB), on two-a-day, 
tone” (Arco-Del Duca); and “Salva-| which will stay over the festive 
| tore Giuliano,” directed by Fran-)| term. 

| cesco” Rosi (Vides-Galatea). The Lineup of U.S. product to the 
| first two already have a Yank dis- forefront includes: “Blue Hawaii”® 
trib. (Par), “Oklahoma” (20th), “Re- 
Meanwhile, a joint industry com-|turn To Peyton Place” (20th), 
| mittee here has chosen five docu-| “King of Kings” (M-G), “Swiss 
| mentaries to compete in the Oscar, Family Robinson” (M-G), “Voyage 


To Bottom of Sea” (20th), “Come 
(U) and “Ladies Man” 


race. In addition, “The Great 


| Olympiad” (Cineriz), directed by | September” 


| Romolo Marcellini, has been of-' (Par). es 
| ficially selected to compete in the The British will have “Carry On, 
| feature documentary category. Regardless” (Rank), “Double 


|} Bunk” (Rank) and “Black Tights” 
Rank) coming up. 

The stageshow sponsors in this 
key city are out to woo the payees 
with a variety of new rroductions. 
Tivoli has the ‘Ice Follies” at $3 
top and assured via advance book- 
ings of a smash run. 

David Gould, in association with 
Harry Wren, has the “Hellzapop- 
pin’”’ geared for a solid term via 





‘Assoc. British Cinemas 
On 3d Tele Promotion 


London, Dec. 26. 

Associated Byitish Cinemas, one 
of Britain’s two big circuits, has 
embarked on its third major tele- 
promotion in 18 months. At a cost | 
of more than $150,000, the cam-/|the old Olsen and Johnson format. 
paign is aimed at Yuletide and New | Tibor Rudas brings in his panto 
Year trade in the Midlands and/|“Snow White and Seven Dwarfs” 
North and brings the total spent | One of the biggest legit hits 
by ABC on video promotion to) here for in a long time is Garnet 
about $500,000. | Carroll's “Come Blow Your Horn.” 

New campaign uses direct sell | Metro, on the looksee for ad- 
technique as opposed to the earlier | ditional boxoffice, will swing “Ben- 
animated “Don’t take your wife | Hur” and “Gone With Wind” into 
for granted—take her to the pic-|the suburbs at upped admissions 
tures” theme. |via a new deal set with indepen- 


Video exposure is | 
being followed up by press ads. /! dent exhibs. 
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See Obligatory Shorts in Spain 


As a protective measure for producers of short subjects and 
documentaries, and to encourage young talent who debut profes- 
the Ministry of Information 
pected to rule that every full length film feature must be ac- 
companied by a short subject or documentary in exhib pro- 


sionally via this medium, 


gramming. 


As anticipated in film circles, the ministerial order will author- 
ize obligatory screen time for Spanish shorts whenever foreign 
film imports are shown, and will also make it mandatory to screen 
foreign shorts with all Spanish features out on release. 

The order is expected to become effective early next 
despite opposition from exhibitors who claim they will bear the 


added expense involved. 


Madrid, Dec. 286. 


is ex- 


year 








‘Still Checking Mex Pix Fest Results 





Claim 4th Show Success Promotionally But Govt. 
Looks to Be $192,000 in Hole 
+ 


Mexico City, Dec. 26. 
The Fourth World Review of 
Film Festivals is over, and while 
accountants are now checking in- 
come and outgo, general opinion 
in film and official circles is that 
the event has contributed definite 
promotional value not only to 
Mexico but the world’s picture in- 
dustry as well. In dollars and 
cents, boxoffice grosses at the 
Cine Playa Hornos in Acapulco 
and Roble Theatre here will come 
to around $48.000 for 13 days of 
screenings. Take in Acapulco was 
$16,000 and at the Roble about 

$32,000. Figures are unofficial. 





The fest cost the Mexican gov- | 


ernment around $240,000 for or- 
ganizational expenses, promotion, 
and transportation : and lodging 
for the foreign delegations. Jorge 
Ferretis, head of the Film Bureau 
and prexy of the organizing com- 
mittee this vear, said this expendi- 
ture was “well worthwhile” since 


the press publicity alone, apart 
from “important contacts” with 
foreign production elements, is 


conservatively worth about $1,000,- 
000. Ferretis also said that this 
year all outstanding debts incurred 
by the festival will be paid. 
Major innovation this year was 


the finale in Taxco, a colonial sil- } 


ver mining town, whose silver- 
smiths turn out 
throughout the world. The token 
Palenque Heads, given to all pic- 
tures shown. and worth $320 for 
the solid gold reproduction, were 


given by Ferretis at an open-air 
theatre there. Prior to this dele- 
gates saw Mexican folklore ballet 


and presentation of folklore choral 
numbers. The Taxco windup was 


ealculated, since the government 
wanted to show off its colonial 
tourist attractions 


U.S. Delegation Scores 


0 

there was an absence of many top 
stars, the U.S. delegation had 
Ernest Borgnine, Van Heflin, Karl 
Malden and Dolores Hart. This 


group distinguished itself in that 
all, with exception of Malden, made 
curtain speeches in Spanish. This 
little 
ovation both in Mexico City as 
well as in Acapulco. 

There have been the customary 
charges and counter-charges of 
discrimination, inefficiency, dis- 
organization and general air of 
incompetence. While some of the 
criticism is partly justified, 
especially in lack of press coordina- 
tion and cooperation, in the main 
the fest was well-staged. As Fer- 
retis said it achieved its purpose 
in making “a strong impact not 
only in America but in major pic- 
ture-producing nations of the 
world.” He indicated that the fest 
has given Mexico a chance for 
closer relations with film authori- 


ties of various countries. Better 
reciprocal arrangements are ex- 
pected with England, Japan, 


Yugoslavia, Germany, Czechoslo- 
vakia and Sweden, Ferretis said. 





TITANUS’ ‘FAMILY DIARY’ 
Rome, Dec. 26. 


Marcello Mastroianni has been | 


set by Titanus for “A Family 
Diary” (Cronaca Familiare), lens- 
ing to start in January with Valerio 
Zurlini directing. 

Pic is adapted from the book 
by Italo novelist Vasco Pratolini, 
and relates the story of his brother 
who died in 1945. Author himself 
is to do the screenplay. Only other 
key role is that of an aged woman, 
still to be cast. 


products sold} 
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‘Crary Gang’ Star 





Bud Flanagan 


in an excerpt from his autobiog, 
"My Crazy Days,’ 
puts the accent on 


When Royalty Goes 
to the Theatre 


* * * 


another Editorial Feature 
in the soon due 


36th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











8 New Events For. 
Zurich Under Graf 


Zurich, Dec. 19. 


Eight new opera, operetta or bal- | 
| Censorship, 


let productions are planned by the 
Zurich Stadttheatre for the second 
half of the 1961-62 season, Janu- 
ary through May. On New Year's 
Eve, a new Herbert Graf staging 
of “Fledermaus” will open, batoned 


Ttalo Censorship 


40 Nations at Mex 


Int'l Press Conclave 
Mexico City, Dec. 26. 

The 93 delegates, representing 
more than 40 nations at the recent 
Third International Filmed Press 
Congress, held in this city, 
unanimously agreed on_ several 
major measures. Franklin Urteaga, 
of Peru, proposed shooting a fea- 
ture-length Continental docu- 
mentary, co-sponsored pro rata by 
each country, and covering art and 
cultural progress. Another measure 
will try to establish laws, stan- 
dards and agreements’ within 
framework of picture and tv news- 
reels and short subjects. 

Delegates also voted for official 
aid, including subsidies, for the 
filmed press, with this also to 
have “the same freedom of cir- 
culation and expression as that 
enjoyed by the press.” 

Actually, the Congress was held 
in Mexico because of politfcal de- 
developments in Cuba, it having 
been dated for Havana. 








Extended 4 Mos. 


Rome, Dec. 19. | 


The much-discussed Italian cen- 
sorship law, basie clauses of which 


| date back to 1923, has been ex- 


| tended for four months until April | 


legislation covering censorship 
consequently has likewise been 
|moved back, but government 





approved the motion. 


Discussion of the proposed new 





spokesman said here this week 
that parliamentary talks on the 
subject, expected to be much-de-! 
bated and lengthy, would begin in 
January. 

Originally, extension of law had 
been suggested for six months, 
through June of next year, before 
it was decided that the longer ex- 
tension would probably also post- 
pone discussion of a new law in 
this delicate sector. 
thanks to a few 
clamorous incidents concerning 
1961-62 seasonal pix, and also to 
Italo leftwingers’ decision to make 
a political (more than moral) issue 





lout of the controversy, has thus) 


by U. S. conductor Samuel Krach- | 


malnick, with costumes by ex- 
Hollywood Swiss designer, Rene 
Hubert. Leading roles are cast 
with Adele Leigh, Eva Maria 


Rogner, Rudolf Schock, Paul Burk- | 


hard and Swiss comedian Alfred 
Rasser. 

On Jan. 13, “La Boheme” will be 
staged with predominantly U. S. 
singers currently under a Zurich 


| pact. including Jean Cook as Mimi, 
Delegation turnout this year was | Glade Peterson-Robert Thoias al- 
ne of the most important. While | ternating as Marcello and British 


‘ 


touch got a great audience | 








| Venice, is set 


soprano Adele Leigh as Musetta. 
Swiss conductor Peter Maag, who 

recently appeared in Chicago and 
to conduct 

from Vienna, with 


Josef Gielen, 


sets by Max Roethlisberger. As an| were made by young people, he 
“grand | says. 
Giacomo | 


experiment, a_ typical 
opera” of yesteryear, 
Meyerbeer’s “Le Prophete,”’ will be 
revived on Feb. 25. Two Americans 
will stage (Lofti Mansouri) and 
conduct ‘Krachmalnick). Incident- 
ally, La Scala di Miiano as well as 
the Munich Opera also have Myer- 
beer revivals on their upcoming 
schedules, namely “Les Hugue- 
nots” and “L’Africaine.” 

Swiss composer Frank Martin’s 
“Mystery of the Nativity’ is 
skedded for a March 17 opening in 
its original French, with Ernest 
Ansermet batoning. Physical pro- 
duction will be a moveover from 
a recent Wuppertal, Germany, 


staging. Next on the Zurich slate is | 
Gluck’s “Orpheus and Eurydice,” | 
with U.S. 


contralto Sandra War- 
field as Orpheus and Swiss Robert 
F, Denzler as conductor. 

An evening of classical and mod- 
ern ballets will be produced on 
April 30, choreographed by Michel 
de Luiry and William Milie, with 
works by Gabriel Faure, Igor Stra- 
vinsky and Robert Prince. 


“Don | made by young directors and new- 
Giovanni,” Feb. 4, to be staged by | comers. Of the 125 pix made this 


become a major topic of this year’s 
headlines. 





Russo Director Claims 
West Doesn’t Know Much 
About Modern Red Films 


Paris, Dec. 19. 

Western countries do not know 
enough about the modern Russian 
film according to Russo film direc- 
tor Serge Yutkevitch. It is not 
academic but young in outlook and 
| in creative elements, he claims, and 
also that 90°% of the films are now 





year by Soviet studios, about 100 





Yutkevitch gave this out in an 
interview during the recent Soviet 
Film Week here. Yutkevitch points 
out that all those who graduate 


from the regular film school imme- | 
| diately make pix. Another school, | 


with a two year course, allows peo- 


ple from other professions also to | viously untopped $6.400 daily fig- 


make pix. Many of the most prom- 
ising pix of late have been done 
| by the latter group. 


Large W. German Film 
Studios Closing Dec. 31 


Goettingen, Dec. 19 

West Germany's large Goettin- 
gen Film Studios will close down 
for good the last day of 1961, an- 
| other victim of the slowdown in the 
film industry. The studio manage- 
ment revealed that in the current 
| year only about half as many West 
German films were produced as in 
the previous year. There is cur- 
jrently a surplus of studio produc- 





Finally, German-language preem | tion facilities in West Germany. 


of an as yet-undisclosed American 
musical comedy is set for May 12 


Remainder of the season until end | their 


June/beginning July will be de- 
voted to the traditional Zurich 
June Festival. It will consist of 
new works, guest troupes as well 
as current productions with name 
singers. 


The 35 fulltime technicians em- 
ployed at the plant have been given 
notices, since the 
have not 
months. Major loss on the project 
has been underwritten by the 


| 


Vereinbank. Since the end of the 
last World War 95 films have been 
produced at the studios. 


studios 
been used for several | 


W. German Govt. Awards $1,000,000 In 





Premiums for Standout Native Films 


‘Spain Refuses Import 


Permit to ‘Hot Sands’ 


Tel Aviv, Dec. 19. 

The Spanish government has re- 
fused the import-permit to “Hot 
Sands” because the picture was 
made in Israel, according to the 
producer of the picture, Raphael 
Nussbaum. Nussbaum is an Israeli 
who is now in Berlin. The pro- 
ducer had a proper agreement 
signed with a Spanish distributor, 
but the Spaniard backed out. It 
was understood that the Spanish 
authorities were acting on the re- 
quest of the Arab League's anti- 
Israeli setup. 

The ironical point {s, that the 
Israeli authorities declined to rec- 
ognize “Hot Sands” as an Israeli 
picture. Nussbaum wanted to have 
the advantage of an Israeli law 
which provides subsidies for any 
picture made by Israeli alone or 
in coproduction with others since 
he made it in this country. Because 
Nussbaum was investing German 
money in the production, he was 
refused all the advantages the law 
provides. And now his picture {is 
censored in Spain because it was 
made in Israeli. 





| 30, 1962. Both House and Senate! ¢ if 9 
Life of Buddha 


In 4-Wk. Record 


Tokyo, Dec. 19. 

Daiei’s “Sakya” (The Life of 
Buddha) broke the house record, 
set by “Guns of Navarone” (Col), 
at Yuraku-za with over $131,000 in 
the coffers for first four weeks. 
Hefty return earned a carryover 
through Jan. 12, permitting it to 
reap the tall New Year season coin. 

The film, in 70m, is Japan's most 
expensive at the announced figure 
of $1,500,000. It's extension at 
Yuraku-za has created furrows in 
brows of foreign distribs as it ties 
up a house usually booking im- 
ports. 


Contrary to early reports, Daiei. 


prez Masaichi Nagata did not agree 
to scissor the controversial rape 
scene. He merely told the Foreign 
Office that he would consider mak- 
ing unspecified changes. 

The _ controversial sequence, 
which depicts the wife of Buddha- 
to-be being raped and then com- 
mitting suicide, has been protested 
hotly by six Southeast Asian na- 
tions as being contrary to fact, and 
therefore blasphemous. The For- 
eign Office cannot interfene other 


than to present the matter to Na-| 


gata. 


Record for Musicals 
Via 80-Day Rome Run 


Rome Dec. 19. 

Garinei-Giovannini's “Rinaldo in 
Campo” (‘Rinaldo into Battle) has 
set a new Italian record for mu- 
sicals via its 80-day stand at the 
Sistina Theatre here ending today 
19 During its stay, “Rinaldo,” 
which stars Domenico Modugno 
and Delia Scala, averaged a pre- 


ure. The 80 days likewise is a 
house record. 

Previous b.o. leaders in the mu- 
sical sector ‘which in turn is the 
most profitable Italian theatre 
venture were likewise’ written 
and produced by the team of 
Pietro Garinei and Sandro Gio- 
vannini: “A Mandarin for Teo,” 
which ran 56 davs at the Sistina 
and starred Waiter Chirai, cur- 
rently on Broadway in “Gav Life”; 
followed by “A Pair of Wings,” 
starring Renato’ Rascel; and 
“Goodnight, Bettina,” also a 
Chiari starrer 

Ironically, “Rinaldo” was origi- 
nally supposed to open in the fall 
of 1960, but a sprained ankle 
kept Modugno from making his 
musical debut, and the show was 
postponed a year. It now heads 
for a lengthy stay in Milan after 
dates in other Italo keys 

Garinei - Giovannini meanwhile 
have another hit going in Milan: 
“Arturo ‘'61,” starring Renato Re- 
nato, which drew raves following 
its recent debut in the northern 


| city. 





Bonn, Dec. 19 

The West German government 
has just handed out nearly $1,000,- 
(000 in premiums to current films 
that the officials cited as outstand- 
jing. The money, granted by the 
| West German Ministry of the In- 
terior, was given to the producers 
of these 18 champ films at govern- 
ment headquarters here. 

Each of the following received a 
'$50,000 grant for its contribution 
to culture and knowledge: “Am 
Galgen haengt die Liebe" (Love 
Hangs on the Gallows), to Rexfilm, 
Bloemer and Company; “Das Glas 
Wasser” (The Glass of Water’, 
Deutsche Filmhansa, Hamburg; 
“Das schwarze Schaf” (The Black 
Sheep), Bavaria; “Der brave Soldat 
Schwejk” (The Brave’ Soldier 
|Schwejk), CCC; “Die Bruecke” 
\(“The Bridge), Fonofilm; “Faust,” 
| Divina; “Johns und Erdme,” Kurt 
Ulrich Films; “Der Engel de seine 
Harfe versetzte” (The Angel That 
Misplaced His Harp), Georg Witt 
Films; “Der Gauner und der liebe 
Gott” (The Thief and the Dear 
God), Divina; “Der Jugendrichter” 
{(The Juvenile Judge), Kurt Ulrich 
Films; “Der letzte Zeuge"” (The 
Last Witness), Kurt Ulrich Films; 
“Der Rest ist Schweigen” (The 
Rest is Silence), Dreie Film Pro- 
duction of Hamburg; “Ein Mann 


geht durch die Wand" (‘A Man 
Goes Through the Wall), Kurt 
Ulrich Films; “Fabrik der Offi- 


ziere” (Stuff of Which Officers are 
Made), Deutsche Film hans; “Hun- 
de, Wollt ihr Ewig Leben” ‘Dog, 
Will You Live Forever), Deutsche 
|Filmhansa; “Jacqueline,” Univer- 
|}sum Film; “Menschen im Hotel” 
(Grand Hotel), CCC; and “Schach- 


novelle’ (Chess Novel}, Roxy 
Films. 
The first seven pictures cited 


Were given an additional $12,500 
each because presenting the Ger- 
man image successfully in other 
lands 

This marks the first time such 
premiums have been granted by 
the West German government to 
subsidize outstanding films, The 
aid has long been demanded by the 
}local film industry. 

Although there is considerable 
controversy about the films select- 
ed and the manner in which they 
were picked as well as the choice 
of government officials as judees, 
nonetheless the major point is that 
the federal government has taken 
this big step forward in aiding the 
industry And it is expected that 
more premiums will be granted 
next vear. 





Scot Cric Raps British 
Film Industry for Not 
Supporting Scot Fest 


Glasgow, Dec. 19. 

The British film industry was 
severely criticized here for its 
failure to support the International 
Film Festival at Edinburgh each 
summer 

Criticism was made by W. Alien 
| Wright, film cric of The Scotsman, 
newspaper in Edinburgh. He said 
that at the last Edinburgh Fest 
there was only one British feature 
film 

Nobody neglected the Edinburgh 
Film Festival more than the Lon- 
don film crix, he added 

“Their sheer indifference” to it 
was responsible for the decline in 
its international prestige, and 
might, in the end, prove fatal to 
the fest 





Sez Brit. Pix Producers 
Stall Writer Salaries 


London, Dec. 19 

Television and Screenwriters 
Guild hos set up a subcommittee 
to look into an “increasing ten- 
dency” among film producers to 
ask writers to invest in production 
by taking deferred fees 

The guild is alarmed at the ever- 
slowing return of authors’ royal- 
ties and deferred payments. It 
| claims to have had numerous com- 


plaints from. scripters who have 
not been paid for films which ap- 
pear to have been boxoffice suc- 
ce Sub-committee report will 


bo 1 be*ore the Guild takes 
\steps to speed up payments. 
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Deplores Canadian Government's 
Failure to Aid Its Film Trade 


Ottawa, Dec. 26. 

“The time has come for the gov- 
ernment to take a long look at the 
possibilities of Canadian film pro- 
duction as an exporting industry 
and as a vital link in our program 
of information abroad,” wrote 
Graeme Fraser, v.p. of Crawley 
Films Ltd., in a promotional pub- 
lication. Fraser reviews his com- 
pany’s growing export trade, then 
comments on government support 
of film makers in other countries 
via quotas, loans, tariff barriers, 
blocked funds, subsidies, others. 
“Canadian producers,” he goes on, 
“do not have these supports. They 
lack even the opportunity of mak- 
ing many of our government 
films.” 

Fraser referred to the fact that 
in most countries the federal gov- 
ernment was the largest single 
sponsor of films. In Canada, he 
wrote, the public-owned Canadian 
Broadcasting Corp. had no Cana- 
dian entertainment film series on 
its English-language web and many 
CBC filmed shows were produced 
by CBC itself. The National Film 
Board, a government agency, in 
the last five years contracted only 
10 of its 513 new films to the Cana- 
dian film industry. “We do not 
believe,” he wrote, “in running to 
the government and bleeding all 
over Parliament Hill. But this is 
not the way to foster a flourishing, 
competitive, representative indus- 
try.” 

Fraser wrote that a Canadian 
producer of a tv series or theatri- 
cal feature was fortunate to get 
15° of his costs from the Cana- 
dian market. “If the celluloid bal- 
ance of trade is to be turned and 
Canada is to become a significant 
factor on the world’s tv and thea- 
tre screens, Canada’s energetic 
film industry needs some real co- 
operation and on the highest level, 
soon.” 

Latest available figures show 
Canada has 54 companies produc- 
ing or printing films with a gross 
revenue of $8,704,410. 

Fraser's attitude is a reflection 
of a statement made by N. A. Tay- 
lor, top-rank figure in Canada’s 
picture industry, in the Year Book 
of the Canadian film industry for 
1961-62. He commented, “In the 
feature film field Canada is sadly 
lacking in the stature that befits 
its tradition as a large trading na- 
tion and output is minimal.” He 
listed only two features of impor- 
tance—Obeler’s “One Plus One” 
and the Taylor-Roffman produc- 
tion, “The Mask.” Taylor wrote, 
“It becomes increasingly clear that 
a continuity of feature film pro- 
duction is possible only if the gov- 
ernment extends some sort of sup- 
port.” 








| 





Wanger Re ‘Cleo’ 


fee CONtinued from page 5 aumme 


mate the appeal of “Cleo,” he cau- 
tioned. Everything conneeted with 
the picture has been making news, 
and the stream of visitors to the 
Rome sets, though occasionally 
bothersome, has also been reas- 
suring. Some of the VIP's: Presi- 
dent Sukarno of Indionesia, the In- 
fanta of Spain, the King and Queen 
of Greece, Gilbert Miller, etc. The 
King and Queen of Denmark got 
hung up in a traffic jam and didn't 
make it. 

Wanger also expects the pic to 
be in release for the next 40 years, 
and thus to become the first pic 
to be released by “21st Century- 
Fox.” 

Commenting generally on the 
trend towards such big and costly 
films as repped by “Cleo,” “Ben- 
Hur,” ete., Wanger predicted that 
the future of the so-called ‘major 
studios” lies in the direction of 
undertaking perhaps two or three 
such productions as year, with 
all the rest of the product to be 
furnished by indie filmmakers. His 
idea being that no indie, working 
without the “extraordinary” facili- 
ties of a major studio operation, 
could possibly attempt an under- 
taking of the size of “Cleo,” where- 
as no major, perhaps, can turn out 
the intimate, lowerbudget product 
that requires the dominating in- 
fluence of one filmmaker. 

Producer returns to Rome today 
(Wed.). 


+ 








Boston Pix Publicist 


Art Moger 


has an amusing treatise on those 
marathon films titled 


My Aching Back! 


* * * 
one of the many Features 
in the soon-due 


56th Anniversary Number 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











Canada Gripes Not 
Unlike America’s 


By ROBERT A. McSTAY 
Toronto, Dec. 26. 


Attacks on poor prints, the use 
of worn and outdated booth equip- 
ment, the Federal (Canadian) film 
agencies’ competing with private 
business, the alleged lack of trail- 
ers, and the discouragement of 
“film socities,” came in for con- 
siderable discussion at the annual 
meeting of the Motion Picture In- 
dustry Council of Canada at the 


King Edward Sheraton Hotel here | 


when representatives of 1,010 the- 
atres and drive-ins from coast-to- 
coast heard answers to their com- 
plaints. The tiein of a _ public 
relations campaign was also rec- 
ommended. 

Chaired by Frank H. Fisher, 
veepee and g.m., Odeon Theatres 
(Canada) Ltd., he said that the 
1960-61 season was “truly excit- 
ing” but not as profitable as was 
hoped. Asking if the film industry 
was “dead.” he _ claimed that 
“about 2,000,000 people in Canada 
go to the movies weekly, or in 
other words, every man, woman 
and child goes to the movies 7'3 
times a year.” 

On the “poor prints” charge, 
distributors explained that they 
can only screen six prints out of 
about 20 so that checking was dif- 
ficult but that a certain raw stock 
European import might be at fault. 
Reports urging modernization of 
obsolete sound and_ projection 
equipment had been followed in 
few instances by MPICC delegates, 
with distributors and exhibitors 
admitting alike that damaged 
sprocket holes and other harm to 
prints originated with bad equip- 
ment. 

Government agencies now ac- 
count for more than half of the 
total film production and labora- 
tory volume in Canada, it was 
stated in a report to the Industry 
Council by Frank Young, Toronto, 
who labelled the Government's ac- 
tion as “creeping claustrophobia.” 

“In general. we support film 
festivals,” said Fisher of Odeon, 
in that customers see art films; 
but festivals were condemned by 
several delegates as protection of 
industry interests. 

In the election of MPICC offi- 
cers, all were returned. Frank 
Fisher is chairman; Peter S. Mey- 
ers, Toronto, g.m., 20th. Century 
in Canada, and Harry Prygrocki, 
Winnipeg independent exhibitor, 
were named vice-chairman. H. C. 
D. Main is secretary-treasurer and 
Arch Jolley executive secretary. 


eum Continued from page 3} =——- 








tributed foreign imports, noted 
this field has hit the top chiefly 
because of product shortage and 
said the indie distrib’s business 
has grown from 65 firms in 1958 
to 81 today. In 1961, 130 new pix 
will be released by these indies, 
he said. 

Chief argument for distribution 
methods remaining on the massive 
levels is the attention demanded 
today for individual treatment for 
pix, with Norris and Ritchey both 
recommending more specialized 
people be put to work on “‘stream- 
lined” campaigns to sell pix on a 
fully individual basis. 





| 
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Zone Managers Rally 
At Stanley Warner, N.Y. 


Stanley Warner zone managers 
have been in weeklong powwow 
for the annual yearend review- 
preview at the circuit’s N. Y. home- 
office. 

Zone chieftains on hand included 
Herb Copelan, Milwaukee; Frank 
J. Damis, Philadelphia; Harry 
Feinstein, Pittsburgh; Pat R. No-| 
taro, Hollywood; Charles A. Smak- 
witz, Newark; and James M. Tot- | 
man, New Haven. 

The Gotham exec list included 
prexy S. H. (Si) Fabian, Samuel 
Rosen, Nat Lapkin, Harry M. Kal- 
mine, S. W. McDonald, Nat D.|} 
Fellman and Bernard H. Rosen- 
zweig. 





Twice-&-Thrice 
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Haymes. The new project stars Pat 
Boone. 

To be made independently, but 
as a 20th-Fox release, is Robert L. 
Lippert’s “Caligari,” based on the 
1919 UFA German production | 
“Cabinet of Dr. Caligari.” Roger | 
Kay is producing and directing the 
Glynnis Johns and Dan O'Herlihy | 
starrer. 

Now on a third time around is | 
Ross Hunter's “Back Street,” the! 
Fanny Hurst property which was | 
first brought to the screen in 1932} 
and again in 1941, the latter | 
starring Margaret Sullivan, Char- 
les Boyer and Richard Carlson. 
Universal released all three ver- 
sions. Hunter's film stars Susan 
Hayward and John Gavin. On tap 
for Universal are “Dark Angel,” 





| another by Hunter, which will star 


Rock Hudson. John Lee Mahin has 
just been signed to script. The 
earlier version was made. by, 
Samuel Goldwyn’ and _ starred’ 
Merle Oberon, Fredric March and 
Herbert Marshall. Studio is now 
filming “Phantom of the Opera” in 
England as a Hammer Films co- 
production, with Herbert Lom and 
Heather Sears for producer An- 
thony Hinds and director Terence 
Fisher. It was filmed in 1925 as a 
famed Lon Chaney starrer and 
again in 1943 toplining Claude 
Rains, Nelson Eddy and Susanna 
Foster. 
Other Repeaters 

United Artists’ contribution to 
updating includes “Pocketful of 
Miracles,” now in _ release. The | 
Frank Capra film, with Glenn Ford 
and Bette Davis, is a remake of a 
1933 Damon Runyon comedy then 
titled “Lady For a Day,” (also | 
Capra directed which starred War- 
ren William, Guy Kibbee, May 
Robson and Glenda Farrell. Also in 
release is “The Children’s Hour,” 
William Wyler’s repeat of the 1936 
Samuel Goldwyn production “These 
Three.” which Wyler directed in 
both instances. Audrey Hepburn, 
Shirley MacLaine and James 
Garner play the roles originally 
done by Merle Oberon, Miriam 
Hopkins and Joel McCrea. Frank 
Sinatra's “Sergeants Three,” is a 
reworked version as a Western of 
the 1939 RKO release “Gunga 
Din.” Cary Grant and Victor Mc- 
Laglen starred in the first film, 
with Sinatra, Dean Martin, Peter 
Lawford. Sammy Davis Jr. and 
Joey Bishop toplining “Sergeants.” 
Now in production is “Kid Gal-! 
lahad,” which the Mirisch Co. 
bought from Warner Bros., who 
made it in 1937 with Edward G. 
Robinson and Bette Davis. David 
Weisbart is producing the new 
Elvis Presley starrer, with Phil 
Carlson directing. 

Disney’s entry is the new 
musical “Babes in Toyland,” with 
Ray Bolger, Tommy Sands and 
Annette Funicello in top roles. 
Operetta first was done in 1934 
with Laurel and Hardy. 


Less definite, but contemplated | 
by Ray Stark and James Woolf is| 
a re-do of Somerset Maughan’s “Of | 
Human Bondage” with Laurance} 
Harvey. Film starred Leslie Howard 
and Bette Davis for RKO in 1934.| 
Britisher Raymond Stross is also! 
planning a biopic of Benvenuto 
Cellini. Previous bio of the famed 
goldsmith was made in 1934 with 
Fredric March and Constance Ben- 
nett and released by UA under the 
title “Affairs of Cellini.” 

“Tom Jones,” first made in 1918, 
is now being set by England's di- 
rector Tony Richardson from a 
John Osborne script. Albert Fin- 
ney will do the title role. 





‘Boccaccio’s Mathematical Thesis: 


Commitments May Equal Cost; 
Levine Sees Another lialo Coup 





N.Y.U.’s Drama-TV Dept. 


Prof. Robert Gessner 
dwells on 
The Moving Image 
and Young Talent 


another interesting Feature 
in the soon-due 


56th Anniversary Number 


VARIETY 


Plus other statistical and data-filled 
charts and articles 


+ Joseph FE. 


Levine, the Embassy 
Pictures panjandrum, thinks the 
arithmetic of parceling out the 
“Boccaccio 70" distribution can 
more than recoup the cost of he 
Carlo Ponti production even before 
it plays a single date anywhere 
That could be unique in filmbiz 
annals, but equally arresting is the 
triumph it would represent for the 
presentday Italian cinema elite on 
the global marts. 

It's this last point—the chemis- 
try of names, of Ponti, Federico 
Fellini, Vittorio De Sica, Luchino 














Des Moines Okays 
Self-Censorship 


By R. W. MOORHEAD 
Des Moines, Dec, 26. 

The City Council has agreed to 
a plan for “self-regulation” pro- 
posed by Des Moines theatre oper- 
ators. The council had previously 
indicated a desire to establish a 
local censor board but set this in- 
dicated move aside after hearing a 
plan from the theatre industry. 

Sherwin Markman, attorney for 
the exhibitors, presented a self- 
regulatory plan he said has béen 
agreed to by all houses operating 
in the metropolitan area and under 
the plan the operators agree not to 
show films unless they have been 
approved by either the Production 
Code Administration of the Motion 
Picture Assn. of America, the Film 
Estimate Board of National Organ- 
izations, or the N. Y. State Educa- 
tion Dept. Markman said local the- 


jatre operators also agreed to use 


only advertising approved by the 
Hollywood film industry's regula- 
tory office. 

Approximately 50 persons, in- 
cluding several ministers, appeared 
at the council meeting this week 
to protest films and their ad-copy, 
but did not mention specific re- 
leases considered objectionable. 
However, one minister asked Mark- 
ham, “Why is censorship good if 
it’s by the people from New York 
and not good if by the people of 
Iowa?” Markman said he considers 
all censorship bad and in violation 


j}of the U. S. Constitution. He said 


the New York board and the two 
national »oards were selected “in 
trying io give ourselves some 


standards.” He said, “we tried to | 


pick organizations that would pro- 
tect the public.” He said the pro- 
posed self-regulatory plan was an 
adaptation of a _ recently-passed 
Florida law. 

Other ministers at the city coun- 
cil meeting alleged they had known 
of past regulatory plans proposed 
by the picture industry that were 
“good only as long as the heat was 
on,” adding, “let them (the movie 
operators) be on the alert and let 
us be watchful.” Mayor Carlson 
commented: “The Des Moines 
movie industry is to be commend- 
ed, but it’s rather sad they didn’t 
do it voluntarily and a long time 
ago.” 





He’d Climb the Highest— 
Chicago, Dec. 26. 

Allied Artists district manager 
Nat Nathanson and publicist 
Danny Newman engineered a 
promo coup here last week when 
they had a 10-foot-high “El Cid” 
sign placed on one of the twin 
towers of the new Marina City 
apartment building under  con- 
struction near the Loop. 

Circular construction of the 62- 
story buildings (claimed to be 
world’s tallest apartment building) 
has made them a standout attrac- 
tion for sidewalk superintendents. 
“El Cid” opened at the Cinestage 
theatre last Thursday (21), 


Visconti, Sophia Loren, Anita 
Ekberg, Romy Schneider—that is 
cueing unusual “buy blind” efforts, 
at both the distribution and exhi- 
bitor levels. 

As far as is known, reps from 
only one distrib have yet seen a 
print—that was in Rome recently, 
since Embassy won't have one for 
stateside showing until about mid- 
January. Meanwhile, Levine and 
Len Lightstone, his sales chief, 
have set their first releasing deal 
—on a Ssight-unseen  basis—with 
Europa Films for W. German- 
Austrian playoff at a reported 
$300,000 guarantee. 

It furnishes vivid contrast to 
note Europa’s previous high of 
$25°,°00 to take on “Lolita” (via 
Seven Arts) in the same territory 
plus Switzerland. The “Boccaccio” 
guarantee is indicative of what 
Levine tigures he can swing on the 
distrib marts in order to recoup the 
film’s estimated $2,500,000 nega- 
tive cost even before the first 
ticket is sold anywhere. 

While Ponti retains the release 
for Italy, France, Belgium and 
Switzerland, Embassy owns it for 
all other territories, but will itself 
distribute only in the U. S. Em- 
bassy, however, is stipulating it 
must control the various territor- 
ial launchings, meaning it will 
originate and oversee campaigns 
for all kickoffs. Company is gun- 
ning for as many hardticketed first- 
runs it can get, and where 
feasible to roadshow intends the 
three-segment pic on a two-inter- 
mission — basis (Film, in color, 
runs to over three hours.) 

In terms of the remaining dis- 
tribution markets, Levine has been 
overtured by at least two U. S, 
majors, in addition to foreign out- 
fits. It’s “emphasized that to date 
only the Europa deal for mittel- 
europa has been inked. 

So far no booking in Manhattan, 
| and a theatre probably won't be 
set until after a print is screened. 
But in any case, the plan is to 
commence the Gotham engagement 
around Easter. 

The Levine penchant for show- 
| manship will be brought to bear 
| for “Boccaccio,” albéit attuned to 
a class attraction vice those spear- 
and-sandal epics. Advertising-ex- 
| ploitation budgeting is too nebu- 
lous at the moment for reference 
to hard figures, but on an earlier 
public occasion it’s recalled that 
Levine spoke of some $2,000,000, 
No one blanched. 

Typifying Eimbassy’s promotion- 
al gestures, 100 outsized “bro- 
chures” (for lack of better nomen- 
clature) gift-wrapped and per- 
fumed—at a cost of over $30 
apiece—are going out shortly to 
exhibs ‘only one to a circuit), and 
sometime this week a billboard— 
one of those Broadway mazda spec- 
taculars—wil! be operational. The 
billboard, says Levine, is to tan- 
talize exhibs, but the consumer 
value is not lost on anyone. 

Incidentally, the aforesaid per- 
fume bit owes to the “Boccaccio” 
theme—love. 





| 
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Haggerty Chairs Pension 


Hollywood, Dec. 26 

Don Haggerty succeeded Ted 
Leonard as chairman of Motion 
Picture Industry Pension Plan 
board of trustees, with Paul 
“Buddy” O'Bryant elected vice- 
chairman 

Other new officers are Norman 
Pottle, secretary; Eugene Anstein, 
vice-secretary. Mark Bushner is ad- 
ministrator. 
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Glen Oaks, N. Y. 
Editor, VARIETY: 

Century’s Meadows Theater ts 
located on the edge of a large 
shopping center in Queens. The:e 
is an abundance of parking, and 
it is easy to get to by car. The 
house is fairly large, very clean 
is rarely frequented by noisy delin- 
quents. The final miracle—until 
recently—was that when the pro- 
jectionist changed reels, you could 
actually see him change focus! 
Yes, the boys in the booth went 
so far as to check their focus when 
they started a new reel. 

But, as I said, until recently. 

When I saw “The Huster” at 
the Meadows, one projector was 


| One Reel In Focus, One Out: Fair? 

















money. And could I be so cruel 
as to tell him that it was HIS job 
to see that the projection was 
correct, and that I am paying for 
the privilege of sitting comfortably 
and looking at the film, not for 
the honor of making several trips 
back up the aisle so that he could 
pass my critical words upstairs to 
the booth. 

Actually, I would be that cruel 
... but frankly, I couldn't get a 
word in edgewise. He smothered 
me with smoothness, and the min- 
utes were ticking by. As he spoke, 
I was missing more and more of 
the film. In desperation, I gave 
up quietly and returned to my 
seat. And—miracle of miracles— 





Sth Ave. Cinema's 


An exhibitor can put up a s 
to-wall carpeting in the lobby, 


Casual Boothman 


panking new marquee, lay wall- 
buy new seats, serve Colombian 


coffee in the lounge, book the world’s best attractions and charge 


fancy prices, but it all comes to 


nothing without the cooperation 


of a projectionist who is at least mildly interested in his job. 
Last Wednesday night (13), patrons at Rugoff Theatres’ posh 


Fifth Avenue Cinema, 
port, “Throne of Blood,” were 


watching Brandon Films’ Japanese 


im- 
treated to an impromptu inter-- 


mission in the course of the picture. At the end of one reel 
the screen went suddenly white, and stayed that way for about 


four minutes. The projectionist 
ambled back to the booth with a 
to the other projector. 


finally entered from the lobby, 
container of coffee and switched 





c 





consistently out of focus, but I 
excused that. There were many 
shots in the film that had been 
photographed out of focus, and 
perhaps the projectionists had 
simply given up. _After all, if the 
producer made a film in which 
exterior shots included a kick from 
the sun bouncing off the wind- 
shield of an automobile, why ex- 
pect perfection from the guy run- 
ning the projector? 

I did sigh a bit when a glaring 
white frame-line was visible across 
the top of the screen during the 
showing of “Spartacus”; and it was 
corrected immediately when I 
notified the manager. [I was di- 
rected to his office by an usher 
who stood at the rear of one aisle, 


contemplating the white line with | 


laconic indifference. ] 

Then came “The Guns of Nava- 
rone!"’ I mustered my small brood 
of children and my wife and off 
we went, still loyal to the Mea- 
dows, on a rainy afternoon. The 


wide Cinemacope screen offered 
a three-shot of Anthony Quayle, 
James Robertson Justice and 


Gregory Peck. Quayle, on the left, 
was fairly sharp. Peck, on the left, 
was soft and fuzzy. Justice, in the 
middle, was completely out of 
focus. At this stage of the game, 
I'm getting old and tired. The walk 
back to the manager's office looms 
longer as the years go by. My son 
is an energetic ten years old, so 
I took advantage of my parental 
power and made him go back and 
tell them it was out of focus. He 
came back with the information 
that it wasn’t out of focus... it 
just looked that way because it 
was a “night scene.” [We live and 
learn. I've been in this business 
for over twelve years, and have 
worked my way up from assistant 
editor through full editor, writer 
and director without ever learning 
that night scenes can not be made 
in focus!] 
Boys Are Human 

So... back I went. And I have 

to report that the manager of the 


Meadows is a conscientious fellow, | 


sensitive to the feelings of his 
patrons. He did not, as 90° of 
his fellow managers do, tell me 


that my eyes are bad, or that color 
movies cannot be very sharp. No, 
he was warm and friendly—even 
letting me in on trade secrets. 
“You can’t expect perfection... 
the boys in the booth are human, 


just like you and me. You see |} 
we've got three  projectionists. 
One is a geod man, always check- 
ing. The other guy is fair. The 
third is pretty careless—but what 
can we do? If we got rid of him 


we might get somebody worse than 
he is 3ut we always want to 
please. Anytime you notice that 
it’s out of focus, you come right 
back and tell us, and we'll ring 
the booth. I can talk to the booth 
anytime, and I won't hesitate to 
tell them.” 

He was so charming, 
verbose, thet I didn’t 
heart to inform him 


have the 
that I had 


every right to exvect perfection of 
him, just as 
expect me to ray the 
Sion price in 


he had every right to 
full admis- 
good, American 


and so. 


the picture was crystal clear, for 
they had changed reels while we 
were talking. It went soft again 
when the next changeover came 
around, and I saw the rest of the 
film in a fashion which has become 
the standard of the average motion 
picture house: One reel in focus, 
one reel out of focus. 
Paul Caster. 





Se eeeneeeenieed 


Leer Brings Law 


| Continued from page 3 aaa 





picture groups, also urged that the 
County government arouse the pub- 
lic to patronize only those produc- 
tions which uphold high standards 
|of morality. 

Committee, formed last Septem- 
ber by the Supervisors when it ap- 
peared that the growing number 
of nude-and-lewd pix shown locally 
was getting out of hand, reached 
its conclusions after listening to 
reps of all county and city law en- 
forcement agencies at the last 
meeting report they have virtually 
no authority to halt the films in 
question. The Supervisors were 
specifically requested, in first rec- 
ommendation: 

To seek the cooperatton of Calif. 
Gov. Edmund Brown in placing be- 
fore the next special session of the 
State Legislature (Jan.) a proposal 
to strengthen that section of the 
Penal Code relating to obscenity in 
| films as well as in printed matter. 

With its two recommendations 
and its objective reached—viz., 
| coming up with suggestions to con- 
| trol showing of objectional films 








'in the L.A. area—committee plans | 


{no further meetings. Freeman not- 
led, however, that various commit- 
teemen had pledged the continued 





You Can Have It 
Calgary, Alta., Dec. 26. 

A Calgary man accused of 
pushing his ticket stub down 
the front of a movie usherette’s 
blouse was acquitted in district 
court on a charge of indecent 
assault. 

The usherette told court the 
man was angry because he had 
been asked to show his ticket 
stub several times by different 
usherettes prior to the inci- 
dent. 

The judge said there was no 
evidence the man had any in- 
tention of committing indecent 
assault. 


Pix $1.5 Billion 


ame COntinued from pace | — 


slight downbeat from 1959-60 in 
employment in the overall industry 
and exhibition as well as in total 
wages dispensed. Labor Dept. esti- 
mates, it said, placed the film in- 
dustry payroll at $766 million tn 
1960 with 184,000 workers com- 
pared with $771 million received 
by 190,000 the year before. The 
summary gave no 1961 figures. In 
the exhibition end, 132,000 work- 
ers were counted, earning $290.3 
million in 1960, while 1959 saw 
137,000 employed in theatres but 
making less—$289.9 million. 

At the beginning of 1961, film 
theatre census stood at 16.991, of 
which 4,700 were ozoners. The 
drive-ins, according to the Gov- 
ernment estimators, probably pro- 
liferated during the year and num- 
ber about 5,000 now. They rake in 
over 25° of the overall receipts. 

Foreign film influx accelerated 
its pace in 1961 and is likely to 
gather more steam in 1962. About 
500 houses are said to be regular 
showcases for foreign fare, and 
more are expected to join next 
year. Agents of the foreign pix. 
the summary opined, have hiked 
distribution of their wares “by 
promoting high-quality films.” 

On the other hand, the foreign 
mart for U.S. product — account- 
ing for about 53° of the indus- 
try’s revenue—is not expected to 
rise significantly, if at all, when 
the final 1961 figures are in and 
no forecast for a hike is made for 
1962. The overseas take was placed 
in the $215-$220 million range for 
the past two years and about the 
same is forecast the upcoming 
year. 

Although the foreign penchant 
for U.S. films continues, lack of 
big gains in overseas wickets is 
attributed to tv inroads—particu- 
larly in Western Europe—as well 
as the old problem of restrictions 
on Yank product. 

A heartening statistic, albeit 
1960, was the calculated 285 out of 
1,000 between five and 74 years of 
age who went to a picture theatre 
at least once weekly that annum. 
This represented a 5.9 increase 
over two years before, although 
the number of people in this age 
group rose only about 3°% since 
1958. It should be noted, as Com- 
merce didn't, that 1958 was aslump 
economic year, however. 

In its own words, Dept. had this 
to say about the New Year's pros- 
pect: “The 1962 outlook is promis- 
ing. More feature films will prob- 
ably be available, and many will 
probably have long runs at higher 











support of their organizations and | prices. Reportedly, about 60 fea- 


| groups in the fight against objec- 
| tionable product. 








| 
| 
| ques Continued from page 3 —_« 
American industry has put on pro- 
duction.” 

| Where “El Cid” cost $6,000,000 


in Spain, picture would have re- | 





tures will be ready for distribu- 
tion by the eight major film com- 
panies in early 1962. Foreign trade 


| should also be favorably affected 





Runaway? Ya Gotta! F 


in 1962 by the increased number 
of features. The foreign market 
or U.S. films is expected to be as 


| good as or better than in 1961.” 


| quired $20,000,000 if it had been | 


made in Hollywood, he declared. 

Director also pointed out the 
great differential between stage 
production in the U. S. and abroad. 
He reported he is prepping a play 
for a London opening next Spring, 
| which he said he can stage for 
$10,000. A similar production on 
Broadway, he declared, would cost 
at least $100,000. 
| Theatre in London is for the 
masses, Mann said, with tickets at 
$2.80 top. The American theatre 
|is “only for the rich.” 

Mann will start direction of 
Bronston’s ‘Fall of the Roman Em- 
pire” in Spain next Fall. Film also 
is budgeted at $6,000,000, same as 
“ea ©ia,” Director has a_ per- 
centage of producer's gross, as he 
‘has in “El Cid.” 





Shirley MacLaine Says 
No More Film Pacts 


Frankfurt, Dec. 19 
When her current contract with 


| Producer Hal Wallis expires next 


| actress said 





year, Shirley MacLaine never again 
will sign a pact with anyone, the 
here, Miss MacLaine, 
on a trek through Europe to bally 
her upcoming Paramount pic, “My 
Geisha,” said: “The contract will 
be over next year and I will never 
sign another as long as I live. You 
have no freedom. I have been 
lucky in the last two vears, but 
generally that isn’t true.” 

She is committed to three more 
films, “Two for Seesaw,” “Irma la 
Douce” for Billy Wilder, and then 
one more commitment for Hal 
Wallis. After that, she plans to 
form her own production company 
with husband Steve Parker and 
make films for that group ex- 
clusively. 





Sophia Loren's El Cid’ Billing = — 


Inferior to Heston; She Goes to Law 





INSIDER BUYS & 
SELLS TO NOV. 10 


Washington, Dec. 28. 








Big buys by Metro-Goldwyn- 
Mayer insiders are notable in 


latest stock transaction summary 
by Securities & Exchange Com- 
mission covering Oct. 11-Nov. 10 
purchases of MGM common stock: 
Nathan Cummings, 700 shares, 
making a total of 38,800; George 
Killion, 400 shares, for a total of 
11,000; Robert Mochrie, 1,200 
shares, for a 1,850-share total; and 
Joseph Vogel, 12,000 shares for a 
12,578-share total. 

In other show 
actions (in common 
stated otherwise): 

ABC Vending Corp. — Melvyn 
Berman acquired 100 shares for 
a total of 322. An acquisition of 
1,000 shares for a total of 6,626 
was listed under his name as a 
co-trustee. Lawrence E. Brinn 
bought 100, raising his personal 
holdings to 308. Purchases total- 
ling 300 shares were listed under 
his name. 

Allied Artists Pictures — Roger 
W. Hurlock upped his holdings to 
26.000-shares through a 400-share 
purchase. Additionally, he added 
another 100 shares of 5!2° Cu- 
mulative Convertible Preferred 
securities for total holdings of 
1,650. 

ABC - Paramount Theatres— 
J. L. Brown exercised option on 
127 shares, giving him 1,249 all 
told. 

Buckeye Corp.— Mass. Mohair 
Plus Co. disposed of 15,000 shares, 
leaving it with 1,010,871. 

Cinerama Inc.—Nicolas Reisini, 
through Robin International, a 
company listed under his name, 
bought 
250,050 
was credited 
directly. 

Collins Radio Co.—Max W. Bur- 
rell disposed of 304 shares, leaving 
him with 3,066. 

Columbia Pictures Corp.—M. J. 
Frankovich exercised option on 
1,878 shares, hiking his total to 
7,507. 

Filmways Inc.—Robert C. Wink- 
ler bought 100 shares, giving him 
520 in all. 

Movie Lab Film Laboratories— 
Harry Brandt bought 300, giving 
him 1,100 in all. 

RCA—John L. Burns sold 17,443 
shares, holding onto 4,000. Elmer 
W. Engstrom sold 1,797, leaving 
him with 6,102. 

Reeves Broadcasting & Develop- 


business trans- 
stock unless 


shares held thereby. He 
with 350,000 held 


+ . 
Cid” 








500 shares for a total of | 





| duction 
| ducer who 


ment Corp.— Dolores J. Russell 
acquired $20,000 worth of 6% | 
Convertible Sub. Debs 


20th Century-Fox Film Corp.— 
Spyros Skouras made two acqui- 
sitions — 4,240 shares in August 
and 615 in October—bringing his 
total at the end of the reporting 
period to 81,760. 











Ad-Copy Pressure 


ome Continued from pace 5 —_€, 


recent movie ads that violate basic 
standards of good taste.” 

In addition to pointing out that 
the film industry is a legitimate 
business and entitled to considera- 
tion as such, the published “edi- 
tor’s note,” the reply to the PTA 
board, also explained in detail the 


policy in regard to movie ads. This, | 
ito turn 


incidentally, is a policy which local 
exhibitors consider too strict and 
has had angry theatreowners’ com- 
plaints against what they label as 
“unfair censorship” of ads. 

“Our advertising department 
comments as follows,” the 
lished “editor's note” replied 
“We have carefully watched all 
advertising for motion pictures for 
many years. In fact, 10 years ago 
we were among the first 
papers to institute their own code 


| 


Dismayed by her unequal “El 
billing as billboarded on 
Broadway, Sophia Loren last week 
sought in N.Y. Supreme Court an 
injunction to prevent her name 
from being used in promotion for 
the Allied Artists roadshow release. 

Besides the distrib, suit names 
producer Sam Bronston, his pro- 
duction firm, and Stanley Warner 
circuit. Film is currently at the 
SW flagship Warner in Manhattan 
A hearing on the complaint, before 


Justice Vincent A. Lupiano, was 
adjourned to Jan. 5 to give the 
defendants time to marshal 


rebuttal. 

Miss Loren claims her contract, 
as negotiated by Music Corp. of 
America, stipulated she was to 
receive equal second billing above 
the title in all advertising. Sign 
in question, at Broadway and 47th 
St. puts her name under co- 
star Charlton Heston. 

A N.Y. spokesman for Bronston 
would only say, “We went accord- 
ing to a contract approved by 
MCA. Somebody missed the boat 
someplace.” 

Buzz in the trade suggests that 
disparate billing is only a minor 
thorn to Miss Loren, that she’s not 
particularly happy with her part 
in the pic. 








= —_—— 
Best ‘Image’ of U.S 
est ‘Image’ of U.S. 


oa Continued from page | —— 





shows, which are exported, Ameri- 
can films are not supported by paid 
advertising from “vested interests.” 
The very candor which American 
films are free to indulge in makes 
them the more valuable as ambas- 
sadors from a working democracy. 

Wanger recalled that during 
World War II he had _ fought 
governments attempts to prevent 
the export of John Ford's “The 
Grapes of Wrath,” a poignant ap- 
praisal by an American filmmaker 
of a strictly internal social-eco- 
nomic problem. There was talk 
then about the “proper American 
image.” Wanger said he countered 
that argument by asking whether 
“our allies are to be treated like 
ignorant, second class citizens,” in- 
capable of understanding the com- 
passion and honesty of the film. He 
felt they should’nt ‘be. 

This candor and honesty has con- 
tributed to Hollywood's interna- 
tional appeal, he said, and the 
increasing use of overseas locales 
for Hollywood films has continued 
that appeal. 

The debate about runaway pro- 
clearly irritates the pro- 
describes “Cleo” as a 
Hollywood production on location 
abroad. After shooting in Rome 
and in Egypt, the pic will wind up 
with many of the interiors and all 
the special effects stuff being shot 
in Hollywood. If there are runaway 
productions, “Cleo” isn’t one of 
them. In fact, Wanger believes that 
20th prexy Spyros P. Skouras de- 
serves some sort of special com- 
mendation for encouraging and ap- 


| proving the foreign location work 


on the pic because, as a result, it 
will problably earn more foreign 
exchanee for the U.S. than any 
other film in history, as well as 


adding to the nation’s prestige. 


| 


The producer also finds it ironic 
that so many elements in Holly- 
wood today should have become 
“nationalistic” in their point of 
view, just at the time when the in- 
dustries in Italy, France and Eng- 
land have turned more “inter- 
national.” It's not only an attempt 
back the clock, but it's 


|ignoring one of the prime secrets 
| of Hollywood's earlier success. 


pub- | 


The great pioneers of the Ameri- 
ean film industry—the Marcus 
Loews, Carl Laemmles, ete., said 
Wanger, are usually thought to 
have been ignorant, crude busi- 


| nessmen who just by chance struck 


news- | 


of advertising acceptance for mo- ! 


tion pictures. 

“We maintain an advertising ac- 
ceptability committee which re- 
views any questionable advertising 
that is submitted for publication 
We have in our files more than 
300 motion picture advertisements 
which have been declined or which 
have been accepted only with 
changes requested.” 





iacten 
decline and fall of Hollywood. 


however, it was 
“intellectually 
approach to 


it rich. Actually, 
because thev were 
international” in their 


filmmaking—hiring the best of 
talent and buying the best of 
stories. ro matter what the origin, 
that Hollywood gained the pre- 
eiminent position it enjoyed for 
so long. 

In Wanger’s opinion, any attempt 
to guide story content (with en eve 
to preserving a flattering 4 ‘ican 
image) or to prescribe and 
how much a_ producer shoot 
abroad, will simn'y 1 a 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 7 
This Date, Last Year...... 8 











“REPRIEVE” 
Qaufman-Lubin Prod.) 


Lass, Keiko Kischi, Michel Vitold, 
Dante Maggio 


(Started Oct. 23) 


PARAMOUNT 


Starts, This Year.........10 
This Date, Last Year......17 














Prod.—Ronald Lubin 





Dir.—Millard Kaufman 

Ben Gazzara, Stuart Whitman, Sammy 
Davis Jr., Rod Steiger, Ray Walston, 
Broderick Crawford, Dodie Stevens, 
Vincent Price, Robert Blake, Eddie 
Albert, Tim Carey, Roland LaStarvza, 
Susan Silo, Tom Gibson, Jack Krush- 
chen, Naomi Stevens 

‘Started Nov. 





“A GIRL MAMED TAMIKO” | 
(Hal Wallis Production) | 
Prod.—Hal Wallis | 
Dir.—John Sturges 


Laurence Harvey, France Nuyen, 
Martha Hyer, Gary Merrill, Michael 
biog Miyoshi Umeki, Lee Patrick, | 
Steve Brodie 

(Started Nov. 20) 








AMERICAN INT'L 


Starts, This Year......... 7 
This Date, Last Year...... 5 








20th CENTURY-FOX 


Starts, This Year.........28 
This Date, Last Year......36 





























“POE'S TALES OF TERROR” - -" 
«Nicholson-Arkoff Prod.) Gaaes is Ges 
Prod.-Dir.—Roger Gorman Prod.—Darryl F. Zanuck 
Vincent Price, Basil Rathbone, Peter Dire a: 6 ah Asie duns 
Lorre, Debra Paget, Maggie Pierce, 5a Wititame” ie ee A ggg ce 
Joyce Jameson, Leona Gage, David 7 : 5. , 
Annakin 
PP rs gov 28) William Holden, Richard Todd, Peter 
RAvIOG' IN6¥- Lawfor Robert Wagner, Tommy 
Sanis, Fabian, Paul Anka, Curt Jur- 
’ gens, Red _ Buttons, irina Demich, | 
COLUMBIA Robert Mitchum, Jeffrey Hunter, 
Eddie Albert, Ray Danton, Henry | 
Sass. THE VOGP...<:0-6.60 .25 Fonda, Kenneth More, Edmond 
. - 15 | O’Brien 
This Date, Last Year... | (Started Aug. 28) H 
“CLEOPATRA” | 
“JASON AND THE GOLDEN FLEECE” | (Joseph L. Mankiewicz Prod.) 
qShooting in Italy) | (Shooting in Rome) 
Prod.—Charies H. Schneer Prod.—Walter Wanger 


Dir.—Juseph L. Manckiewicz 


Dir Don Chaffey | 
Todd Armstrong, Nancy Kovack, Gary Elizabeth Taylor, Richard Burton, Rex 
Raymond, Laurence Naismith, Jchn Harrison, Caesar Danova, Roddy 
Cairne Nigel Green, John Crawford McDowall, Hume Cronyn, John Hoyt, 
(Started Sept. 13) Martin Landau, John Doucette, Rob- 
“THE WAR LOVER” ert Stephens | 
(Arthur Hornblow Productions) (Started Sept. 25) | 
hooting in England) “HEMINGWAY'S YOUNG MAN” 
Prod.—Arthur Hornblow Prod.—Jerry Wald 
Dir Philip Leacock : | Dir.—Martin Ritt 
Steve McQueen, Robert Wagner, Shirley Richard Beymer, Paul Newman, Susan | 
Ann Fieid Strasberg, Eli Wallach, Diane Baker, 
(Started Oct. 9) Dan Dailey, Ricardo Montalban, 
“THE INTERNS’ Arthur Kennedy, Jessica Tandy, 
Prod.—Robert Cohn Juano Hernandez, Simon Oakland, 
Di David Swift . Edward Binns, Fred Clark. James | 
Cliff Robertson, Michael Callan, James Dunn, Michael Pollard, Corinne Cal- | 





MacArcshur, Nick Ad: ms, Suzy Parker 
Haya Harareet, Anne Helm, Stefanie 
Powers, Buddy Ebsen, Telly Savalar, 
Katherine Bard, Kay Stevens. Ellen 
Davalos Brien Hutton, William 
Douglas Maria Lynn, Angela Clark, 
John Banner 


(Started Nov. 1) 
“REQUIEM FOR A HEAVYWEIGHT” 


«Paman Production) 





vet 
‘Started Sept. 25) 


| “THE LION” 
(Samuel P. 
‘Shooting in Africa) 


Engel Production) 


Prod.—Samuel Engel 

Dit.—Jack Cardiff 

William Holden, Trevor Howard, Capu- 
o Rafer Johnson, Pamela Frank- 
1 


qShooting in New York) = 
Pred.—David Suskind | (Started Oct. 30) | 
Dir.—Ralph Nelson “MR. HOBBS TAKES A VACATION” 
Anthony Quinn, Jackie Gleason, Mickey | Jerry Wald Production) 
Rooney, Julie Harris, Spivy, Danny | Prod.—Jerry Wald 
Daton, Stanley Adams, Stan Ross, Dir —Henry Koster 
Cassiir Clay James Stewart, Maureen O'Hara, 
(Started Nov. 6) Fabian, Marie Wilson, Lili Gentle, 
“20T1Z" Mel Blanc. Reginald Gardiner, 
qWiiliam Castle Prod.) Michael Burns, Lauri Peters, Natalie | 
Prod.-Dir—William Castle Trundy, Jonathan Winters, Valeria | 
Tom Poston. Julia Meade, Jim Backus, Varda, Minerva Urecal, Richard 
Freq Clark, Cecil Kellaway, Zeme Collier, Peter Oliphant, John Mc 
North, Mike Mazurki, largaret Du- Give, Josh Reine | 
mont, Carl Don. James Millhollin, ‘Started Nov. 21) 
Elaine Martone, Jimmy Hawkins |'“NINE HOURS TO RAMA” 
(Started Nov. 29) | (Red Lion Prod.) 
(‘Shooting in New Deli, India) 
Prod.-Dir.—Mark Robson 
WALT DISNEY Horst Buchholz, Jose Ferrer, Valerie | 
Gearon, Diane Baker. Robert Morley, 
Don Borisenko, Jack Hedley. Shay | 


Starts, This VOGr..0:6c0083 3 
This Date, Last Year...... 2 





Gorman 


(Started Nov. 28) 











METRO 


Starts, This Year.........20 
This Date, Last Year...... 8 





UNITED ARTISTS 


Starts, This Year.........26 
This Date, Last Year.......12 

















“WONDERFUL WORLD OF THE 
BROTHERS GRIMM” 
(George Pal Production) 
Shooting in West Germany) 
Prod.—George Pal 
Dir.—Henry Levin, George Pal 
Laurence Harvey, Karl Boehm, Claire 
Bloom, Barbara Eden, Yvette Mi- 


mieux, Russ Tamblyn, Walter Slezak, 
Tammy Marihugh, Brian Russell, 
Oscer Homolka. Terry-Thomas., Buddy 
Hackett, Jan \ aacante Walter Brooke 
(Started July 31 
“TWO WEEKS IN ANOTHER TOWN” 
«Shooting in Rome) 
Prod.—John Houseman 
Dir.—Vincente Minnelli 
Kirk Douglas, Edward G. Robinson, 
Cyd Charisse, George Hamilton, Claire | 
Trevor, James Gregory, Bahalia Lavi 
(Started Oct 2) 
“BOY'S NIGHT OUT” 


“TARAS BULBA” 
(Harold Hecht Production) 
(Shooting in Salta, 


“POINT BLANK” 
(Lareas Production) 


Argentina) 

Prod.—Harold Hecht 

Dir.—J. Lee Thompson 

Tony Curtis, Yul Brynner, Brad Dex- 
ter, Sam Wanamaker, Perry Lopez, 
Viadimir Sokoloff, Akim Tamiroff, 
Guy Rolfe, Ibra Windish, Daniel Ocho, 
Mickey Fine 

(Started Oct. 12) 


Prod.—Stanley Kramer 
Dir.—Hubert Cornfield 
Sidney Poitier, Bobby 
(Started Nov. 20) 
“THE THIRD DIMENSION” 
‘(Anatole Litvak Prod.) 
(Shooting in Paris) 
Prod.-Dic.—Anatole Litvak 
Sophia Loren, Anthony Perkins 
(Started Dec. 15) 





Darin 


“PREUD” 
(Shooting in Munich) 
Prod.-Dir.—John Huston 


Montgomery Clift, Susannah York, 
Larry Parks, Susan Kohner, Eric 
Portman, Fernand Ledoux, David 
McCallum, David Kossoff, Eileen 


Herlie, Rosalie Crutchley 
(Started Sept. 

“PHANTOM AT THE OPERA” 

(UI—Hammer Prod.) 

(Shooting in England) 
Prod.—Anthony Hinds 
Dir.—Terence Fisher 
Herbert Lom, Heather Sears 
(Started Nov. 20) 





WARNER BROS. 


Starts, This Year.........12 
This Date, Last Year......12 


“ACT OF MERCY” 
(Cavalcade-Concorde Prod.) 











| (Shooting in Malaga, Spain) 


Prod.—Thomas Clyde 

Dir.—Anthony Asquith 

Leslie Caron, David Niven, David Opa- 
toshu 

(Started Nov. 27) 





INDEPENDENT 


Starts, This Year..........36 
This Date, Last Year......35 


“GAY PURR-EE” 
(UPA Prod. for Warners Release) 
(Animated Feature) 
Prod.—Henry G. Sapersteia 
Dir.—Abe Lexiton 
Singing and speaking voices of Judy 
Garland, Robert Goulet, Red Buttons, 
Hermione Gingold, Paul Frees 
(Started June 6) 
“THE QUARE FELLOW” 
(Pathe-American Prod.) 








| (Shooting in Dublin 


Prod.—Anthony Havelock-Allan 
PDir.—Arthur Dreyfess 
Patrick McGoohan 
(Started Dec. 4) 
“TERMS OF TRIAL” 
(Remus Prod. for Warners) 
(Shooting in Dublin) 
Prod.—James Woolf 
Dir.—Peter Glenville 
Laurence’ Olivier, 
ference Stamp, 
Culver 
(Started Dec. 11) , 


BRITAIN 


ANGLO AMALG 
Siutte. This VEGF. «2.6 ccc0cte 
This Date, Last Year......12 


“THE SHAREOUT” 
(Anglo-Guild Prods.) 
Prod.—Jack Greenwood 
Dir Gerard Glaister 
Bernard Lee, Moira 
Russell 
(Started Dec 


“SEVEN KEYS” 


Simone 
Sarah Miles, 


Signoret, 
Roland 











Redmond, William 


1 at Merton Park studios) 


(Independent Artists) 
Prod.——Julian Wintle and Leslie Parkyn 
Dir.—Pat Jackson 
Jean Carson, Alan Dobie, Delphi Law- 
ence 


(Started Noy. 27 at Beaconsfield studios) 


|“A KIND OF LOVING” 
| (Vie Films) 


Prod.—-Joseph Janni 

Dir.—John Schlesinger 

Alan Bates, June Ritchie 

(Started Nov. 3 on location in Man- 
chester; now Shepperton studios) 





BRITISH LION 
Starts, This Year..........13 
This Date, Last Year......16 


(plus Bryanston Films) 








“THE BARBER OF STAMFORD HILL” 
(Ben Arbeid Prods 


Prod.—Ben Arheid 

Dir.—Casper Wrede 

Megs Jenkins, John Bennett, Maxwell 
Shaw 

(Started Nov. 27 at Shepperton studios. 
Off the floor Dec. 12) 


“MRS. GIBBONS’ BOYS” 

(‘Byron Prods.) 
Prod.—Henry Halstead 
Dir. —Max Varnel 


Diana Dors, Kathleen Harrison, Lionel 


Jeffries, Frederick Bartman 
(Started Nov. 13 at Associated Artists, 
Elstree. Off floor Dec. 19) 





COLUMBIA 
Starts, This Year..........10 
This Date, Last Year......12 











(Embassy-Kimco- Filways Prod.) 

Prod.—Martin Ransohoff 

Dir.—Michael Gordon 

Kim Novak, James Garner, Tony Ran- 
dall, Howard Duff, Janet Blair, Patti 
Page Jessie Royce Landis, Oscai 
Homolka, Fred Clark, William Bendix. 
Jim Backus, Ruth McDevitt, Howard 








Morris 


UNIVERSAL 


Starts, This Year.........170 
This Date, Last Year.......12 








Anne Jeffries, Larry Keating | 
(Started Oct. 23) 

“RIFIFL IN TOKYO” 

«Cipra Production) 

(Shooting in Tokyo) 
Prod.—-Jacques Bar 
Dir.—Jacques Deray 


Karl Boehm, Charles Vanei, Barbara |} 


“THE UGLY AMERICAN” 
(Shooting in Thailand) 
Prod.-Dir.—George Englund 
Marlon Brando, Sandra Church, 
Okada, Pat Hingle, Arthur 
Jocelyn Brando 
(Started Aug. 9) 


Eiji 
Hill, | 
| 


“IT’S TRAD, DAD” 
(Amicus Prods 


Prod.—Milton Subotsky 

Dir.—Dick Lester 

Helen Shapir« Chris Barber, Acker 
Bilk, Kenny Ball, Chubby Checker 

(Started Dec. 6 at Shepperton studios) 


| “LAWRENCE OF ARABIA” 


(Horizon Pictures (GB) Ltd.) 


Prod.—Sam Siegel 

Dir.—David Lean 

Peter O’Toole, Maurice Ror 

(Started May 15 in Jord: ~ "Filming in 


Spain from Dec 
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ITS A FACT: 


BONDED has seven warehouses. 
By storing negatives, fine grains 
and release prints in different lo- 
cations, you can multiply protec- 


tion of your property. 


BONDED 
FILM ® 


TORAH 
WebWw2b Vee > Dj) 
NEW YORK 


LOS ANGELES 


A Division of 
NOVO INDUSTRIAL CORP. | 








20TH-FOX 
Starts, This Year......... 5 
This Date, Last Year...... 7 








WARNER-PATHE 
Starts, This Year......... 8 
This Date, Last Year...... 4 











THE POT CARRIERS” 


(Associated B sh Prods) 
Prod.—Gordon. |! T. Seott 
Dir.—Peter Graham scott 
Paul Massie, Ronald Fraser, Carole 
Lesley, Campbell Singer 
(Started 20 at Acs: ciated British 
siudios E!stree) 





* Week Ended Mon. (25). 
+ Ex-dividend. 
t Actual Volume 


Amusement Stock Quotations 


Week Ended Tues. (26) 
N. Y. Stock Exchange 


Net 
1961 *Weekly Vol. — Weekly Tues. Change 
High Low in 100s igh Low Close for wk, 
27% 1734 ABC Vending 141 215% 191%4 21 + % 
61% 4134 AmBr-ParTh 87 461% 44 45 —l 
273% 17% Ampex ..... 428 20% 20 201% _ 
4236 8114 CBS ........ 227 39% 3814 391% + | 
353g 2136 Col Pix .... 69 30 2914 297% + } 
4714 32 Decea ...... 112 4114 3934 401% —l1 
461 265g Disney .. +26 384% 3634 3678 os + 
11934 9714 Eastman Kdk. 225 110 10614 108% —1%4 
758 434 EMI Te 614 6 6 “A 
17442 1214 Glen Alden .. 480 1314 12% 1234 —%\% 
457%, 157s Loew's Thea. 352 4614 44 4414 <a 
8314 3635 MCA Inc. ... 22 8014 78 8058 +1% 
703% 4114 MetroGM ..+230 5234 4934 52 +2% 
413g 2534 NAFI Corp. 248 3234 3058 3234 +2% 
914 5144 Nat. Thea. 174 65g 614 6°8 om 
2634 165g Outlet . $2680 26 2434 2534 — 4 
8534 5334 Paramount .. 103 5734 5534 5614 — % 
23814 175 Polaroid .... 157 216°4 206% 215 +%4 
6554 4914 RCA -aooce O29 5416 5234 525% —1'4 
18% 1034 Republic .... 68 127% 1114 121 + 7% 
22 1434 Rep., pfd. .. 8 16'2 16'g 16'2 +% 
423g 2614 Stanley War. 182 4238 4058 4158 + 5% 
844% 2734 Storer ..... 16 29 2834 287% —- oe 
55% 295g 20th-Fox .... 133 37 3534 36'8% — 38 
4034 2914 United Artists 1238 3254 3014 321g +1% 
9434 5224 Warner Bros. 10 82 81 81 —2 
8234 625g Zenith 243 747% 70 7014 —23%4 
American Stock Exchange 
814 4% Allied Artists 119 61% 538 558 — % 
15% 4614 BalM’nt GAC 11 7% 738 75% + 1% 
2438 934 Cap. Cit. Bde. 52 20°38 17% 20°8 +178 
2214 5g Cinerama Ine. 242 20°8 1918 191% + 
1678 738 Desilu Prods. 54 814 8 8 se 
95g 47% Filmways 11 6 578 578 ae 
2534 8% MPO Vid. ... 7 14 1114 14 +214 
18 1212 Movielab . 12- 1234 1214 1234 + % 
534 214 Nat'l Telefilm 144 214 2 214 + 144 
1018 334 Reeves Bdest 64 478 419 419 —% 
10% 6 Reeves Snd. 269 614 6 618 + 1% 
27 20 Screen Gems 3 2348 23 2314 — 4% 
4234 1134 Technicolor 337 2838 2578 26 —1% 
31 934 Teleprompter 64 17 15% 1514 —1%4 
614 258 Tele Indus. . 38 278 234 234 — 14 
2534 14% Trans-Lux .. 84 17 1534 17 + %4 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 





this unseemly haste.” The Corpo- 
ration Counsel for the city sent 
the proposal directly to the Fi- 
nance Committee instead of fol- 
lowing the usual procedure of sub- 
mitting it to the full Council first 
and having it assigned to a com- 
mittee. 


One alderman said privately 
that Mayor Richard J. Daley 
was fulfilling a pledge to 
church groups to have a censor- 
ship ordinance in action before 
the year’s end. 


The fifth ward alderman con- 
sistently badgered pro-ordinance 
witnesses during the subcommittee 
meeting for definitions of the terms 
in the bill (‘‘experienced,’ “edu- 
cated”). But the mood of the sub- 
committee (and the full committee 
rubber stamp action the next day) 
was clearly: “Let's get this over 
with.” It quickly vetoed Despres- 
introduced amendments that would 
have exempted newsreels, limited 
the censor board to screening pic- 
tures for children under 17, and 
prevented the banning of any films 
for adults. 


Over-the-Counter Securities 


Bid Ask 

America Corp. ieeneebesmeeneneeslle 314 + % 
Four Star Television ..cccccvcccccccsecs 205% 2234 —]) 
Gen Aniline & FA eeieeleeceeenvaswes wee 273 

General Drive-in (e6canesidneneenenae On 145% —% 
Se EE EIUENOD <0. 0508000060c0eeen0es 1g i) ae 
iE ... .cceeseshessogeouicese. 0 3)2 sa 
CEE... ccs. ccabesceaeauaiumen) at 1618 +114 
Official Films cccccccecececoscescosce 28 278 —% 
GSSTTI TOICVIBIOM «...cccccccceccecccces 8% 378 — %4 
U. A. Theatres stseeeeescccecccceces 658 714 —\% 
Wometco Enterprises .......cccccceccees 27° 297% +1% 
Wrather Corp. d cnemislatsre tain 76 778 — 1% 


(Source: Nat ional Aso. of Securities Dealers Inc.) 
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Church Pushes Chicago’s Mayor 


ee CCOntinued from page 3 





comma 


that the adult films would be 
played in the out-of-the-city drive- 
ins and suburban theatres. 

Brotman’s testimony before the 
subcommittee brought out the fact 
that the major exhibitor chains 
(B&K, Allied Theatres of Illinois, 
and others) used the Legion of 
Decency rating as a “guide” in 
booking pictures. To which point a 
Catholic alderman present asked: 
“Isn’t that inflicting the Church's 
standards on all your patrons?” 

The subcommittee also heard 
testimony from’ Joel Sprayragen, 
counsel for the Illinois Division of 
the American Civil Liberties Un- 
ion, who reviewed the history of 
film censorship in Chicago and the 
U.S. Sprayragen asserted the U.S 
Supreme Court decision on “The 
Miracle” was so couched as to 
acknowledge the constitutionality 
of prior restraint without particu- 
larly encouraging it. 

Despres said that he would fight 
the ordinance on the Council floor 
tomorrow, but he is expected to 
receive little support from the ad- 
ministration-control!ed body which 
usually votes 48 to 2 for legislation 
that the mayor wants. 


New York Theatre | 


RADIO CITY MUSIC HALL 


Rockefeller Center ¢ Ci 6-4600 
WALT DISNEY’S 
“BABES IN TOYLAND” 
RAY BOLGER - TOMMY SANDS 
ANNETTE - ED WYNN 
A Buena Vista Release in TECHNICOLOR® 























Exhibitor representatives got in 
a few licks, but it was apparent 
from the start that they were 
fighting a losing battle. An _ at- 
torney for the Motion Picture Assn. 
of America pressed the point that 
if a film was obscene it was “ob- 
scene” for all ages. Arthur Gold- 
berg, a Balaban & Katz veepee, 
said that he could see no reason 
why motion pictures should be 
singled out for censorship when 
other media radio-television, 
newspapers and magazines) were 
exempt. Oscar Brotman, represent- 





ing a group of ozoner owners, said 


cond THE MUSIC WALL'S GREAT CHRISTMAS STAGE SUOW 
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THEY NOW GOOF BY THE NIGHT 





TV Rediscovers World War Il 


Two clearest program trends emerging for '62-'63 were, first, 
the wide array of new medico stanzas, and, now, 
Suddenly, there are at least five pilots in the 


subject matter. 
latter vein. 


There is a series called, “Combat,” an hour telefilm completed 
two weeks by 
said to be worth a cool $250,000, with Bob 
Pirosh producing. Pirosh, by the way, was the man who did the 
“Battleground.” 

out of Selmur, 


within the last 
financed the pilot, 


successful feature, 
In.addition to “Combat,” 
pilot. 


For sometime now, Bob 
working on 
Fritz Goodwin recently 
probably won't be a pilot, 
never-seen Navy footage. 


the successes of “Ben Casey” 


fiction yarns haven't any 
lievel to have a root, 
but non-fiction, 
war memofrrs. 


FDR and on Eisenhower. 


Warners announced recently 
it and that Roland LaStarza, the ex-pug, was fronting and Dick 
Bluel producing. Jack Webb is putting together an anthology 
based on True mag, with emphisis on war stories. 

Stabler, over 
“Big E,” the story of the aircraft carrier Enterprise. 
finished extensive research, but 
rather a presentation film based on 
Fifth—and probably not 
CBS-TV financed job called “APO 923” out of Screen Gems, with 
Hawaii as background for Pacific stories. 

Where this war story trend began is anybody's guess. 
the larger batch of hospital and doctor films, which grow out of 
and 
network tv 
But like most tv trends, the WW II gang-up these days is be- 
which is the successful (at least critically) 
“Valiant Years,” 
Other non-fiction piece upcoming, with presumed 
hooks to the fighting 16 years ago, are documentaries based on 


World War II 


Selmur Productions. ABC-TV 


“Battle Zone” is another 
had started shooting 


that it 
at Filmaster has been 
there 


last—is a 


Unlike 


“Dr. Kildare,” World War II 


circulation. 


based on Winston Ciurchill’s 








CBS’ Daniel Schorr Describes TV 


Boom in Iron Curtain Countries 


+ 


By MURRAY HOROWITZ 

In most countries beyond the 
Iron Curtain tv is enjoying a tre- 
mendous boom, according to 
Daniel Schorr, CBS News corres- 
pondent. Schorr, who reports on 
Iron Country developments for the 
web. said tv has become the fad. 

He is here from his post in 
Bonn and Berlin to edit an upcom- 
ing “CBS Reports” show on East 
Berlin and to participate in the 
web’s annual yearend show of 
foreign correspendents. Picture 
that Schorr conveyed of tv in the 
Soviet part of the world is that 
it's drab, controlled, politically 
orientated, and _ propagandistic. 
Pure entertainment shows are the 
exception and spontaneity in a 
show is rare 

Schorr, prior to his post in Ger- 
many, had been the web’s Moscow 
correspondent. From his perch in 
Germany, he _ reports on. east 
Europe, occasionally travelling to 
Poland, Hungary, and Czechoslo- 
vakia. Constant crisis in Berlin in 
recent past has severly limited his 
travelling. It has given him more 
time, though, to watch East Ber- 
lin television. Schorr said of all 
the Iron Curtain countries, tv in 
Communist East Berlin is the most 
aggressive and technically the most 
proficient. Why? There's’. the 
competition of West German tele- 
vision, limited competition but 
competition nevertheless. 

Rivalry, according to Schorr, 
severly 
parties in East Germany harass 

(Continued on page 26) 


NBC Raincheck On 


is 





Mary Martin TVer 


Because she doesn’t want to hold | 
to a tight schedule, plus the fact | 
that a format acceptable to her has 
not yet been completed, 
Martin will probably delay her al- 
ready much-delayed NBC-TV spec 
for several 
than likely into next season. 

NBC-TV and Richard Halliday, 
Miss Martin's husband, have been 
working over show ideas 
months, but nothing yet 
clicked into place. “Our estimate 
now is a show for next season,” 
said a spokesman for the actress, 





limited because vigilante ; be dealt in the 1962-63 season, 





has | 





Mary 


c | 


more months—more | x 


| been slotted for 8:30 p.m. 
for | 


“unless there is an_ inspiration 
soon.” Meanwhile, Dick Link- 
roum, hired by NBC to produce a} 


60-minuter for her (Westinghouse 
is set to go along as sponsor), is 
working on a treatment for “Red, 
White & Blue,” themed patrioti- 
cally. 


NBC, for awhile, sought Irving | a panel to be selected from among 
“Red, | Virginia Graham, 
but the) 


| 


to anpear in the 
& Blue” one-shot, 


er is now unavailable. 


Beriin 
White 


songwrit 





Paar Nixes SBI Award 
Chicago, Dec. 26. 

Jack Paar, angered by the 
magazine’s recent profile of 
him, last week turned down an 
award by Show Business Illus- 
trated as “TV Personality Of 
the Year.” Paar wired SBI 
editor and publisher Hugh 
Hefner: “Having read through 
your two-part story on me in 
recent issues, I can’t believe I 
deserve your award. Therefore 
I will not accept it.” 

The award to Paar, in the 
form of a small gold owl (the 
mag's symbol), said of the tee- 
vee personality: “At whatever 
cost, he infused life and con- 
troversy into a sodden season, 
and established the kind of 
rapport for which tv was de- 
signed: instant, emotive com- 
munication with a live (if 
sleepy) audience.” 


Bing & Astaire 
In Alternating 
ABC Dramas 


In the latest schedule reshuffle to 








ABC-TV's Monday and Tuesday 
nights will have the following 
look: 

On Mondays, “Ben Casey,” which 
has been the web’s big click of the 
current season, is being moved up 
one hour into the superior 9 to 10 
p.m. slot. It will be followed by 
one-hour dramas in two alternat- 
ing anthology series, a new one 
hosted by Bing Crosby (out of the 
|Crosby Productions shop) and the 
other by Fred Astaire who'll con- 
tinue the current “Alcoa Premiere” 
format. 

On Tuesday nights, the new Gene 
elly series, “Going My Way,” 
based on the old Crosby pic, has 





‘Decide for Yourself’ 


As Berle-Stone Package 


Milton Berle has become as- 
sociated with comedian Harvey 
Stone and his wife Lois Stone in 
the production of a daytime strip, 
“Decide for Yourself” which has 
been assigned to the Frank Coop- 
er office. 

It's a discussion type show with 


Walter Kiernan, 
Lilo, Carol Bruce, Dennis James, 





Denise Darcel, Patrice Munsel, 


‘WHOLE EVENINGS 
DOWN THE DRAIN 


By GEORGE ROSEN 

Time was when a television net- 
work chant went something like 
this: “What are we gonna do about 
Tuesday night at 8, or Wednesday 
night at 10, or Friday at 7:30?” 
But that no longer pertains. Today 
the thinking and the mastermind- 
ing encompass the much broader 
vistas of an entire evening. 

As CBS-TV looks to '62-’63, the 
lament is: “What are. gonna do 
about Thursday night?” Similarly 
at NBC the target is a big broad 
7:30 to 11 Friday night. And in 
the case of ABC it’s not only what 
to do about rectifying a single 
night, but a whole weekend 

Within the next couple of weeks 
all three networks. will have | 
blocked out their schedules for | 
next fall, fairly certain as to which 
shows will be cancelled and which 
new shows will go into the sked 
(A couple of years back such final- 
ity wasn't established until as late 
as May.) 

But virtually all the accent at 
the moment is being directed at 
correcting entire evenings. Filling 
in the occasional hole here and 
there is, by comparison, kid's: play, 
that can and will be taken in 
stride when the time permits. 

At CBS Oscar Katz and his pro- 
gram dept. associates literally have 
to start from scratch in remedying 
what is being called “the Thursday 
disaster,” starting at 7:30 and run- 
ning clear through to 11. (The set- 
ting aside of 10 to 11 as a Paley- 
Stanton “must” for “CBS Reports” 
has of course been a factor in the 
Thursday rating downgrading but 
best guess at the moment’is that 
next season the pubaffairs program 
will be rotated on different nights.) 
At NBC program chieftain Mort 
Werner faces the difficult task of | 
redoing the whole of Friday night 
(similarly labelled a disaster) and 
probably Wednesday night as well, 
now that the network will be los- 
ing “Wagon Train.” (There are 
doubts about Joey Bishop without 
such a strong lead-in as “Wagon 
Train”; Perry Como, it’s estimated, 
won't want to work every week, 
and the Bob Newhart show doesn’t 
figure to be around next season.) 

ABC's program problems are 
much more acute than the other 
two networks. The problems spread 
out over each night of the week. 
but chiefly it’s Saturday-Sunday 
that represents the major aggrava- 
tions. Both nights are due for 
complete refurbishing, top to bot- 
tom. 


Almost Anytime You 
Look (If It’s WNEW-TV) 
There’s Sandy Becker 


A lot more of Sandy Becker and. 
a hike in public affairs shows will 
top the agenda for WNEW-TV, 
N.Y., at the outset of the new year. | 
Becker, who now is riding with a} 
90-minute morning kid show daily, | 
is being assigned an additional + 
one-hour daily segment starting at 
6 p.m. 

Becker’s new series is slated to 
start early in January as an enter-| 
tainment show with some “com-| 
munity awareness” overlay involv-| 
ing interviews with local police-| 
men, firemen, child guidance ex- 
perts, etc. WNEW-TV is currently 
dickering for a juve program ex- 
pert to produce the show. 

A new public affairs show, re-| 
volving around New York, New 
Jersey and Connecticut local and 
State affairs. Titled “Public Of-! 
fice,” Alan Edwards is heading 
this continuing examination of lo- 
cal politics. It kicks off Jan. 7 in 
the 8 p.m. slot. | 

A similar show with a national 
orientation is also due for a reg- 
ular Sunday night berth in Janu- 
ary. Titled “Opinion In The 
Capitol,” show will. be headed by 
Mark Evans and Martin Weldon 
as the interviewing team. 

















[Minow Dares Industry to Give One 
Example of FCC Curbing Freedom 


Of Expression i in Answering Critics 





Scots Got a Ness, Too 


Inverness, Dec. 26. 
Now television is joining in 


the hunt for—Scotland’s far- 
famed Loch Ness Monster. 
Associated TeleVision, the 


London commercial company, 
is putting up a sum of $4,300 
towards the cost of a Loch 
Ness Monster expedition, 
which will spend a week on 
the shores of Loch Ness from 
Jan. 7. 

Attempts to find the mon- 
ster will be filmed for showing 
_later on television network, 








} on 


| day 


Howard K. Smith 
In ABC-TV Deal? 


Shows Shuflled 


Demise of the Steve Allen show 

ABC-TV, opening up the 
Wednesday 7:30 to 8:30 periods 
effective next week, has cued a 
reshuffling of the network sched- 
ule and the earmarking of the 
7:30 to 8 period for a news pro- 
gram. A top news man has been 
chosen to helm the program. (‘(Al- 
though the network ain't saving, 
it's understood to be Howard K 
Smith, CBS-TV's former Washing- 


| ton bureau chief who ankled that 


network as result of a policy has- 
sle.) The new program will pre- 
miere Feb. 14 


Going into the 8 to 8:30 Wednes- 
slot will be “Straightaway” 
in a moveover from its present 
Friday 7:30 period. Going into 
the Friday period will be the ani- 
mated “Top Cat" series in a 
switchover from Wednesday at 
8:30, and taking over the Wednes- 
day 
“Room 
series. 

Effective Jan. 24, 
hour comedy series 
Thing To Do,” will be installed 
in the Saturady at 8 period star- 
ring Woody Woodbury, who made 
considerable noise down Fort Lau- 
derdale way and subsequently be- 
came a disk click. 


Tony Romano Claims 
‘Ben Casey’ Hurt His 
Esteem; Asks Damages 


Hollywood, Dec. 26. 
« Singer Tony Romano claims he 
has lost “esteem” through a Nov. 
6 telecast of a “Ben Casey” seg- 
ment tabbed “Sound Of Laughter,” 
through program using a singer 
by the same name in a uncompli- 


for One More” half-hour 


a new half- 





; mentary manner who was a “physi- 


cally and mentally sick individual.” 

Consequently Romano has filed 
a $1,500,000 damage suit against 
ABC, Bing Crosby Enterprises and 
Bing Crosby Productions, latter two 
producers of program. As a result 
of telecast, which allegedly made 
continued reference on program to 
singer's lack of character, integrity 
and talent, Romano said he had re- 
ceived many evidences of loss of 
esteem. 


Chi ‘Patterns In Music’ 
Gets NBC-TV Sun. Slot 


Chicago, Dec. 26. 

“Patterns In Music,” installed | 
by NBC-TV last fall as a time fil- 
ler following the American Foot- 
ball League games, has earned it- 
self a berth in the new program- 
ming cycle The orchestral music 
show will be beamed to the full 
network as a half-hour entry i 
the 3:30 p.m. Sunday slot and for 
the first time is being offered for 





| sale. 





| prexy 
| the 


San Francisco, Dec. 26. 


febeat Communications Chair- 


man Newton Minow managed to 
get in his Yule gift to his crities 
two especially) just under the 
wire. Although Saint Nick might 


raise an eyebrow, Minow dispensed 
what he received—a sort of figura- 
tive knuckle sandwich 

Minow’s speech to the Common- 


wealth Club in San Francisco did 
not have the same swashbuckling, 


angry-young-man air ot his waste- 


land address. However, it de- 
molished, temporarily at least, the 
image of a “new Minow” — not 
exactly benign but showing traces 


of incipient amiability. 

More than a little ire was evident 
as he countered the attacks on his 
helmsmanship — by NBC_ Board 
Chairman Robert Sarnoff anc CBS 
Frank Stanton. The cuts by 
web heads perhaps were all 
the crueler for his having given (in 


his interview with Variety a day 
before the Sarnoff-Stanton assault) 
1 purely gratuitous eulogy of the 
| better job the television industry 
has been doing 

Without naming names, Minow 
hurled a challenge for industrvites 


| 


| 


| son 


| discussing 


| encouragement 
¢ | networks and stations 
8:30 period will be the new | 


“The Human | 





| 


who charge FCC with stomping on 
freedom of expression 

“Be specific. Be precise. Give an 
example in which the government 
interfered or interfering 
with the fullest freedom of ex- 
pression.” 

The bitterness of Minow’s 
action to the CBS-NBC blitz 
most apparent as he continued: “It 
is curiously ironic that these at- 
tacks on the FCC come in this sea- 
when broadcasting is doing a 
jcb than ever before in 
public issues, publie 
affairs, controversial problems.” 

He added: “More stations than 
ever before are editorializing on 
the air. This is with the active 
of the FCC. The 
are present- 
ing more documentaries and com- 
menting on sacial, economic, 
political problems. This is precisely 
what is needed: that broadcasting 
use its voice.” 

For the 189th time since assum- 
ing office, Minow denied censor- 
ship allegations against FCC 

“The alarms about censorship 
are false alarms. Where is the in- 
trusion on free expression? If 
there are no examples to document 
charges of censorship, I suggest 


1s 


1as 


re- 


was 


helte! 


that broadcasters stop defending 
against any enemy who fs not 
there. 


“Instead of spending strength on 
windmills, it would be better to 
(Continued on page 26) 


CBS to Lead Off 
At FCC Hearings 


Washington, Dec. 26. 

The FCC has notified the tele- 
vision networks when each {s to 
appear at the forthcoming round 
of hearings. 

Originally, the Federal agency an- 
nounced that the tentative starting 
date for the sessions would be 
Tuesday, Jan. 23. This is apparent- 
ly confirmed, with CBS-TV desig- 
nated to open the hearings that 
day. Next in line is NBC-TV, which 
has been told to prepare for its 
appearance Monday, Jan. 29. ABC- 
TV will rap it up, if the schedule 
holds, beginning Monday, Feb. 5 

Major points to be covered with 
each of the webs, according to a 





recent notice from the FCC, are 
(1) news and public affairs pro- 
grams; (2) network program con- 
trol; (3) the relationship of the 
webs and the talent agencies; (4) 
methods of program selection (5) 
ratings and their influence; (6) 
sponsor “censorship”; (7) the kind 


and degree of affiliated station par- 
ticipation ia the “program pro 
cess.” 
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British Com’ TV Has Its Program 
Shuffle Problems, Just Like U.S., 
As BBC Moves Into Hot Contention 


London, Dec. 26. 

The Switching Hour is here! The 
time of year when tv program plan- 
ners take advantage of the holiday 
and the new yegr ahead to repair 
creaky schedules and to plug any 
holes where the competitor’s com- 
ing through. Particularly tough 
this time is the commercial tv pro- 
gram slotter’s job for he has to 
patch up a format shot to ribbons 
by the actor’s layoff and a fist full 
of audience-grabbers aired by 
BBC-TV. 

Consequently, program juggling 
in the independent’s camp has ex- 
tended beyond just a switch in 
hours to a change of days. Prime 
example is Associated-Rediffusion’s 
“Gunsmoke” which shifts from its 
Monday night slot at 8:30 p.m. 
(where it opposed BBC-TV’s cur- 
rent affairs program “Panorama”) 
to Fridays at 7:30 p.m., where it 
will have a head start on the click 
“Dr. Kildare.” “This Week,” A-R’s 
answer to “Panorama” moves out 
to let “Gunsmoke” in, goes to 
Thursdays at 9:15 opposite BBC’s 
big O.B. spot. 

A-R has also switched two quiz 
games “Double Your Money” and 
“Take Your Pick” which take each 
other’s slots. The former, more of 
a hit than “Pick,” now has the Fri- 
day 7 p.m. hole and goes back to 
back with “Gunsmoke.” 

Associated TeleVision has re- 
trieved “Bonanza” from its late 
Sunday status and scheduled it in 
Saturday primetime to clash with 
“Dixon of Dock Green” on the BBC 
channel. Other ATV shufflings in- 
clude: “The Time, The Place And 
The Camera” and “Sir Francis 
Drake” which get new timeslots on 
Sunday p.m. Other weekend indie 
contractor, ABC-TV shifts “Tempo” 
(it alternates with “Time, Place 
...’) and domestic comedy “Our 
House” which used to alternate 
with ATV's “Jo Stafford Show.” 
Granada-[V, last of the majors, 
moves its click comedy ‘“Bootsie 
and Snudge” from Friday to Thurs- 
day where it will take on a BBC 
drama spot. 

But, as commercial web spring- 
cleaning sets out to stop BBC’s 
big grab of toprated shows, the 
Corporation is shaping a schedule 
nearer to an indie’s format than 
ever before. Example: “Compact,” 
a twice-weekly skein with woman- 
appeal is inked for 7:30 p.m. on 
Tuesdays and Thursdays, is being 
compared to Associated TeleVi- 
sion’s “Emergeney—Ward 10” pro- 
gramming pattern. 

And BBC is plumping for a fat 
helping of hourlong and 45-minute 
shows in prime time, exactly in 
line with its competitors. 


Schick & Schlitz 
NBC Winter Buys 


Between them last week, Schick 
and Schlitz gave NBC-TV a Xmas 
gift about $2,000,000 in winter 
sales. 

Schick Ine. picked up 21 partici- 
pating spots in three nightime 
NBC-TV stanzas, “87th Precinct,” 
the Saturday movies and “Out- 
laws,” and the payoff to the web 
will be nearly $700,000. Schlitz is 
also going the 21-spot route, with 
the money being divvied between 
the feature film show and “Lara- 
mie.” 

But the nighttime Schlitz par- 
ticipating buy is only half of what 
the brewery plans to spend after 
the first of the year on NBC-TV. 
It’s bought half sponsorship in half 
of the Senior Bowl game on Jan. 
5 ($55,000), 26 weekly minutes in 
professional basketball ‘another 
$390,000), and a third sponsorship 
($250,600) of the NBC-TV Emmy 
telecast on May 22. 

NBC-TV has booked $8,171,455 
in daytime money over a two-week 
sales period—the best fortnight in 
the company’s pre-dark history, 
the weg says. 

his was the tally handed in last 
week, in which are included previ- 
ously reported sales to Colgate, 
Lestoil, Fels, Jergens, Helena 
Rubenstein, O’Cedar, Simoniz, 
Whitehall, Procter & Gamble, Ken- 
ner Products, Speidel and Upjohn, 








‘BUD’ GRANT'S NEW 
NBC PROGRAM SLOT 


Donald (Bud) Grant has become 
manager of nighttime program 
operations for NBC-TV, filling the 
void made when Tom Madigan 
shifted to the Ted Bates agency 
a few weeks back. 

Grant, who will report to night- 
time program operations director 
Joe Cunneff,,comes to his new post 
after serving as an NBC-TV unit 
manager. 

Meanwhile, {t’s understood Mort 
Werner, NBC-TV program topper, 
is still looking for another “heavy- 
weight” to add to the department 
in an all-around program capacity. 
If he finds one, the new man’ll be 
the second top level exec hired 
under Werner, who recently signed 
on Grant Tinker, formerly of Ben- 
ton & Bowles, as a departmental 
veep. 


NBC-TV Can't Lick 
Baseball Blackout 
But Games Stay 


NBC-TV almost let go of its 
version of the professional base- 
ball “Game Of the Week” next 
spring after four-years of provid- 
ing weekend coverage. But now 
web has changed its mind. 

As with everyone else, NBC-TV 
has been having treuble getting 
a large enough station hookup be- 
cause of the widespread pro base- 
ball blackout problem. Not only 
does baseball darken the tv cov- 
erage in major league markets 
but in the minor league areas too. 
That eliminates a good part of the 
nation’s important merchandising 
area. NBC had a meeting late 
yesterday (Tues.) and changed its 
mind about dropping the sport. 

CBS-TV looked as though it 
were going to drop its Saturday 
and Sunday baseball coverage as 
well, but recently that network 
came up with with what is tant- 
amount to a stunning series of 
sales. (Baseball games at CBS- 
TV are thirteen-sixteenths sold, 
with Falstaff in for eight minutes, 
Philip Morris for three, Texaco 
and General Mills for one apiece, 
leaving three minutes still to be 
sold.) Plus the blackout problem, 
afflicting CBS as much as NBC, 
the CBS boys figured they’d have 
to let go of baseball after several 
years of covering it because the 
production cost was getting prohi- 
bitively high, but the web figured 
out a solution. 

One of the chief reasons for the 
high cost was that the web always 
televised a standby game, in case 
of rain at the preferred site. This 
required a second crew. Web de- 
cided to drop the second game and, 
in case of rain, turn instead to re- 
runs of the old “Sports Spectacu- 
lar” weekend series. However, the 
“Sports Spectacular” banner is be- 
ing dropped, since Schlitz—a clear 
competitor to baseball sponsor 
Falstaff—was the advertiser, and 
feeling is there might still be iden- 
—" between Schlitz and the 
title. 

CBS-TV_ will be riding with 
baseball for 25 Saturdays and 





Sundays next spring and summer. 








VARIETY’s 
Aanvel 
Estimated Weekly 
Talent Cost 
Chart 


wlll be one of the many Informative 
Features In This Yeor's 


56th Anniversary Number 
of 


VARIETY 











Sen. Case Carries 
Torch for Jersey 


In Fresh TV Bid 


Washington, Dec. 26. 
Federal Communications Com- 
mission should launch a special in- 
quiry to find out how New Jersey 


lean be given a commercial televi- 


sion assignment to replace WNTA. 
Sen. Clifford P. Case (R-N. J.) sug- 
gested that if this can’t be done 
right away, a New York or Phila- 
delphia station should be charged 
with giving “substantial coverage” 
of New Jersey events. 

In a letter to FCC Chairman 
Newton Minow, Case said the FCC 
inquiry should be “specifically di- 
rected toward finding ways by 
which New Jerseyans may be 
lifted from the category of second- 
class viewers.” 

Commenting on the switch of 
WNTA (Channel 13) from Newark 
to New York where it becomes a 
teach-vee outlet, Case said: 

“Your Commission showed effec- 
tive initiative in demonstrating its 
interest in the development of ed- 
ucational tv for the New York area. 
I now suggest the desirability of 
exercising the same leadership to- 
ward providing a commercial tv 
station for New Jersey and its 
people.” 

Case, ranking GOP member of 


(Continued on page 26) 


Gen. Sarnoff Sees 
Improved RCA Profit 
Picture for 1962 


The year-end statement by RCA 
chairman David Sarnoff was bull- 
ish, holding out hope to stockhold- 
ers that in 1962 the profit picture 
“can improve markedly.” 

This in part will be due to the 
prospect RCA has of reducing by 
half the losses incurred in 1961 
in building costly data processing 
machinery, he said. General Sar- 





| noff declared RCA is staying in the 


data processing field. 

Sarnoff called 1961 a year of 
“conspicuous success,” particularly 
in (broadcasting (NBC), color tv and 
the other consumer products. NBC, 
he said, achieved an alltime profit 
record this year, and the RCA con- 
sumer products unit had its most 
profitable 12-monther since ‘55. 

That RCA’s 1961 profit picture 
won't see any marked change from 
last year’s $35,100,000 is due, he 
said, to the launching of the data 
processing operation. 

The RCA chairman noted that 
last November the sale of color tv 
sets at RCA surpassed for the first 
time the dollar sales on black-and- 
white sets. 








TS 


NBC's Bow! Runneth Over 


NBC-TV has happily mixed its own metaphor: sponsors, the 
web says, have pumped coin into the old pigskin to a point where 
there is virtually no vacuum left in the football classics, to be 
shown by the network in the next couple of weeks. 

Sellout games: the Jan. 1 Rose Bowl, with Gillette and Chrysler 
Corp. co-sponsoring; the East-West Shrine (Dec. 30) with Colgate, 
R. J. Reynolds at a quarter apiece, and Savings & Loan Founda- 
tion taking the rest; Blue-Gray (Dec. 30) also SRO to Gillette and 
Chrysler; the Pro Bow! (Jan. 14) with Liggett & Myers for a half, 
and United Motors (GM) and Carter Products for quarters. 

Sugar Bowl (Jan. 1) is seven-eighths sold to United Motors, Wynn 
Oil, Brown & Williamson, each for a quarter, and Colgate for an 


eighth. 


Senior Bowl (Jan. 6.) is also seven-eighths sold. Schlitz, has a 





half, United Motors a quarter and Colgate an eighth. 








* TV-Radio Production Centres 


IN NEW YORK CITY... 


Robert Reed, co-star of CBS-TV’s “The Defenders” spending holi- 
days on Coast . .. Grouche Marx arrived in town with his wife to 
promote his new CBS-TV series starting Jan. 11 . . . Teresa Wright 
and Arthur Hill signed for CBS-TV’s “U. S. Steel Hour” drama, “The 
Big Laugh” Jan. 25... Laurence Hugo gets running lead in CBS-TV 
soaper, “Edge of Night” succeeding John Larkin who recently left 
cast ... Alfredo Antonini was a busy CBS maestro Sunday (24) doing 
the music for four shows . .. Hank Warner, director of CBS-TV press 
info, back from North Carolina where he spent the Christmas holi- 
days ... Johnny Carson and Gisele MacKenzie will be Garry Moore’s 
first guests of the New Year Tuesday (2) . . . Saverio Saridis, the 
singing New York policeman, will be on “Ed Sullivan Show” Sunday 
(31) ... Burgess Meredith set as guestar in “Westinghouse Presents” 
drama “Footnote to Fame” on CBS-TV Feb. 3... CBS newsman 
Walter Cronkite, host of the web’s ‘Twentieth Century” program, has 
written his first script for the series. Cronkite, a sports car enthu- 
siast, has written Sports Car: The Rage to Race,” to be presented 
Jan. 14... Kay Thompson has been signed to serve as special assist- 
ant to producer-director Norman Jewison on the upcoming CBS-TV 
Judy Garland special, Feb. 25 .. . Robert Di Mattina has been named 
sales service manager for WCBS Radio. He replaces Jim McQuade 
who is assuming new responsibilities as manager of financial and 
administrative services, effective Jan. 1 . . .Lester Zimmerman has 
rejoined CBS Radio publicity department. He replaces Peter Fischer 
who has moved to pubaffairs unit of CBS-TV press info ... Philip 
D. Reed, retired chairman of the board of General Electric, has been 
named a member of the board of directors of the National Educational 
Television and Radio Center. 

Mortimer Becker, national counsel for the American Federation of 
Television & Radio Artists and the American Guild of Musical Artists, 
is due back today from a four-day golf vacation at Hot Springs, Va. ... 
Lewis M. Marcy, with the ad agency since ’59, named veep of McCann- 
Erickson’s M-E Productions, shop’s radio-tv division . . . Jay Barney 
doing “True Story” and “The Lonely Woman,” latter an NBC-TV 
“Woman” special . . . Mr. and Mrs. Donald K. Epstein ‘he’s senior 
writer for NBC-TV prozram sales presentations) parents of daughter 
born Dec. 15... Jeff Rose, onetime CBS press staffer, to Arthur P, 
Jacobs flackery. 

“Twist Along with Dorothy and Diek” will be a New Year's Eve 
WOR-TV special featuring Dorothy Kilgallen and Dick Kolimar .. . 
Billy Nalle, background organist for the soaper, “Young Dr. Malone,” 
has an article in Sigmund Spaeth’s Music Journal mag ‘Jan. issue) 





titled, “Music for TV Drama”. Mutual Broadcasting and RKO 
General's KHJ, Los Angeles, have upped their affiliation date from 
Jan. 29 to Feb 1... Mutual web has taken on nine new affiliates this 
month . . . WPIX-TV will carry the National Foundation’s March of 


Dimes variety hour featuring Buster Keaton and Ed ‘Wynn (paired for 
the first time in their long careers) Tues., Jan. 2, at 9 p.m. 

Comedian Jackie Mason guesting on Joe Franklin’s “Memory Lane” 
show on WABC-TV tomorrow ‘Thurs.) ... Darren McGavin will host 
the Jan. 15 stanza of WABC-TV’s “Expedition, New York,” showing 
the influential factor of young buyers . . . William S. Dallman named 
manager of Metropolitan Broadcasting Co.’s newly created National 
Sales office in Philadelphia . . . Remee Rosenwasser, formerly of TV 
Bureau, has joined the WABC-TV publicity department . Bing 
Crosby will host the WABC-TV “The Christophers” presentation Sun- 
day (31) . . . James Noble, actor in the CBS-TV series, “As the World 
Turns,” joining the cast of “Two By Saroyan,” the off-Broadway show 
at the East End Theatre in which Milt Kamen is star ... Mrs. Jane 
Kalmus, wife of public relations counsel Allan H. Kalmus and radio- 
tv director of N.Y. City Mayor Robert F. Wagner’s 1961 primary and 
election campaigns, named director of Wagner’s new administration. 


IN CHICAGO ... 


Dorsey Connors is leaving WGN to return to WNBQ with a femme 
fhterview stanza in the noon period, opposite Lee Phillip’s on WBBM- 
TV. Ted Ziegler’s kidshow, “Tedd’s Time,’ gets axed to make room 
. . . Joel Sebastian exiting WIND for a berth at WXYZ, Detroit... 
Bud & Jim Stewart’s “The Gloveables” goes off WBKB in January to 
accommodate a film strip. They play on with “Here’s Geraldine,” how- 
ever ... Stan Brightwell, asst. program manager at WNBQ who’s due 
to get married shortly, will honeymoon with his bride in Nigeria. He's 
going there along with 15 other NBC execs for the network’s Inter- 
national Division . .. WAAF and WAIT cut off the commercials on 
Christmas Day, their annual gift to their listeners . . . Internal Rev- 
enue Dept. asked WNBQ for a screening of its recent documentary 
on the Chicago crime syndicate ... J. Kari Schnepper, veteran WBBM 
Radio engineer, retires at the year’s end .. . WIND commissioned Chi 
composer, B. G. Gross, to write a Christmas oratorio. It was performed 
live on the station Christmas Eve. 


IN LONDON ... 


Independent Television News, BBC’s video news competitor, has 
now consolidated on one floor of TV House, London. Previously split 
between the second and the eighth floors, the department often lost 
precious minutes through crowded elevators . . . Click domestic funny- 
man Ken Dodd features in his first commercial next month, which 
has been filmed by producer-writer-director John Simmons, who 
claims he has now chalked up over 2,000 filmed ads . . . Emile 
Littler resigned as Westward-TV program controller but keeps his 
seat on the board ... BBC-TV gained five out of nine honors for 
newsfilm in the Britannica Awards . . . Associated-Rediffusion presents 
a concert in conjunction with the Halle Concerts Society on Jan. 
18 featuring the Halle Orch under Sir John Barbirolli. Proceeds will 
go towards forming a Music Foundation for Guilford Cathedral... 


IN PHILADELPHIA ... 


Mayor Richardson Dilworth signaled the official start of broadcast- 
ing by WIP from its new offices and studios on Rittenhouse Sq., Dec. 
22... James Krayer has been appointed producer for WCAU-TV’s 
department of public affairs ... WCAU Radio’s Ed Harvey and Tom 
Brookshier will co-host the station’s third annual Bermuda golf tourney, 
Jan. 17-21 ... Thomas J. Swafford, vice president, CBS Radio, has 
been named chairman of the radio & tv division of the Philadelphia 
Fellowship’s Commission enrollment drive . . . Temmy Roberts, Gar- 
den State track (N.J.) announcer, is handling the weekly racing tele- 
casts from the Florida tracks—Tropical Park, Hialeah and Gulfstream, 
for the third consecutive year . . . NBC’s panel of nine foreign cor- 
respondents has been set for a forum meeting in the Academy of 
Music, Jan. 10, under the sponsorship of the Philadelphia World Af- 
a Council and the WRCV stations. Edwin Newman will be mod- 
erator. 


IN MILWAUKEE ... 


Leland Stewart now doing “Thoughts in Music,” Sundays 8 a.m. to 
8:15 a.m. on WAUX (Waukesha) ... WRIT expanding “Bulletin Board 


of the Air,” public service gesture covering current events of area 
organizations, motion picture theatres and legit ... WAWA has two 
new programs, “Rocking with Leroy” and “Silver Gosper Hour,” with 


(Continued on page 34) 
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ADULT COSTS BUMP KID SHOWS 





The New Nielsens: 


CBS In the Lead 


(First Dec. Report) 
CBS-TV has moved into the forefront in the three-network com- 


petitive rating race, based on the 
On the Top 20 listings, CBS has 
ABC one. On average audience 
during 
ABC 16.5. CBS took five of the 


the week, here’s the standing: CBS 20.4; NBC 


Nielsen early December report. 
13 of the entries, NBC six and 
ratings for prime time hours 
19.2; 
seven nights on half-hour wins, 


with NBC getting the other two—Wednesday and Thursday. 


Here are the Top 20: 
Wagon Train (NBC) 
CUED ov scigniwnnce sees 
Gunsmoke (CBS) 
Hazel (NBC) 
Perry Mason 
eR | 
H'wood Gelden Years (NBC) ... 
Defenders (CBS) .. 
Candid Camera (CBS) 
Garry Moore (CBS) 
Andy Griffith (CBS) 
Dennis The Menace (CBS) 
Rawhide (CBS) 
Lassie (CBS) . 
Danny Thomas 
Mr. Ed (CBS) . 
Perry Como (NBC) 
My Three Sons (ABC) 
Dobie Gillis (CBS) 
Car 54 (NBC) 


MOD sa ranaes. 
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Time Inc. in Bid for Editorial TY 


Impact Via O'Seas Documentaries 


Time Inc's overseas television¢ 
ambitions moved in a fresh tan-| 
gent this month when the Ameri- 
can publishing company signed a 
co-production deal with a German 
publisher-printer, M. DuMont 
Schauberg. In a very real sense, 
this makes clear Time’s ambitions 
to have an editorial effect on the 
foreign market via tv, since the 
pact calls largely for documentary 
work, 

Plan is to make video stanzas, 
in particular the documentaries, 
for sale in German-speaking coun- 
tries, Austria and parts 
of Switzerland. 


| 





including 


venture outside the United States. jin 
Time international tv exec Sig | 
Mickelson, former CBS News top- 
per who made the deal, said the 
tieup with DuMont is a natural be- 
cause the German outfit’s publish- 
ing activities are “not dissimilar 


to Time's.” 
Deal with DuMont, based in 
Cologne, is the third international 


tv step taken by Time in the past 
few months. Time now holds a 
minority interest in two tv chan- 
nels in Beirut. Mickelson also 
arranged a compact with a tv in- 
vestment company in Southern 
Rhodesia to seek out video invest- 
ments throughout Africa. 

According to Mickelson, Ger- 
many is a rapidly growing tv mar- 
ket 

Time Inc.’s international pub- 
lishing interests (particularly via 
Time mag's foreign editions) have 
been established for a long time, 
but the American company’s aim, 
apart from its financial interests 
in stations, to make an editorial 
impact abroad via tv production 
is brand new. 


TV Comedy Shows 
Fetch Bis Ratings 


The newest Nielsen report offers 
ample evidence why the television 
networks have upbeated their yen 
for half-hour comedy shows in 
prepping next season's schedules. 
The answer is to be found in the 
new Top 20 listings—which show 
that about half of the entries (nine 
to be specific) are in the comedy 
genre 

NBC-TV’s “Hazel” is in fourth 
position with a 29.9. CBS’ Red 
Skelton is sixth with a 27.6. Others 
include Andy Griffith 25.7; “Den- 
nis the Menace” 25.6; Danny 
Thomas 25.1; “Mr. Ed” 25.1; “My 
Three Sons” 24.7; “Dobie Gillis” 








CRENESSE RETURNING 
TO FRANCE FOR RTF 


Pierre Crenesse is quitting his 
|post as North American director 
of the French Broadcasting Sys- 


item. At his own request, the Gallic 


web is taking him back to France, 


but his new post hasn't been 
selected yet. Jacques Sallebert, 
former Radio-Television Francais 


correspondent in London, will re- 
place him here. 

Crenesse has been in New York 
since 1948. He came, at age 28, to 


take over the new French broad-} 
casting mission in the northern | 
It's Time's first joint production | gen eg He was instrumental | edy series called ‘ 


setting up the International | 
Goodwill Network here, described 
by RTF as “a sympolic radio web| 
comprising over 350 stations carry- | 
ing transcribed musical, 
and news programs.” 





| at $50,000, 





FILMED ENTRIES 
DWINDLE TO FEW 


Filmed television shows for the 
moppet market are going the way 
of “The Lone Ranger’—into the 
dusk, over the hill and fadeout. A 
onetime staple of the network 
schedules, the filmed kid shows 
now have dwindled down to a 
hardy few which have been able to 
hold out against the zooming pro- 
duction costs and the high-cost-per- 
thousand statistics. 

The groan from the producers 
may have been heard before, but 
now the squeeze between the harsh 
budgetary realities and the lim- 
ited time slots available on the 
networks is really on. Proof of the 
pudding is that no pilots for new 
filmed kid shows are thus far in 
the works. And some of shows that 
are currently on, such as “National 
Velvet.” are facing tough sledding 
next year. It is posible that the 
networks may be willing to buy the 
filmed kid shows as snappy loss 
leaders into the prime time sched- 
ule, but apparently no producers | 
are banking on that. 

Five years ago, a_ half-hour 
filmed kid show could be brought 
in for about $30,000. At that price, 
| even the limited audiences around 
| during the children’s hour from 
6:30 to 7:30 p.m. on the networks 
made them an acceptable buy. But 
and more, per stanza, 
these filmed shows cannot justify 
their costs with the available share 
of audience. 

The only time slot open where 
the share of audience is big enough 
to warrant a half-hour filmed kid 
show is Sundays from 7 to 8 p.m. 


(Continued on page 26) 


‘MY 15 BLOCKS’ AS 
N.Y. COP SERIES 


Producer-director Sheldon Leon- 





ard was in New York recently to! 


work on a proposed situation com- 
‘My 15 Blocks,” 
about a New York cop 

Among others, Fmt Hollywood- | 
based Leonard, who has since re- 
combat home, was reportedly talk- 


role. 








| will be 


| pointment 


12 Sets to Family: N.Y. Commonplace; 
Boosts Viewing to Five Hours Daily; 
Major Increases Shown by Sports 





‘Years of Crisis’ Coin 


CBS-TV anni “Years of Crisis,” 
wrapup of the world situation by 


CBS News correspondents, has 
been bought for sponsorship by | 
Listerine, Menley-James and 


American Home Products. 

Telecast, from Chicago, will be 
tomorrow (Thurs.) from 10 to 
11 p.m. 


McCann-Erickson 


$13,000,000 Stake 





In Daytime TV. 


The new 
Erickson in a big swing to day- 
time television. Agency's sunshine 
billings on the three webs in ‘62 
close to $13,000,000. a 
250% increase over network day- 
time expenditures in 1960. 

M-E Production execs have been 
pitching daytime to various clients | 
via a special presentation, 
several during the last few months | 
have seen the light. Agency's day- | 
time sponsors include Corn Prod- 
ucts, Nestle, Nabisco, Del Monte, 
Adolph’s Meat Tenderizer, Golden 
Grain macaroni ‘handled through | 
McCann's Coast office), U.S. Borax | 
and Buick (which has been in and 
out). 

Among the three webs, CBS-TV 
would appear currently to have 
the edge, mainly through Nestle's 


| recent placement of $3,500,000. A 


McCann spokesman says a couple 
of more clients are on the verge 
of daytime buys. 

The activity has seen the ap- 
of a special exec to 
handle daytime business. George 
Newi, with M-E Productions since 
1960 as a tv program exec, has 


cultural | ing to Jan Murray for the front | been named director of daytime | | place 


programs. 


year will see McCann- | 
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+ Two television sets to a family, 


which is becoming a commonplace 
in the New York area, has boosted 
tv watching time in Gotham homes 
to a current average of five hours 
and 20 minutes daily. This is a 6° 
| increase above last year’s average 
daily viewing of about five hours, 
| according to Nielsen rating in- 
| formation. 

The metropolitan area easily 
| leads the rest of the country in 
number and proportion of families 
with more than one tv set with 
25% of the total, or 1,100,000 
homes, owning more than one set, 

The biggest increase in tv view- 

ing, according to Nielsen, is the 
afternoon hours where 20° more 
| viewing occurs. During the prime 
nighttime hours of 7:30 to 11 p.m., 
8° more viewing taking place this 
year than last. 

A possible indication of 
| heightened public interest in the 
| critical world situation is  spot- 
lighted by viewing figures for tv 
newscasts. Nielsen shows that 
viewing 11 to 11:15 p.m., where 
news is the main bill of fare, is up 
a substantial 13°% over i960. 

Sports shows have had the top 
| viewing increase. NCAA football, 
{on WABC-TV, drew 10°) more 





the 


and{ viewers than the similar collegiate 


schedule last year. Even greater 
| gains were made by pro football, 
National Football League games on 
| WCBS-TV and American Football 
League games on WABC-TV reg- 
_ gains of about 40° in views 


mM East’ Format 
Switch: Daytime? 


When “PM East” is expanded in- 
|to a 90-minute layout early next 
oon with the demise of its sister 








“PM West” show, some basic for- 
}mat changes are slated to take 
Mert Coplin, “PM East” 


producer, said the show will prob- 
| ably try varied sequences for each 
| show rather than continue with the 
integrated themes which has 
| marked the one-hour show. Rolling 
| with one idea over 90 minutes may 
| prove to be too tough to hold audi- 
| ences, hence the switch to 12 to 15- 
| minute segments is being serious|, 
| considered. 

| Another radical shift in thinking 
about “PM East” may find the show 
being aired as a daytime stanza. 
A test of such an exposure has be- 
gun in Los Angeles at KHJ and 
execs of Westinghouse Broadcast- 
ing Co., which producers the “PM 
| East” show, are looking closely at 
the idea of selling the show in 
afternoon time slots. Coplin said: 
“We think it’s a mistake to think 
about daytime or nighttime shows. 
A good show should be able to 
make the grade at any time.” 


B&W’S ‘BEN CASEY’. 
LONGRANGE TV BUY 


Brown & Williamson cig com- 
pany, via Ted Bates agency, has 
jumped the starting gun on the 
video buying season with a long- 
range participation in ABC-TV's 
| hospital drama, “Ben Casey.” 
| Firm 52-week contract will carry 
|; B&W from Oct. '62 through Sept. 
;'63 with a minute a week. Three 
Bates clients are currently bank- 
rolling the medico hour—-Warner- 
Lambert, Mobil and American 
Chickle 


~ Bart McHugh to McC-E 


Vet broadcast exec H Bart Me- 
Hugh Jr. returns to the agency 
| business, joining McCann-Erick- 
son's tv production wing, M-E Pro- 
ductions, as a program executiv> 

During a long broadcast care *r 
McHugh was most recently at ! 


Walter Thompson as a veepee and 
associate director of radio-tv. 
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20th-Fox in Timid Syndie Bid, 
But O'seas It’s a Big Splash 


Twentieth-Fox'’s tv division has¢ 


taken on the distribution of a pack- 
age of pix, putting the tv wing in 
the syndication biz. Division also 
has been handling the two off- 
network hour series, “Hong Kong” 
and “Five Fingers” .on the market- 
by-market level. 

At this point, 20th-Fox is doing 
the syndie job with three men, 
headed by Charles Goit in the east, 
and sales execs in Chicago and 
Atlanta. A few other salesmen will 
be added as the need requires, 
20th-Fox’s tv topper George Shu- 
pert reports. 

Company at this point just is 
dangling its feet in the syndie 
pond. Whether it'll go for a fuller 
plunge depends on domestic syndie 
market conditions. In any event, 
it'll have more pix product to han- 
dle, as well as off-network proper- 
ties coming down the pike. 

While company is dangling its 
feet in domestic syndication, 
there’s a big splash in the foreign 
field. Company reports that its 


gross for the year ending in for- | 


eign tv distribution is between 
$2,300,000 and $2.500,000. In the 
foreign field, 20th-Fox has a back- 
log of shows, including “Flicka,” 
and new properties such as ‘“Ad- 
veniures in Paradise,” “Bus Stop.” 
and “Follow the Sun.” About three 
quarters of the company’s foreign 
gross is derived from telefilms, 
with the remainder coming from 


the sa‘e of pix product. 
New package being offered by 
20th has been selected from the 


100 pix originally licensed to Na- 
tional Telefilm Associates, but re- 
turned by NTA to 20th. NTA, prior 
ta the return in order to reduce its 
financial obligations to 20th, had 
sold some of the pix in some mar- 
kets. Out of the 100, 20th culled 26 


pix, which now makes up the 
“Starlit 26” package, all of which 
are pre-'48's. Titles include: “A 
Tree Grows in Brooklyn,” “Winged 
Victory,’ “Rese of Washington 
Square,” and “Return of Jesse 
James.” 


As soon as the current tv season | 


expires, the 20th-Fox- pix that have 
been carrying NBC-TV’s Saturday 
night cinematie showcase will be 
returned to 20th. Syndie wing then 
will utilize them, along with 18 
other post-"48 pix, to form new 
packages for the market-by-market 
route. Twentieth-Fox has _ sold 
many of its post-'48'’s to NTA and 
Seven Arts Associated. 

On the network level, video arm 
now pitching possible vidfilm 
properties. This season out, 20th 
accounted for four hours of pro- 
gram weekly, “Dobie 
“Margie.” “Adventures in 
dise,” “Bus Stop,” and “Follow the 
Sun.” In the sure renewal column 
at this.stage is “Dobie.” 


WCBS-TV ‘Views Press’ 
In lis Three-Part Study 


1s 





Of 0’seas Publications 


the | 


WCBS-TV’s, N.Y., “Views 
Press” will go international the 
next three Sundays starting this 
week 


foreign press with a report on 
French news publications. He will 
be followed by a report on the 
London press by Alexander Ken- 
drick, and a report on the Moscow 
press by Marvin Kalb. 

Regular commentator for the 
Sunday quarter-hour series at 
12:15 p.m., Charles Collingwood, 
is busy with web specials and other 
biz. He will be out from the WCBS- 
TV series three weeks. Schoen- 
brun is here to take over as chief 
of the Washington bureau for the 
web. Kendrick and Kalb are here 
for the traditional anni CBS-TV 
#pecial and tour, “Years & Crisis.” 


‘ASPHALT JUNGLE’ 
SET FOR WPIX RUN 


New York independent WPIX 
has bought the MGM-TV off-web 
hour series, “Asphalt Jungle,” and 
will preem the cop show Thursday 
‘28) at 9 p.m. 

Series, with Jack Warden as a 
=— commissioner supported by 

att Gower, Arch Johnson and 
Bill Smith had. a spring and sum- 
mer run on ABC-TY before the new 
season this year, 








Gillis,” | 


Para- | 


31). David Schoenbrun will | 
open the three-part study of the | 


WIOS License Yanked 


Washington, Dec. 26. 

Federal Communications Com- 
mission has jerked the license of 
Roger S. Underhill for AM station 
WIOS, Tawas, Mich. 

Underhill had waived a hearing 
on the March 15 directive to show 
cause why his license shouldn't be 
| revoked. In taking the action, FCC 
|cited “misrepresentations, lack of 
‘candor and other disqualifications” 
{in connection with Underhill’s ap- 
| plication for a new AM station in 
|East Lansing, Mich. 








Goes Educational 


The transfer of New Jersey’s 
Channel 13 from the ownership of 


National Telefilm Associates to 
Educational Television for the 
Metropolitan Area ‘ETMA) was 


finally locked up last week, ending 
several months of cliff-hanging 
negotiations. The curtain came 
down Friday (22) at the offices of 
\the First National City Bank, N.Y 
where certified checks totalling 
$6 200,000 was paid by ETMA to 
INTA. 

Clearance of final roadblocks in 
the negotiations came when credi- 
tors of NTA agreed to give the 
releases required bv ETMA. Latter 
outfit had already instituted court 
action to implement its contract 
and the creditors were apparently 
nersuaded that ETMA was bound 
to get the station sooner or later 

Channel 13 is now going dark for 
about three months in prenaration 
for daily programming. Richard 





his staff. In the meantime. over 
1/100 persons on WNTA-TV’s pay- 
roll received their final and long- 
expected pink slips. 





Churehills’ Surnrise 


Exit From Buff WKBK 


Buffalo, Dec. 26 

Because of a disagreement over 
company policy, Dr. Clinton H. 
Churchill and his son, Clinton D. 
Churchill, have announced their 
resignations and the severance of 
all connection with the new owner- 
ship of WKBW radio and tv. The 
stations were recently purchased 
by Capita] Cities Broadcasting 
| Corp. Churchill Sr., has been a 
director and his son v.p. of Capital 





| Cities. The new owner announced 


| that the Churchills’ move was un- 
| expected. 

| Capital Cities took over opera- 
tion of the stations on Dec. 4, pay- 
ing a reported $14.000.000 for the 
facilities. Harmon Duncan. general 
' manager of WTVD, Raleigh-Dur- 
| ham, N.C., will become active man- 
ager of the Buffalo stations. 





Goodyear Renews On 


Central American TV 
Goodyear Tire & Rubber Co., 
one of the first advertisers on the 
Central American Television Net- 
work, has renewed its contract for 
52 weeks. The network is part of 
the ABC International Television 
hookup. 

Goodyear has bought into “King 
of Diamonds,” a Broderick Craw- 
ford starrer, on the Central Ameri- 
can web which comprises stations 


in Guatamala, El Salvador, Costa 
Rica, Honduras, Nicaragua and 
Panama. 





‘Everglades’ Sales 

Ziv-UA's “Everglades” added a 
half a dozen clients in this week's 
compilation, including a new re- 
gional sale embracing two Okla- 
homan markets. 

Red Bud Food Stores in Okla- 
homa City; and KOTV. Tulsa. 
Other clients buying the show in- 
clude: Gustafson Dairy, WFGA, 
Jacksonville, Fla.; Northeast Mo- 
tors and Master Craft Homes, 
KNOE, Monroe, La; WTVJ, 
Miami, and KXTV, Sacramento. 





WNTA-TV Finally 


|ITV 


Heffner, acting general manager of | 
ETMA operation, is still building | 





‘Supercar’ to WPIX 


“Supercar,” a kidvid science fic- 
tion series produced by ATV and 
A. P. Films, Ltd., London (dis- 
tributed by ITC), will debut on 
WPIX-TV, N.Y., Jan. 6. 

The half-hour weekly series, 
half sold to Drake Bakeries via 
Young & Rubicam, will be slotted 
Saturdays at 6:30 p.m. 

Characters in the show are 
life-sized marionettes, presented 
through a process called “super 
marionation” which allows for nat- 
ural movement. Producer is Gerry 
Anderson. Scripts are by Hugh and 
Martin Woodhouse. 


Labor Congress Hits 
CBC for Selling Shows 
To Strike-Bound Brit. TV 


Ottawa, Dec. 26. 

Canadian Labor Congress blast- 
ed the Canadian Broadcasting Corp. 
for selling shows to the British 
television web which is in- 
volved in a strike by performers. 
CBC sold its “Playdate” and 
“Parade” stanzas to ITV and CLC 
claims sales were in form of 
“strike-breaking” and “bound to be 
construed as partisan action in 
favor of ITV and CBC.” 

Complaint was in a letter from 
CLC pres. Claude Jodoin to CBC 
pres. J. A. Ouimet. 


TCN, AUSTRALIA, BUYS 
10 MAJOR U.S. SHOWS 


Sydney, Dec. 26. 
TCN, key Aussie commercial tv 
station, has bought 12 programs 
for 1962, comprising five one-hour 
shows and seven half-hours. Sev- 








| eral of the shows bought are al- 


ready listed in the Top 10 pro- 


| grams in the US. 





Shows pacted include ::The Dick 
Powell Show,” “Follow The Sun,” 
“Bus Stop,” “Gunsmoke,” “87th 
Precinct,” “Hazel,” “Father of the 
Bride,” “Mrs. G. Goes to College,” 
“Straightaway.” “Ripcord,” “Shan- 
non” and “Everglades.” 

Buy was signatured in N.Y. by 
TCN representatives and is under- 
stood to be the highest figure yet 
paid for a series of top U.S. shows, 
according to Ken G. Hall, TCN’s 
g.m. here. 





Ruth Lyons Xmas Fund 
Hits Record $350,000 


Cincinnati, Dec. 26. 

The 20-year-old Ruth Lyons 
Christmas Fund, a standout radio- 
tv charitable endeavor, zoomed to a 
record near $350.000 this season, 
increasing a steady supply of toys 
and receiving sets for 52 childrens’ 
hospitals in Ohio, Indiana and 
Kentucky. 

The fund is unique in that all 
monies contributed, in response to 
appeals on the Lyons weekday 90- 
minute ‘50-50 Club” show carried 


|}on WLW radio and Crosley tv-ers 


in Cincy, Dayton, Columbus and 
Indianapolis, are utilized. Supervi- 
sion is by a board of civic leaders 
and Miss Lyons. Crosley covers 
incidental expenses other than for 
volunteer services of staffers. 

Fund was started by Miss Lvons 
on WKRC, before she joined WLW 
in 1942, and kicked off with $1,000. 

The Lyons music and interview 
participating show, named for its 
audience limitation of 50, is re- 
served several years in advance, 
mostly for femme groups through- 
out the tri-state area. 








‘Parlons Francais’ Educ’l 
Course on 43 Stations 


“Parlons Francais,” the televised 
course in conversational French, 
has just added WUTV, the new 
educational tv station in Char- 
loite, N.C., to its roster, bringing 
the total number of stations carry- 
ing the program to 43. Series is 
distributed by Louis de Rochemont 
Associates. 

Of the 43 stations carrying the 
program, WUTV will have. the 
greatest exposure for each lesson. 
Station, starting in January, will 
telecast each 
during: the day, allowing schools 
and home-viewers greater flexi- 
bility in scheduling their French 
classes. 


lesson nine times 





‘30 Gets WMPS Playback 


WMPS flagship 


station of 


Memphis, Dec. 26. 
the Plough (pharmaceutical 


manufacturer) radio chain, literally rocked Memphis into orbit 
here with a barrage on its sixth anniversary of its introdue- 
tion of the music, news and station jingle format to this area. 
Harold Krelstein, prexy ofthe web, skippered WMPS as the first 
radio outlet in Memphis to kick off the “stylized type of pro- 
gramming,” during the Christmas week back in 1955. The Krel- 
stein style of programming started WMPS and Memphis “jump- 
ing” six years with the format getting contagious overnight. 
_And not to be outdone again, Krelstein flipped the clock back 
six years with another unique stunt by using the station log of 
the week of Dec. 25, 1955, and repeating the exact same platters 
for the entire week, including such oldies of 55 as Carl Perkins 
“Blue Suede Shoes.” It was just about then that Memphis’s own 
Elvis Presley was also headed on “Highway Orbit” in the record 
biz. In addition to playing the same disks of six years ago, Krel- 
stein also had his news department highlight the top news events 
of ’55 and other special events of that time. 

Station’s smart promotion gimmick racked up beaucoup “ink” 
in the dailies and also scored heavily with the natives and the 
Midsouth area who wanted to “remember when.” 








More Stations Hop Aboard Tint TV 
With Total Now Standing at 37 


+ 





CBS Films Irish Sale 


CBS Films sold a roster of series 
to Irish Television Service, which 
is due to start its tv service in 
Dublin the first of the year. 

Skeins sold include “Have Gun, 
Will Travel,” “Twilight 
“Honeymooners,” Red 
“Robert Herridge Theatre,” “You 


? 


} 
| 


| 


Four additional stations by 
year’s-end joined the lineup of 367 
network. programs, bringing the 
grand total in the network color- 
cast tally to 371 stations. 

The four additional stations are 
KSTP, Minneapolis-St. Paul; 
KBTV, Denver; KSL, Salt Lake 


Zone,” | City; and KWTV, Oklahoma City. 
Skelton, | Minneapolis-St. Paul's KSTP, an 
|N 


BC affil, is equipped not only to 


Are There,” “Our Miss Brooks” | colorcast network programs, but it 
and selected public affairs shows.| OW has equipment to originate 





Alex Dreier as Chi 
Image for Enc 


Chicago, Dec. 26. 

Enco gasoline, the Humble Oil 
brand in this region, has tapped 
newscaster Alex Dreier as it cor- 
porate personality in Chi. Through 
McCann-Erickson, New York, the 
company bought the Dreier news 
strip at 5:50 p.m. on WBKB for a 
firm 52 weeks and has first refusal 
rights to a 10 p.m. newscast with 
Dreier if and when the network 
news show, sponsored by Sun Oil 
Co., should relinquish the period 

Dreier’s late newscast is now 
back-to-back with the Sunoco en- 
try, so Enco isn't able to buy it. 

Oil companies seem to be favor- 
ing news programs generally. Sun 
has the ABC-TV strip, Texaco the 
Huntley-Brinkley report on NBC- 
TV, and Standard is the longtime 
sponsor locally of the toprated 
Fahey Flynn-P. J. Hoff news- 
weather stanza on WBBM-TV. 


‘You & Your Doctor’ 
As Scourby NET Series 


Actor Alexander Scourby will 
host a new National Education 
Television network show, “You 
and Your Doctor,” dramatizing the 
role of the family physician. 

Show will be presented in two 
half-hour vidtaped stanzas and is 
being bankrolled by the American 
Medical Assn. and produced for 
NET by the Troy-Beaumont Co., 
N.Y., at WHYY-TV, Philadelphia's 
educational station. 

Format of the show is similar 
to “Our Town,” with Scourby 
strolling from house to house and 
doctors office. 








More Tintprint Sales On 


‘Silver,’ ‘True Adventure’ 

Teledynamics Corp. reports sales 
of its syndicated series “Long John 
Silver” or “True Adventure” in 
three new markets for colorcast- 
ing. 

Both “Silver” and “Adventure” 
will be tintcast in Springfield, 
Mass., by WWLP-TV, and WJBQ- 
TV, Detroit, has just bought the 
latter for colorcasting Sundays at 
6:30 p.m., and WNBQ-TV, Chicago, 
starts “Silver” colorcasts Jan. 7. 

Syndie firm, which specializes 
in color series, reports other sta- 
tions colorcasting one or the other 
inelude WNBC-TV, New York; 
KRON-TV, San Francisco; WSAZ- 
TV, Huntington; WFIL-TV, Phila- 
delphia; and WNHC-TV, New 
Haven. 


| 
| 
| 
| 


| 


| 





| 





“live” color, telecast color film, 
and color vidtape. 
ABC’s affil, KBTV, Denver, in 


addition to being equipped for net- 
work colorcasting, also can color- 
cast film. Same situation holds 
true of KSL, Salt Lake City, and 
KWTV, Oklahoma City, both CBS- 
TV affils. 

Of the 520 stations in the coun- 
try, 371, or almost three-quarters 
of them, are equipped for network 
color. One hundred sixteen sta- 
tions, or almost one-quarter of the 
stations in the country, are 
equipped to originate local color, 
in some form. One hundred and 
eighty NBC affils and satellites 
can rebroadcast network color, 
compared to 154 CBS affi!s and 
133 ABC affils. Fifty-four affil 
stations can originate color. 





KSTP-TV’'s Upbeat 
Minneapolis, Dec. 26. 

Sales of color tv sets in this 
area have been soaring to record- 
breaking proportions ever since 
Stan Hubbard’s KSTP-TV ‘NBC af- 
filiate) installed color tv equipment 
and began televising its own five- 
days-a-week quiz. interviews and 
entertainment ‘Treasure Chest” 
program in color. With the Twin 
Cities RCA dealers as the sponsor 
the station also produced a Thanks- 
giving day color spectacular of its 
own. 

What's more, the Hubbard sta- 
tion has let it be known that it's 
even planning eventually to tele- 

(Continued on page 26) 


FCC Okays Station 


Transfer But Warns 
Of Closer Scrutiny 


Washington, Dec. 26. 

Federal Communications Com- 
mission relaxed its stiff stance a 
little and okayed the transfer of 
WJPB-TV, Weston, W. Va., by J. P. 
Beacom to Thomas P. Johnson and 
George W. Eby. 

The transfer, a stock deal, had 
been challenged on grounds that 
WJPB-TV had been negligent in 
fullfilling reporting obligations to 
FCC. 

As a result of hearings on the 
matter, the Commission authorized 
the transfer, concluding that miti- 
gating arguments by the station 
were “sufficiently persuasive.” 
Commission, however, added this 
warning: 

“In taking this action we do not 
detect from the gravity of the mat- 
ters raised in this proceeding. On 
the contrary, the performance of 
the. station under its new owner- 
ship will be closely scrutinized. 
Any substantial departure from 





the standards expected of broad- 
cast Hcensees, taken together with 
the matters of record in this pro- 
ceeding. would raise most serious 
questions as to the basic qqualifica- 
tions. of the station's owners.” 
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EUROPE’S TREND TO COM’L TV 


TV’s Yen for Pix Adaptations 


Hollywood, Dec. 286. 


Approximately 20 new teleseries based on or adapted from 
properties which originally were theatrical films are projectel by 


the vidfilm industry. 


TV execs like a good film property for 


transference to home screen because not only does it give them 
a good presold element but sometimes enables the studio to sell 


a series without a pilot. 


Most notable success of new shows stemming from theatrical 


films is metro’s “Dr. Kildare.” 


Latest pix-to-tv deals include “The 


Virginian,” “The Road To—,” “African Queen,” “Farmer’s Daugh- 
ter,” “Blondie,” “Andy Hardy,” “Going My Way,” “Bachelor and 
Bobby Soxer,” “ Mr. Smith Goes To Washington,” “Designing 


Woman,” 








Latino Rumbles Cue Fineshriber, 


“Woman of the Year,” “Boom Town.” 


Corkery Swings Into Major Markets 


Rumbles in the Latino market 
will take two key execs of the Mo- 
tion Picture Export Assn., Bill 
Fineshriber and Bob Corkery, down 
for a Latino swing. Corkery, who 
lives in Mexico, will be joined in 
February by Fineshriber coming in 
from N.Y. Both will visit Argen- 
tina, Brazil, Venezuela and Puerto 
Rico. 

In Brazil, the sharply restrictive 
decree of resigned President Quad- 
ros is no longer held to be a threat. 
New moves are afoot to present to 
President Goulart a new decree re- 
placing the Quadros decree. Main 
provisions of the proposed decree 
are: 50% of the entire playing time 
of any station may be devoted to 
films. Of that 50°, 20% might be 
national films or video-taped na- 
tional shows, while the remaining 
80% of the time is available for 
any foreign films, with no further 
limitations. 

It was noted in a report from 
Brazil. to MPEA that “Obviously 
this would provide foreign films 
with as much time or more than 
the stations so far can afford to 
buy. Furthermore, the entire 50°7 
devoted to films could be used if 
desired during the prime hours be- 
tween 7 and 11 p.m.” 

In Argentina, a suggestion that 
progressive quotas for Argentine 
dubbing be established as the local 
industry expands its dubbing facil- 
fties, is now being backed by pri- 
vate tv channels as a substitute for 
the extreme provisions of the still- 
pending Guzman Bill. Another 
proposal would set up quotas by 
type of programming, and adminis- 
trative control of program content 
by a council comprising represen- 
tatives of tv, education, artists as- 
sociations, church groups, et al. 


MPO Still Angling 
For Blurb Merger 


MPO Videotronics, public com- 
mercial production company, has 
for the last few months been try- 
ing to negotiate a merger with 
another major blurb producer. 

Merger talks with VPI, which 
recently came to an unsuccessful 
conclusion, were started last Au- 
gust, and word is MPO has also 
undertaken merger talks with Tv 
Graphics and more recently Sarra. 
It’s believed MPO, which last 
week declared a dividend of 10c 
per share on Class A stock, figures 
it would bump the price of stock 
by increasing annual billings via 
merger. Merger with VPI, for in- 
stance, would up MPO,s reported 
annual net of $6,000,000 by an- 
other $2,250,000 or so, therefore 
boosting the company’s position 
on the exchange, as well as 
strengthen its position in the 
blurb industry. Feeling is that 
without merger, it would be ex- 
tremely difficult to increase the 
annual take on commercials and 
industrials. 








Lowe's SG Post 

Marvin Lowe was made sales 
manager of Screen Gems north 
central division office. He'll base 
in Detroit. 

Lowe, formerly veep of NTSB 
and central division manager for 
NTA, replaces Art Greenfield in 
the Detroit telefilm sales job. 








Desilu Going ‘Live’ 
Hollywood, Dec. 26. 
Desilu, which turns out tele- 
films and has announced plans 
for feature production, will ex- 
pand into live tv programming. 
Outfit has set up a new divi- 
sion for this purpose, follow- 
ing in wake of Screen Gems 
and Four Star which already 
have disclosed intent of enter- 
ing live, and named Ralph 
Andrews and William F. Yage- 
mann to head up operation. 
Two daytimer game shows, 
“Zoomar” and “Focus,” are 
already in the works and pro- 
ducers are auditioning for 
emcees. 


NBC Int'l 5006 
Canada Deal To 
Lever & Miles 


Relative to the standards of the 
new Canadian commercial tv mar- 
ket, NBC International made a 
sizable program sale north-of-the- 
border. Web sold the E. Roger 
Muir-Bob Nicholson participation- 
er, “A Kin to Win,” to Lever Bros. 
and Miles Labs, on a network deal 
amounting to nearly $500,000, NBC 
reports. 

“Kin to Win” has been showing 
locally in Montreal on the com- 
mercialer there, but with the move 
to full network, Lever is picking 
up a daily half-hour strip and is 








sharing the tab with Miles on a} 


once weekly nighttime version of 
the same stanza. 

Locally, the stanza was 6 to 6:30 
p.m., but “Kin” will take an earli- 
er-in-the-day slotting when it 
starts its web run soon. Muir and 
Nicholson were signed to a deal 
by NBC International last fall. 


BISHOP SHEEN TV’ER 





GOES SYNDICATION 


Chicago, Dec. 26. 

Bishop Fulton J. Sheen's weekly 
“tv column,” a half-hour stanza in 
which he discourses on aspects of 
contemporary society, is going into 
syndication via the firm of Burns, 
Cooper & Golan. BC&G is the out- 
fit that produced and distributed 
“Winter Cuban Baseball” a few 
years back, until Castro revolution 
snuffed it out. 

Bishop Sheen, who bases in New 
York as the national director of 
the Society for the Propogation of 
the Faith, is flown to Chicago 
every week to do the localer live 
on WGN-TV for sponsor Magikist 
Rug Cleaners. As per the sponsor's 
wishes, it’s aired in prime time in 
Chi, 9:30 p.m. Mondays. Sponsor 
had cast around earlier this year 
for a local station that would give 
Bishop Sheen a prime time berth. 

The shows tend to be moral, 
rather than religious, in nature. 
Bishop Sheen turns over his earn- 
ings from the program to the Soci- 
ety he heads, 


(007% ALLEGIANCE 
I SEEN BY 1964 


A dramatic expansion of com- 
mercial television in Europe, with 
some kind of commercial tv fore- 
cast by 1965 in all non-Communist 
countries, is predicted in a yearend 
report of the Motion Picture Ex- 
port Assn. 

The report, which covers all the 
significant west European markets, 
will be welcomed by American pro- 
gram exporters whose troubles in 
domestic syndication is matched 
only by growth in the foreign field. 

MPEA’s “Christmas Cheer” re- 
port noted that now only six coun- 
tries on the Continent allow adver- 
tising today. That situation will be 
markedly altered, the report went 
on, predicting some kind of com- 
mercial tv for all countries outside 
the Soviet camp by 1965. 

American exporters stake in 
commercial tv is that introduction 
of advertising supported tv abroad 
results in more pure entertain- 
ment shows being bought, more 
dollars being paid for shows, and 
perhaps the opening of competing, 
new channels. 

These are the factors which, ac- 
cording to MPEA, are stimulating 
commercial tv on the Continent: 
The overlap in coverage between 
commercial and non-commercial 
countries, the rapidly growing agi- 
tation for tv advertising on the 
part of influential businessmen and 
the mounting costs of maintaining 
a sustaining tv service which can 
favorably compare to an advertis- 
er-supported service. The enlarge- 
ment of the European Common 
Market with a consequent growth 
in international trade should fur- 
ther speed these development, the 
MPEA added. 





Breakdown 

| Here is a country - by - country 
| analysis of the situation, made by 
| the tv division of the MPEA, which 
|is helmed by Bill Fineshriber. 

| West Germany: The nine VHF 
state-owned tv stations of the First 
| Channel now cover over 90% of 
|the Federal Republic. They oper- 
| ate as a network between 8 and 11 
|p.m. every night except Sundays 
| and holidays. No sponsorship of 
| programs as such is allowed, but 
| spot messages of 15, 20, 30 and 
60-second durations are inserted 
{during three periods each week- 
| day evening, for a total of 12 min- 
jutes per station per day. A one- 
minute spot on all nine stations 
jcosts about $12,000. Ad revenues 
| during the first six months of 1961 
amounted to $27,500,000—a gain 
|of 65° over the same period in 


| 1960. The ad revenue tv total 
'for ’'61 is estimated to reach 
| $60,000,000. 


| The Second Channel (UHF) in 
Germany is scheduled to begin full 
| time operation in July, 1962 (it is 
now on the air only three hours 
daily and carries no commercials). 
Pressures are building up for com- 
mercials on both these channels, 
}and there is growing agitation for 
daytime tv, including time for ad- 
vertising on the First (VHF) Chan- 
jnel. The set count in Germany is 
;expected to reach 6,000,000 early 


in 1962, and to continue growing | 


at the rate of 100,000 monthly. 


Italy: Second largest tv country 
among Europe’s free nations is 
Italy. Its network, owned and oper- 
ated by the government controlled 
corporation RAI, is nationally di- 
rected rather than by regional 
groups in Germany. Unique com- 
mercial system on RAI limits ad- 
vertising time to four brief pe- 
riods. Second channe] in Italy, also 
operated by RAI, is on the air only 
two to three hours daily between 
9 p.m. to midnight. It now reaches 
about half of the population areas, 
but repeater stations are being 
built rapidly and some 70% cover- 
age is scheduled by the end of 
1962. During its initial period, no 
commercials are allowed. This pol- 
icy may well be changed later. 

Luxembourg and Monte Carlo: 
Both of these small countries have 
completely commercial tv systems. 
| Their significance for the future 
| lies more in their coverage beyond 





j (Continued on page 32) 
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’62 Premieres 

These are the countries 
which are due to open up tv 
services during 1962: Ireland, 
Korea, Formosa, Trinidad, 
Chile, Malta, Tanganyika and 
possibly Ethiopia. 

Additional tv stations are 
slated for Australia (13 country 
stations, of which three al- 
ready are open), in the Philip- 
pines, in Norway, {n Lebanon, 
West Germany and Japan. 


Transfilm Ankles 
Com'l Prod.; Many 
Go With Klaege 


Following administrative up- 
heavals during the last couple of 
years, Transfilm-Caravel has re- 
| portedly closed down its commer- 
cial production. 

Robert Klaeger, who had been 
in and out of the Buckeye Corp. 
blurb subsidiary, recently left to 
open his own shop again while 
Transfilm-Caravel reportedly re- 
leased more than a score of pro- 
duction people. Some landed with 
the new Klaeger org, which has 
studios in the Transfilm bldg. in 
midtown. A few went with other 
blurb companies, Film-X for one. 

Klaeger had returned to T-C 
earlier this year, first as head of 
studio pix operation, and later as 
president with William Miesegaes 
moving up to chairman of the 
executive committee. 

Under Buckeye Corp., Trans- 
film absorbed Caravel a few years 
ago. Buckeye, which has several 
subsidiaries, including Flamingo 
Films in syndication and the long 
inactive Pyramid Films in produc- 
tion, was recently suspended from 
the American Stock Exchange. 

Transfilm -Caravel was one of 
the companies named a_ few 
months back by Ted Bates agency 
when the ad shop reallocated its 
commercial business. Bates’ busi- 
ness would reportedly have 
grossed the participating produc- 
tion companies about $500,000 a 
year each. It’s believed the new 
Klaeger firm will get much of the 
work originally designated for 
T-S. 


TAC’S PUBSERVICE 





Station subscribers of Tele- 
vision Affiliates Corp. will start 
telecasting TAC library programs 
in January. TAC, an affiliate of 
Trans-Lux, is the industry or- 
ganization functioning on behalf 
of broadcasters as distribution 


clearing house for locally pro- 
duced informational, cultural and 
educational programs. 

In the two weeks, TAC has won 
four new subscriber stations. They 
are: KCRA, Sacramento; WFLA, 
St. Petersburg, Fla.. WFBM, In- 
dianapolis; and KOMO, Seattle. 

At the same time, films from 
seven producer stations have been 
accepted for inclusion in the TAC 
library for °62. These producer 
stations are WBNS, Columbus, O.; 
KFMB, San Diego; WTVJ, Miami; 
KGO, San Francisco, WRAL, 
Raleigh; KBTV, Denver; and 
WBKB, Chicago. 


PIAZZA PLUGS 
Houston, Dec. 26. 
Opera singer Marguerite Piazza 
has signed a one-year contract to 
make television commercials for 
the Richard L. Minns Advertising 
and Public Relations Agency here. 
First assignment was a_ series 
| tor Blue Ribbon Rice Products. 








SHOWS ROLL IN JAN. 
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ITC Acquisition of Ashley-Steiner 
Tossed Into SAG's Lap on Waiver 


Negotiations for Independent 
Television Corp. to acquire con- 


trol of two Hollywood agencies, 
Ashley-Steiner and Famous Artists, 
have already reached the point that 
Screen Actors Guild has been ap- 
proached to render a ruling on its 
position in event a _ production 
waiver is sought should such a 
deal go through. 

It’s reported that ITC ts seeking 
to acquire A-S and in another 
maneuver A-S would buy out 
Famous Artists. This means that 
of transaction is finalized the two 
agencies would be owned by 
Britain’s Associated Television 
Ltd., parent company of ITC. ATV 
is a production company, while 
ITC is actie principally in distri- 
bution. Reported ITC offer for 
A-S is approximately $1,000,000. 

ITC deputy board chairman Mike 
Nidorf is handling talks for his 
outfit. In regard to possible SAG 
waiver, Guild has no jurisdiction 
over production in Europe, but if 
ATV or ITC plan any production 
in Hollywood or elsewhere in the 
U.S., a SAG waiver would be re- 
quired. 


CBS ‘Defenders’ 
Sold to BBC-TV 


“The Defenders” has been sold 
to the BBC and will start broad- 
casting some time in January, 
bringing the total number of hour 
shows sold in England by CBS 
Films to four. The other hour vid- 
film series are “Perry Mason,” also 
on BBC, and “Rawhide” and “Gun- 
smoke" on the commercial st .tions. 

CBS Films also has eight half- 
hour series playing in England. 
“Defenders,” which was bought 
in Canada last fall, also has been 
sold this past week in Australia, 
Sweden, and the Philippines. Also 
sold in Australia were “Ichabod 
and Me,” “The Alvin Show,” and 
“The Investigators.” ' 

These sales, coupled with a 
multiplicity of other new business 
made this December the biggest 
December in the history of the in- 
ternational division of CBS Films. 
Foreign topper Ralph Baruch said 
bookings were up two-and-a-half 
times over last December. 


WQXI’s Bob Mann, Thanks 


To a Good Memory, Nabs 
Con Man—In Studio Yet 


Atlanta, Dec. 26. 

Bob Mann, WQXI spieler who 
moderates Esquire station's “Open 
Line” program, has a keen mem- 
ory and it resulted in the capture 
of a confidence man wanted in six 
states on counts of forgery, cheat- 
ing and swindling. 

Furthermore, Mann helped set 
the trap for him and he was ar- 
rested right in the WQXI studios. 

Mann received a call from a per- 
son who identified himself as John 
Haverty, who said he was a lieu- 
tenant colonel in the army medical 
reserves and wanted to discuss 
fallout and radioactivity on the 
“Open Line” show. Mann made an 
appointment with him. 

Mann remembered that three 
months ago he had written a story 
about a John Haverty who was 
wanted for cheating and swindling. 

Announcer got in touch with 
Atlanta police, who confirmed fact 
that a John Haverty was wanted 
on some 51 counts. 

A trap was set and Atlanta 
detectives and sheriff deputies 
from three counties formed a 
reception committee at WQX! 

Suspect finally showed = and 
Mann took him into WQXI studios 
which had been bugged by station 
engineers. While two were discus- 
sing “Open Line” procedure Set, 
R, P. McGee, head of Atlanta 
Metrovolitan Vice Squad, came in 
w.th two witnesses, who identified 
Haverty 
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(ABC-TV) 


Nielsen, as though displaying seasonal 
good will toward all networks, came up with 
a dead heat for the last week of its first 
December report* 

Significantly, these statistical senti- 
ments were expressed where they carry the 





Tie, 


most significance—the 50-market areas 
where the offerings of all 3 networks can be 
seen (or not, as the viewers choose). 

Tie, we win? Yes, we win with Ben 
Casey, top new show of the season. We win 
with such time-period winners as Naked City, 
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we win. 


The Flintstones, Bachelor Father, Hawaiian 
Eye, Rifleman, 77 Sunset Strip, Target: The 
Corruptors, Margie, and the very special 
Yves Montand on Broadway. 

Well, Gentlemen, that ties it off for 
the first quarter of the 1961-62 season, 











Now, let’s see who breaks the tio. 


ABC Television 


*gouness sedis TV index 50 Market Ratings—Week ending Dee, 
rd, - Average audience of common commercial time periods, 
Monday thru Sunday, 7:30 to 11 PM. ” 
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Daniel Schorr 
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and beat up people whose antennas 
in the Soviet sector may be aimed 
to catch West German tv shows. 

Only Albania and Bulgaria in 
the Communist camp do not have 
tv. Poland, Czechoslovakia, Hun- 
gary, East Germany, and Rumania, 
all have one tv channel. There are 
two tv channels in the Soviet 
Union, according to Schorr. 

CBS’ Iron Curtain correspondent 
called Poland the “maverick” na- 
tion in the Communist camp, a 
quality which is reflected in its tv 
programming output. There, he 
said, the program schedule is a 
little freer, a little less political 
and less stylized. There are shows 
done for entertainment purposes 
alone and the rarity of a “live” 
spontaneous interview show can 
be found. What may happen when 
a show is not safely edited and 
embedded in a film can was re- 
lated by Schorr. The incident, 
which happened in Moscow, makes 
the control of American tv by 
Madison Ave., network ratings, 
FCC, and other forces seem mild. 

Tale of the Moscow spectaculer 
which found the tv manager there 
unceremoniously ousted can wait. 
Schorr had more to say about tv, 
Red styled. The key is control. 
Television execs in Poland, Schorr 
said, because of their relative freer 
spirit are constantly called down 
by Communist Party officials and 
told to watch their step. Indicative 
of the growth of tv in Communist 
countries is the increase of the 
set count in Poland, which grew 
from about 5,000 in ’56 to 500,000 
in 61. Television programming for 
the most part is confined to eve- 
ning hours during the week and 
perhaps a sports show Saturday 
afternoons and all-day program- 
ming on Sundays. 

Positive side of the Communist 
tv establishment is that in Russia 
for example, motion pictures are 
shown about a week after pix have 
played in theatres. There are cul- 
tural shows. According to Schorr, 
though, East German tv, for ex- 
ample, even in its variety shows 
can't seem to stay away from the 
political knife. One night there 
will be a Cuban variety show with 
a rhumba number, “Cuba Si, Yanki 
No” spotlighted. 

What happened in Moscow in|} 
*57 is illustrative of the fears of 
“live” tv in the Soviet camp 
Schorr related how the Moscow 
manager of tv had visited London 
and had come back with a show 
idea, which resulted in “An Even- 
ing of Merry Questions.” Show, 
accordng to Schorr, had elements 
of a variety format, a “Truth and 
Consequences” twist, and an ac- 
cent on audience participation. 
It didn’t last very long. The emcee 
told the home audience at. one 


point in the show that the first | 


three people who came dressed 
in winter apparel at the studio 
would be given prizes. This was 
in mid-October when, Schorr re- 
called, the weather was pretty 
mild 

watching “An Evening of Merry 
Questions” that “live” tv night, 
Schorr said a number of things 





began to happen after the emcee 
made the offer. First there were 
off-stage noises, then a crowd of 
Muscovites dressed for winter 
broke into camera range on stage, 
then “due to technical reasons” 
the screen went blank, then the 
picture flashed on again, the stage 
in an uproar of people, and over 
the melee a shout was heard. 

“What do you expect with 
Nikita running things?” That was 
the shout heard by Schorr and all 
Moscow homes tuned in. 

Nikita happened to be the first 
name of the emcee. 








Kid Shows 


em Continued from page 2) a__—, 
and in this hour, “Lassie” and 
“Dennis The Menace” have been 
romping for CBS-TV_ ratingwise. 
Week-days, however, the early 
evening network hours” cannot 
foot such a bill. 

With the decline of the filmed 
series, there has been a burgeon- 
ing of the cartoon shows. Signifi- 
cantly, however, cartoon shows 
such as “Top Cat.” “Calvin and 
The Colonel,” “Bulwinkle,’ “The 


| Program: COMMAND PERFORMANCE 


| 
| 


| most of the cartoons have falle 


{from ranks of Atlanta television 
stations, in ceremonies at Variety| $0n why the number of tv color| Lewis interests of Winchester, Va., 


jcaster for WSB-TV; and Lynn R. part 
|Westergaard, mews editor of | ™ated 15,000, the emergence of|the transaction by the FCC, which| announcer for- WBBM-TV (CBS) 


| MONDAYS 11:15-12:45 


VARIETY ARB FEATURE FILM CHART 


Variety-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots in 
particular market. On Saturdays and Sundays, daytime feature slots complete with nighttime oie 
periods for designation as the top feature slot ot the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period usually covers three or four weeks. Other data such as the time slot and average share of 

audience is furnished. Top competition an competitive ratings also are highlighted. 


New Orleans ® STATIONS: WWL, WDSU, WVUE @ SURVEY DATES: OCT. 15 - OCT. 28, '61 | FCC 


WDSU Average Rating: 6 
Average Share: 55 
Program: SPOTLIGHT MOVIE 
Oct. 16 “CHINA” 
' Loretta Young, Alan Ladd, William Bendix 
1943, Paramount, MCA, Repeat 
Oct. 23 “LADY IN THE LAKE” 
Robt. Montgomery. Lloyd Nolan, Audr. Totter 
1946, MGM, MGM-TV, Repeat 


————————————— 


amas Continued from page 19 amma 





spend creative talents and voices 
building programs of vision the 
people can enjoy and admire.” 
He accused his (and the Com- 
mission’s) detractors of wishing 
“to stand mute and be alert 
enough only to rubber stamp li- 





atin & cense renewals every three years, 

pategnin pe: And Minow went on: “They would 

PROGRAM AVG. RATING like us to see no evil, hear no evil, 
Big Movie WWk and speak no evil.” 

11:15-12:00 3 Then he posed the intriguing 

Fr argument that he and his Commis- 

Jack Paar WVUE | sion colleagues are entitled to free 

11:15-12:00 5 |}speech too, the broadcasters ap- 


} pear bent on doing their own muz- 
zling job. He said: 
“I will continue to speak out, 





WDSU ~ Average Rating: 6 
Average Share: 50 
TUESDAYS 11:15-1:00 

Program SPOTLIGHT MOVIE 


to nudge, to exhort, to urge those 
COMPETITION |; who decide what goes on the air 
STATION & _ /|to appeal to our higher as well as 

PROGRAM AVG. RATING | our lower tastes. And I won't stop 
telling the public it can insist on 








Big Movie WWL holding the standards hig} I 
Oct. 17 “THE INFORMER” 11:15-1:00 3 ianmmaane a ill = ha ag AR 
Victor McLaglen, Preston Foster, Wallace Ford pare the FCC than the FCC will censor 
1935, RKO, C&C, Repeat Jack Paar WVUE adcasting.” Sisto 
935, RKO, C&C, d ; a | broadcasting. 
Oct. 24 “GOING MY WAY” 11:15-12:00 6 On the subject of his abortive 
Bing Crosby, Rise Stevens, Barry Fitzgerald | Suggestion for a joint web effort in 
1944, Paramount, MCA, Repeat | the field of children programming, 
csammtaimaeniinn Minow hardly succeeded in hiding 
a ] : I ; |his disappointment, but insisted 
WDSU Average Rating: 14 STATION & {he was not trying to cram any- 
Average Share: 35 PROGRAM AVG. RATING |} thing down the throats of the in- 
Steel, Circle WwWL dustry. 
WEDNESDAYS 9:30-11:00 9:00-10:30 24 a, am sorry they dropped it (the 
: Best Of Post WWL “children’s hour” concept), for I 
: os 10:00-10:30 11 still think children’s programs can 
~ f ad SE ‘ > xaos oroved. ut 1 is no e 
Program: PATIO PLAYHOUSE ns, Manan, Westle WWI be impr d. But it t th 
‘ 10-30-11:00° =o 7 4 government's business to improve 
Oct. 18 “THE LADY HAS PLANS” Masai ae them—it is the broadcasters. What 
Roland ¥ » Paulette Goddard Naked City, Season WVUE |we at the FCC can do is suggest 
Rolanc oung, Paulette Goddar¢ of Youth 16 |need for improvement, and I in- 
1942, Paramount, MCA, Ist Run 9:30-10:00 | tend to continue to make sugges- 
News, Sports, ABC- WVUE tions—and hope you will too.” 
Oct. 25 “RANGERS OF FORTUNE” News 1 Again, underlining his intent to 
- sisiea ——— 10:00-10:30 carry on his crusade, Minow aver- 
Fred sient Patricia rape = ie Waas WVUE red :“I say to you with the utmost 
1940, Paramount, MCA, Ist Run 10:30-11:00 8 earnestness television will not im- 
— oe unless the public demands 
Average Rating: 4 COMPETITION that it improve. I. personally, in- 
WWL ° , : ade tend to stick to my guns—and at 
wet Average Share: 40 STATION & | least there are some signs of arms 
THURSDAYS 11:60-12:45 PROGRAM AVG. RATING | control on television with a few 
Program: BIG MOVIE Reporter, Sports WDSU | less killings, shooting and beatings 
Oct. 19 “YELLOW SKY” 11:00-11:15 6 each night.” ; 
Gregory Peck. Anne Baxter r ; ‘ alae He had high praise for LeRoy 
1948. °20-Fox NTA Re smut Spotlight Movie WDSU Collins, prexy of National Assn. of 
, 2 x, NTA, pei 11:15-12:45 3 Broadcastetrs Both Collins and 


Oct. 26 “THE WHIRLPOOL” 
Jose Ferrer, Gene Tierney 
__ 1949, 20-Fox, NTA, Ist Run 





Jack Paar WVUE ithe Assn., Minow said, “are cone 
11:00-12:00 5 | tantly, vigorous!y, and successfully 
| persuading the industry to ad- 








WWL Average Rating: 5 
Average Share: 50 
FRIDAYS 11:00-12:45 
Program: BIG MOVIE 


= |here to high tandards.” Minow 
COMPETITION | added: 
STATION & | “And we are doing all we can 
PROGRAM AVG. RATING |to create an atmosphere in which 
7 a the industry can fulfill its ten- 
. ) T i y poten 
Reporter Spc rts WDSU tial contributions to this nation. 
11:00-11:15 5 « ; : pee 
And publie opinion is arising. 


Oct. 20 “THE ABDUCTORS” 
Victor McLaglen, Fay Spain 
1959, 20th-Fox, NTA, Ist Run 
Oct. 27 “GOD IS MY CO-PILOT” 
Dennis Morgan, Dane Clark 
1945, Wa arner Bros., UAA, Repeat 


Spotlight Movie WDSU There is growing recognition that 

11:15-12:45 4 the people own the air and have 
— he Ss werful > 

Jack Paar WVUE paosl ah agp ol : hel = 

31:00-12-00 3 wc hey are making their voices 








WDSU Arcos Sere 
ge are: 41 
SATURDAYS 8:00-10:00 
Program: WDSU SATURDAY AT THE MOVIES 
Oct. 21 “THE DESERT FOX” 


James Mason, Cerdriec Hardwicke 
1951, 20th-Fox, (Network Origin 


Oct. 28 “THERE'S NO BUSINESS LIKE SHOW 
BUSINESS” 
Ethel Merman, Donald O'Conner, M. Monroe 
1954, 20th-Fox, ‘Network Origin 


COMPETITION | gested that too much has been said 


Waxing evangelical, Minow sug- 
STATION & | about “the wasteland of televi- 








PROGRAM AVG. RATING | con” 

Defenders WWL “What of the promised land— 
8:00-8:30 19 the second decade of nationwide 

Gui Will Travel WWL television. Not even the sky is 
8:30-9:00 91 the limit.” 

Gunsmoke WWL “We will move into international 
apy - tv through the scientific marvels 
9:00-10:00 24 of communication tellit j 

moras ‘ommunicé s Satellites in 

Fight WVUE ace We will see aT) 
8:00-9.00 19 space. e will see worldwide tv. 

Lawrence Welk WVUE —————————EEEee 
9:00-10:00 19 








WDSU Average Rating: 6 
Average Share: 67 
SUNDAYS 11:00-12:45 


Oct. 15 “MIGHTY JOE YOUNG” 
Terry Moore, Regis Toomey, Ben Johnson 
1949, RKO, C&C, Repeat 

Oct. 22 “MR. LUCKY” 
Cary Grant, Laraine Day, Charles Bickford 
1943, RKO, C&C, Repeat 








Sen. Case 
eile . | eas Continued from page 20 ——<_ 


PROGRAM AVG. RATING (the Senate Communications Sub- 
: ; ;committee, said his state, lacking 

Sunday Spectacular WDSU |}a commercial ty outlet, will be 
10:15-12:00 5 shortshrifted in many areas. He 
Pieiiask th Disstve WVUE said: “Our publie events, our cons 
11:00-11.30 3 certs and other cultural activities, 





our governmental and_ political 
| life, indeed, all public matters of 
|particular concern to the people 





” 


|}of New Jersey will continue in a 





stones,’ are not strictly kiddie | == 


shows. In order to earn back their 
Tint Stations 


costs, which are as great a the 
filmed stanzas, the cartoons have 


been straddling ey the kiddie aus Continued from page 22 ams 'OCal dealers to improved 


and the adu!t market. The fact tha at 


: } a orograms 
on their face between the toe and = programs, 
stools is another mater. 


Atlanta—Atlanta 
Sigma Delta Chi, 
journalism society, initiated eight 
new members, including’ three 


professional | dealers learned. 


vise in color all of its own shows} 
including oows.' 
weather and sports. And this, too,! strations by dealers. 
is believed to have prompted sets’ ’ 
Chapter of | purchases in a number of instances, 


come undoubtedly is the main rea-| 


ame | KSTP- TV's own, is considered by virtual blackout in comparison 
| dealers - be at least an important With the tv exposure given similar 
factor. Credit for the increasing | ¢Vents to the people of our neigh- 
| interest in color tv also is given by | boring states. Our sports events, 
tint | Which New Jersey audiences want 
‘shows promotions, an increase in| See, Will continue to be ignored 
in the number of color sets|>Y_ out-of-state television.” 
manufacturers and better demon- | Case noted a thesis Minow con- 
stantly expounds, declaring: “Ever 
;since you took office you have 
; ; | rightly emphasized that the air- 
Laconia, N.H.—Radio station, | ways belong to the people. Surely, 
WLNH, founded here in 1921 and |you would not mean to exclude 





While the rise in consumer in-| OPerated for the past 15 years by|the people of New Jersey.” 


|the Northern Broadcasting Corp., 
has been sold to the Richard F. 





Milwaukee—An announcer for 


Club’ in the Atlantan Hotel. TV/sets in this area’s homes has more| which pow operate six radio sta-| The Milwaukee Journal stations, 


workers initiated were John S.|\than doubled during the 
rising to an esti- 


» 2 Stew: . 
Palmer and Don Stewart, news of 1961 


latter | tions Im Pennsylvania, Virginia and| WTMJ-TV and WTMJ-Radio, John 


West Virginia. Actual transfer of | Drury has resigned and in Jane 
management will await approval of | uary assumes new duties as staff 








Alvin Show” and ‘The Flint-} WLW-A, more color programs, including'is expected in mid-spring of 1962.| in Chicago. 
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GILBERT AND SULLIVAN | 
With Alan Wheatley, Ernest Clark, 
Lyndon Brook, Mary McKenzie, 
Mairhi Russell, Helen Horton, 
John Law, David Chivers, Blake 
Butler, Roddy Hughes, Cristo- 
pher Steele, Dennis Thorne, 
Roger Maxwell, Owen Branni- 
gan, Hervey Alan, Andrew Gold, 


Jean Allister, Stephanie Voss, 
Tedence Cooper, Sylvia Eaves, 
David Watson, Iona Jones, 


George Mitchell Singers, London 

Philharmonic under Eric Robin- 

son. 
Producer: Graeme Muir 
Writer: Michael Voysey 
60 Mins.; Sun., 9 p.m. 
BBC-TV, from London 

With the expiry of copyright in 
the Gilbert & Sullivan operas, thus 
putting them in public domain, 
BBC-TV has seized the occasion to 
mount three ambitious programs 
to run through the facts of their 
joint lives, sprinkled with excerpts 
from their work. But the musical 
contribution to the series doesn’t 
tamper wtih the traditional by-play 
established by the D’Oyly Carte 
family. The skein is more a pi- 
ous tribute to the past than a fore- 
taste of things to come 

Subtitled “The Immortal Jest- 
ers,” the programs are heavy with 
cliche. The one caught scampered 
through the middle period of their 
collaboration, and took in Sulli- 
van's knighthood, his liaison with 
Mrs. Ronalds, Carte’s opening of 
the Savoy to house the operas, and 
the squabble between G. & S. when 


| leisurely. 


RAIA IAAI AIDA AAA AAA AAA AAA AAS ASAA SAA AAA SAA AAA SISSSAAN 


Foreign TV Reviews 
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technology. Thus Burmese pagodas 
were contrasted with big-city 
bustle, and it was constantly 
reiterated that the effort should 
be to import the new without 
destroying old faiths and arts. 
India’s Radhakrishnan gave a set 
speech on Hinduism, and other ap- 
propriate local celebs discoursed 
on such matters as education in 
Thailand and rivers in East Paki- 
stan. But the whole thing was dif- 
fuse, garrulous, and only mildy in- 
structive to the unitiated. Derek 
Holroyde’s production was 
Otta. 








Foreign TV Followup 











Play of the Week 
Granada TV picked an intrigu- 
ing item for this segment of “Play 
of the Week.” Leonid Zorin's 
“The Visitors” had a short run in 
Moscow after the death of Stalin, 
when there was more latitude in 
the arts. Its- candid implications 
and criticisms led to withdrawal 
and a reprimand for the author, 
but the play had been printed, and 
Michael Glenny, who gave it a taut 
and sinewy translation, found a 

copy in the British Museum 
After a_ sluggish 
creased its grip as it proceeded 
and the theme took shape. Said 
theme was the universal one of the 


start, it in- 


dangers of too much _ bureau- 
cratic power. Pyotr ‘Peter Dyne- 
ley) was a high official in Moscow 





| 
| 
| 
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LIGHT FROM LAMBERENE 
With Mark Evans 

Producer: Mel Baily 
Director: Arthur Forrest 

60 MINS.; Mon. (25) 9 p.m. 
PARTICIPATIN 
WNEW-TV; WTTG, 





Washington 


Taking the ingredients separate- | 


ly and out of context, Metropolitan 
Broadcasting Corp.'s Christmas of- 
fering might appear to skirt the 
fringes of sacrilege. It's devoted 
to a confessed agnostic, who's 
sometimes accused of liking ani- 
mals more than people, and ‘on- 
tains some harrowing closeups of 
the ravages wrought by such un- 


pretty ailments as elephantiasis 
and leprosy. In fact, one of the 
highlights is the _ traditional 


Christmas 
lepers in a steaming jungle. 

The program, “Light from Lam- 
barene,”’ was a distinct departure 


from the usual Yule fare of Santa | 


Claus, jolly singing, tinsel, or the 
solemn, traditional church services. 
But by giving a graphic account of 
the man Albert Schweitzer, his 
work, beliefs, and surroundings, 
Metropolitan's documentary con- 


veyed a very meaningful message | 


for all sects and those who adhere 
to none. All thoroughly in key with 


the way Christmas should be ob- | 


served, but often isn’t. 

The program. originating from 
both New York and Washington 
outlets of Metropolitan, was ably 


pageant performed by | 


WALTER LIPPMANN: 
END 
With Walter Cronkite 
Exec Producer: Fred W. Friendly 
Producer: Gene DePoris 
30 Mins., Thurs. (21) 10 p.m. 
PARTICIPATING 
CBS-TV (tape) 
Whether or not one is willing to 


YEAR- 


agree with everything he has to 
say, Walter Lippmann is a man 
of rare discernment and _ intelli- 
gence whose sober reflections on 
the state of the world and what 
makes it that way must always 
command respect. His rare ap- 


pearances on tv (through the good 


| offices of CBS) are welcome in- 
deed, as they should be. Last 
Thursday night (21) he gave 


Walter Cronkite a half-hour year 
end summation on problems do- 
mestic and global in a condensed 
| version of “CBS Reports,” and if 
the program was only half as good 
as on his two previous CBS ap- 
pearances, it was only because it 
was half as long 

Lippmann talked about Khrush- 
chev, Kennedy, the Berlin wall, 
DeGaulle and France, testing, the 


Congo, the radical right and the 
radical left, and of the common 
| market and its ability to project 
the United States into a new 


sphere of global preminence and 
prestige. Whatever he had to say, 
it was clear and forthright, with 
direct answers that never once 


narrated by Mark Evans, of WTTG- | resorted to political double-talk 
TV, Washington, who made the | and was never evasive. Tf he thinks 
trek to Lambarene and shot most that Cuba must inevitably return to 
of the footage at the Schweitzer | the American community because 
settlement. “Castro is a demented man” and so 

No attempt was made to gloss can't win; if he thinks that the 
over the controversiality of the common market problem and the 
man, with the point brought out | necessity for negotiating over Ber- 
early that Schweitzer is not con-| lin have been the pivotal -points 
vinced of the existence of God,| for Kennedy to move ahead de- 
much less the divinity of Christ. | cisively; if he feels that the other 
Also, the criticism of what some} Mr. K's position has been shaken 
regard as his slightly eccentric | jn contrast to two years ago and 
jfondness for animals was noted | that the French situation is of 


S. thought his musical gifts were and had helped to rig the trial of 
being wasted on G.’s lightweight an innocent woman who might 
librettos. Michael Voysey’s stiff otherwise spill the beans about her 
script was predictable and rarely, }jaison with an even higher Red 
came within noddy distance of the | official. On a visit to his honest | 
inner men. Gilbert, with his gruff revolutionary parents and the son 
repartee, came out of it better he'd discarded when he married 


than Sullivan. who remained a dis- 
embodied phantom _ throughout. 
The eager peace-making of D'Oyly 
Carte was also described rather 
than explored 

But the program had its nostal- 
gic merits for those who think the 


world stopped with Nanky-Poo. 
Extracts from “Pirates of Pen- 
zance,”” “Patience,” “lolanthe,” and 
“The Mikado” were adequately 
sung and plaved, with Owen Bran- 
nigan and Stephanie Voss scoring 


a couple of hits. No attempt was 
made to set the tunes in their con- 


text, so those coming to the operas 
afresh would have much at sea. 
The thesps struggled manfully 


with the stiff-jointed dialog, which 
too frequently asked the obvious 
question and got the stunid answer. 


In fact, it was impossible to dis- 
tinguish the trees from the wood. 
except in the case of Ernest Clark, 
who made a forceful figure of Gil- 
bert, and of Alan Wheatley, who 
sketched in a neat thumbnail of 
Carte. It looked as if Lyndon 
Brook was miscast as Sullivan, but 


he had little chance to remedy the 
error anyway 

to provide authentic reconstruc- 
tions, and Graeme Muir produced 
smoothly. But the result was more 
like an autopsy than an entertain- 
Otta. 


ment for non-addicts 





FACES OF ASIA 

With Roderick 
Kukrit Pramej, U San Win, 
Khalil 7Zewari, Yunus_ Said, 
Munier Chowdhuri, Pran Chopra 

Producer: Derek Holroyvde 

70 Mins., Tues., 9:25 p.m. 

BBC-TV, from London | 

First of a couple of lengthy 
documentaries about the five Asian 
countries that fringe China, this 
half was content to sketch in back-_ 
ground and tradition in the chosen 
countries with some indication of 
the economic changes in progress. 
As such, it was a disappointing 
enterprise, repetitive and smack- 
ing of the travelog. It didn’t dig 
deep either in picture or com- 
mentary, and the fascination in- 
evitable from exploring unfamiliar | 
territory like Thailand and Af- 
ghanistan_was only fitful. 

The program was ably linked by 
journalist expert Roderick Mac- | 
Farquhar, but, maybe the theme 
was too thin or loosely-defined, he | 
said little that stuck in the 
memory. Each slice of film was ex- 
plained by an inhabitant of the 


MacFarquhar, 





country, and tended to follow a 
pattern of showing old customs 
rubbing up against modern, 


again, Pyotr’s misdemeanors came 
to light. Trubin ‘Walter Brown) 
a journalist, smelt something 
fishy., and continued sniffing till 
reached the source of the stench. 
But Pyotr was. still powerful 
enough to suppress the truth, and 
the play closed, not with his 
comfiture. but by a promise 


1S- 


that 


his day would come. As, no doubt, | 
it did. 
This central situation was clad | 


by Zorin with acute observation of 
character—even though many of 
the personages wore their patriot- 
ism like a wound. Pyofr'’s second 
son was a typical product of the 
new class system that was arising 
in Moscow, dining at the best res- 
taurants and plaving fast and loose 
with the girls. On the other side 
were the more dedicated members 
of Pvotr’s provincial family, the 
father who'd been quite a man in 
1917 and the sister whose life was 
devoted to good works without 
thought of material reward 

Thus the cunning division be- 
tween self-interest and self-denial 
was shrewdly drawn, and the main 
fault of the piece was a tendency 
to overdraw the youngsters. Pyo- 
tr’s two sons seemed somewhat 
overwrought as played by Neil Mc- 
Callum and Alan Tucker—but this 
might have been a wrong emphasis 
in Vladek Sheybal's_ direction, 
which was also too obvious in its 
attempts at Russian atmosphere. 
Peter Dyneley made a striking fig- 
ure as Pyotr, and strong suprort 





came from Leslie French, as the 
lawyer who knew the truth and 
was victimized because of his 
knowledge, Mary Morris, as 
Pyotr’s sister, and Zoe Hicks, as 
‘his wife. 

In fact, writer Zorin almost suc- 
ceeded in combining the play of 


ideas with the play of character. 
Unfortunately, it might have got 
him to Siberia. Otta, 


DILLION SWAPS CHI 
EXEC PRODUCER SPOT 


Chicago, Dec. 26. 





WBKB is creating a post that 
WBBM-TV is” eliminating—and 
what's more is using the “elimi- 


nated” person to fill it. 

Don Dillion terminates with the 
CBS o&o at the year’s end and 
joins the ABC o&o on Jan. 2 as 
executive producer, same title he 


had held at WBBM-TV. He'll re- 
port to program manager Dan 
Schuffman. It’s understood that 


initially he will concentrate on up- 
grading production values. 


; ate 
| natural 


| 





and even documenred to some de- 
gree. 


For the viewer who's managed | 


to remain relatively ignorant of | 
the incredible man, the program 
did an excellent and moving re- 


porting job, dispelling the skepti- 
cism naturally felt by the uniniti- 
toward the seemingly super- 
virtuosity of Schweitzer 
(a skepticism undoubtedly gener- 
ated by those who all but have 
defied the man and become quasi- 
religious cultists). Which brings 
up the segments of the 
program, dealing with his 


weakest 
those 


|followers and past helpers in this 


(Continued on page 34) 


PHFFFHFEoCe roe 
7 


: 


+ 


A 





tooo 


Perry Como Show 

The Christmas mood was firmly 
established Wednesday (20) 
when Perry Como with his tradi- 
tional holiday salute on NBC-TV. 
As in the past. Como brought 
off with the taste and simplicity 
that befits the occasion 


last 


Once again the carols were sung | 


with an appealing joy and his “Ave 
Maria” closing brought proper rev- 
erence to the whole hour. Com- 
plementing the host's casual air in 
song and patter were singers Kaye 


Ballard and Sandy Stewart. The 
Peter Gennaro Dancers had some 
lively sequences and the Ray 


Charles choir gave Como full- 
bodied vocal support. 

Added fillips were the puppets 
from the Broadway legituner “Car- 
nival” under the aegis of Tom 
Tichenor, and the introduction of 
the children of members of Como’s 
production staff. The kids 
plenty of charm as did the whole 
show. Gros. 


Expedition: New York 
WABC-TV's monthly New York 


seg of “Expedition: U.S.A.” fea- 
tured a half-hour comedy by a 
local high school student last 
Monday (25). The playwright was 
David Gingold who was the win- | 
ner of the flagship station's 
“Youth TV Writers” competition 


earlier this year. His script proved 
thin, however, and “The Amazing 
Mr. Budd” came off more as a tv 
version of amateur summer stock 
than anything else. 

Lou Volpicelli directed the com- 
edy about a hospitalized stock mar- 
ket player who discovers that his 
fellow bed mate's daily checkup 
statistics ‘temperature etc.) are an 
advance tipoff to a particular 


stock's activity on the market. His 
staging was frantic, as he seemed 
to be pushing for more comic val- 
ues: than the script contained. The 
was, in fact, 


overall production 





it | 


had 


far more serious consequence than 
Berlin, at least these are the con- 
clusions of a man who has spent a 
lifetime evaluating, listening, 
thinking and then writing on aii 
the vital economic and_ politica! 
matters, and whatever his persua- 
sion may be, it is never based on 
emotional or high-handed reason- 
ing. 

Cronkite took over the inter- 
viewing role from Howard K. 
Smith. He was excellent, complete- 
ly at ease and with a warm and 
natural manner. He queried in a 
conversational tone and listened to 
the answers with the same avid 
interest as the viewer. Rose. 
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skimpy physically and overdone in 
j the thesp departinent. 
John McMartin was wild and oc- 


cassionally amusing as the broker 
jand Joe Bova. although given to 
excessive muggin was Okay as 


the guy with the helpful statisties 
\ hospital staff which also got into 
the stock market act was made up 


j of Thelma Pelish, who overplayed 
}to the hilt. and Dorothy Greener 
land Alice Beardsley — as nurses 
| The latter was not much of an as- 
;}set and the former did credibly 
;most of the time. Jon Richards 


as a hospital exec who also got in- 
| volved was bland. 

| It might have been a nice Christ- 
|mas present for the 17-year-old 
| Gingold to have 
| but not one that will give him any 
| lasting satisfaction. His ideas show 
a flair for comedy and with some 
}more technical training he could 
have a better outing next time 

Kali. 


Ed Sullivan Show 

Ed Sullivan on Sunday (24) had 
'a lively entertainment in his first 
show in 14 years designed especial- 
| ly for kids. The outing probably 
also had the liveliest and most re- 
sponsive studio audience—all kids 
~—in its near decade and a half. 

And according to that response, 
of special intrigue to the theatre 
full of kids (who dug everything) 
were the fine animal acts, Burger's 
Animals, a horse and dog group 
with a comic yet, and the Ham- 
mond Birds, whose meller perform- 
ance in a rescue and putting out a 


fire reflected anything but bird 
brains. 

Show had cap-V variety, with 
a comedy range from the wild 
fares of the Amin Bros. to the 


sophistication of puppeteer Shari 
Lewis; songs from the Korean 
|Orphans to teen fave Linda Scott; 
and derring-do from the Hanne- 
(Continued on page 84) 
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THE ENCHANTED NUTCRACKER 
| With Carol Lawrence, Robert Gou- 
| let, Pierre Olaf, Linda Canby, 

Peter Gumeny, others 
Producer Marlo Lewis 
Director: Jack Smight 
Writers: Sam & Bella Spewack 
| Music & Lyrics: Sol Kaplan, Ed- 

ward Elisco 
60 Mins., Sat. (23), 7:30 p.m. 
WESTINGHOUSE 
ABC-TV (tape) 

(McCann 

Sam and Bella Spewack, who 
should know better, tampered with 
Tchaikovsky and fantasy and came 
up a loser on last Saturday night's 
(23) “Enchanted Nutcracker” 60- 
minute Yuletide season musical, 
presented as a Westinghouse spe- 
cial on ABC-TV 

This Marlo Lewis production, 
starring such accomplished  per- 
formers as Carol Larwence, Robert 
Goulet and Pierre Olaf, was 
tended as a “free” adaptation 
Tchaikovsky's “Nutcracker Suite.” 
and boasted such other enticing 
production credits as Carol Haney 
to stage the dances and Jack 
Smight director. Unfortunately 
they only took ticense with 
Tchaikovsky but threw the license 
and the composer away 

Somewhere toward the close 
the special in a brief five-minute 
or so seauence, there was a pre- 
tense toward doing some justice to 
Miss Lawrence's front-center and 
Miss Hanev's backeround talents 
and to the Tchaikovsky hallet. 
Otherwise the “adaptation” ven- 
tured far afield. arriving at its 
destination at various times by way 
of “P “Babes In Tovy- 
land” and ‘in the case of one song) 
“Oklahoma.” 

Basicolh 


Er ickson) 


Itl- 


of 


as 


not 


of 


eter Pan.” 


what went wrong was 
in the fatlure of “Enchanted Nut- 
cracker” to capture that elusive 
quality of Mlusion, for it was laid 
on with a trowel, plus a mawkish, 
maudlin story continuity bv the 


Svewacts. the sequences awkwardly 
For the most port 
it failed to create anv enchantment 
and too much of what emerged wag 
trite, uninsnired 

It took much too long to set the 
Stage as it told about little Clara 
left behind at school during Christ- 


strun? tasethe; 


mas hecanse her show biz parents, 
a holleriva (Miss Lawrence) and a 
cowbov sineer (Goulet) are senar- 
atelv “on stave” far away. Her 
French teacher Olaf) gives her on 
enchanted nutcracker. It seems if 
vou put it wnder vour pillow vou 
dream heaut'ful dreams. But what 
he dreamt and how thev were in- 
tenreted ‘re as far removed as 
Xmes and Arbor Day 

Miss Hane*’s choreosranhic nat- 
terns were hardly of the insnired 
varictv. Goulet and Miss Lawrence 
sang well and Olaf tried, mostly in 
vain, to iniert some element of 
| humor into a thankless role 

Rose 
WE ASK YOU 
With Frark Shakespeare 
Exec Producer: Ned Cramer 
Director: Robert Goodman 
30 Mins.. Sat., 3 p.m. 
WCRS-TY, N.Y. (tane) 

WCBS-TY\ on Saturday” aftere- 
noon (22) inaugurated a once-a- 
month hal ur series VOX popping 
the mar ind the woman) on the 
street on hat they think about 
television. Frank Shakespeare, ven- 
eral manager of the station, helmed 
the initi sevment. It’s extremely 


his script aired | 


| Startling at 


| telligent to say. 


doubtful that anything constructive 
came out of it 


Shakespeare made much of the 
fact that was a strictly adlibhed, 
unrehearsed, uncut q & a But 
therein lies the program's we - 
ness. Certainly nothing ne\ 


this stage of the game 
ined from what the mon 
on the street thinks of 
tv. Too much research, motivational 
or otherwise, has long since gone 
down the drain. The type of “think- 
ing on the spot” which must in- 
evitably come from such vox pop- 
Ping can only be of minor con- 
seauence. unless properly screened, 
There wa for example, the 
woman who could think of nothing 
more devastating than the fact tliat 


is to be ole 


for the kid 


feature films are shown too late at 
night (‘"! have to get up very 
early.”) Another gave the impres- 
sion thet he wished he hadn't been 
asked about the FCC and Minow 
but manased to talk his way 
through it. (“Let’s keep it the way 
it is.’’) 

Studied. reflective thinking on 
the subject of tv is always welcorm>, 
The mere fact that a progr 3 
stripped of deceit by being n' q 
up uncut or unrehearsed ”'t 
necessarily of itself a virtue. unless 
the interviewee has somethine in- 


Rose. 
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A Tale of Five Cities 


eather forecast for the New Year's 
week-end: A record shower of post- 
season football games, followed by gales of glee 


from victorious rooters and windy alibis from 


high-pressured coaches. 


But no matter how the upcoming contests are 
resolved, NBC audiences have to come out on 
top. For, in getting the chance to watch five 
title games in three days—yes, five in three 
days—they’ll be party to another broadcasting 
“first.”” Never before has so much prize-winning 
football been offered by any network in so con- 


centrated a period. 





Even a straight-armed, unadorned account of 


this week-end’s precedent-shattering schedule 


(all the games are on radio as well as TV) should 
be enough to draw gasps from veteran football 


observers. Have a look: 


Back-to-back on Saturday afternoon are the 
Blue-Gray all-star engagement from Mont- 
gomery and the East-West Shrine game from 
San Francisco. Sunday brings the National 
Football League title match between the 


Giants and Packers in Green Bay. 


And the following afternoon—known in hang- 
over circles as “the afternoon-after’—we’ll be 
carrying New Orleans’ Sugar Bowl set-to be- 
tween Alabama and Arkansas and the UCLA- 


Minnesota meeting in Pasadena’s Rose Bowl. 


This quintet of attractions is far from the com- 
plete story of NBC’s post-season football cov- 
erage—the most extensive of any network. 
Already behind us, of course, is the Dec. 16 
telecast of Philadelphia’s Liberty Bow! game. 
But still ahead—beyond next week-end, that 


is—are the Senior Bowl, the U.S. Bowl and the 
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Pro Bowl contests—from Mobile, Washington 
and Los Angeles respectively. 


However, it’s this coming New Year’s week- 
end—football, si!, highball, no!—that’s of im- 
mediate interest. All five games are expected 
to draw tremendous audiences, But it will sur- 
prise no one (least of all NBC sports director 
Tom Gallery) if Sunday’s pro championship 
from Green Bay attracts the largest viewing 


public of all. 


Which brings to mind Gallery’s observation 
that ‘the turning point in the public’s over- 
whelming acceptance of play-for-play football 
could well have been this network's TV and 
radio coverage of the 1958 title engagement 


between the Giants and the Baltimore Colts. 


The game—played at Yankee Stadium —is still 
talked about as one of the most thrilling of all 
time. Certainly no contest has ever generated so 
much suspense in an NBC camera crew; for, 
with the score tied 17-17 in the final seconds, 
several uninhibited bleacherites chose to swing 
onto the field via the TV cable that had been 


tied to the fence above our mobile unit. 


The cable couldn't have been dislodged at a 
more pivotal moment. The picture was lost for 
almost two minutes (we filled in with audio) 
and before it could be restored, the game was 
in sudden-death overtime. Soon afterward, the 
Colts came through with the winning touch- 
down. “But far more important than the score,” 
says Gallery, “is that many millions of viewers 


whoumay never have been sure of their feelings 


‘isn't quite correct. It is the 


toward pro football were now irrevocably 
hooked.” 


Of course, the televiewer’s affinity for the post- 
season college game goes back much further 
than that. This New Year’s Day, for example, 
will mark the 11th straight time that NBC cam- 


eras have covered the Rose Bowl contest. 





Of all the bowl-game sites, Pasadena still gets 
the lengthiest TV coverage, for the New Year’s 
morning “Tournament of Roses” parade—with 
its lovely flora and even lovelier fauna—is a very 
special treat for winter-weary eyes. NBC-TV 
will be carrying the procession for two and a 
quarter hours, all but the first 15 minutes of it 
in rich color. Not incidentally, the game itself 
will also be televised in color—for the first time 


in Rose Bowl history. 


Just one final point: We occasionally read or 
hear some careless reference to the Rose Bowl 


classic as the “daddy” of the bowl games. That 


“granddaddy” of the bowl 
games. We don't like to carp, 


but the very least you can do for 





a cliche is to keep it accurate. 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 
five different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled’ with data as to time and day of telecasting com- 
petittve programming in the particular slot, etc., is furnished. Reason for detailing an 
eract picture of the rating performance of ,syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 





Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VarteTy-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S 


(*) ARB’s October 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 


VARTETY- ARB SYNDICATION CHART 


ouyers to local stations and/or advertisers to syndicators will find the charts valuable. 


multi-week rating of all programs in the time period given. 








CHICAGO 


STATIONS: WBBM, WNBQ, WBKB, WGN. 


*SURVEY DATES: OCTOBER 15-28, 1961. 





























TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME TA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
. —- on coon CF — ante RAED: anes 7 1. Huckleberry Hound (Mon. 6:00)......WGN..... Screen Gems 16 39 | Report; CBS News....... WBBM 15 
S. What's My Line (Sun, 9:30-10.00).... WBBM 94/| 1- Mamhant (Wed. 0:30). .eeeeesWGN...., Screen Gems 16 23 | Brink. Journals ......... WNBQ 23 
@ Untouchables (Shure, 9:06.16:00) .... WBKB 34 || 2. Death Valley Days (Wed. 9:00)....... WGN.....US. Borax 14 20} Bob Newhart............ WNBQ-_27 
. andy Griffith neon 208 oan)... pene 39 || 3 Third Man (Fri. 9:30 congue ocess NTA 13 22) Target esareees WBKB 24 
6. ie Brees (M ; 9-00 9-30) : ee WBBM 31 3. Yogi Bear (Tues. 6:00).......<......WGN..... Screen Gems 13 31} Report; CBS News.......WBBM 16 
7. Garry Ma : Ww. iin "eal a ad 5 4. Quick Draw McGraw (Thurs. 6:00)....WGN..... Screen Gems 12 28 | Report: CBS News....... WBBM 15 
eT Gan ee ee 30 || 4 Suspicion (Fri. 8:30) .............. WGN..... MCA 12 19|77 Sunset Strip....... ...WBKB 28 
8. D : Thoms “(M ; 8:00-8:30)...... WBBM 39 || 5- Brave Stallion (Sat. 4:00)..... ecccessWGN..... ITC 11 38|Tugboat Annie ......... WBKB 9 
9. Flintetones (Fri, 7:308:00).........WBKB 5g || 5: Pony Express (Sat. 3:30)........+e0. WGN..... NBC Films 11 Fil gs eee WBKB 10 
10. Bob Newhart (Wed. 9:00-9:30)... .WNBQ 97 || 6& Mr. Magoo (Wed. 7:00)......++++0++- WGN. .... T.P.L 10 17) Wagon Train ......++.-. WNBQ 4 
i0. Gunsmoke (Sat. 9:00-10:00)........ WBBM ~— 27 | si sane ae ae a any a aad — ; 
10. Wagon Train (Wed. 6:30-7:30) WNBQ 27 | G Sen Wet hues. 7:00)... crcevcscess WGN . Ziv-UA 10 18 | Dick Van Dyke.......... WBBM 1 
ry r 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. *SURVEY DATES: OCTOBER 15-28, 1961. 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WXYZ 36 || 1. Huckleberry Hound (Thurs. 7:00 CKLW....Screen Gems 21 38 |Michigan Outdoors ...... wwJ 17 
as - ‘ ' aaa 2. Assign. Underwater; Mr. Ed (Mon. 7) WJBK ... NTA 20 36 G. Pierrot wwJ 17 
2. Wagon Train (Wed. 7:30-8:30)........WWJ 35 3. Quick Draw McGraw (Tues. 6:30 CKLW....Screen Gems 19 42| News: Sports ......... 
8. Dick Powell (Tues. 9:00-10:00)......WWJ $3 || | Huntley-Brinkley ....... ww 15 
, , || 4. Yogi Bear (Wed. 6:30 oeeeees CKLW....Screen Gems 18 $9 | News; Sports .......... 
$. Perry Mason (Sat. 7:30-8:30).........WJBK 33 |! ; a 
. | Huntley-Brinkley ....... wwJ 18 
4. Cheyenne (Mon. 7:30-8:30).....0.2... WXYZ 32 || 5. Sea Hunt (Tues. 8:00)......... " WJBK.... Ziv-UA 16 25 Bachelor Father ........ WXYZ 22 
; nee 0-10- rtEy ee EE, (COME, PCO). 5 5 068 an oa eleven WWJ..... MCA 15 38 Death Valley Days ..... WJBK 12 
-§. Bonanza (Sun. 9:00-10:00).......+..-. wwe 31)! 6. Third Man (Fri. 8:00 WJBK ... NTA 15 23 | Hathaways WXYZ 26 
5. Candid Camera (Sun. 10:00-10:30)....WJBK 31 || 6. Three Stooges (Mon.-Fri. 5:00)...... WXYZ....Screen Gems 15 50 | George Pienot ..........WWJ 7 
5. Untouchables (Thurs. 10:00-11:00)....WXYZ 31, 7 Cannonball (Fri, 6:30 vee CKLW... ITC 4 34| News; Sports ......... ‘ ie 
pagpes a ‘ eabsigttig <2 az Huntlev-Brinkley ...... Www. 
6. Flintstones (Fri. 8:30-9:00)........... WXYZ 30 || 7. Dangerous Robin; Groucho ......... ww . Ziv-UA; NBC 14 33 | Dick Van Dyke ......... WJBK 12 
G. Target: (Fri. 10:G0-22:0D) ¢ w.. 5.66000 WXYZ 30 iL. ff: ae 
1 
MEMPHIS STATIONS: WREC, WMCT, WHBQ. *SURVEY DATES: OCTOBER 15-28, 1961. 
igh 1. Highway Patrol (Mon.-Sat. 6:00)..... WRFC.... Ziv-UA 23 33 |News; Weather ......... WMCT 11 
1. Andy Griffith (Mon. 8:30-9:00)....... WREC 32 . | Huntlev-Brinklev ...... WMCT 13 
2. Red Skelton (Tues. 8:00-8:30)........ WREC . 31 | Dance Party  pteling Cee WHBQ 14 
8. Gunsmoke (Sat. 9:00-10:00).......... WREC 29 || 2. Ripeord (Wed. 7:30) ......ceceeees- WMCT ...Screen Gems 20 SB) Checkmate ... . .cssccces WREC 22 
8. Sing Along With Mitch (Thurs. 9-10)..WMCT 99 || 3. Yogi Bear (Mon. 5:30)....... WMCT...-Screen Gems 19 49 ' News: Weather WREC 17 
ea eS aaa a> = ees pe CBS NEWS ... .cscvccecsc WREC 18 
4. Candid Camera (Sun. 9:00-9:30)...... WREC 28 4. Quick Draw McGraw (Tues. 5:30) -WMCT...-.Screen Gems 18 50 | News; Weather ........ WREC 12 
4. Perry Mason (Sat. 6:30-7:30)........ WREC 28 ase Wee WREC 15 
4. Rawhide (Fri. 6:30-7:30)......... eos WREC 28 | 5. Huckleberry Hound (Thurs. 5:30) ..WMCT...-Screen Gems 17 53 — WOIRNOR iccisiscielels bohnat z 
(S) ba ) y vee 7 S ae «<i-.«- dem gece oa 
2 eye Me pe gaa 27 || 6. Deputy Dawg (Fri. 5:30 ..WMCT....CBS Films 16 52| News: Weather ........ WREC 11 
o. y \ , "O:UT. + 000 a 4 i. Cee. NERS «occ sssewswos WREC 12 
5. Have Gun, Will Travel (Sat. 8:30-9)...WREC 27 || 6. Meet McGraw: Maverick (Sun. 6:00! .WHBQ ABC Films 16 De TaNONO ~ . si cea emuwie WREC 21 
5. Route 66 (Fri. 7:30-8:30)...........0- WREC 7 1. Popeye (Sat. 10 30 paren be Lad mit - - aoe Rogers 3a WREC 17 
T T -10-00) ; 97 . Science Fiction: Maverick (Sun. 5:30) ¢ riv- 5 k Mattvy’s Funnies erm § 7 
S. CRETE: CERSE, SP Tee)...«: Wasa 27 || 8 Tombstone Territory (Sat. 5:30 WREC.... Ziv-UA 12 36'Dance Party .......... WHBQ 15 





DALLAS—FT. WORTH 


STATIONS: KRLD, WBAP, WFAA, KTVT. 


*SURVEY DATES: OCTOBER 15-28, 1961. 











1. Candid Camera (Sun. 9:00-9:30)...... KRLD 37 || 1. Huckleberry Hound (Thurs, 6:00 KTVT.....Screen Gems 17 40; News; Weather ......... WBAP 12 
‘uns Ss :00-10:00)....... ...KRLD 34 Huntley-Brinkley ....... WBAP 15 

. ee eve 2. Death Valley Days (Sat. 10:00)... ....KRLD....U.S. Borax 15 38 Movie; News WBAP 17 
8. What’s My Line (Sun. 9:30-10:00)..... KRLD 33 || 3. You Asked For It; Pro FB( Sun. 4:00). WFAA....Crosby Brown 14 67| Kids Matinee .......... TVT 4 
\ . 7:30-B8:00).........0. .WFA: 32 || 4. Twe Faces West (Wed. 9:00 WBAP....Screen Gems 13 27 | Naked City; Youth....... WFAA 18 

+ Soe —~— _— — 8 a 5. Quick Draw McGraw (Tues. 6:00 KTVT.....Screen Gems 12 31| News; Weather ......... WBAP 13 
4. Wagon Train (Wed. 6:30-7:30)........ WBAP 32 Huntley-Brinkley ....... WBAP 18 
ave G i. t. 8:30-9)... KRLD 31 |, 6. Wyatt Earp (Tues. 7:30 i Seanaraekie KTVT....-.ABC Films 11 EG:| Pemie GHG oc sccectcs KRLD 21 

5. Have ¢ — a See Ee. SI5S ™ 7. Three Stooges ‘Mon.-Fri. 5:15)...... KTVT . Screen Gems 10 BS, et a eae WBAP 5 
6. Andy Griffith (Mon. 8:30-9:00)....... KRLD 30 || 7. Yogi Bear (Mon. 6:00)..........06-- KTVT.....Screen Gems 10 23 | News; Weather ......... WBAP 13 
A Sun. 8:00-9:00)...... eccce. WBAP 29 ; Huntley-Brinkley ...... WBAP 18 
+ ae Se 7 : : 8. Amos & Andy (Fri. 6:00) feaees KTVT.....CBS Films 9 26 News; Weather ......... WBAP 11 
7. Perry Mason (Sat. 6:30-7:30)......... KRLD 29 | Huntley-Brinkley ....... WBAP 14 
8. Untouchables (Thurs. 9:00-10:00)..... WFAA 28 || 8. Ripcord (Mon. 6:30)............00-- WBAP Ziv-UA 9 BO VCMCVEDNO: 5. ins av sce WFAA 25 
MIAMI STATIONS: WTVJ, WCKT, WPST. *SURVEY DATES: OCTOBER 15-28, 1961. 
1. Perry Mason (Sat. 7:30-8:30)......... WTVJ 47 || 1. Death Valley Days ‘Sat. 6:30 coves WEVE..-0 Doe Borax 27 55 | Inter. Showtime Spngacereaie WCKT 12 
2. Defenders (Sat. 8:30-9:30)........... WTIvJ 34'|| 2. Brothers Brannigan (Sat. 7:00)......WTVJ . CBS Films 22 44 Inter. Showtime ........ WCKT 15 
2. Ed Sullivan (Sun. 8:00-9:00).......... WTVI 34\| 2. Huckleberry Hound (Thurs. 7:00) WCKT....Screen Gems 22 a os ee ore WTVJI 21 
3. Price Is Right ‘Mon. 8:30-9:00)....... WCKT aol) Gs Ce Meee (PEt, 7°00)... nc cc cee cenie WTVJ.... Ziv-UA 22 42 | Hollywood Spec. ........ WCKT 24 
3. Wagon Train (Wed. 7:30-8:30).......WCKT 33 || 2. Shotgun Slade ‘Mon. 7:00 sconce awa . MCA 22 38 | Monday at Movies....... WCKT 28 
4. Perry Mason (Wed. 9:00-10:00)....... WCKT 32 || 3. Highway Patrol (Mon-Fri. 6:15)......WCKT Ziv-UA 19 41 | Sports; Weather PTT. bn 8 18 
5. Dick Powell ‘Tues. 9:00-10:00)..... -WCKT 30 | Renick Reporting ....... WTVJ 30 
5. Gunsmoke (Sat. 10:00-11:00)......... WTVJ 30 || 3. King of Diamonds (Wed. 7:00) eo ee Ziv-UA 21 42 | ee OES. os. bo waset en WCKT 21 
§. Lassie (Sun. 7:00-7:30)......... . WTVI 30 || 3. Quick Draw McGraw (Tues. 7:00).....WCKT....Screen Gems 21 35 | Big Show , WTvVJ 33 
6. Checkmate ‘Wed. 8:30-9:30) .... WTVJ 28 || 3. Ripeord (Thurs. 7:00 sie eal rato era WTVJ . ZIV-UA 21 43} Huckleberry Hound .. WCKT 22 
6. Dennis The Menace (Sun. 7:30-8:00)...WTVJ 28 || 3. Yogi Bear (Wed. 7:00) Sleiawwawey aii WCKT Screen Gems 21 42! King of Diamonds ..... WIVJ 21 
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SEVEN ARTS’ FILMS OF THE 50's’ 
MONEY MAKERS OF THE 60’s 


So far, Volume 1 has been nae 

{Jah | SEVEN ARTS 
purchased in 118 markets, 2.3) ASsociaTED 
Volume 2 in 83 markets. — 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD, 


Volume 8 will be available to ‘swore: 270 perk Avenue YUkon 61717 


ae 8922-0 N. La Crosse, Skokie, Ill. ORchard 4-510§ 
Stations at the Severn Arts cr zs new pre cnnte61564staw 82276 
SII TN RR 
For list of TV stations programming Warner Bros. “Films of 


offices on January 2nd, 1962, sn sos sos Thre cover SROs (Spot TY Raton ond Det) 
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TROUBLE IN TRANSIT 

With Joe O’Brien 

Producer: Roger W. Turner 
Director-Writer: Martin Plissner 
$0 Mins.; Thurs., 10:30 p.m. 
WMCA, N.Y. 

The background of the threat- 
ened shutdown of New York's sub- 
way system on Jan. 1 was examined 
in this radio documentary which 
blended fact and editorialization 
into a well-designed public affairs 
stanza. In focus were the new 
demands of Mike Quill’s Transport 
Workers Union in the areas of a 
four-day work week, higher wages 
and guarantees about automation. 

Joe O’Brien, as narrator, pre- 
sented the pro and con arguments 
for the transport workers in brisk 
g@yie. His talk was periodically 
, 4nctuated by taped inserts of the 
voices of Quill, the Transport au- 
thority execs and Mayor Robert F. 
Wagner, who seemed to be caught 
between his political debt to Quill 
and his election pledge to hold the 
line on the 15c fare. 

In a frankly labelled editorial 
stand, O’Brien presented the views 
of WMCA’s management on the 
transit crisis. It added up to a 
compromise proposal in which the 


transit workers would receive part | 
of their economic package. In order | 


to find the coin to meet the added 
costs, WMCA asked Wagner to hold 
a referendum on whether to raise 
fares and subsidize the subways 
through additional taxes. The hitch 
is, however, that the state govern- 
ment has jurisdiction over such a 
referendum Herm. 


DRUGS: THE COST OF LIVING 
With John Scott 

Producer-Writer: Stan Friedman 
45 Mins.; Wed., 9:15 p.m. 

WOR, N.Y. (tape) 

Broadcasting’s pubaffairs pro- 
ducers should forget the cliched 
myth, “there are two sides to every 
story.” There aren't. For example, 
there’s one side to the Adolph 
Hitler story. It's that simple. 

This two-sided “business. was 
what took the steam out of WOR’s 
“Drugs: The Cost of Living,” an 
an examination of Kefauver Com- 
mittee hearings on ethical drug 
prices that has prompted the pro- 
posed Kefauver-Celler bill now 
before the Congress. 

In the overbackwards attempt at 
an unbiased report, the industry, 
government and public points of 
view were hopelessly confused. 


That ethical drug pricing and mar-| jocal Yank resident Warren Tra- 
; |bant doing production supervision 
clear, and producer Stan Friedman | work. 

would have done well to put dra- | 
matic focus on the muckraking | gland on the class and social struc- 
text he had turned up in some} tyres, 


keting procedures are suspect is 


notable leg work. 


There were, for instance, inter-| most of the world to be eventually 
views with John Q.’s who travelled | touched by this special news fea- 


miles through the metropolitan 
complex to buy prescription drugs 
and vitamins at cutrate outlets. 
There was even a citizen who went 
to five drug stores, getting prices 
ranging from $15 to $8 on the same 
prescription. 

By the same token, there were 
MD's’ (private-practice types) 
speaking out for the trade names 
on drugs and MD's blasting the 
practice of prescription by trade 
name, citing the fact that the same 


drug could have as many as 35 
trade names. At the same time, the 
tremendous promotion of medicos 
by the drug industry was hardly 
probed at all. 

To wind, an industry spokesman 
was faced off against a supporter 
of the Kefauver-Celler bill in a 
compounting of the confusion. 
John Scott’s soothing bridge com- 
mentary was of little help. 

Heard via interview and hearing 
tapes were Dr. Austin Smith, prexy 
of the Pharmaceutical Manufac- 
turers Assn.; Sen. Kefauver; Sec- 
retary of Health Abraham Ribicoff; 
George P. Larrick, food and drug 
commissioner; Dr. T. P. Carney, 
research veepee for Eli Lilly Co. 
and others. Bill. 


Vicas Projects 
Global Slants 
For NBC News 


Paris, Dec. 26. 








George Vicas heads what he con- | 
siders is a unique step in U.S. net-| 
work special news shows. Backed | 
by NBC, but with complete auto- | 
nomy, he will be producing and) 
directing one hour news shows 
every few months in various parts 
of the world with headquarters | 
in Paris. Under the tag of News| 
and Special Projects in Europe} 
Vicas has already finished one} 
show on Germany which is now 
being edited here with probable | 
airing in the U.S. in February 62. 

Vicas says he naturally huddles 
with NBC news heads on projects 
and then goes ahead with it usually 
using local NBC people depending 
on where the show is made. The 
programs will look at salient prob- 
lems and aspects of the news in a 
sort of essay and interview format. 

First segment is tentatively ti- 
tled “Germany—Fathers and Sons” 
and looks into the last two genera- 
tions and their reactions to the 
meanings and attitudes towards 
Germany’s recent past. It took 





| 
' 


og | Aram Boyajian editing, 


|for editing. 
| directed with John Peters, 


two months of research, five 
weeks of shooting and another five 
Vicas produced and 
from 
the NBC news setup in London, 


John Rich narrating and longtime 


Future projects are on in En- 


in Sweden on a _ neutral 


country in today’s world, with 


| ture. 





San Francisco—Douglas Elleson, 
program manager of KRON-TV 
since 1952, has resigned to become 
general manager of KCPX-TV-AM, 
Salt Lake City. Elleson will be suc- 
ceeded at KRON by his assistant, 
Robert Glassburn, and David 
Schneider has been hired from 
KARD-TV, Wichita, to become as- 
sistant program manager. 


sommes a 


















WANT TO PLAY IN 
THE BIG LEAGUE? 


The Northwest area is really 


first place club—KSTP-TV. 
The Northwest’s first TV sta- 


big league . . . 810,800 TV 
homes and over $5 Billion 
in spendable income. 


Why not sign up with the 


tion, KSTP-TV serves and 
sells this vital market most 
effectively, most economically. 


100,000 WATTS NBC 
MINNEAPOLIS * ST, PAUL 





Aussie’s ATN Series 


Sydney, Dec. 26. 

Commercial ATN, opposition to 
TCN here, announces the local 
production of “Anzac,” series of 
26 episodes depicting the partici- 
pation of Australia and New Zea- 
land in World War II. 

Series is being produced by 
Leon Becker at Artransa Studios, 
Sydney, with Alee Ezard directing 
a local cast. 


Mex Censorship 
To Crack Down 
On US. Imports 


Mexico City, Dec. 26. 

While officially denied, with 
high politicos angered by leaks let- 
ting the cat out of the bag, un- 
impeachable sources indicate that 
there is going to be a drastic tight- 
ening of television censorship in 
Mexico. And this, in the main, will 
be aimed at American filmed se- 
ries. 

It is learned that the Depart- 
ments of State and Communica- 
tions have been quietly busy the 
past several months formulating 
measures—and in some cases these 
probably will be radical, including 
outright bans of shows—studying 
measures that can be safely taken 
to “protect” the youth of the land 
from becoming “‘ill’ or affected by 
foreign programs. 

The Film Bureau's censorship 
division will be the policing agen- 
cy, carrying out orders of the two 
official dependencies. And the cen- 
sorship was described by an inside 
source as being “implacable, severe 
and well directed.” Purportedly, 
constant complaints from parents, 
parent-teacher associations, social 
welfare groups and educators have 
caused the government to act in 
cleaning national television of 
“false values” and especially shows 
dedicating themes to excessive vio- 
lence, crime, delinquency and 
customs and ways of life wholly 
alien to those in Mexico. 

Points of view of radio and tele- 
vision, press, psychiatrists, intellec- 
tuals, etc., have apparently also 
been gathered in forming bases 
and limits of the so-called invasion 
of foreign gunmen and killings oc- 
cupying a good deal of Mexican tv 
time. A special advisory committee 
comprising these elements may 
also be set up, although no decision 
has been taken on this as yet. 

To replace the objectionable 
shows, government will foster es- 
sentially Mexican themes and ways 
of life, comedy, folklore, music, 
etc., with special emphasis on cul- 
ture and educational type shows. 

Tightening of the official atti- 
tude towards tv programming will 
unfurl in early weeks of 1962. A 
quick spot check of typical fami- 
lies in this capital, Guernavaca, 
Taxco and nearby points does not 
show any great public enthusiasm 
for the official clean up of alleg- 
edly inappropriate foreign shows. 
(Incidentally, there is a total ab- 
stainment from naming these “for- 
eign” shows as those originating 
north of the border). As a matter 
of fact, the average Mexican home- 
screen addict is unhappy about 
thought that his favorite American 
type oaters and crime shows may 
be denied him. 








Kansas City—KCMO-FM has be- 
come the first mui:tiflex stereo sta- 
tion in this market. Last week it 
— stereocasts two hours per 

ay. 





Ed Sullivan 


needs no Introduction as the 
authority on 


That R-Really 
G-R-R-E-A-T ‘Shew’ 


* * 


one of the many Features 
in the soon-due 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 











3:30 a.m. New Year’s Day. 


and Buddy Morrow. In the central 


NBC Radio. 


cept, the station airs three-minute 


his coup was a Communist revolt. 


Marxist-Leninist. 





their own borders than in their 
local service. Between them, Tele- 
Luxembourg and Tele-Monte Carlo 
reach over 180,000 households in 
France, about 70,000 in Belgium, 
and a lesser audience in Germany. 
They compete for viewers with 
non-commercial systems of France 
and Belgium, and their success in 
the overlap areas serves to stimu- | 
late the demand for tv advertising 
in these countries. 

France: State monopoly of R.T.F. 
is almost as old as the BBC in 
England, and its non-commercial 
policy still prevails. Agitation for 
a commercial network in France 
has been growing for several years, 
but various powerful interests, par- 
ticularly the mewspapers, have 
been able so far to prevent it. A 
second channel is expected to start 
operations before the end of 1963 
—but who will operate it and on 
what basis remains in controversy. 

Belgium: Like France, Belgium 
retains a national non-commercial 
service. In the Flemish-speaking 
areas of Belgium there is no com- 
petition from outside, but the com- 
mercial signal from Tele-Luxem- 
bourg reaches some 70,000 homes 
in the French-speaking areas. Here 
—as in France—the “forgign” pro- 
grams prove more popular, and 
pressure for a second and com- 
mercial service is building up. 

Holland: The complex structure 
of Dutch tv, with five separate 
companies running the national, 
non-commercial system, leaves con- 
trol in the hands of the two largest 
religious groups: Protestants and 
Catholics, and the three big politi- 
cal parties: Labor, Liberal and 
Modernist Protestant. Signals from 
German tv stations are attracting 
growing audiences in Holland, and 
their advertising messages are 
serving to increase the drive for a 
commercial service there. Informed 


circles contend that commercial 
tv will be established in Holland 
by 1964. 





Switzerland: Surrounded on all | 
sides by commercial tv, Switzer- 
land still clings to a national, non- 
commercial service. It is heavily 
subsidized by the newspapers, but | 
| providing adequate programs in| 
| three languages (German, French | 
and Italian) is a costly, losing bat- | 





| tle. The license fees ($19.32 per 


set per year) on the 176,000 sets, 
plus the newspaper subsidies, con- | 
not support the kind of service 
Switzerland needs to compete. 
Here again, the demands of Swiss | 
industry for their own tv advertis- 
ing are being felt—and a commer- 
cial channel is predicted in Switzer- 
land within the next three years. 
Scandinavia: Only Finland, 
among the Scandinavian countries, 
has commercial tv at present. Den- 
mark, though, is partly covered by 
German commercial programs and 
is moving to join the European 
| Economic Community. The conse- 
| quent lowering of tariffs on Danish 
imports from Germany is expected 

| to lead to the demand by Danish 





| manufacturers to have their own | 
commercial tv in order to compete | 
against German advertising. Den- ! 
| mark has an agreement with Nor- | 
way and Sweden which provides | 
that no one of the three countries | 
will introduce commercial tv with- | 
| out first consulting the other two. | 


Inside Stuff—Radio-TV 


NBC Radio will use at least 11 different bands New Year's Eve, 
They'll be packed into the hours between 11:05 p.m. (N.Y. time) and 


Web’s plan is to mark the arrival of New Year’s in each time zone 
with a different group. It goes this way: In the east, leadoff will be 
Count Basie, followed by Billy May, 


then Gene Krupa, Charlie Shavers 
time zone (at 12:55 NY. time), it'll 


be Ralph Marterie, then Jerry Gray; In the mountain time zone (at 
1:55 N.Y. time), Chico Hamilton kicks off, then Red Nichols and Harry 
James follow. For the Coast, at 2:55 a.m. in N.Y. and five of 12 Holly- 
wood time, it will be Lawrence Welk, who winds up the night for 





WNEW-TV, N.Y., which has devised an offbeat around-the-clock, 
documentary format to explore public issues, is doing its fourth radio 
“Profile” on the United Nations tomorrow (Thurs.). 


Under this con- 
takes on a given subject through 


the broadcast day as part of its newscasts. Its UN study will feature 
spots by Adlai Stevenson, Khrushchev, U Thant, et al. Henry Cassidy 
will narrate and Lee Hanna, station's news director, will produce. 





Voice of America is using the voice of Castro for a series of 90- 
second spots beamed to Latin America. 

Tapes of the Cuban dictator’s past pronouncements are being aired 
by VOA nine times a day on all Spanish-language broadcasts as proof 
somewhere along the line he’s strayed from the truth. 

In one speech in April 1959, Castro is on tape pooh-poohing the idea 


This is followed by a recording of 


Castro’s recent proclamation of himself as a longtime, dyed-in-the-wool 





Europe TV Goes Com’! 


Continued from page 23 





od 


If, however, one of the three coun- 
tries adopts a commercial system, 
it is considered axiomatic that the 
other two would follow. 

MPEA report concludes: In 
Scandinavia, as throughout Free 
Europe, the signs point to adop- 
tion of some form of commercial 
tv during the next two to four 
years. The phenomenal success of 
England’s Independent Television 
Authority (the commercial sysiem) 
and the inclusion of advertiMng 
from the start in Ireland's new tv 
service, are additional factors 
bearing on the struggle developing 
in Western Europe’s remaining 
non-commercial countries. 








DALTON & KELLOGG 


COIN FOR CBS-TV 


Edward Dalton, division of 
Mead Johnson & Co., has picked 
up minute buys in three CBS-TV 
shows. They are “CBS Reports,” 
“Great Challange,” and “Twilight 
Zone,” starting in January. 

In the daytime, Kellogg has 
earmarked $300,000 for 16 quarter 
hours, starting late February. 
Afternoon shows bought by Kellogg 
is “Love of Life,” “House Party,” 
“Millionaire,” and “Verdict Is 
Yours.” 

First quarter of the new year 
will find CBS-TV’s§ afternoon 
schedule e virtually SRO. Dow 
Chemical for January and February 
has bought quarter hours in four 
shows. Recent biz written for day- 
time includes California Packing, 
Lever Bros., Gold Seal, and S. C. 
Johnston. 


CBS News Expansion 
On Regional Assignment 


In addition to opening news bu- 
reaus in Atlanta, Dallas and Los 
Angeles, CBS News has assigned 
men in the established bureaus of 
New York and Washington to cov- 
er regional assignments from their 
N. Y. and Washington berth. 

Named to the new bureaus are 
the following correspondents: New 
York, Tom Costigan and David 
Dugan; Los Angeles, Robert Schak- 
ne; Dallas, Dan Rather, Atlanta, 
Hughes Rudd; and Washington, 
Neil Strawser. All bureaus will 
be staffed with camera crews and 
technicians. 





Rather is joining CBS News 
from KHOU-TV, Houston, as a@ 
correspondent. CBS newsman 


Rudd and Dugan are being pro- 
moted to correspondents. 

Grant Holcomb, whose primary 
assignment is to cover the Far 
West for the CBS Television Pa- 
cific Network and KNXT, will con- 
tinue to work on special assign- 
ment for CBS News. 
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5 Separate Peace Plans Rejected 
In Bid to End British TV Strike 


London, Dec. 26. 4 


Complete deadlock, with little 
chance of a settlement at an early 
date, is the result of more than 20 
hours of negotiations between 
Equity and the 13 commercial tv 
stations. According to the In- 
dependent Television Companies 
Association, the actors did not con- 
cede one iota throughout the talks, 
although the companies put for- 
ward five separate peace plans. 


ITCA went as far as to accuse 
Equity of not caring about the 
“little actor,” but were only in- 


terested in upping the fees of the 
£100 a week artist. 

Equity declared that the indie 
negotiators did not have an open 
mind on the question of fees and 
subsequently the meetings broke 
down. James Coltart, chairman 
of ITCA, stated that program con- 
tractors attempted to go a long 
way to meet Equity’s demands, and 





made a positive offer to increase | 


minimum fees from $30 to 
“proportionate” offers for net- 
working. The thesps, however, in- 
sist that minimum fees should be 
upped by at least 400°° for a net- 
work showing. 

The ITV 
pay artists by 


companies 
the region because 
this plan was “not commercially 
sound.” Full network fees, they 
say, would no longer be negotiable, 
but would become an automatic 
increase. 

Commented Paul Adorian, man- 
aging director of Associated Redif- 
fusion: “In the history of umion 
negotiations there has never been 
a precedent like the 200° increase 


we offered Equity. Both sides 
agree basically that actors need 
more money for a network show | 


but we can’t agree on a method of 
payment.” 

The independent television com- 
panies asked Equity to take back 
to its members their latest pro- 
posals. But the union refused. 


STACK STAYING, SO 
WILL ‘UNTOUCHABLES’ 


Hollywood, Dec .26. 
It now looks like “The Untouch- 
ables” will be back for another run 
on the ABC-TV network next year 





but not necessarily in the same 
Thursday 10 p.m. berth. Uncer- 
tainty about the Desilu package 


has been stirred by the fact that 
the shows star, Robert Stack, has 
been restive about continuing in 
the role and ABC only wanted the 
series with Stack. 

Stack apparently now has settled 
his personal doubts so that ‘The 
Untouchables” can continue mop- 
ping up the hoods next year. 


Oct. Dip in Set Prod. 


Washington, Dec. 26. 

Production of radio and tele- 
vision sets dipped = slightly 
October, but still ranked as the 
second best month of the year, 
according to Electronic Industries 
Assn. 

EIA pegged tv output in October 
at 620.815 as against 694,580 dur- 
ing the record month of Septem- 
ber. Production for the first 10 
months of 1961 totalled 5,014,583 
compared with 4,873,120 for the 
same 1900 period. 

October radio output stood at 
1.796.391 in contrast to 2.048.698 
the month before. Through Octo- 
ber, 13,797,879 radios were turned 
out compared with 14,135,937 for 
the same 1960 span. 
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Big Wilson to hold inti- 
mate gathering in Times 


Square on New Year's Eve. 


$90 | 


refused to! 





Aussie Viewers Dig 


That Digby; On Global 
Junket to Hypo Show 


Melbourne, Dec. 26. 

Digby Wolfe, Australia’s No. 1 
tv personality, leaves this week on 
a round-the-world trip to film seg- 
ments for future use in his popular 
weekly revue series. 

English comic Wolfe originally 
came to Australia in 1960 to appear 
for ATN-7 in Sydney under a two 


months’ contract, with a _ third 
month’s option that was quickly 
taken up. 


Wolfe was asked to return to 
compare a weekly show which he 
started doing in Nov., 1960, and 
which became known as “Revue 
61” and has set a high standard 
for Aussie television. Originating 
in Sydney it is seen in all other 
states. 

In a_ special interview 
VarIEtTY Wolfe said that during the 
time he has been Down Under he 
has learned a lot about television 
and its potentialities. Wolfe 
has brought new ideas to Aussie 
tv. He is a great believer in making 
use of filmed material in an orig- 
inal manner. 

For instance. in a recent “Revue 


! 61" segment Wolfe showed a film 


{of Ingrid Bergman 


being inter- 
viewed about her latest film. Wolfe 
himself filled in the interviewer's 


| questions. Then the film was re- 


peated with Miss Bergman giving | 


the same answers—but the ques- 
tions were entirely different. The 
result was little short of hilarious. 

Now Wolfe is on his incredible 


world tour. He'll visit Bangkok, 
Hong Kong, Tokyo — where he'll 
spend 10 days — Manila, Darwin 


| and then back to Sydney. 





“I'm leaving again 
Jan. 10,” Wolfe said, 
visit Neumar, Suva, Samoa 
Honolulu where I'll remain three 
days for filming. Then I'm going 
to Hollywood to film a series of 
interviews with some big names. 
After that I'll spend two days film- 
ing in New York and then over to 
London for about a week.” 

From London Wolfe leaves for 
Paris, Prague, East Berlin, Buda- 
pest, Moscow ‘where he'll be a 
week), Bombay, Rome and then 
London again. Wolfe will fly from 
London direct to New York, San 
Francisco, Honolulu, Tahiti and 
finally gets back to Australia on 
Feb. 18. 


by ship on 
“when I'll 





_British-U.S. Cos. Team 


For ‘Mr. Europe’ Series 
London, Dec. 26. 

Motion Pictures of Britain 

Dallas American Productions have 

linked to produce a series of 45- 


also | 


and | 


bought two High Street shops and 
| is in the market for a third. This is 
‘the second big U.K. 
| 
and | 








With the Station Reps 








Discount houses are leading re- 
ticent retailers in the use of video, 
according to a new Television Ad- 
vertising Bureau report. 

With sales estimated at $4.1 bil- 
lion in °61, the discounters have 
passed mail-order (‘of which they 
do a great volume themselves) and 
| variety stores in total volume, says 
TvB. 

Study covers 13 examples of the 
;“‘mass merchandisers” and their tv 
use: Zodys, Los Angeles; Mill End 
Store, Flint, Mich., area; Miracle 
Mart, Ft. Wayne; Consumers Buy- 
jing Service, Fresno; Community 
| Discount Department Stores, Chi- 
cago; Thrift City Discount Center, 
Amarillo; Bargain Barn, Dayton; 
‘engl & Cohen, Pittsburgh; Shop- 
{pers City, Utica; Bargaintown, 
| USA, Harrisburg area; Polk Bros., 
Chicago; and others. 

NSD’s Near Million 

National Sales Division of RKO 
|General, new house reppery, fpro- 





| duced a record of $490,000 in new | 


|and renewal biz for the week end- 
ing Dec. 15, according to sales di- 


|rector Donald J. Quinn. | 
with | 


Near million mark surpasses the 
|org’s previous high of $500,000 for 
the week of Nov. 17. 

40 Sec. Break Breakthrough 

Shell, last year’s all-print adver- 
tiser, is setting the pace in spot 
this time with a purchase of the 
new 40-second primetime chain 
break, up for sale by tv station 
since its intro last September. 

Via Ogilvy, Benson & Mather, 
| Shell has bought a weekly 40-sec- 
ond break to start mid.-Jan. on 
WNBC-TV. 

Briefs: Michael] Membrado, as- 
stant tv sales manager to sales 
manager for the eastern group at 
Katz Agency. Frank McCann to 
the assistant spot. He was with 
the sales staff in New York for 
}seven years. Other Katz appoint- 
ments: Oliver Blackwell, sales 
| staff, 
|velopment; at Chi, Robert Rohde 
ithe new post of assistant tv sales 
manager, and Joseph Hogan to as- 
sistant sale manager in Chi for 
| eatern tv stations; in Los Angeles, 
|Gerald Jones is appointed man- 
) ager, replacing Richard Hasbrock, 
resigned Dubonnet wine en- 
jters the Boston market for the 
|first time with a run of spots on 
| WMAC-TV ... WLIX-TV, Lansing, 
to Young-Tv. 





London, Dec. 26. 

In an attempt to get firsthand | 

| experience of retail trading condi- | 
tions, S. H. Benson agency has | 
| 
| 
agency to} 
enter this field. London Press Ex- | 
change opened a self-service food | 
store last year. . . . Important Gas | 


Council account went to Coleman, | 
Prentis & Varley. Formerly it was 


minute tv features called, initially,} handled by three agencies. .. . | 


“Mr. Europe.” With 


| Nielsen Top 10 


to director of audience de- | 


London Agencies | 


| Peter 
| New 


By BILL GREELEY 
Those bright holiday lights are 





usual” year-ender with major ac- | 


| count switches, major personnel 
| shifts and major planning per se. 
| At Benton & Bowles a flock of 
| . : sa z 

|} exec toilers received their Christ- 


|mas greetings on pink slips and | 


lthe bonus was severance pay. 
| Shakeup, involving anywhere from 
| 25 to 50 head ‘pick your report) 
| followed Procter & Gamble’s shift 
| of Tide billings ($8 to $14,000,000 
| —pick your report) affer years and 
years at B&B when the soap be- 
came the world’s largest per unit 
sales item. But new fiquid entries 
on the soap market greased the 
sliderules at P&G, and so slid the 
biz to Compton. 

| None of B&B's holiday evacuees 
works on Tide, and, as one agency 
exec put it, better 50 people get 
, the bad news during the high sea- 
son than a thousand (agency has 
that plus in personne!) sweat it out 
until after the new year. 

Same time, in Benton & Bowle’s 
video precincts, which still handle 
,;most of P&G's programming ‘and 
giant General Foods as well) there’s 
rejoicing over four shows in the 
It's another story 
}at Ted Bates agency. The unchal- 
'lenged champs of 
sand and the participation buy in 
{network programming have had a 
lesser (if not bad) season than the 
| previous two, and the tv program- 
ming department is churning in 
| late December as never before with 
|} new plans ‘show shifts) involving 
millions and millions of dollars. 

In fact, blueprints generally are 
being plotted earlier with every- 
| body predicting a closeout of the 
web buying season a month or so 
early next year. It's a production 
necessity, they say. because Holly- 
| wood’s two and_ three-day-per- 
stanza producers and directors are 
scarce and exhausted. 

The Return of Bates 
| Bates also was big in the news 
this month with the “Return of 
| Thunder,’ starring Theodore L. 


> 


“gone fishing” for 
couple of years. A_ confidential 
memo to Bates top echelon and 
Bart, ad columnist of the 
York Times, announced that 
Bates would once more take over 
as the agency's chief executive, 
relieving Rosser Reeves of admin- 
istrative chores to concentrate on 
his main function as creative head. 
Under Reeve’s administration, 
the agency has moved ahead nicely 
in new biz Mobil etc.) and ex- 
panded to overseas Operations in 
London and very recently France. 
Word from agency execs is that 
Reeves wanted out as skipper and 
asked Bates to come back {!n aS 
administrator. Whatever the rea- 


exec, had 


shooting | Vick International appointed | con, the shop is in good shape as 


scheduled for February, the skein | BBDO for six Vick preducts in the | the namesake takes over. About 


is to give an American-eye-view of 


urope in both serious and light | aeneeee 


vein. 

According to Peter Craig-Ray- 
mond, exec of Motion Pictures of 
Britain and Westward-TV _ per- 
former, a deal has not yet been 
set for the films. The company 
has, however, interested leading 
webs in this and two other proj- 
ects, says he. 


| 


| & Crowther and BBDO Interna- | that Ted Bates, who unloaded some 
tional. 

. 

| director of Eric White Associates, | honorary chairman, now has 18% 

| five 

| Rober 


4 . —— } Films, the company set up by play- | 
Mr. Europe,” which is due to! wright John Osborne and Tony | gerald and Sample? When was the |Cuban Freedom Committee 


K. ... Repping the United States | 
Travel Service “Come To America” | 
throughout Europe are | 


35 execs have a piece of the agency, 
with Bates, Reeves, William H. 
Kearns and Rudolph Montgelas 


Ogilvy, Benson & Mather, Mather } prominent in holdings. Report is 


. Hal Myers, managing 


has st up offices for his agency in 
continental countries. ... 
t Freeman agency first to 
make a commercial with Woodfall 





of his stock when he moved up to 


of the company. 
He also has a reputation as an 
industry recluse. True, Bates is 


Madison Ave. 


fooling none of Madison Ave.’s | 
residents. It’s been a hectic Decem- | 
|ber—an unusual ‘business as | 


cost-per-thou- | 


Bates, who, according to one agency | 


‘B&B's Pink Slips, Bates Turbulence, . 


FC&B Loss of Rheingold to JWT Key 
's Holiday Spoilers’ 


| fortressed by an outside pubrela- 
| tions firm) spoke out. Executive 
stealth is as much a part of the 
business as the P. T. Barnum syn- 
drome, or the floating podium and 
| itinerate preachment 

Anyhow, it was Ted Bates him- 
self who carefully oversaw project 
“new wave,” a reel of 29 softsell 
commercials for press and poten- 
|} tial client viewing aimed at dis- 
pelling the agency’s reputation for 
artless works. Bates may be back 
to quell flambcyance—a_ senior 
statesman of sorts. 

A final holiday spoiler for many 
was the switch of Rheingold beer’s 
$8.000,000 from Foote. Cone & 
Belding to J. Walter Thompson. 
Move came in the wake of Schaefer 
beer’s winning the New York Mets, 
new National League baseball club, 
for radio and tv. Ballantine is the 
number one beer in the market, 
and longtime bankrolling of Yankee 
| broadcasts undoubtedly has a lot 

to do with it. 

Move may also mean the end of 
| the Miss Rheingold contest. There 
reportediy have been recent rum- 
bles from minority groups. Negroes 
and Puerto Ricans, whose large 
metropolitan populations ave vital 
to beer sales, over why the candi- 
date roster must always be all- 
ofay. The papa-mama steres and 
nabe taverns in Sepia and Spanish 
environs would control quite a 
block of votes. 


London Sets $1,000,000 
Educational TV Center; 
To Supply All Countries 


London, Dee. 26 

A $1.000.000 overseas educational 
tv centre is to be set up in London 
in the spring as part of a scheme 
to bring etv to millions in under- 
developed countries throughout the 
world. Move has the fiscal backing 
of the British government, commer- 
| cial tv contractors and other organ- 
|izations connected with video. BBC 
jis laying on cuffo technical facil- 
ities and has offered use of film 
| library and studio space. 
| Dr. L. Farrer-Brown, director of 
|the Nuffield Foundation, has been 
|}appointed chairman of the centre 
|which will produce educational pro- 
| grams and supply overseas custom- 
lers with what they want and not 
|what the centre thinks they want. 
|Centre will also make packaged 
| “do-it-yourself” kits which can be 
sent to any country and adapted 
|for that country’s special needs. 
| Operation is to be non-profit- 
|making and will serve any coun- 
| try requesting etv for a moderate 
| charge. It will not, however, make 
political programs. 


‘Lone Ranger’ Sales 
TeleSynd, division of Wrather 
| Corp., has sold “Lone Ranger” re- 
run property in over 22 markets, 
grossing over $500,000. 

Division, headed by Hardie Frie- 
berg, has been adding a_ few 
regional sales execs. One of the 
more recent sales is to WABC-TV, 
N.Y., which will start telecasting 
the skein Jan. 6, in its Saturdays 
at 6:30 p.m. slot. 





New Orleans — WWL here 





never heard from, but whatever | Wednesday (20) started a Spanishe 


happened to Mssrs. Dancer, Fitz- 


| language program launched by the 


The 


roll in Holland and then visit five | Richardson. TV spot is for North | last time the president of Maxon, | 15-minute stanza js aired daily and 


other countries, will use local cam- 
era crews. 





BBC’s ‘Prima Donna’ 
Glasgow, Dec. 26. 

The BBC here will honor Mary 
Garden, international singer, with 
a special raido program Dec. 28. 

Titled “Prima Donna,” it will in- 
clude Miss Garden recalling some 
of the parts she created and the 
great names she knew at the turn 
of the century. 

Though comparatively unknown 
in her native Scotland, Mary 
Garden created some of the major 
operatic roles of the present cen- 


of the Chicago Opera Co. 


Today she lives near the village 


of Torphins, less than 30 miles 


from the city of Aberdeen, where 














she was born in 1877. 
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country. They simply didn’t add 
much, if anything, to the portrait. 

The camera work was good, and, 
although the squeamish will 
ihe clinical shots of lepers 


wince, 

and other sufferers do credit to 
producer Mel Baily and director 
Arthur Forrest For the ugty 
agony of the folk Schweitzer tends 
is essential to the story and also is 
not without symeolic impact to 
those who have only a_ sketchy 
knowledge of Christ's lfe. 

In Washington, the show was 
sponsored by Republic Savings and 
Loan which refrained from huck- 
stering in favor of very decorous 
and artful Christmas greeting 
spots set to Yule music. Jay. 
CHRISTMAS IN THE HOLY 

LAND 
Vth Art Linkletter, others 
Producer: Linkletter 
Writer: Walter Wise 
60 Mins., Sun., Dec. (24), 4 p.m. 
CBS-TV (film) 

Filmed in 1959 during a visit of 
Art Linkletter and family to the 


historical landmarks in the life of 
Jesus Christ, “Christmas in the 
Holy Land” was an excellent en- 
try—especially for young viewers 
—in CBS-TV’s holiday specials. 
The hour was loaded with instruc- 


tion and had the intimacy of home 
footage, but was lifted well out 
of the amatuer class by the fine 


camera direction of Alan Stens- 
volt. 

The CBS daytime emcee with 
wife and three youngest kids in 
tow traced the footsteps of Christ 


from the manger to the Garden 
Tomb. Of special interest were the 
stops at the hill cave in which 


Christ and family lived, the car- 


penter shop similar to the one 
where Joseph worked and the 
Bethlehem stable (another cave) 
and manger where Christ was 
born. 

The hour had its contemporary 
interest too, particularly in a 
filmed record of the reunion of 
Christian Avab families in the no- 
man's land dividing Israel and 
Jordan. Although filmed in ’59, 
the once-a-year meeting must have 


been an earlier enactment of the 


same event Christmas day this 
ar. 

” Linkletter grabbed the opportu- 

tuty for his familiar bit, kid inter- 

views, during a Christmas party at 

an Israeli church. There were 

some stirring musical segs, includ- 


ing Christmas songs by an Arab 
Baptist Choir, and the singing of 





the “Lord’s Prayer” at the Church 
of the Lord's Prayer with cameras 
panning the prayer plaques in sev- 
eral languages. Bill. 
QUEST 


With Henry Miller, Alfred Perles, 
Robert Whitehead 

Producer: Daryl Duke 

30 Mins., Sun., 10:30 p.m, 

CBC-TV, from Toronto 
Long-expatriate Henry Miller, 


U. S-born author of “Tropic of 
Cancer” and some 30 other novels, 
now living in California, got his 
first tv airing as a beat for CBC. 
Ti was also an irony, since “Can- 
oa = ok NR 
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cer,” a U. S. best-seller, is banned 
in Canada and the Royal Canadian 
Mounted Police have been pressur- 
ing librarians into handling over 
their copies — except, of course, 
those in the Library of Parliament, 
which are constantly on loan. 

“Quest” host Montreal-born 

roadway producer Robert White- 
head explained that this was not 
an interview but an attempt to 
catch Miller on film, and as such 
it was richly satisfying. Segment 
consisted wholly of reminiscence 
between Miller and French author 
Alfred Perles, who wrote a book 
“My Friend, Henry Miller.” Latter, 
vigorous with a fuzz of white hair, 
horn-rimmed _ glasses, gravelly 
voice, V-neck sweater and cigar- 
ette, was quite relaxed, as was the 
effervescent Perles. 

They first recalled a Paris friend 
whose name sounded like Saint 
Dere, a writer-lawyer of whom 
Miller said, “I was often told by 
our stupid American publishers 
that he didn’t know how to write 
—can you imagine?” He recalled 
St. Dere’s once saying of a group 
of prostitutes in a Paris bistro, 
“These are the real ambassadors of 
France!’’"—to their bewilderment. 
Miller credited Perles with disuad- 
ing him, at one low point, from re- 
turning to the U. S. “That was very 
important, because if I had I might 
never have gone back to France.” 
He also recalled his early, hungry 
days in Brooklyn, but the talk was 
mostly about Paris. Remembering 
Perles once handling a girl in a 
bathtub at their place a 1,000,000- 
franc check on a non-existent ac- 
count, Miller remarked, “I never 
had a checkbook till after I landed 
in California within the last 10 or 
12 years.” 

Perles asked Miller's attitude to 
his own evolution—‘“how you rose 
to a higher level of spirituality, 
within the last 30 years?” “It’s 
baffling to me,” replied .Miller 
“It seemed that concurrently, with 
all the naturalistic writing I did, 
there were always hints that I was 
interested in other things. While 
writing the most obscene passages 
—writing blindly most of the time, 
like a faucet gushing—I might 
have been reading the purest 
books, or even Mme. Blavatsky.” 

“You've not written anything 
really obscene since those days,” 
said Perles. “Not in the sense of 
‘Tropic.’”’ Musing, Miller replied, 
“I could still find myself writing 
in that vein—I didn’t choose a cer- 
tain path. What I wrote just came.” 

Gard. 


HOW SAFE A CITY? 

With Dale Clark, Dr. Fred Bellen- 
ger, Dr. Robert Platt, John Mun- 
zer, Hugh Parker, Richard Fetz, 
Elliott Jackson, others 

Producer: Skip Thomas 

Director: Bob Doty 

Writer: Rick Krepela 

30 Mins., ‘Thurs. 8:30 p.m. 

WAGA-TY, Atlanta (tape) 

This timely program, in essence 
was a report on radioactive fall- 
out and Atlantans who are respon- 
sible for keeping up with the 
amount of radioactivity in the air, 
in water, milk and food, and was 
a fitting opener in observance of 
Civil Defense Week. 

In the words of spieler Dale 
Clark, station’s director of. public 
affairs, the objective was not to 
alarm or frighten, placate or lull 
into false security, but to report 
and inform. 

It succeeded in the latter cate- 
gory by the use of people at the 
state and federal level who are the 
watchdogs in the fallout field and 
whose responsibility is to keep 
check on radioactivity, Program 
showed how and where this is 
done. 

Participants included Dr. Fred 
Bellenger, Georgia Tech expert in 
industrial applications of the atom 

. (Tech owns a research reactor); 
Dr. Robert Platt, biology professor 
at Emory U; John Munzer, head of 
U. S. Department of Health’s re- 
gional radiological office; Hugh 
Parker . and Richard Fetz, of 
Georgia Department of Health; and 
Elliot Jackson, Atlanta Metropoli- 


| tan Area director of Civil Defense. 


Incorporated were scenes show- 
ing widespread effect of radiation 
on a forest area in Dawsonville 
area of North Georgia where ex- 
periments have been held. Also 
displayed were some of gadgets 
and scientific equipment used in 
keeping tabs on radioactivity in 
the air with the experts explaining. 

On the brighter side, program 








NBC's 


(D.C.) 


Stuart Schulberg 
as a longtime foreign resident 
recaps the pros & cons of 
Expatriate Vs. 
Ex-Patriot 
* * * 


another bright Feature 
in the soon-due 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











revealed how scientists in Atlanta 
area are participating in research 
so radiation can be used as a posi- 
tive rather than a negative force 
in man's future. 

Essentially, however, this infor- 
mative program paraded the facts 
on the subject of city’s safety mar- 
gin in a time of nuclear testing 
without international controls. To 
some it could have added to their 
big jitters, but, for the most part, 
the program could serve to add 
starch to American spines. Lucc. 


TV Followup 
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ford Family, trick riders, to the 
Meteers, an aerial act in the mod- 
ern groove with a space ship as 
the rig. 

All told, the kids in the aud 
would have gone home plenty 
happy without the Christmas gift 


they received as an extra. Stanza 
will most likely become an an- 
nual event. Bitt. 





DuPont Show of the Week 

There were enough tuneful mem- 
ories to make DuPont's “Show of 
the Week” on NBC-TV Sunday 
(24) a happy occasion for Christ- 
mas Eve. Fred Waring, making 
his first appearance on tv in four 
years, was the show’s guide and 
he led his glee club, orch, choir, 
vocal groups and assorted soloists 
through a tasty musical repertoire. 

Tagged “Fred Waring’s- Unfor- 
gettables,” the show was pegged 
on the top songs selected in opin- 
ion polls conducted by the Waring 
organization. There were 30 songs 
played on the program during the 
hour run—and that’s a lot of mu- 
sic. Some were given just quickie 
renditions, either vocally or instru- 
mentally, but even these had 
plenty of flavor. 

Waring conducts a slick group 
and his choral handling is especial- 
ly noteworthy. The members of 
his crew can also stand alone as 
many of them did in several solo 
stints. Even Waring took a crack 
at a solo with a deep-throated ren- 
dition of “Bad John” which was 





okay. 

The only trouble with the show 
was that there wasn’t too much to} 
watch. After the camera had} 
swept across the glee club, the| 
orch, the soloists and the maestro 
at work, it had little else to do— 
and there really wasn’t much to 
see. The audio plusses, however, 
made the outing worthwhile. 

Gros. 


ATV Blueprints Three 
Vidpix Series for 1962 


London, Dec. 26. 

Associated TeleVision has set 
details of its next three vidfilms to 
go into production in the new year 
(pending settlement of Equity dis- 
pute). First is “Man Of The 
World,” an hour-long, $56,000-a- 
segment series about a photogra- 
pher who “covers the world.” At 
the moment, shooting is planned 
for next month. Craig Stevens is 
set to star. 

Second skein is “Collector's 
Item” (originally “Art Detective”), 
which will be produced by An- 
thony Bushell. Yarns revolve round 
a young art expert retained by mu- 
seums and wealthy collectors to 
buy paintings and other works of 
art. ATV’s first science-fiction tale 
is the third projected series. Called 
“The Amazing Dr. Thorndyke,” it 
is down to start production in 
February. 











—————— 


From The Production Centres 
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LeRoy G. White, former Detroit deejay hosting and announcing both. 


“Rocking” is Saturday 8 a.m. and 
slanted to sepia listeners. WRIT’s 
disks .. .‘The Bob Kames Show,” 


“Silver Gospel” Sundays, with both 
“Music for Sunday” 
now cross the board on WMIL-FM, 


stresses smooth 


and Sundays on WFOX with Hammond Organ Studio (Bob Kames & 


Assocs.), grabbing the tab . 


Both WMVS-TV, Milwaukee Voca- 


tional & Adult School station, and WHA-TV, Madison, programming 
the regional series of the Upper Midwest Six State Educational Net- 


work. WMVS-TV also televising Midwest's 


“Shakespeare” series of 


30 half-hour programs in which 15 of Shakespeare's plays. are drama- 
tized and analyzed. (The U. of Nebraska’s KUON-TV produced the se- 


ries). 


IN MINNEAPOLIS 


Panning local radio stations which play Top 20 disks with sug- 


gestive and “pornophonic” 


lyrics, 


Minneapolis Star columnist Don 


Morrison opined such stations “turn a dubious buck by pandering to 


the tastes of cretins.” 


. Dec. 29 edition of Time will carry a full- 


page ad for Time-Life’s WTCN-TV and Ridio. Institutional blurb plugs 
Twin Cities people and the area’s potential for industrial develop- 


ment. . 


. Wayne (Red) Williams has been elected executive vice 


president of BFR Broadcasting Corp. For the past eight years, Wil- 
liams has been general manager of WLOL which is owned by BFR. 
. . . Sportscaster Bob Wolff has been inked to broadcast Minnesota 
Twins baseball games again next season. He'll team with Ray Scott 


and Halsey Hall as he did this year. . 


. WCCO survey taken at 


Minnesota State Fair indicates that 88% of State’s residents depend on 


radio for latest, most accurate weather news at start of day. 


Fight 


percent favor tv for early morning weather news while four percent 


rely on daily newspapers. 


IN MELBOURNE ... 


Andrew Guild, second juve lead in musical “Oliver!,” for Xmas edi- 


tion of ABV2’s “Take Three” 


3DB racecaster, taking dramatic bow in Channel 7’s 


Verdict” .. 
layoff for health’s sake . . 


. Bill Collins, top HSV7 MC and 
“Consider Your 


. Shirley Clancy, popular HSV7 thrush, ordered work 
. Freddie Sales, English comic, and team 


from Sydney Tivoli production, filling on HSV7’s “Top of the Town” 


because of star Buster Fiddess’s sickness... 


Corbet Shaw, 3AW news 


editor, back from overseas tour with plans to hep the station’s news 


presentation, including a 24-hour 


on-duty staff... Ken Ried, ac- 


count exec with C. H. Lucas Advertising, to Macquarie Network Mel- 


bourne sales staff .. 
during the summer months with 
doing the mike work .. 
of HSV7's 


. 3UZ to broadcast series of beach programs 


staffers Jim Wood and Les Hyle 


. Syd Heylen and John Gilbert, star comedians 
“Sunnyside Up,” signed to £100,000 accident policy be- 


cause of several near misses recently at hands of over-exuberant fans, 





Butler’s Parlay 
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that the 18 films had never been 





| released theatrically, although this 


detail is being tracked down by 
various western film cultists. 

Butler, in partnership with two 
film editors, Sheldon Riss and 
Pablo Zavalla, hit upon the idea 
of cutting up the features into 
five-minute serialized episodes 
with narration by a couple of 
youngsters. Danny and Stephen 
Krieger, 11 and nine year old 
sons of actor Lee Krieger, handle 
the commentary. A new musical 
score, written and composed by 
Roy Smeck, was added to the 
track. 

Out of the 18 films emerged a 
total of 150 five-minute episodes. 
WABC-TV’s general manager Jo- 
seph Stamler bought the series on 
the basis of the first five episodes, 
the pilot package. In its 8:25 a.m. 
time slot, it has consistently out- 
rated the competition, including 
“Captain Kangaroo” on WCBS-TV 
and “Today” on WNBC-TV, a fac- 
tor which led to MGM-TV’s in- 
terest in its syndication rights. 

Beyond that, the treatment by 
Butler and his partners of the 
old Custer films may lead MGM 
to opening its archives of other 
old silent films for television ex- 
posure. Up to now, only the old 
comedy shorts and cartoons have 
been exploited on tv whereas the 
straight films of the old silent era 
have been neglected except for the 
kidding on “Silents Please.” 

Butler said no attempt has been 
made to update the old western 
films. The action has been speed- 
ed up somewhat and one story in- 
volving an oldstyle western bor- 
dello was revamped for the kid- 
dies, but otherwise the “Bang 
Bang” episodes retain the flavor 
of the old, old west. 


<ee 
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1962 ‘Dimes’ Drive 
je Continued from page 1 qua 


for Dimes,” a deejay feature with 
pop singers, will be distributed 
around the country. A group of 
Latin performers also have volun- 
teered for a program on the 
Spanish speaking stations. They in- 
clude Graciela Riviera, Don Enrico 
and Buck Canel. Transcription ap- 
peals will be made by many, in- 
cluding Jack Benny, Joan Fontaine, 
Eve Arden, Mary Martin, Ralph 
Bellamy and Tony Randall. 

Eddie Cantor, who coined the 
“March of Dimes” slogan for Pres- 
ident Roosevelt, is chairmaning the 
new March of Dimes of the Air. 





- 





African Dance Troupe 


Lopped Off Scot TV For 
Semi-Nudity Displays 


Glasgow, Dec. 26. 

A semi-nude dance show by the 
African Dance Co. from Senegal 
was cancelled by Scottish Televi- 
sion, the commercial program com- 
pany, claiming it was “offensive to 
family audiences.” Program was 
also scrubbed by Grampian Tele- 
vision, the northeast program out- 
let, and also by Tyne-Tees Televi- 
sion in northeast England. 


An STV (Scottish Television) 
spokesman commented: “The ac- 
tions and symbolism of some of the 
dancers are such that we feel it 
would be offensive to family audi- 
ences at that time (8-8:55 p.m.) of 
the evening.” 

Ward Thomas, general manager 
of Grampian Television, said: “We 
did not consider it suitable for 
—" audience viewing at that 
time 


A “Tyne-Tees Television spokes- 
man admitted that the reason for 
the cancellation was that the danc- 
ers “appear in a state of semi- 
nudity. At that hour of the evening 
it can be expected there would be 
family-viewing, including some 
young shildren and impressionable 
teenagers, so we decided not to 
take it.” 
RR RY 





NEW CARS: 
DETROIT TO YOU! 


Now, save time, save dollars! Buy 1962 
Thunderbirds, Cadillacs, Lincoln Contin. 
entals, other makes direct — via F-O-B 
DETROIT, auto brokers to the entertain- 
ment Industry. 

For delivery In Detroit, or shipment by 
our bonded drivers. For prices — write, 
phone or wire: 


F-O-B DETROIT 


13519 HAMILTON 
DETROIT 3, MICH. 
TO. 6-2800 














Big Wishes for a Big 
Year from Big. 
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Mitch's ‘Sing Along’ 
1961 Sales 25% Ahead of Last Year 


Helps Push Col 





Columbia Records took another¢ 
sales leap forward this past year. 
The 1961 take was 25°% over the 
previous year while the '60 rackup 
was 13° ahead of '59. . 

Contributing to the greatest dol- 
lar volume in the company’s his- 
tory, and not counting the record 
club’s billings, was Mitch Miller's 
“Sing Along” album series. “Sing 
Along With Mitch,” the first album 
in the series, sold its 1,000,000th 
copy in 61 and the latest, “Holiday 
Sing Along With Mitch,” sold al- 
most 500,000 copies within two 
months. 

Also important in the year-end 
accounting was the original cast 
album of Rodgers & Haifimertsein’s 
“The Sound of Music” which passed 
the 1,000,000 sales mark. Other 
heavy album sellers were Johnny | 
Mathis’ “Portrait of Johnny” and | 
the soundtrack set from the “West 
Side Story” pic. In the singles 
field, Col came up with a 1,000,000 
seller with Jimmy Dean's “Big Bad 
John.” 

Col’s subsid label, Epic Records, 
also scored with product by Tony 
Orlando, Lester Lanin, Buddy Gre- 
co and Roy Hamilton. 

In line with the sales upsurge, 
Col embarked on a program to ex- | 
pand its manufacturing facilities. | 
Diskery opened its fourth manu- | 
facturing plant in Pitman, NJ.,| 
and completed a $1,000,000 expan- | 
sion of its Terre Haute, Ind.,| 
operation. 

In the year-end roundup, God- 
dard Lieberson, Columbia presi- 
dent, said that plans for a buildup 
of the company’s international op- 
eration have been finalized. In 
1962, he pointed out, Columbia will 
launch CBS Records in Europe, 
Africa, Australia, and the Middle | 
and Far Fast. It’s a move to broad- | 








en Col’s distribution and recording | 
activities in all major foreign 
markets. | 





TELEFUNKEN STEREO 
SALES SOARED IN ’61. 


Berlin, Dec. 26. 

Dr. Gerhard Slavik, Telefunken’s | 
repertoire chief for classical mu- | 
sic, disclosed last week that sale | 
of stereo records increased sharply 
within the past year. The per- 
centage in sales for his company 
now amounts to 60° for monaural 
and 40°% for stereo longplay rec- 
ords. 

The 40° represents a remark- 
able upbeat in view of stereo’s 
short life so far. Telefunken turned 
out the first stereo platters in 
1954. At that time they were still 
waxed together with monaural rec- 
ords. The first special stero items 
didn't come out until 1957. 

The percentage of classical mu- 
sic in record sales in Germany is 
still not as big as in many other 
countries but it’s climbing. There 
is now increased interest in_his- 
torical records. Caruso disks, for 
example, have become very popu- 
lar. 

Within the years, Telefunken 
has turned out 100 complete opera 
albums. The most recent is Verdi's 
“Othello,” with Mario del Monaco 
and Renata Tebaldi, backed by the 


Viennese Philharmonic under the 
baton of Herbert von Karajan. 
This one, incidentally, is sold 


under the Decca label. | 


Lotsa 0’seas Exposure 
For Chas. Kalman Tunes 


Charles Kalman is hitting a hot 
exposure stride overseas. The Kurt 
Graunke Symphony Orchestra, 
which is giving many concerts all 
over Bavaria and Germany, will 
perform his composition, ‘Times 
Square” in four of its coming con- 
certs in January. 

In addition, a new Ka!man suite, 
“A Day In A Spa,” which he re- 
cently completed and is dedicating 
to the city of Baden Baden, will be 
preemed there in April by the 
Baden Baden Symphony Orchestra 
under the direction of Carl Vogt. 

“Honeymoon Suite,” another 
new composition,” has been re- 
corded by the Vienna Radio 
Orchestra under Prof. Max Schon- 
herr. Also, six of his literary 
cabaret numbers, with lyrics by 
topgrade poets, have been recorded 
by the Bayrische Rundfunk and 
sung by Rainer Bertram, Margot 
Hielscher, Helen Vita, Ernst 








‘Moscow’ Hits Chart 
London, Dec. 26. 
That Soviet song, “Midnight | 
In Moscow,” has made it! In | 
the current (Dec. 26) top sell- | 
ing disk chart it has reached | 
fourth place and, according to | 
retail reports, looks like it 
still has a long way to go j 
Successful version is Kenny | 
Ball's dixieland jazzeroo which 
gives the number the added 
advantage of riding a hot | 
trend here. But who's to say it 
would not have come through | 
anyway? It has already topped 
the poll in three countries. 
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Cap Nabs Orig 


Caster Rights — 


To ‘No Strings 

Capitol Records has nabbed the 
original cast album rights to Rich- 
ard Rodgers’ “No Strings.” It's 
Cap’s fourth original cast set of 
the 1961-62 season and no invest- 
ment on the part of the diskery 
was required. 

“No Strings” marks Rodgers’ 
first tuner without a collaborator. 
Samuel Taylor did the book and 
Rodgers wrote words and music. 
The last two Rodgers’ shows (in 
collaboration with the late Oscar 
Hammerstein 2d)—‘Flower Drum ' 
Song” and “Sound of Music’— 
were picked by Columbia. This isn’t 
Cap’s first tie with Rodgers, 
though, since it has the soundtrack 
albums of the film versions of 
“Oklahoma,” “Carousel” and “The 
King and I.” 

The “Strings” pickup by Cap 
now puts it into original cast al- 
bum competition with Columbia 
which, up until now, had the second 
half of the season all to itself. Up- 
coming on Col's agenda are “Sub- | 
ways Are For Sleeping,” “All-! 
American,” “Bravo Giovanni,” “We 
Take The Town” and “I Can Get 
It For You Wholesale.” 

Cap’s cast album entries so far | 
this season have been “Sail Away,” | 
“Kwamina” and “The Gay Life.” | 
Only show in which Cap put some | 
coin ($200,000) was “The Gay Life.” 
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Proposed Song Festival 
Wins Backing of Mexican 
Authors-Composers Soc. 


Mexico City, Dec. 26. 
The Mexican Society of Authors 
& Composers has decided to back 
the idea of a national song festival, 


land it will emerge as the key or- 


ganization in setting up the event. 
A spokesman said that the Society 
will join a group of sponsors includ- 
ing the National Assn. of Actors, 
the National Musicians Union 
music publishers and diskeries. 

Event is to be known as “The 
First Mexican Song Fest Contest,” 
and hope is that the project will 
stir up international interest. Com- 
posers competing will have widest 
latitude in submitting compositions 
of diverse types, with only requisite 
being that words and music are 
top quality. 

No date has been set for the 
event, except that it is expected 
to be observed before the fall. 
Coincident with promotion will be 
celebration of “Composer’s Day.” 
If this musical promotion is a hit 
with public, any profits accumu- 
lated will be used to erect a monu- 
ment to Mexican song in this cap- 


ital. The Society of Authors & 
Composers has had the “song 
monument” project in mind for 


| several years. 


E. H. Morris Nabs Rights 





To 4th Off-B’way Show 


Edwin H. Morris has added an- 
other off-Broadway show to 
roster of December’ openings, 
bringing its total in this area to 
four. In addition, the publisher 
has sewed up the rights to the 
score of the upcoming Warner pic, 
“Gay Purr-ee.” 

Morris’ latest off-Broadway ac- 
quisition is “Fortuna,” which has 
music by jazz pianist Francis 
Thorne and book and lyrics by 
Arnold Weinstein. Sam Cohen 
and John Wulp are producing the 
tuner, which was a click in Italy 
last season, and Wulp is directing. 
The show, which opened Dec. 18 
at the Maidman Theatre, features 
Jane Connell and Gabriel Dell. 


Other Morris downtown entries in- | 


clude “Sing Muse,” “All Kinds of 
Giants” and “Madame Arhrodite.” 

“Gay Purr-ee” is an animated 
feature being produced by UPA 
for Warner Bros. release in about 
a year. It features the singing and 


talking voices of Judy Garland, | 


Robert Goulet, Red Buttons, Her- 
mione Gingold and Paul Fress. 
Henry G. Saperstein is producing 
for UPA and Abe Levitow is di- 
recting. 


Federal Judge Extends TV Stations’ 
ASCAP Pacts Pending Feb. 14 Trial 


+> 
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Mahalia’s Scholarship 

Chicago, Dec. 26 

. Gospel singer Mahalia Jack- 
son is creating an annual 
scholarship, from her own 
earnings, to the music school 
of Roosevelt U. in Chicago. 
The scholarship will be given 
to a “deserving person,” 
whether Negro or white. 

Miss Jackson turns over 
much of her earnings each 
vear to the Mahalia Jackson 
Foundation towards the event- 
ual construction of a temple 





its | 


of worship. 


Tape Industry 
Poll Sees 507 


Expansion in 62 


A 12-50° expansion is pre- 
dicted for the tape industry dur- 
ing the coming year. The bullish 
forecast based on a year-end 
| poll of the industry’s top execu- 
| tives conducted by the Magnetic 

Recording Industry Assn. 

| A substantial increase of 12°% 
to 15° can be expected from FM 
stereo alone, said the sales head of 
one midwestern company. And one 
tape manufacturer said he was 
expecting sales to increase by 
almost 50° over 1961 because of 
strong demand and increased pro- 
duction capacity. 

William P. Gallagher, market- 
ing veepee at Columbia Records, 
had this to say: “Tape sales in 
1961 were excellent. Tape, particu- 
larly four-track, has enjoyed con- 
tinued volume increases’ every 
year since we introduced recorded 
tape. We are most optimistic about 
1962 and look to continual growth.” 

Herbert L. Brown, of the Ampex 
Audio Co., said, “1961 sales were 
slightly higher than the year be- 
fore. With over 500.000 more 
machines on the market tape sales 
should again grow 20° to 50°.” 

The MRIA includes manufac- 
turers of recorders, raw tape, re- 
corded tape, accessories, heads, 
reels and cartridges, educational 
recorders, as well as language labs 
‘and tape duplicators. 
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The tv stations will retain their 
music use rights after the Dee, 
31 expiration of their current con- 


tracts with the American Society 
of Composers, Authors & Pub- 
lishers, 

The All-Industry Television 
Station Music License Committee's 
show cause petition against 
ASCAP was heard before Judge 
Sylvester Ryan in N.Y. Federal 
Court last Wednesday (20) and 


resulted in the case being set for 
a full hearing and trial Feb. 14 in 
the same court. 

The continuation of the present 
arrangement between the tv sta- 
tions and ASCAP was suggested 
by Judge Ryan until a decision is 
made by the court, at which time 
retroactive adjustments will be 
made from the first of the year if 
necessary. 

The All Industry Television 
Station Musie Licensing Com- 
mittee, which represents more than 


300 tv stations throughout the 
country, filed a petition for an 
open hearing last Monday (18) 
when it became obvious that 
ASCAP would not meet its re- 
quests after two months of 
negotiation. 


Shea's Statement 

Hamilton Shea, chairman of the 

negotiating committee, said, 
“On Oct. 18 we asked ASCAP to 
offer us tv music licenses for all 
programs excepting only network 
and pre-recorded programs. We 
believe that ASCAP is required to 
offer us such a license 

“Since then, our negotiating 
committee has carried on a series 
of discussions with the ASCAP 
negotiating group. At our meeting 
held on Monday (18), it became 
finally apparent that they would 
not, or could not, offer us the type 
of license requested in our letter 
and upon terms which we felt 
would be acceptable to the tv sta- 
tions we represent. Under the cir- 
cumstances, we have no alternative 
but to apply to the U.S. District 
Court, as provided in the Consent 
Decree ‘March 14, 1950), and we 
have directed counsel for the com- 
mittee to do so as soon as possible. 

“Only tv stations who have be- 
come subscribers to the committee 


tv 


are included in this action. Ad- 
ditional stations which may join 
with the committee will be in- 


cluded by an additional list which 
can be added to the petition.” 


NESTLE BAR THEUP 


RCA Victor is parlaying a “sweet 
j tooth” into a record premium pro- 
|} motion for the Nestle Co. The tie- 
lup will provide a choice of three 
Victor Highlighter Records— 
“Headline Hits For Teens,” “Head- 
line Hits For Singing Stars” and 
“Headline Hits By Big Bands”—at 
premium price with wrappers from 
any of Nestle’s chocolate bars. 

Each Highlighter disk will con- 
tain four selections from current 
Victor album product, and be made 
available in Compact 33 and 45 
rpm. The “Teens” package will 
feature Sam Cooke, The Browns, 
Neil Sedeka and Ann-Margret. 
“The Singing Stars” set features 
Mario Lanza, Norman Lubeff, Del- 
la Reese and The Limeliters. Henry 
Mancini, Al Hirt, Melachrino and 
an excerpt from the third volume of 
“Victory at Sea” will be included 
in “Big Bands.” 

Consumers will mail three Nes- 
tle chocolate bar labels and 35¢ 
can get one Highlighter disk. All 
three records may be obtained for 
$1 plus seven wrappers. 


Vogue Label Handling 
Sinatra’s Co. in France 


Paris, Dec. 26 

Leon Cabat, directr of the 
Vogue disk setup in France, dis- 
closed last week that he’s made a 
deal with Frank Sinatra’s Reprise 
disk company for distribution of its 
records here. Vogue also recently 
signed to press and release Warner 
Bros. Records which gives it a 





solid Yank catalog. 

Cabat points out that Sinatra hag 
always been a great influence on 
local singers and has a big follow- 
ing. Sinatra has been on Capitol, 
distributed here by Pathe-Marconi. 
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‘Nuremberg’ Track, Darin's ‘Twist, 
Damone’s ‘Linger’ Top New LPs 


“JUDGMENT AT NUREM- 
BERG” (United Artists). Ernest 
Gold, who wrote the clicko score 
for “Exodus,” has come up with 
another impressive filmusic item. 
The themes serve to highlight the 
many moods in the film but they 
also stand up alone in thts sound- 
track representation. The inclusion 
of two long narrations from the 
film by Burt Lancaster and Spen- 
cer Tracy aren't really necessary. 
They may, however, serve as a 
memento for those who have seen 
the pic. 


BOBBY DARIN: “TWIST WITH 
BOBBY DARIN” (Atco). In a move 
to cash in on the Twist phenom, 
Ateo has put together some of 
Bobby Darin’s previously released 
sides. Darin always had the beat 
that’s good for Twisting so the 
terpsters are sure to flock around. 
Included are his current sides, “Ir- 
resistible You” and ‘“Multiplica- 
tion,” but there also are such 
early-Darin swingers as “You 
Must Have Been A_ Beautiful 
Baby” and “Queen Of The Hop” 
to pull in the Twist trade. 


VIC DAMONE: “LINGER 
AWHILE” (Capitol). Vic Damone 
is off to a good LP start in his 
union with the Capitol label. He's 
been placed in a soit, swinging 
mood here and with the help of 
Jack Marshall's orch comes through 
with enough vocal kicks to get 
this package played and sold. The 
repertoire, too, is out of the top 
drawer. For example, in addition 
to the title song there are such 
nifties as “Stella By Starlight,” 
“In The Still Of The Night” and 
“Let's Face The Music And Dance” 
that can be spun time and time 
again. 


RAY ELLIS ORCH: “HOW TO 
SUCCEED IN BUSINESS WITH- 
OUT REALLY TRYING” (RCA 
Victor). Ray Ellis has a deft ar- 
ranger’s touch and a sure hand 
with a baton but the Frank Loes- 
ser score for “How To Succeed In 
Business Without Really Trying” 
doesn’t give him too much to work 
with. The songs come out much 
better within the framework of the 
stage presentation. ‘Brotherhood 
Of Man” and “Grand Old Ivy,” 
though, could get a good spinning 
display. 


“KWAMINA” (Capitol). Richard 
Adler wrote a serviceable score 
for the “Kwamina” musical, which 
had a short run in New York. 
There are some delightful things 
in it such as “Another Time, 
Another Place,” “Ordinary Peo- 
ple,” “The Cocoa Bean Song” and 
“Something Big” and for this Capi- 
tol is to be commended for taking 
a gamble on an original cast album 
entry of a show that has already 
folded. Sally Ann Howes, who car- 
ries the bulk of the vocal work, 
also makes the disk worth having. 
It's difficult to estimate how well 
the album will do in sales with- 
out the lure of a New York run 
to back it up but the show buffs 
are sure to take to it. 


RAY BRYANT COMBO: “DANC- 
ING THE BIG TWIST” (Columbia). 
Although there's a surfeit of Twist 
albums on the market, Ray Bryant 
has a good chance to pull out if 
he gets the exposure. The spins 
will spotlight the fact that even 
though the Twist is the marquee 
lure there are still some solid jazz 
touches in the groove. The pack- 
age swings with a hot beat mainly 
because of the tootlers Bryant has 
working with him. Included are 
Harry Edison, Joe Newman and 
Pat Jenkins (trumpets), Buddy Tate 
(sax) and Jimmy Rowser (bass). 
Bryant's keyboarding, of course, 
sets the pace 

DANNY DAVIS & THE TITANS: 
“LET’S DO THE TWIST FOR 
ADULTS” (MGM). The angle for 
this Twist package is oldies dressed 
up in the current terp tempo. Ar- 
ranger Billy Mure has taken some 
fine vintage tunes (“I’m Looking 
Over A Four Leaf Clover,” “In 
The Good Old Summer Time,” 


“The Darktown Strutters’ Ball,” | 


“My Bonnie Lies Over The 
Ocean,” etc.) added a raucous beat 
which adds up to The Twist. Danny 
Davis & The Titans pour it all 
out with plenty of steam. 

MART GROSZ ORCH: “ROAR- 


ING TWENTIES AT THE GAS-| 


LIGHT” (‘Audio Fidelity). This al- 


bum’'s tiein with the Gaslight, a); 


chain of key “clubs around the 
country, should give it some sales 
impetus. Otherwise it’s just an- 
other roundup and harkback to the 


1920s with representative material. 
Marty Grosz’s orch is in the spirit 
of the era and gets some nice ef- 
fects out of “Collegiate,” “My 
Gal Sal,” “In The Shade Of The 
Old Apple Tree,” “Rosie You Are 
My Posie” and the like. He’s 
helped ‘by Max Kaminsky’s trum- 
pet, Cutty Cuttshall’s trombone, 


Frank Chase’s clarinet, Don Ewell’s 
piano, Gene Schroeder's piano, 
John Dengler’s tuba and Don Mc- 
Clean’s drums. A solid jazz crew 
if there ever was one. 


THE CLEFTONES: “FOR SEN- 
TIMENTAL REASONS” (Gee). The 
one sure way to acquaint the 
bluejean set with the standards is 
to put ’em in a rock 'n’ roll setting. 
That’s just what The Cleftones 
have done,in this package, and it’s 
not too bad, either. “Blues In The 
Night, ” “Red Sails In The Sun- 
set” and the title song get the 
rocking treament but they manage 
to hold up. There’s also a thing 
like “Earth Angel,” which emerged 
during the rock 'n’ roll area and 
which still attracts the coke crowd. 


“MOMS” MARBLEY - GEORGE 
KIRBY: “Comedy Night at the 
Apollo” (Vanguard). This is an on 
location recording at the Apollo 
Theatre, Harlem's weekly show- 
case for veteran and typro Negro 
talent and one of the last remain- 
ing strongholds of vaudeville in 
this country. As such, this disk 
rates as a valuable document of 
an important phase of shew viz. 
Beyond that, it captures the unique 


a regular at the Apollo, where her 
sharp and spicy comments on the 
contemporary scene are the high- 
lights of many a show. Also heard 





|is George Kirby, noted for his| 


|mimicry. His takeoffs are very 
| good but are better with the visual 
dimension. This package also in- 
cludes some tap-dancing and vocal 
quarter sounds plus a sequence 
from this house’s weekly “Amateur 
Night,” another institution that 
deserves immortalization disks. 


“AN EVENING IN DAMASCUS” 
(Capitol). Part of the “Capitol of 
the World” senies, this set explores 
the music of the Near East, the 
land of the Arabian Nights whose 
atmosphere is evoked in these ar- 
resting grooves. This set spot- 
lights a half-dozen top Arab sing- 
ers in a program of native Middle 
Eastern songs. It’s an exotic, off- 
beat and fascinating musical ex- 
perience. 

“THE WIND IN THE WIL- 
LOWS” (Pathways of Sound). Rob- 
ert A. Brodks and Jessica Tandy & 
Hume Cronyn continue the read- 
ings they started of Kenneth 
Grahame’s classic, “The Wind In 
The Willows.” Brooks did Vol. I 
and now he’s back with Vol. II. 
Miss Tandy & Cronyn did Vol. II 
and they're back with Vol. IV. 
Brooks covers “‘Wayfarers All,” a 
charming narrative of wanderlust, 
while Miss Tandy & Cronyn re- 
late “Toad's Adventures” and “The 
Further Adventures of Toad,” 
both, adventures in the unerring 


ne ee re eee 


comedy talents of “Moms” Mabley, | 





| az 
LAWRENCE WELK 


Presents His Newest Hit Album 
for Dot Records—“MOON RIVER” 





Grahame groove. Separate or to- 
gether, the LPs make an excellent 
Christmas gift and for any gift- 
giving time after that. 

BARRY SISTERS: “SHALOM” 
(Roulette). Here is a set of Jewish 
tunes, sung mostly in Yiddish but 
with some English thrown in here 
and there, styled pleasantly and 
emotionally by the Barry Sisters 
(2). Included in the package is a 
| Yiddish language treatment of 
|“Never On Sunday” and “Exodus” 
| sung also in Yiddish. Many other 
familiar and some not so familiar 
tunes are included and nicely pre- 
sented by the chirpers. Joe Reis- 
man, Dick Manning and S. Fershko 
did the colorful musical arrange- 
ments which are conducted by 
Reisman. Hal Kanner’s vocal ar- 
rangements also build some ex- 
citement on the bouncy numbers 
and emotion on the ballads. 


AL ALBERTS AND THE 
LIFERS CHORUS: “SING SING 
SING-ALONG” (Jubilee). This nov- 
elty package is a work-over of 
standard sing-along songalog mate- 
rial into, the jargon and subject 
matter of prison life like “How 
Are Things At Dannemora,” “Al- 
|eatraz Jazz” and “Far From the 
|Old Mob At Home.” Al Alberts, 
former lead singer with the Four 
Aces, leads the chorus and, along 
with Bix Reichner, a police re- 
|porter for the Philadelphia Bul- 
| letin, penned the new lyrics. It's a 
| cute item with a pleasant sound 
on the vocaliizing. But its a toss- 
up as to whether the gimmick can 
carry any strong sales push. 
| THEODORE BIKEL: “A HAR- 
|\VEST OF ISRAELI FOLK 
SONGS” (Elektra). Theodore 
Bikel’s fans, and there are lots of 
them around, have another album 
to latch on to. The multi-lingual 
balladeer has gone to Israel for his 
material this time and has come up 
with a good crop for the folkniks. 
He works with a fine group of 
musicians that includes Fred Hel- 
lerman (guitar), Bill Lee (bass), 
Dov Seltzer (accordion), Chester 
Barclay (flute), Ruth Ben-Zvi (clay 
drum) and Walter Raim and John 
Stauber (guitars). The package also 
contains a booklet of text and 
translations which is of immense 
help. Gros. 

















Longplay Shorts 


United Artists Records will unveil the 16 packages in its initial 1962 
release at regional distributor meetings during the first week in 


January. The three meets will be held in N. Y., Chicago and L.A... . 
Elvis Presley’s “Blue Hawaii” LP on RCA Victor has been audited 
and approved for a gold record award by the Record Industry Assn. 
of America. It’s now over the 500,000 sales mark ... Sam Buters & 
The Witnesses returned to Capitol for an LP called “The Continental 
Twist.” It’s tied in with the pic of the same name... Norman Rose- 
mont, general manager of the Lerner & Loewe Enterprises, will pro- 
duce an album of 12 L&L tunes sung by Maurice Chevalier for MGM 
Records. He'll record the album in London in mid-January. 

Carol Channing will discuss her new Caedmon album, “Gentlemen 
Prefer Blondes,” on CBS-TV’s “American Musical Theatre” early in 
January ... Al Hirt, who worked with Billy May arrangements for 
his upcoming RCA Victor LP, “Horn A’ Plenty,” will team with May 
| again on another package called ‘‘Al Hirt Goes To The Mardi Gras” 

. Command Records has a release of four classical LPs set for 
January. 
Mercury Records purchased the master of “Hey, Baby” by Bruce 





| released on Smash Records . .. Sammy Davis Jr. completed his new 
Reprise album, “Sammy Davis Jr. Belts the Best of Broadway.” Two 
is the numbers, according to veepee Mo Ostin, will be taken for 


single release. 

Verve Records will tie in the ‘Phyllis Diller Laughs’? LP with the 
comedienne’s date at the Crown Room, Indianapolis, Jan. 8-20... 
The second volume of Command's “Stereo 35 MM” will start shipping 
early in January ... A new line of stock record jackets known as 
| “Instant Album Covers” has been launched by the New York firm of 

Lee-Myles Assoc ... Sale of Frankie Laine record albums netted 


more than $5.000 for the Damon Runyon Cancer Fund during the en- |; ————— 
j *ASCAP. 1BMI. 


tertainer’s recent appearance at New Orleans’ Hotel Roosevelt. 


Channel, Disk, originally produced on the Le Cam label, will be} 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








LEFTY FRIZZELL ............ SO WHAT, LET IT RAIN 
(Columbia) ..... eeeeeeeeeess I Feel Sorry For Me 
Lefty Frizzell’s “So What, Let It Rain” (Heartlinet) is a 
catchy, country entry projected by one of the slickest singers 
in this genre. “I Feel Sorry For Me” (Cedarwoodt) ts a more 
conventional folk ballad. 


. ° 
TONI ARDEN............2+.++--SIGNS OF THE TIMES 
(Mereury) ....... ; re You Fool 


Toni Arden’s “Signs of the Times” (Voguet) shapes up as @ 
strong ballad with across-the-board appeal via this songstress’ 
emotional delivery. “You Fool” (Ragst) is a good rhythm tune 
also belted to the hilt. 


~ . * 
eee rer T ..... ZIG ZAG TWIST 
eee erate Brooklyn Bridge 


Bobby Bare’s “Zig Zag Twist” (Sherman & DeVorzont) is part 
of the flood of twist disks, but this one has the distinction of a 
clever lyric and a standout vocal by a country-flavored performer. 
“Brooklyn Bridge” (Baret) is a talk-sing slice with an amusing 
script of a hick in the big town. 

* + . 
WILLIE JONES .............. WHERE’S MY MONEY 
OR OS eee rere ee ee Don’t Leave Me 

Willie Jones’ “Where’s My Money” (Vickit) is a swinging 
rocker belted in highly effective style by this blues singer with 
backing by a vocal combo. “Don't Leave Me” (Vicki+) has @ 
more routine idea. 


Ee CNET ES 5 ino. 6 cinieeiees cicero necisinieie THIRSTY 
IN oocce cd sid dis awe Grcraniiclnkns ear .. By Josh 


The Camelots’ “Thirsty” (Darnel+) is a bouncing instrume ‘tal 
with a driving organ sound to give it impact with the coke set. 
“By Josh” (Granville) is another fast-moving side with a guitar 
sound on top. 

. * * 


Py PN OINE ics6 050 6.0 c 0 ooene ee asia THE SEVENTH DAY 
ae eee .... Mv Heart Needs You 
Al Anthony's “The Seventh Day” (Gardner*) is an excellent 
religioso rewrite of the story of Genesis delivered in straight- 
forwaré crooning style with choral support. “My Heart Needs 
You” (Gardner*) is a routine ballad. 
- . * 
PAS PRIA, ove ceweseewinw esis OH MA MA TWIST 
RN oa ise aiseree sees The Continental Twist 
Louis Prima’s “Oh Ma Ma Twist” (K&L*) may not be a smash 
hit, but it could open the sluice gates to another torrent of Italian 
numbers, this time with a twist beat. “The Continental Twist” 
(Roosevelt?) is still another takeoff on the latest hoofing rage 
where, let’s face it, the lyrics aren't the important thing. 
-_ * . 


BILLY ECKSTINE ........ ALRIGHT, OKAY, YOU WIN 


RUMINEMIEN ioc < Sica iainy iconic rers anes tebe ions dean tone Jeannie 
Billy Eckstine’s “Alright, Okay, You Win” (Melody Lane+) 
reprises this Count Basie-Joe Williams click of a few years ago 
with a driving vocal attack that should nab a new round of juke 
spins. “Jeannie” (Piccadilly+) changes pace with a slow-tempoed 
ballad which this performer knows how to handle very well. 


- * * 
TEDDY RANDAZZO....1IT’S A PITY TO SAY GOODNIGHT 
(ABC-Paramount) ............ Mother Goose Twist 


Teddy Randazzo’s “It’s A Pity To Say Goocnight” (Leeds*), 
from the “Hey, Let's Twist” pic, is a solid, straightforward ballad 
handled smoothly and sarvily by this young singer. “Mother Goose 
Twist” (South Mountaint), from the same pic, is par for the 
twist course, this time to nursery rhymes. 


CO ee ees THE WOBBLE 


IN oth iaicss soca revetimcahn cetaoleauioes ; Blow Out 
The Wobblers’ “The Wobble” (O-Cal-Briarcliff+) is a twisting 
instrumental with a gurgling sound which could put it on the 
map. “Blow Out” (O-Cal-Foresitet+) is more of the same without 
the gurgle. 
» . * 


RR oy CO ee YESTERDAY'S LOVE 


(ieaperiat) ;... 0.00. It Sure Looks Lonesome Outside 

Slim Whitman’s “Yestercay’s Love” (Travist) give’ this veteran 

country singer a fine ballad to work over with his pleasing, un- 

affected pines. “It Sure Looks Lonesome Outside” (Kavat) is 
another folk ballad with a bouncier beat 
. © *. 


ie a | .. SOMEBODY'S SMILING 
OE ee aes Just To Be Loved 
Curtis & Del's “Somebocy’s Smiling” (Acuff-Roset) is a well- 
written juve-angled ballad which this duo handle very effectively 
with a quiet type of harmony. “Just To Be Loved” (Combinet) 
is another neat ballad entry. 


Wee MOD PATS onc ccc sbc bor .....+. CHICKEN BACK 
MIDNA co oieiss 42 5:.nsy> as ool aie Ieee ee Part II 


The Gay Jays’ “Chicken Back” (Straight Ahead+) is a rocking 
entry running over two sides with a new dance idea but which 
can fit right into the current twist cycle. The Gay Jays handle 
the simple vocal to the instrumental backing of the Dales Dickens 


orch, 
* * * 
EDDIE LAWRENCE ....... THE PHILOSOPHER TWIST 
Or, be ee eeanere The D.J. Philosopher Returns 


Eddie Lawrence's “The Philosopher Twist” (Warwick*) brings 
| back the comic “Philosopher” with a sock takeoff on the Peppers 
mint Lounge and its hoofing convolutions. Eddie Lawrence man= 
| ages to maintain an ur usually high level of laughs for this sertes. 
| ‘The D. J. Philosopher Returns” (Warwick*) is angled to a sad 
| sack disk jockey and once again the impact is solid. 

| ~ ~ ~ 


DEL RICHARDSON ...... ae ieee ain inats LOVER MINE 


PE: S550 wd he were tote nadine Linda My Love 
Del Richardson's “Lover Mine” (Marlene*) is a well-written 

ballad delivered with lotsa juve appeai. “Linda My Love” (Arch- 

Willow*) also has a good commercial sound, Herm. 
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VARIETY's RECORD T.LP.S. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a Statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cities, and music programming by the major independent radio 
stations. 
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Wk. Wk. On Chart Label 
1 1 7 THE LION SLEEPS TONIGHT 
RAO Bee ae ree Victor 
2 2 9 WALK ON BY / 
ae Eee ee Mercury 
3 4 7 RUN TO HIM 
OE ES Eee eae nee renee Liberty 
4 3 9 GOODBY CRUEL WORLD 
I oo oc accetax sean pales Colpix 
5 9 6 HAPPY BIRTHDAY SWEET SIXTEEN 
_ Neil Sedaka aS Seer eee eee Victor 
6 6 4 PEPPERMINT TWIST 
Joey Dee & Starlighters............... Roulette 
7 5 11 +4PLEASE MR. POSTMAN 
as Marvelettes SE Eee ee ee Flare 
8 # 4 THE TWIST 
Chubby Checker ..............+..-..:- Parkway 
9 13 3 1 CAN'T HELP FALLING IN LOVE 
a Elvis Presley ca cca, Victor 
10 10 9 LET THERE BE DRUMS 
2... Rae Imperial 
il 7 13 BIG BAD JOHN 7 
det ofl oe, bin, ES re eee Col 
12 12 4 WHEN THE BOY IN YOUR ARMS 
| a rere MGM 
13. 11 10 MOON RIVER 7 
- re eee /ictor 
14 14 4 WHEN I FALL IN LOVE 
a DO ns 2 00s on 4 0.5 909 0 ocd n.ceas s Capitol 
15 20 7 1 DON’T KNOW WHY 
= Linda Scott REE eer ae ee ee ee CA 
16 16 3 ROCK-A-HULA 
Elvis Presley eT ee ee ee Victor 
17 19 #4 UNCHAIN MY HEART 
——— Ray Charles Ree eee ee ABC 
18 17 8 JUST OUT OF REACH 
= Solomon Burke ne ee eT ee Atlantic 
19 15 13 FOOL NUMBER ONE 
a RE as Rees ee Decca 
20 37 4 REVENGE 
- : Brook Benton nos tp eensins sos eee seisees Mercu ry 
21 29 2 SMALL SAD SAM 
ST a ee Versitile 
22. 24 «23 +«=F KNOW : 
a a rer AFO 
23 #41 + «#29 GYPSY WOMAN 
Impressions er ae eee ABC-Par 
24. 47° +3. +=TOWN WITHOUT PITY a 
EE ey Musicor 
29 36 5 «TIL : 
Angels SO ee Caprice 
2645 3 COTTONFIELDS 7 
= Highwaymen - 3.5 + oie 01010 919.618 9961s eon se oie es UA 
27. (27° «+3 + ~=‘THERE’S NO OTHER 
I RR ee: Fencce ac pad eA airs asics Philles 
23 — 2. FUNNY HOW TIME SLIPS “AWAY 
Ee ee ee ee Victor 
29 46 #3 + # #JAMBALAYA 7 
a Se ee ee Imperial 
30 21 10 CRAZY se 
ES ree era .. Decca 
31 18 9 TONIGHT 
on Te UA 
32 33 2 LITTLE BITTY TEARS _ 
Burl Ives er oe ay ee Decca 
3s. — 1 JINGLE BELL ROCK rr 
Chubby Checker & Bobby Rydell......... Came 
$4 22 20 YOURE THE REASON 
Me TINIE, |... os ckcicssccusacdcses Crest 
35. 23. 13  RUNAROUND SUE ; 
ARES ee a eee Laurie 
36 26 7 LANGUAGE OF LOVE 
Oe ae Victor 
a7 3 CS THE WANDERER 
___ SEREESEE he eee Laurie 
88 35 9 MOON v RIVER 
Jerry Butler Sei RE oad le ad a ean ... Vee Jay 
39319 IN THE MIDDLE OF A HEARTACHE oi 
oo ocean dns move dew Capitol 
40 34 12 TOWER OF STRENGTH 7 
CD I 60:6 oc ovens scwneveeses Liberty 
41 — 4 TURN AROUND, LOOK AT ME 
GICRR CAMDEN... < s . . - 00 0is oor ces sincere Crest 
42 38 ~ JOHNNY WILL 
he ac i rc a Dot 
43. — 1 BABY IT’S YOU 
Re rea a ee a oli Sot Sceptor 
44. 35 15 BRISTOL STOMP 
SU hs are eo Parkway 
45 30 10 GYPSY ROVER —_ 
DI 25.9 oi costa oad goggle law UA 
1 DREAMY EYES 
PE ee Cadence 
4a — 1 DEAR LADY TWIST 
ts ht hace sal a LeGrande 
48 44 2 TWIST HER 
ey ods 56 ore occa ccs esincee Hi 
49° — 1 MAJESTIC 
RO cists alae catia te Se ig Laurie 
50 28 14 =%¥I UNDERSTAND —_ 
PN 60665 dndwenad dds eeéasddentwwe Terrace 








, - 
Soundmakers’ Shift 

SoundMakers, New York record- 
ing studio which handles record 
dates and sound reproduction work 
in other areas such as tv, is un- 
dergoing some personnel shifts. 
The changes effect the outfit’s sales 
and production staffs. 

Bob Schwaid has been named 
head of sales and sales promotion | 
for the operation and. Bil! 
Schwartau has been appointed pro- 
duction supervisor and chief en- 
gineer. 


‘Relatively Obscure Last 
Season, Limeliters Zoom 





The Limeliters, folksinging trio, 
piled up a total gross of around 
$310,000 in 59 concerts in the 
period from August through De- 
cember, 1961. Playing in all 
sizes of houses and at varied tick- 
et scales, the group racked up 
many SRO engagements during the 
| period. Unit also had a big year on 
| wax with two high chart outings on 
RCA Victor. Last season the com- 
| bo was mostly a club attraction, 
| playing only a few concerts, and 
|taking second billing on a three- 
week tour with comedian Mort 
| Sahl. - 
| The trio’s success was not limit- 
;}ed to the U. S. alone but also ex- 
tended into Canada. Ken Kragen 
|Productions produced 19 dates 
j}with the group between mid-Sep- 
}tember and Dec. 10 and included 
'a Hollywood Bowl engagement on 
la bill with Julie London and 
'Henry Mancini that drew 15,600 
|}customers for a gross of $49.000. 
| Kragen’s dates alone’ grossed 
lover $151,500, including nine sell- 
| outs. 

Other big dates include a Nov. 
13 Boston set which drew 3,000 pa- 
}trons for a gross of $9,185, a Nov. 
110 Cincinnati gross of $7,469, a 
'gig at Cornell U. which attracted 
|almost 4,000 students for a gross 
j}of $7,789 and an SRO outing at 
| Toronto’s Massey Hall, which tal- 





} 


| lied $7,357. The group’s waxings, | 
|“Tonight: In Person” and “T he 
| Slightly Fabulous Limeliters, 


|} have both been substantial clicks | 


jon Victor. Elektra Records’ “The 
| Limeliters” has also polled some 
| strength. 





COL NEAR DEAL ON 
NASHVILLE STUDIO BUY 


| 
| 
| 
| Nashville, Dec. 26. 
Columbia Records is dickering 
with Owen Bradley for the pur- 
|chase of the Bradley Studio here. 
Talks are now going on and it’s | 
understood that the deal may be 
consummated within the next two | 
| months. 

Don Law, Col’s artists & reper- | 
toire boss in Nashville, has been | 


' 
} 
| 
| 


To 3106 Take in 59 Gigs 


How to Collect Tape Recorder Fees 
Baffles German Performing Society 





| 
| RCA Victor V.P. & G.M. 


| George R. Marek 


points to the disk biz as the new 
springboard for tomorrow's 
stars in a discerning 
oppraisa! of 


Success On a Hot 
Platter 


* * ®# 


cnother interesting Feature 
In the soon-due 





56th Anniversary Number 
of 


ARIETY 


Plus other statistical and data-filled 
charts and articles 


Ban on Liquor At 
Seattle Terperies 
Hits Tooter Jobs 


Seattle, Dec. 26. 
Most of the dancehalls in King 
County (Seattle) have been shut 
down, due to a crackdown by the 
| Sheriff's office on the bring-your- 
|own-bottle system in vogue in ter- 
| palaces in the area for many years. 
Jackie Souders, president of the 
Musicians Union here, who plays 
at Parker's ballroom, said attend- 
j}ance there dropped from. the 
j}usual 1,000 on Saturday night to 
400 the first week of the crack- 

down, and 300 the second week. 
Sounders said he realized the 
bottle system was in violation of 
the state’s liquor laws, but it has 














{operated successfully and without | 


‘trouble for years. “We've never 
had a beef caused by drinking,” he 
said. 
Washington State liquor laws 
‘allow drinking of mixed drinks 
only in licensed bars, operated in 
conjunction with restaurants. A re- 
quest by the Musicians Union and 
other labor groups that the state 
liquor board allow bring your own 
bottle drinking was turned down. 
Souders estimated that the clos- 
ing of the dancehalls would put 
about 60 musicians out of work, 
along with around 200 others 
|normally employed by the dance- 
halls. 


| 





|using the Bradley Studio for his | 


jrecord sessions on a rental basis 
'for past couple of years. Other 
|major companies, except for RCA 
| Victor which has its own Nashville 
|studio, use the Bradley studio for 
| their sessions. 

| Bradley is a&r man for Decca’s 

| Nashville output. 





‘Freelancer Albertson 
| Forms Jazz Diskery 


Chris Albertson, freelance artist 
}and repertoire man, 
Chris Albertson Productions to 
| produce disks of jazz from all eras. 
} The outfit is headquartered in New 
| York. 


The company has put together | 


| its first production which features 
| modernists Howard McGhee, Jun- 
|ior Mance and George Coleman. 
| Future plans include a series with 
singer Jimmy Rushing, currently 
on an eight-week toot with the 
| Harry James band in Las Vegas. 

Rushing will do one LP backed 


| by a reasembled version of the old | 


| Count Basie band, with as many 
| of the original members as ean be 
rounded up. He'll also cut one with 
| the old Fats Waller group which 
|is still intact with the exception 


of the late leader who will be re- | 


| placed by pianist Don Lambert. 
Prior to formation of his own 
operation, Albertson put together 
jazz packages for diskeries, among 
| them the New Orleans and Chicago 


| “Living Legends” series for River- | 


| side. 





Hollywood, Dec. 26. 
Sam Cooke has written a new 
tune, tabbed 
which he'll 


| 
| Cooke's Victor ‘Twist’ 
| 


“Twistin’ 
record for 


| Twist 
| Along.” 


| RCA Victor this week. 


has formed | 


UA Sets Deal With G.L.G. 
For Highwaymen Disks 


United Artists Records has made | 
a three-year deal with G. L. G. 
, Productions to produce singles and 
Parag by The Highwaymen. 
|G. . G., which is headed by Ken 
bathe ner rass, is co-owned by Eydie 
Gorme and Steve Lawrence. 

The five Highwaymen include 
Steve Butts, Chan Daniels, Bobby 
Burnett, Dave Fisher, and Steve 
Trott. All five are currently com- 
pleting their senior year at Wes- 
leyan U., Conn. 


Group’s second album, “Stand- 


ing Room Only,” will be released | 


{early in 1962. 





Vaughan’s Silver Disk 
London, Dec. 26. 
After some 12 years in the busi- 
ness, Frankie Vaughan has 
his first silver disk. Vaughan’s | 
version of “Tower of Strength,” 
|; on the Philips imprint. has sold 
more than 250,000 copies. 
Still topping the music 
here, the silvered platter was pre- 
sented to the singer at Philips’ 
Christmas party. 





Judy Harriett’s Extension 
Hollywood, Dec. 26. 

Singer Judy Harriett’s three- 
vear contract has been extended 
to a seven-year deal, without op- 
tions, by Columbia Records. Pact 
now runs to March, 1965. 

Former “Mouseketeer” is cur- 
rently on p.a. tour to bally her | 
“Don’t” and “Road to Nowhere” 
| singles. 

















|from foreign countries for 
| cal rights, and paid nearly $4,000, 


By HAZEL GUILD 


Frankfurt, Dec. 26. 

GEMA, West Germany's tough 
union which protects the rights 
of composers and lyricists, seems 
to be taking a couple of steps 
backward, and one step forward, 
in its continuing battle for fees 
for its members. 

GEMA recently won a test law- 
suit in a Berlin- Charlottenburg 
court, which seemed to indicate 
that it could collect a 10 mark 
(about $2.50) annual fee from each 
of West Germany's 1,600,000 tape 
recorder owners—if it could track 
them down. 

A Munich amateur tape recorder 
owner, Joachim Conradt, brought 
the suit against GEMA, claiming 
that trying to collect this annual 
fee would be illegal, since he does 
not use his machine to record 


any GEMA-protected music. But 
he lost. 
Now, the problem is _ being 


fought in the West German news- 
papers as to whether GEMA's 
attempts to discover who has 
bought the tape recorders over 
the years, and then the attempt 
to collect the fee every year, are 
an invasion of privacy. Many tape 
recorder owners use the machines 
solely to record speeches, personal 
messages and anniversaries, and 
not to tape any records or music 
from radio or tv shows, it is 
maintained, 

The German federal post office, 
which collects the monthly fee 
from every radio and television 
set owner in West Germany, has 
refused to take over the collec- 
tion. And GEMA has been hope- 
fully proposing to the tape record- 
ing manufacturing firms that they 
slap a higher price on the sets, 
and give the extra money to 
GEMA every time a set is sold. 
At least one set manufacturer has 
announced that he will not coop- 
erate in any such scheme, which 
would raise the prices of the sets 
about four or five percent. 

Paid $4,000,000 Abroad 

GEMA protects about 20,000,000 
musical works In 1960 the organi- 
zation collected about $1,000,000 
musi- 


000 out to foreign countries for 
which it represents about 100,000 
composers and publishers. 

GEMA collects from radio and 
television stations and_ record 
firms. It’s estimated that it con- 
|trols about 85% of the rights of 
songwriters in West Germany, 


| with 6,000 members locally. 


jin the 





While it’s won the first round 
tape recorder fee, it is 
having trouble on other fronts. 

Currently, GEMA gets 8% sliced 
off the top of the record sales in 
West Germany, 4% for the com- 
; poser and 4% for the publisher. 
But last spring it initiated a new 
contract with the disk companies, 
asking for a total of about 10%. 
It wants from three cents to 15¢ 
extra per platter depending on 
the size of the record. 

The record outfits have pro- 
tested, and two firms charged 
GEMA with unfairly wielding its 
power as a monopoly. The Ger- 
man federal office for cartels, 
however, ruled that GEMA was 
not an illegal cartel. Some of the 
diskeries have now formed their 
own firm, Arto, to protect the mu- 
sical rights of their, composers, 
hoping to utilize this organization 
instead of GEMA. 

German Schools Exempt 


GEMA took one step backward 


/ when it announced that it would 


won | 


| 


poll | 


‘in the town of Lunen, 


no longer try to collect a monthly 
fee from German schools using 
tape equipment or records, since 
so few schools were using this pro- 
tected material that it was hardly 
worth the cost of the collection. 

And GEMA lost another point 
where for 


| two months it had pressed a battle 





against a local chaplain, Waldemar 
Menzel. The pastor had been re- 
cording his Sunday morning ser- 
mon and religious musie sung by 


the congregation and the choir, 
then playing the services back 
for residents of an old _ folks’ 


home in the community and un- 
able to attend church. 

GEMA tried to collect on the 
| grounds that protected veiiglous 
| muste was being recorded, but it’s 
claig was disallowed. 
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WRITERS: Any composer or author of a copy- 
righted musical composition who shall have 
had at least one work of his composition or 
writing regularly published; 


PUBLISHERS: Any person, firm, corporation 
or partnership actively engaged in the music 
publishing business whose musical publications 
have been used or distributed on a commercial 
scale for at least one year, and who assumes 
the financial risk involved in the normal pub- 
lication of musical works. 


Stanley Adama 
President 


AMERICAN SOCIETY 


OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 Madison Avenue, New York 22, N. Y. 











Merc Shuffles Distribs 


|new distributors in Philadelphia, | 
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Chicago, Dec. 26 * Dear Slappy— 
has named | ‘May I take just a moment to express my 


sincere thanks for being on At Random Sa- 
Your appearance helped to 





Mercury Records 


Houston, Dallas and Fort Worth. 


It also has appointed Bob Kryl| # turday night. 
southern regional manager _and | make it one of the finest shows we have ever 


manager. 
Kryl replaces Bob West, who be- | * 
comes head of Texas Record Dis- | 
tributors, Mercury’s new outlet in | 
serv- | 
| 


presented. Our audience reaction sub- 
stantiates that opinion. 
Warmest wishes and thanks. 


Houston, an area formerly ¢ . 
iced by H, W. Daily Inc. Mendel | Best id Irv Kupcinet 
had been Coast branch manager | SLAPPY WHITE on ED SULLIVAN SHOW, Dec. 31 


for Kapp Records in Los Angeles. 

Raymond Rosen Co. takes over 
the Philadelphia distributorship 
from David Rosen Inc., and Texas) 
Record Distributors of Houston re- 
places Big State Distributors in} 
Dailas and Fort Worth. 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 


745 FIFTH AVE.. NEW YORK 22, N.Y., PLAZA 9-4600 
| B_ CHICAGO + MIAMI « HOLLYWOOD « LAS VEGAS + DALLAS + LONDON 


rarrerraraareas * 
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Inside Stuff—Music 


Sam Fox Film Rights, a background music representative, has 
acquired exclusive representation of the Harmonic Music Background 
Library which contains over 50 hours of music. Harmonic is one of 
the largest libraries of recorded background music in Britain and 
the Continent. Fox also handles KMP Mood Library, a background 


music library released by Keith 


owned and controlled by Associated Rediffusion, British radio-video 


outfit. 





Williamson Music has issued new 


from Richard Rodgers & Oscar 


the film. 





The Metopera’s Roberta Peters is getting a lot of mileage out of 
tv guestshots. She’s been on Ed Sullivan’s CBS-TV show 33 times, a 
record for any performer on this variety stanza. On Jan. 7, 
for Jack Benny’s show ‘CBS-TV) and on Feb. 23 she'll be on Marlo 
Lewis’ ABC-TV special which will be taped in Sun Valley in January. 





Bandleader Skitch Henderson and his wife, have adopted an infant 


s0n from the Elizabeth Lund Home 


have a summer home near Warren, Vt. They named the youngster 
Hans Christian Henderson after the writer of children’s 


Hammerstein 2d’s 
Song.”The reissues feature covers playing up Ross Hunter's U-I film 
version of the tuner. The sheet music is being used as part of an overall 
promotion campaign set up in connection with the holiday release of 


Prowse-Peter Maurice, companies 


sheet music on seven of the songs 
“Flower Drum 


she's set 


in Burlington, Vt. The Henderson's 


stories. 








DECCA EXECS PUFF 
PRODUCT IN FIELD 


Homeoffice execs of Decca Dis- 
tributing Corp. are holding a round 
of field meetings this week to dis- 
cuss with their branch personnel 
new product and plans for 1962. 
Also under discussion at the con- 
claves, being «onducted by Decca 
veep in charge of Sydney 
Goldberg, are the company’s new 
phonograph models and plans for 
an all-out singles promotion for the 
new year. 


sales 


Goldberg and Decca _ national 
sales manager Claude Brennan are 
meeting in Los Angeles today 
(Wed.) with branches representing 
the Coast. Tomorrow ‘Thurs.) Gold- 
berg meets with Louis J. Sebok in 
Chicago for a session with midwest 
and southern division branches. A 
gathering of the company’s eastern 
division sales reps was held in New 
York Dec. 1. 


AFM Fund to Finance 
Music at L.A. Benefits 


Hollywood, Dec. 26. 
AFMusicians’ Local 47 will pay 
288 of its members $25 each tu per- 





form at 72 different charity and 
benefit affairs in this area just 
prior to and during Christmas 


week. Total of $7,200 will be taken | 


out of org’s Music Performance | 
Trust Fund to bankroll its Yule- | 
tide contribution. 


Sidemen will be divided into 
groups of four, playing mostly at 
underprivileged and crippled chil- 
dren’s capers. All veterans hospi- 


tals locally also will be enter- 
tained. 
Trust Fund derives, of course, 


from coin union collects from disk 
labels on percentage basis pegged 
on retail prices of shellac waxed 


by Local 47 members. 
Great Score from 


COMING! 5 A Great Show 
THE GAY LIFE 


= 
Lyrics and Music by e 


HOWARD DIETZ and ARTHUR SCHWARTZ ¢ 
MAGIC MOMENT 

WHO CAN? YOU CAN! 

SOMETHING YOU NEVER HAD BEFORE 
OH MY LIEBCHEN 

COME A-WANDERING WITH ME 

WHY GO ANYWHERE AT ALL 

FOR THE FIRST TIME 

© THIS KIND OF A GIRL 


MUSIC PUBLISHERS HOLDING CORPORATION 




















RAY SINGLES AGAIN! 
UNCHAIN MY HEART 


b/w But On the 
Other Hand, Baby 


by 
RAY CHARLES 


#10266 
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|New Ad-Lib Label Names 








British Disk Best Sellers 


London, Dec. 26 

Tower of Strength. .. Vaughan 
(Philips) 

Take Good Care of My Baby 
(London) Vee 

ea Williams 
(HMV) 

Midnight In Moscow.... Ball 
(Pye) 

His Latest Flame..... Presley 
(RCA) 

Stranger on the Shore Bilk 
(Columbia) 

le ee Be. 6 .ccccees: Dean 
(Philips) 

Time Has Come........ Faith 
(Parlophone) 

Walkin’ Back To Happiness 
(Columbia) Shapiro 

oe Gee Oe ..... Bassey 
Cokumbia) 








‘CONSENT’ PIC DELAY 
STALLS VICTOR ALBUM 


Hollywood, Dec. 26. 

Otto Preminger’s decision to 
withhold release of “Advise and 
Consent” (Col) until June has put 
a crimp in RCA Victor's plans to 
release the pic’s soundtrack album. | 
Final dubbing was completed last | 
week with Steve Sholes, Victor's | 
Coast boss, overseeing. } 

The album’s original release date 
of Dec. 10 will be set to coincide 
with pic's theatre release. Sholes 
says there “is 50 minutes of music 
the film, no vocals, and some 
‘source’ music.” 

Victor’s lineup of soundtrackers 
coming up include “Hatari,”” “Sum- 
mer and Smoke” and, of course. 
“Advise and Consent.” 








; 








George Siravo A&R Chief | 


George Siravo has been named 
artists and repertoire director of 
Ad-Lib Records. Bernie Woods has 
been appointed national sales and | 
promotion manager, and _ Sid 
Ascher is press and public. rela- | 
tions consultant for the label. 

Robert L. Gans is the new line's 
prexy. Ad-Lib’s first LP release, | 
“Uncle Clyde’s Play and Sing 
Along Too,” has recently been re- | 
leased. The package was arranged | 
and conducted by Siravo and fea- 
tures a children’s singing chorus 
under the direction of “Uncle 
Clyde” Sechler. Musical “instru- 
ments” are packaged with the set 
as well. 





Atlantic’s Twist Front 


Atlantic Records is taking no 
chances on missing out on the| 
Twist craze. It has already released | 
two platters by two of its topsell- | 
ing artists and is bringing out a| 
“Greatest Hits” package featuring | 
several of its rock ‘n’ rollers. 

The disk, called “The Greatest | 
Twist Hits,” includes 16 Twist | 
numbers by 14 artists. The platter | 

| 
| 
i 
j 
! 





is being billed as a Twist party set 
and includes disclicks and terpable 


items by the Mar-Keys, tay | 
Charles, LaVern Baker, the Bob-| 
bettes, Big Joe Turner. Clyde 


McPhatter, King Curtis, Solomon 
Burke, the Clovers and others. 
Atlantic is currently represented 


in the Twist LP sweepstakes by | 
solo efforts from Rav Charles on 
Atlantic and Bobby Darin on Atco. 





ASCAP General Counsel 


Herman Finklestein 


details the reasons for a much 
weeded Copyright Act revision 
beccuse our music rights are 


A Vestige of U.S. 
Cultural Downgrading 


one of the many analytical Editorial 
Features in the soon-due 


56th Anniversary Number 
of 


VARIETY 


Plus other statistica! and data-filled 
charts and articles 











Cadence Goes to Balto 
Auto Show Next Month 
For Promotion Mileage 


Cadence Records and some of its 
artists will be getting promotiém 
and showcase exposure in January 
via an unusual route. The diskery 
will have a booth at the Baltimore 
Auto Show, being held at the Bal- 
timore Armory the latter part of 
the month. 

The booth will be operated by 
Musical Sales, a local one-stop, and 
will feature only Cadence product. 
In fact, the label's artists, Johnny 
Tillotson, Eddie Hodges and the 
Chordettes, will be the only per- 
formers represented in the event. 

Disks will be sold at the booth 
and the artists will autograph and 
chat with auto buffs. The auto 
show is a big annual event for the 
area, On a par with New York's 
show at the Coliseum each year. 

Tillotson will appear Jan. 20, 
Hodges Jan. 22, 23 and 24. -»d the 
Chordettes Jan. 25, 26 and 27. 


20th-Fox Ups Ted Cain 
To Dir. of Music Affairs 


Hollywood, Dec. 26. 

Ted Cain has been appointed to 
newly-created post of director of 
music affairs, after coordinating 
various music activities at 20th- 
Fox for the past three years. He 
also will be in charge of promo- 
tion and exploitation of music in 
all features. Lionel Newman will 
continue as tv music director. 

Cain has held the title of biz 
manager of music dept. since 1952. 








AL ANTHONY'S ALA 
Hollywood, Dec. 26. 
Ala Records has been formed by 
Al Anthony, who will distribute 
through Mike Elliott's Circa Inc. 
Distributors. First release is “The 
Seventh Day,” out last week. 
Anthony formerly cut wax for 
Columbia, Liberty and Dot Records 
as vocalist. 





Solution to ‘State Fair’ Orig Cast 
Soundtrack Problem Still Far Away 


7s 





French Disk Best Sellers 


Paris, Dec. 19. 
La Traitresse ..Brassens 
(Philips) 
Autocirculation (talk). ..Tisot 
(Pathe) 
>. eee Hallyday 
(Philips) 
SE, sc caeesn senses Ferre 
(Barclay) 
Genius+Soul=Jaz ..Charles 
(Vega) 
Le Voyage De Noces.Patachou 
(Philips) 
Rengaine Ta Rengaine ..... 
(Philips) 
Montand 
SD. ks écae00s. Vaughan 
(Recordi) 
ics mp aeagaass Clark 
(Vogue) 


Ma P’tite Ami Est Vache 
Chats Sauvages 
(Pathe) 











ceoomeet 


NASHVILLE LURES CAP, 
9 MAJORS NOW THERE 


Nashville, Dec. 26. 

Capitol Records will establish a 
branch office here shortly after 
Jan. 1. Paul Wyatt, formerly of 
Nashville, now at the firm’s Holly- 
wood headquarters, is returning to 
head up the operation. 

It is expected that Wyatt will 
handle local wax sesssions and 
keep in closer contact with locally- 
based artists: mainly Faron Young 
and Ferlin Husky. 


Coming of Capitol now ups 
major or near-major_ recording 
companies’ active representation 


(via offices) in Nashville to nine— 
RCA-Victor, Columbia, Decca, Mer- 
cury, Monument, Dot, Starday and 
Hickory. 


Music Cric Who Quit Pitt 


Press Now an Adman 


Pittsburgh, Dec. 26. 

Michael Holmberg, the English- 
born former music critic of the 
Pittsburgh Press, is now associated 
with the Lando Advertising 
Agency here as a public relations 
account manager. 

Holmberg, who quit in a tiff over 
whether or not he should review 
a Bach concert or the paper's 
sponsored Barbershop Quartet 
show, reports he is hapry in the 
new field and has acquired a new 
respect for “pressagentry.” 

He has been assigned some of 
the agency’s top industrial ac- 
counts and said that since he has 
been in advertising ‘not once have 





. 





A solution to the problem of 
whether or not there will be an 
original east album for the upcom- 
ing 20th-Fox pic, “State Fair,” ap- 
pears farther away from settlement 
than ever. Although made several 
times before, the film has never 
had a soundtrack waxing, possibly 
the only Rodgers & Hammerstein 
effort not to be so recorded. 

The dispute over the platter for 
the latest ‘Fair’ outing has several 
participants. For one thing there 
are four singers involved, all with 
disk contracts to different com- 
panies. The fourth was signed last 
week by Reprise Records—Alice 
Faye. 

In Reprise’s announcement, the 
label pointed out that Miss Faye 
would cut a platter of the tunes 


from the pic for release simul- 
taneously with it at Easter. This 
statement would indicate that a 


soundtrack set under one label is 
not a likelihood. 

Others concerned in the problem 
are Pat Boone, who records for 
Dot ‘owned by Paramount Pie- 
tures); Bobby Darin, who waxcs 
for Atco: and Ann-Margret, who 
is on RCA-Victor. None of these 
artists or labels has revealed any 
plans for platters pegged to the 
film, all possiblv hoping to snag the 
track outing. But the latter pos- 
sibility is made remote by the ap- 
parent reluctance on the part of the 
labels to release their artists to 
one another for the set. 

According to 20th, the Rodgers & 
Hammerstein office is handling any 
deal for a soundtrack or other wax- 
ing through its attorney because 
the score is the property of Rod- 
gers who has, incidentally written 
four new tunes for the pic. The film 
has been completed and, coin- 
cidentally, the four new Rodgers 
tunes are shared by the four above 
artists. Original soundtrack at- 
tempts have eluded the previous 
“State Fair” outings and it ap- 
pears that this latest is headed 
in the same direction. 


PHONO SALES HIT ’61 
PEAKS IN OCTOBER 


Washington, Dec. 26 

Sales of both monaural and 
stereo phonographs hit 1961 peaks 
in October, but the totals for the 
first 10 months were still behind 
the 1960 pace, Electronic Indus- 
tries Assn. reports. 

Continuing the steady rise en- 
joved monthly since April, factory 
sales of monaural sets hit 151,580 
in October as against 124,142 in 
September. Sales for the 10-month 





seen those bloody picture ped-| period amounted to 814,526 com- 


dlers and fast talking pressagents 
who take up all your time.” 


pared with 881,831 for the same 
1960 span. 























SACASAS 


ARDELLS 





BALMORAL HOTEL 


TARTAN TWISTERS 
CANDYSTIK 


‘EDEN ROC HOTEL 
STEVE ALAIMO 
DAVEY JONES 


MEANS 


GENE THE HAT 
FRED MacKENZIO 


MUSIC IN MIAMI 
MUSIC TALENT ASSOCIATES 


FONTAINEBLEAU HOTEL 
TERRI AND THE PIRATES 
RYTHYM ROCKERS 


MIAMI SPRINGS VILLAS 
FREDDY CRANE 
TIPTOPPERS 


PORKY’S 
TUNE TOPPERS 


RONEY PLAZA HOTEL 


Music Talent Associates 


495 S.E. 10th COURT, HIALEAH, FLA. 
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New Zealand Paying Off As a Yank 
Talent Market, Asserts Harry Miller 


By EDDIE KALISH 

In this jet age it is not Oe 
ing that new entertainment mar- 
kets are springing up where they 
have never been before. Even a 
country with a total population of 
only 2,750,000 is beginning to open 
up and pay weil for Yank talent. 

This smal! but entertainment-con- 
scious land is New Zealand where, 
over the past three years, many 
name performers have journeyed 





profitably and where some acts 
have grossed as much as $15,000 
for a single concert. 

What's more, promoters are in- 
creasingly getting together in the 
Far East, according to Harry Mil- 
ler, general manager of Miller As- 
sociates, which books almost all 
the pop talent for New Zealand. 
With the growing cooperation be- 
tween Far East promoters, there 


is a new circuit developing in that 
area which would enable a per- 
former to tour Hong Kong, Manila, 
Tokyo, Singapore, Honolulu, Aus- 
tralia and New Zealand. 

Miller Associates is planning to 
spread its New Zealand operation 
into the Far East to Hong Kong 
and Singapore, then tie in with 
promoters in Tokyo, Hawaii and 
Manila. This way it can book tal- 
ent on a route which is more at- 
tractive to both artists and pro- 
moter 

Prefers Package Deals 

This cooperative arrangement 
mostly handles packages, Miller re- 
lates, as opposed to booking single 
acts. New Zealanders, he says, are 
becoming more choosy about the 
talent they see and are now seek- 
ing more and bigger name artists. 
He points out that New Zealand is 
at the stage Australia was four or 
five years ago as regards their 
booking of names but “there is a 
boom coming in New Zealand for 
U. S. and British attractions.” 

He notes that up to three years 
ago there were no Yank entertain- 
ers there at all. But an island tour- 
ing route has now been established 
and it's becoming a lucrative and 
lively talent market. Miller started 
by booking rock ’n’ roll acts. How- 
ever, customers have asked for and 
gotten more adult performers in 
recent years, along with the r'n'r 
artists who are still in demand. 

It is also a building place for 
lesser-known artists, Miller states, 

(Continued on page 44) 


PLAYBOY REAPS 3506 
FROM GIFT KEY SALES 


Chicago, Dec. 26. | 
Clubs’ headquarters in | 








Playboy 


Chi reports that the three-club | 
chain has sold 10,512 gift key mem- | 
berships as Yule presents as of | 
Dec. 16, representing a gross take 
“in excess of $250,000." Veepee | 
Victor Lownes 3d said that total 
sales of the gift memberships 


would top $350.000. 


With locations now in Miami 

d New Orleans, in addition to the | 
Chi flagship, Playboy now has | 
114,111 members who have paid a 
total of $2,996.225 in membership 
fees. This, of course, does not = 
clude the $6-t0-$8,000.000 which | 
members are expected to spend for | 
food and drink in the clubs this | 
year 








Twist Band Re-Signed 
At Copa Lounge, N.Y. 
The Copacabana, N. Y., Lounge 
has been struck by The 
Customers have been twisting 
that portion of the cafe after the 


late show keeping the nitery alive | 
As a re-| 
Jules Podell has re-| 
band, Carmen! 
with options that will to-| 
| 


after the 
sult, operator 
signed the Twist 
Canova, 
tal a year’s playing time. 


Circle Artists Corp. set the deal. 


NATKE Exec Predicts 
Glasgow Empire’s Fold 


normal period. 





May Cue More Razings, our busiest year. Happy New One! 


New Mexico's 50th 


Glasgow, Dec. 26. 
Threatened closure in 1962 
the Empire Theatre here may 


easily lead to the disappearance = 
other city theatres according a 
Robert Keenan, regional officer 

the National Assn. of Theatrical : 
Kine Employees. He called for ac- 
tion and pressure by all concerned 
on the local authority and on 
Moss’ Empires to ensure that} 


“civic need must come first where | ho9q with a series of celebrations 


playhouses are involved.” 


Keenan said that, in a matter of | $500,000 to attract tourists and in- 


such importance to civic welfare, 


all organizations should be making | 


their feelings known, ‘‘No thinking 
man or woman in Glasgow can 
contemplate with complacency the 
disappearance of theatre. A city 
without red-nosed comics, with no 
visits from players in 
works of theatre, no variety, no 
music, no ballet will soon cease to 
be a live place.” 

If, added Keenan, the Empire 
Theatre were to disappear as a re- 
sult of soaring values of central 
sites in the city, then there is 
nothing to stop tre King’s, Alham- 
bra, Pavilion and other theatres 
from following suit. Acts of God 
aside (as the recent fire at the 
Metropole Theatre), it is poSsible | 
to visualize such happenings as 
would leave the city bereft live 
entertainment facilities. 

He pointed out that the Glasgow 
Empire had enjoyed a “very 
profitable year,”’ and prospects for 
1962 are rosy. Despite this, and the 


need of the city for this theatre, it 
was to be redeveloped. 
Planning permission has been 


granted by the city for redevelop- 
ment of the site, one of the most 
valuable in the city’s fashionable 
Sauchieha!l Street. 


Many top U.S. acts have head- 
lined at the Glasgow Empire, 
|2.000-seat vaudery with  two-a- 


night performances. Current show 
is a lavish Harold Fielding panto- 


mime, “Aladdin,” with Cole Porter 
music, in for once-nightly and 
matinee season over the holiday 


| period. 





GLASGOW METROPOLE 
TO REOPEN NEXT AUG. 


Glasgow, Dec. 26. 
The Metropole vaudery here, re- 
cently destroyed by fire, is now 
likely to reopen in August. Demoli- 


| tion work is still in progress. Thea- 


Roaring 20s’ Bow Swells 
Atlanta’s Nitery String 


Atlanta, Dec. 26. 
Newest dinery-nitery in the At- 
Janta area is the Roaring 20s, a 
downtown Atlanta, upstairs spot | 
which has had a checkered career 


in the amusement field. It has 





been the scene of numerous res- 
taurants, theatre-in-the-round, a 
jazz concert hall, dance emporium 
and some previous illstarred dine- 
< e ventures 

Latest occupant was Mer-Mar 
( », but it didn’t last long. Roar- 
it 2 management has refur- 
| ed place, which is under part- 
! yoment of Bill Ter- | 
ra in Gie. Latter is also | 
1 l mer, billed as “The | 
S ! lier body is cov- 
r luminous paint for 
he act Bobby Griggs, Atlanta 
t er, also smeared with the stuff, 
is he qaance partner. 

In addition to San Gie, Gus Van 
& Schenck) is spotlighted on the 
bill, backed uv by The Vanguards 
; vith music for the show and 
dancing by Don Tweed’'s Orch (6). | weekends. 


and gallery have been 
taken down, and the circle will re- 
ceive similar treatment. Rebuilding 
will start early in January and is 
expected to take six months. 


tre’s roof 


A longtime vaudery—the late 
Sir Harry Lauder made his first 
professional appearance in it when 


it was known as The Scotia music- 
hall—the Metropole remains one 
of the last bastions of vaude in a 
tv-conscious Scotland. Theatre 
controlled by the Frutin family, 
and directed Alee Frutin. 


iS 


bs 





Crosby Bres.’ Boff Biz In 
10-Day San Diego Stint 
San Diego, Dec. 26 
clan—Philip, Dennis, 
Lindsay—pulled a total of 
customers for 24 shows 
10-day stand at Art 
20's nitery (1-10), repping 
biz for first resumption in 
years of name acts in San 
as a regular nitery policy. 
at the door of 600-seater 
a head weeknites, 


Crosby 


during 
their Hirsch 
Roaring 
boff 
some 
Diego 
Bite 
was $1 


S 





Twist. | 
in| 


the great | 


| share—$102,000 


| Stormy 














NELSON And GALE 





Nelson .Eddy and Gale 


That's . 
Sherwood, outstanding night-club- 
putting my 


rists, (Thanks for 
name first again. N. E.) 1961 was 








Anni Cues Events 


Albuquerque, Dec. 26. 

New Mexico, which next year 
will mark its golden anni of state- 
and events, is earmarking almost 
dustry. 

Biggest chunk of the cash outlay 
will be Albuquerque civic organi- 
zations in push to bring vacationers 
and big business to the state. 

Pegged in the effort is more than 
$405,000 for advertising and pro- 
motion, with the State Dept. of 
Development taking the biggest 





Pushed in the drive are the color- 
ful Indians, sunny warm days, 
atomie industry, cowboys, rodeos 
and related wild west items. 





Cene Austin Buys His | 
‘Blue Heaven’-Nitery In 
Dallas Shopping Centre 


Dallas, Dec. 26. 
Gene Austin has bought a subur- | 


ban nitery, The Chalet, located in 
a plush residential area's shopping | 
centre. Singer takes over mid- 
January, will rename it My Blue 


Heaven, and give two shows night- 
ly. Also in the shows will be The 
Whir poorwills Mona Clark, 
Knight, Johnny Franks— 
and The Whippoorettes (6). A pri- 
vate club will be included on the 


' premises. 


13,331 | 


$1.50 on | at 


of 


as- 


Coy Poe, longtime producer 
basebal! park shows, will be an 
sociate in the new club operation. 

Austin is getting back to his na- 
tive state. He was born at Gaines- 


ville, Tex., 75 miles north of Dal- 
las, where he worked in his youth 
under his full handle, Gene Aus- 
tin Lucas, in a chili parlor owned 
by his late father, Nova Lucas, 
before going into show biz His ' 
ynly nitery date here was four 
years ago at the Club Marquee. 


2 Comics Headlining Scot | 
Revue’s Separate Halves: 


Glasgow, Dec. 26. 
likely now that two come- 
an Englishman, the 
a Scot, will headline two 
tions of Stewart Cruik- 
ve-Past Eight” revue at} 


It looks 
dians, 
other 
separate s 
shank’s “Fi 


one 














the Alhambra Theatre here start- 
ing in May 

First-half headliner, running 
from Mays age th half the season, 
vill probably be Dickie Henderson, 
| British stage and tv comedian, who 
has added to his status recently 
with a commercial tv series. He 
was featured in the same Howard & 
Wyndham oduction, with the late 
Scot comedian Harry Gordon, a 
number ef summers ago. 

"he No. 2 edition of ‘“Five-Past 
Fight” wil headline Stanley Baxter, 
Scot acto median, who is a re- 
cent entry to the London West 
End via revi and is also a film 
actol 
| Una MeLean, comedienne, cur- 
rent] lime at King’s The- 


e, J . is pacted for both 
nts of the show. 


Agencies Urge Upper Bracket Acts 
To Get Cafe Routines for ‘Insurance’ 


+ 





Disneyland to Mark Eve 
With $9,600 Talent Dish 


Hollywood, Dec. 26. 

Disneyland will spend $9,500 for 
bands and singers to tune up park's 
New Year's Eve bash. Talent spread 
will be toplined by Lou Ballson’s 
17-man orch. Elliott Bros. band, 
Firehouse Five Puls Two, Johnny 
St. Cyr’s Dixieland crew and Don 
Ricardo orch. Numerous’ small 
combos also will appear. 

Tap for Eve's festivities will be 
$6. All AFMusicians under Local 
47 jurisdiction get double scale, 
minimum, for working anywhere 
on holiday eve. 





No Chance of Relaxing 
Controversial Curfew, 


Mexico City Cafes Feel 


Mexico City, Dec. 26. 

There is no hope for relaxation 
of the one a.m. curfew affecting 
nightclubs in this capital. The 
federal district government has 
indicated that feels the early 
shutdown has had “beneficial” 
results for the city and its citizens. 

Official viewpoint is that since 
imposition of curfew vice statistics 
have gone down. Further, this 
metropolis has regained lost pres- 


it 


tige by quieting down in the after | 


midnight hours. 


4 








The value of a nitery routine as 
a form of “insurance” for the 
upper bracket of performers seems 
to be coming to the fore to a 
greater extent. Not only is it con- 
sidered bad business for a head- 
liner to eschew cafe dates, but 
agents are bidding their top 
charges to prepare nightclub acts 


;}as a means of keeping the talent 


fresh and giving them 
scope. 

For example, Dinah Shore who 
hasn't appeared in a cafe in some 
years, has been signed by the 
Eden Roc, Miami Beach, for March 
2 date for 10 days. The agencies 


are also submitting others for the 


a greater 


cafe fields. It’s likely that Danny 
Thomas and Danny Kaye will be 
making the nitery rounds. The 


change in attitude regarding after- 
dark dates is pointed out to a 
greater extent when it’s recalled 
that Danny Kaye, some years ago, 
vowed that he would never play a 
cafe again. Last year he worked 
the Desert Inn, Las Vegas, and now 
seems ready to play other dates. 

The agencies feel that top acts 
should have an ace-in-the-hole in 
the form of a cafe turn. There are 
open stretches in the career of 
every performer who wants to work 
only films and tv and possibly an 
occasional filing in legit. During 
these times the agents feel it would 
be wise if their clients appeared in 
niteries as a means of keeping in 
the spotlight. 

For some years the Las Vegas 
clubs, with their huge salaries, have 


On another front, officials in-|ben able to dure top film and tv 
sist that the curfew favors economy names into the nitery fold. But now 
of many families since heads of/that other situations are cropping 
the house can no longer spend up, in addition to Florida, the 
their earnings in third or fourth | agencies believe that the reason 
class night spots. Now they go|for whipping up a cafe turn is 
home and watch television. leven more comoveling. For ex- 

However, other sources allege | ample, the Latin Casino, Merchant- 
that vice, instead of being con-|ville, N.J., is able to shell out 
tained, has expanded, and that | salaries that hit $25,000 weekly. 
“bootleg” clubs exist. Also, in near-| It’s capacity is about 2.000, and 


by state of Mexico, on perimeters 
of this city’s limits, night spots are 
wide open 

The bluenose curfew 
the tourist trade, 
“sringos” unable to frequent 
“picturesque” spots as of old. But 
city government pays no heed to 
pressures to repeal its curfew, and 
nightclubs will continue to close 
at one a.m., with exception of the 
few so-called luxury spots that 
function to the wee hours of the 
morning. 


NEW P.R. HOTEL BOWS 
JAN. 26 WITH NAMES 


San Juan’s newest hotel, El 
Convento, is expected to be ready 
by Jan. 26 and will have a name 
policy. Originally, the preem 
seen set for Jan. 12 and British 
singer Shirley Bassey had 


also hurts 





{as 


| keeps the spot well filled. 


it’s claimed, with | 





had | 
iy | and trumpeter 


been | 


cast for the opening. With the post- | 


ponement, it's now likely 
Damita Jo will head the initial bill | 
with Miss Bassey topping a sub- 
sequent slate 

The hotel 
old city in what 
vent 
family 


being built in the 
used to be a con- 


is 1g 


backing the venture. It’s 
the only major hotel in the city 
proper. The others are in the beach 
section and in outlying areas. 


1s 





Cafe-Eye View: Sports 


Minneapolis, Dec. 26. 
here’s no doubt that football 
during the just ending season has 
eaten a big portion of the amuse- 
ments spending dollar, just as big 
league baseball, making its local 


S 





that | 
| thrush 


The five-and-dime Woolworth | 





| Tower Co., 


bow, did last summer. Exhibs and 
night club owners in the area feel 
they were hurt plenty, consider- | 
ible money being diverted away 
from them 
U. of Minnesota football at $4 a | 
throw averaged 61,000 paid attend- 
ince for the six home games, fourth 
highest in the nation. This was in 
spite of the fact that there also 
was big league pro football here 
for the first time—considered com- 
petish even though the university 
games were played on Saturday 
afternoons and the pro contests 
Sunday afternoon There were 
nine pro home mes averaging 
35,006 attendance at $6 top. 
nnesota Twins major 
iseball preeming here last 
rew an enormous total 
: of 1.260.000 at $2 top, 
among ‘th re bigs of anv National 
or American League cities. 


|of live the 





business from Philadelphia 
southern New Jersey 


party 


well as 





BLACKPOOL LINES UP 
"62 SUMMER TALENT 


Blackpool, Eng., Dec. 26. 


Ken. Dodd, north of England 


| comedian, pacted to star for George 
| & Alfred Black in “The Big Show 


of 1962" at the Opera House here 
next summer, will have support 
from the Kaye Sisters, Eddie Cal- 
vert and The Raindrops. Show, the 
major summer entry at this holi- 
day resort, tees off June 30. 

Tommy Trinder, vet English 
comedian, the headliner at the 
Central Pier Pavilion. Others 
booked are singer Clinton Ford 
Kenny Baker. The 
Bernard Delfont production at the 
North Pier Pavilion features Ed- 
mund Hockridge, Bert Weedon and 
Sheila Buxton. Opening 
| date is June 8. 

The Dallas Boys, a top British 
singing group, are pacted to head- 
line at the North Wales holiday 
town of Rhyl, and will play a 13- 
weeks’ season at the Pavilion 
Theatre. 

Blackpool, 
land holiday 


is 


North of Eng- 
will be without 


main 
town, 


one of its longtime theatres, the 
Palace, during the upcoming sea- 
son. It is mentee for read. 


Blackpool T Tower Co. Nets 
480G, Pays 22% Divvy 
Blackpool, Eng., Dec. 26. 
Profits are up for the Blackpool 
which controls majority 
atres and cinemas in this 
t England show biz mecca. 
yany proposes to pay 
shareholders a final dividend of 
7°o less tax (against 16° mak- 
ing a total of 22° for year 
ended Oct. 31, 1961. 
Net profit after tax stands at 
$480,000 against $402,000 last year. 


St. L.. Hotel’s Pkg. ‘Buy 

The Chase Hotel, St. Louis, is 
continuing to buy package shows 
as they become available. The inn, 
which previously purchased “Ex- 
travaganza Latino” to start Fri. 
(29), has now bought Barry Ash- 
ton’s “A Night in Rio” for a date 
starting Feb. 3. 

The Chase has long been on a 
name policy, but of late has been 
experimenting with various types 
of shows. 








northwe 
The com; 


) 
o', 


the 





Wednesday, December 27, 1961 


VARIETY 





VAUDEVILLE al 





MIAMI B’CH’S ‘BIGGEST SEASON’ 





Promoters Woes Hypoed as Texas Jo 
AGVA in Stopping Nichols’ Bookings 


Hollywood, Dec. 26. 

The American Guild of Variety 
Artists, having placed on its unfair 
list two Texas one-nighter pro- 
moters who frequently book name 
talent—the mother and son combo 
of Iva D. and J. David Nichols — 
has notified Bob Hope’s one-night 
stand agent, Mark Anthony, that he 
must cancel two dates set under the 
Nichols’ aegis. One booking was 
slated for Dallas Jan. 25 while the 
other is due the following day in 
Houston. 

AGVA’s action was triggered by a 
claim filed by Marie McDonald that 
the two Nichols owe her $3,500. 
Hope, with a show that he would 
assemble and pay, was to receive 
$10,000 flat for each date. AGVA 
ordered Anthony to notify Hope of 
the dates’ cancellation upon his re- 
turn Dec. 29 from entertaining serv- 
icemen in Labrador and Greenland. 

George Gobel, meanwhile, has 
sued the promoters in a Texas court 
charging that the Nicholses owe 
him $6,500 for a Houston gig of 
some time back. He was unable, 
says his manager Dave O'Malley, 
to file a claim with AGVA because 
he accepted a note, assertedly, 
from the promoters and didn't go 
through AGVA channels to get a 
bond posted in advance. 





Texas Sues Nichols Firm 
Austin, Tex., Dec. 26. 
A suit to recover an estimated 
$1.500 in state admission taxes was 
brought in District Court here last 


+ 





week against the American Thea- 
tre Guild Inc., headed by J. David | 
Nichols Jr. of Houston. Filed by | 


Attorney General Will Wilson, the 
action also seeks to enjoin Nichols | 
from producing any more shows | 
until he pays the taxes allegedly | 
due the state. 





Vet Star 


Sophie Tucker 


writes on some experiences 
in today's nightclubs 


You Meet Such Inter- 
esting (?) Customers 
In The Saloons 


one of the many Features 
ld the upcoming 
56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











Mpls.’ $6,000,000 
For Muny Aud: 


Minneapolis, Dec. 26. 
A citizens’ committee which was 
appointed to study the matter esti- 
mates that “Minneapolis has lost 
millions of dollars in entertain- 


|ment attractions and conventions 


because its municipal auditorium 
lacks the proper facilities.” 
Consequently, the city council 
set to authorize the expenditure of 
$6,000,000 to enlarge, modernize 
and otherwise considerably im- 
prove the 38-year old structure, as 
recommended by the committee. 
The auditorium now loses about 
| $100,000 a year. It's believed that 
| the changes will permit it to 


Assistant Attorney General} operate profitably. 
James H. Broadhurst, of Wilson's , me 
taxation division, said Nichols hast Adjevent land will be acquired 
been feuding with the state over|,o¥ commiruction @ an adjoining 
admission ‘taxes for nearly 10 building to contain 100,000 square 
a Se = = jfeet of exhibition space, with 
ok ; , meeting rooms and service facili- 
Nichols has refused to pay the | ties. 
taxes, claiming his company is a| There'll be built a new arena 
charitable corporation Broad- | floor at the balcony level ‘about 15 
hurst said Nichols has operated | feet above the existing floor 


theatrical productions under sev- 
eral corporations and partnerships. 
other suits have been 
against Nichols recently. 
On Dec. 5 Pat Boone filed a Dis- 
trict Court action for $14,848. 
Boone charged that Nichols owed 
him this amount for June aprear- 
ances in Dallas and Houston. 

George Gobel’ management 
company filed a District Court suit 
against Nichols Nov. 16 for $6.250 
which it claims is due for three of 
the comedian’s 1960 appearances 
in Houston and Dallas. 


TRINIDAD HOTEL BOOM 
EYES ’62 TOURISTS 


Port-of-Spain, Dec. 26. 


Two 
brought 


Ss 





An extensive building program 
including residences and a new re- | 
sort hotel of around 70 rooms is | 


planned for Buccoo Beach, Tobago. 
Estimated to cost in the neighbor- 
hood of $1,080,000, construction is 


expected to begin early in 1962 for 





S| 


planned completion by the 1962-63 
tourist season. The hostelry is one 
of several being erected in the 
West Indies by West Indies & 
Caribbean Developments Co., Ltd., 
whose chairman is Abe Issa, man- 
ager of the J iica Tourist Board. 
lez hile, truction of the} 
neé Trinidad Hilton in Port-of- 
S! 1 has swuw into its final 
st ese include the hilltop 
f ee j n VO-story 
f i! e. H t r, repeat- 
t ( :. ( shortage 
< aterials ve set bat sched- 
ed opening sé os es No 
fic opening dat een an- 
nce Ne € tel 
con- 
enti rs : en it 
exne t ( re si { nti fIVE 
{ ia ’ U.S 
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of acts, 


| that will be working—not to the | 


| 





TALENT DATES UP 
BUT COSTS DOWN 


By LARY SOLLOWAY 


Miami Beach, Dec,. 26. 
week marks the start of 
another “biggest season ever” as 
applied to the entertainment | 
| aspects of this resort. But “biggest” 
| can only be applied to the number | 
dancers. showgals and 
members of the profession 


This 


other 


former multi-million dollar sea- 


| sonal costs for talent once spurred 


| by the intra-hotel competition for 
the toppers. 
Where most every major hostel- 


|ry with a big cafe entered the 


| two bookings. 


frantic bidding for names in former 
seasons, this year there are but 
three—actually two, for one is con- 
fining its big-pay attractions to just 
With it, this may 


| well be tabbed the season of the 


revues and latterly the Twist-spots 
of which there’s been a sudden 
upsurge. 

Basic reason for the turn to 
production ideas at comparatively 
modest budgets has been discussed 
in VARIETY in recent editions. The 
top acts have priced themselves 
out of a suffering market, an in- 
evitable turn long predicted by 
vet observers of the scene here. 

There'll be playing dates filled 
by many of these performers, but 
all on the one-shot circuit estab- 


| lished in recent years via the “free 


is | 


» pro- | 


to guests only” 
Deauville with 
Stars” 


its “Cavalcade of 
for its allied group of inns. 
Deauville ‘Plan’ Spreads 

In the past couple of years the 
Deauville “Plan” has been picked 
up by another group labeling their 
one-nighters “Shower of Stars,” 
and by one or two indies such as 
the Carillon for Monday night 
affairs when the Lou Walters revue 
is off. This season its also being 
used by the Fontainebleau, which 
is now a “private resort” 
that label connotates: 
twice-weekly shows in the La 
Ronde by this top attraction or 
that, but on a one-performance 
deal. 

What the payoffs for such book- 
ings will amount to, remains 
be detailed after end of year when 

(Continued on page 44) 


no outsiders, 


idea started by the | 


with all | 


to | 


IK.C. Cabaret Riviera, 100G in Hole, 
Folds Abruptly After 13-Week Run 





j Magico 
Milbourne 


Christopher 


details how hocus-pocusers think 
up new tricks in his 


| Dream Plotting Magic 


Illusions 


| 


* ® 


onother Interesting Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 
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KO. Theft Rap Vs. 
Ben Smith Et Al 


Toronto, Dec. 
Supreme Court of Pang a 
|quashed conviction of Ben Smith, 


| millionaire-operator of the Prince 
'George Hotel and its Pyramid 
Room here, on theft charges. 


Three others were freed after the 
| quartet had been sentenced to six 
years apiece for “erroneous theft” 
of a $960,000 check from Brelund 
Mines Ltd. 

Federal decision reversed judg- 
ments of Ontario Supreme and Ap- 
peal Courts. 





Gale Turns Manager 
Tim Gale, who recently opened 
a tour packaging office, is branch- 


ing out into personal management 
as well. He has pacted Lillian 
Roth, Clyde McPhatter, Marie 
McDonald and _  Jorie Remus, 
among others. 

Gale has also packaged Della 
Reese, who will go out on a one- 


‘nighter tour in February. 





By JOHN QUINN 


Kansas City, Dec. 26. 

The Cabaret Riviera’ which 
opened as a plush new night spot 
Sept. 8 closed last Tuesday (19) 
in the midst of an engagement with 
Joe E. Lewis, in his first stand 
in Kansas City, and singer Patricia 
Marand. No indication of the cles- 
ing was given after regular per- 
formances the preceding Monday 
night, but the club did not open 
for its usual cocktail hour Tuesday 
afternoon. 

Mounting losses which have 
brought them to bankruptcy are 
given by the owners as the reason 
for the fold. Small seating capacity, 
a lower level location in the new 
Broadway Valentine shopping cen- 
ter and adverse winter weather 
undoubtedly are contributing fae- 
tors. 

Seating about 300 at capacity, 
the owners estimated they needed 
450 patrons per night. while biz 
has been averaging about half that. 
Losses have mounted past $100,000 
with no end in sight, and Smith 
Brandon, president, gave the nod 
to the lawyers to effect the closing. 

A petition in voluntary bank- 
ruptcy is expected to be filed 
shortly, according to Charles Sha- 
fer, attorney for Brandon. A possi- 
bility looms that another group 
may try to reopen the club after 
legal entanglements are unsnarled, 
but that was in little more than 
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conversational stages as of the 
weekend. 

Ownership of the 3,000 
of the Riviera Club Inc., 
tributed among Brandon, Russell 
D’Anna and Thomas Carr, with 
Shafer owning one share. Brandon 
and Carr are insurance executives, 
while D’Anna formerly manager a 
cocktail lounge here. 

Major Name Policy 

Expenditures in five figures went 
into turning the downstairs store- 
room area into a chi-chi spot done 
in Italian renaissance. Designed 
strictly on the intime theme, the 
policy was floor shows with major 
names and dancing to the Tommy 
Reed orchestra... Cover charges 
varied from $3 for top names to 
$1.50 for the more moderate 
brackets. 

Only drinks and a choice of hors 
d’oeuvres was offered at first al- 
though in. recent weeks the man- 


shares 
is dis- 


agement had put in a steak dinner 


| put major 


| Other 


to lure the early evening hours 
crowd. Adding the dinners put a 
small spark into the operation, but 
persistent severe wintry weather 
dents into the Joe E, 
Lewis show and its predecessor 
with Mamie Van Doren. 

The Riviera opened with Tony 
Bennett in for two weeks with what 
was taken as promising business. 
bookings included Ted 
Lewis, Johnny Desmond, De Cas- 
tro Sisters, Julie London and Jon 
& Sondra Steele, preceding Mamie 


Van Doren 

Only Julie London's two weeks 
was in the black, when more than 
| 4,000 covers at $3 were paid. Sal- 


aries in the $2,000 to $7,500 range 


have been shelled out for acts and 
coupled with other-expenses, have 
made the nut a tough one to crack 


| under ideal circumstances 


Weather has been consistently 


| adverse, and during the Joe E, 
Lewis show it cked in at least 
three evenings iich otherwise 

| might have brought heavy traffie. 
Lewis and Miss Marand were sub- 
stantially covered by the usual 
AGVA bond 

Closing of the Rivie cancelled 
the scheduled ap eC; ce of Henny 
|} Youngman, origina'ly signed to 
open Dec. 22 for two weeks nd 
of Jim Stoke local lad wt is 
later addee ‘ ‘ nkie 
Laine d beer Fe y 
date 
OTTAWA INNS’ NEW G.M. 
t 1) 7 
‘\ Fu tte ( 1 
( te ‘ I 
t } 
‘ I I- 
ciere ( n otel d 
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Omaha Stringer’s U.S. Swing Unveils 
Beaucoup Burlesk & Nitery Strips 


By GLENN TRUMP 


Omaha, Dec. 26. 
The latest reports of the VARIETY 
man in Omaha on the loose, cele- 
brating an annual vacation by see- 


ing what's what in the way of 
show biz in other centres of the 
nation 


Kansas City—A swift visit of 


this town, once the brightest (and 
wildest) in this portion of the 
country, reveals that some new 


life has been born in the form of 
cocktail spots built by Harold 
Stark. These feature the Parisian 


decor, with Playboy-style wait- 
resses, extreme colors, etc. How- 
ever, the top new cabaret is the 


Riviera, near the Plaza, which was 
headlining the DeCastro Sisters 
when visited. Piano bars are prov- 
ing very popular, and of course 
there’s always Eddys’ for the down- 
towners, which had Paul Gilbert. 
Folly Burlesk is still going strong, 
while Showcase Lounge takes out 
big ads proclaiming “Bronya Is 
Back!” (without further explana- 
tion). This strip has built a tre- 
mendous reputation here. Katz 
Drug Stores continue to play big 
in show biz by bringing in a “Star 
of Stars’ show. This year it was 
Connie Francis, augmented by 

















Return Engagement 


The Deceptive Artistry 
Of the Amazing 


GEORGE 
VAL GEORGE 
‘A Dovetail 
Rhapsody’ 


Currently 


TOWN CASINO 


Buffalo, New York 


Where Do The Doves Come From? 
Where Do They Go? 


{on hand, he had Bob Crosby, 




















Kansas City Philharmonic Orch, 
with tix free to customers. 
Wichita—The home of fabulous 
promoter Harry (Hap) Peebles, 
who deals in all types of attractions 
and seldom comes home a 
Departing from his usual Grand 
Ole Opry format the night we were 
Four 
Coins, Coquettes, Joan Sawtel, 
Johnny Matson, Colleen Lovett and 
Teddy Phillips’ Orch on a show for 
County Fire Dept. auspices. Other 
shows come through Wichita, but 
few tote out the moolah a Peebles’ 
production does. 
Tulsa—Spent a day with 
ling Bros.-Barnum & Bailey 
cus, with animals, equipment 
performance all shipshape. 
uses an elephant walk from train 
to showgrounds at each city to 
guarantee plenty of publicity. 
Pachyderms are sporting polka 
dots this semester, which have 
probably worried some late revel- 
ers trapped by the parade. Circus 
is in A-l shape financially and 
plans to add some cars onto the 
train next year. Night life, here, is 
strictly private clubs wiih ‘guest 
memberships” available to all. 
Club Cheyenne has Jimmy Mark- 
ham’s Combo and Tom & Jean’s 
features pianist Keith Myers. How- 
ever, real moneymaker is Jim Fog- 
ley’s Stardust which bills “Gypsy 
Rose Lee & Lili St. Cyr,” then in 
small type, “Couldn't Make It—So 
We Got the Second Best,” then in 
large type, “Sunny Summers & 


Ring- 
Cir- 
and 


Melody Lane.” Hot Springs, Ark., 
niteries like the Southern and 
Vapors take out ads in Tulsa 


papers although they're some 200 
miles away. Reason: They play 
names, i.e. Sophie Tucker, Phyllis 
Diller, etc. 

Springfield, Mo.—Ozark home of 
the Grand Ole Opry, and evidently 
the natives can’t get enough of it 
Only live entertainment on hand 
noted was by the Chuck Wagon 
Trio. 

St. Louis—Singer-dancer Linda 
Merrill, a midwest fave, headlined 
a strong bil! at the Boulevard 
Room in the Sheraton-Jefferson 
Hotel, while Johnny Cella’s Ameri- 
can Theatre is going strong and 
the Kiel Opera House is active 
with musicals. And this being the 
home of agent Mike Riaff, 
fair to note that the Grand 
lesque is still doing four 
daily, now starring Carmela 
“Baby Doll.” 

Indianapolis—Inevitably we run 
into Henny Youngman and it hap- 


Bur- 
shows 
and 


pened again here at the Crown 
Room. “Tell me, are there still 
nothing but opening acts on the 


circus?,” he quipped. Also on tap 
here were Cole & Blondell at the 
Lafayette, “Holiday on Ice,” Bobby 
Sherwood at LaRue’s, a Hawaiian 
revue at the Tiki-Ho, Ophelia at 


the Brass Rail and nine other 
niteries with combos or similar 
offerings. A live city. 
More Peelers 
Pittsburgh — Holiday House 


seems to be the jumpin’ joint here, 
with Billy Eckstine topping a bill 
that also included Billy Webb and 
Heller & Helene. Joni Willson's 
Debonaires provide plenty of rock- 
ing rhythm at the Bali-Kea, and 
Natasa (‘America’s top 1961 calen- 
dar, cover and pin-up girl—Holly- 
wood’s newest screen starlet”) 
heads the bill at the Casino bur- 
lesquery. 


it’s only | 


loser. | 


Show 


| called the 


Philadelphia—Bumped into “Ice | 


Capades,” closing at the 
here, and learned that 
Larry Jackson has taken over as 
company manager; 
Dick Haag resigned to become 
Ronnie Robertson's personal man- 
ager, and the show has purchased 
carbons of Ringling Bros. tunnel 
railroad cars. However, the icer 
is having its headaches on loading 
problems and has blown at least 
one date. Sally the Shape—‘48 
by the tape’—is headlining at the 
old Troc Burlesque, while Mel 
Torme is proving popular at the 
Red Hill. ‘‘All-Girl’ revues are 
advertised at at least 25 spots in 
this quiet (?) city. 

Albany — Show - biz wise, you 
draw a blank here. Only live tal- 
ent in November posted was Cathy 
Carr in a variety revue and N. Y. 
City Opera Company in “La Bo- 
heme’’—and both onenighters. 

Niagara Falls, N.Y.—A surprise, 
with numerous niteries in opera- 
tion featuring combos, etc. And, 
of course, there’s nearby Buffalo 


(Continued on page 44) 
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ex-comic | 


ex-treasurer | 





| Berlin 


Viennese Ice Revue Hits 
Berlin B.0. Jackpot Despite 


Loss of East German Aud 


Berlin, Dec. 26. 
The Viennese Ice Revue'’s sixth 
postwar appearance (in a} 
always in December at Sport- | 
has proved no less since | 


row, 
palast) 


down on the West-East border line. | 

The American “Holiday On Ice,” | 
which also shows up every year 
in the city, 
and costlier show, 
Viennese ensemble’s forte is 
charm which can't be beaten. Cur- 
program, tagged “Kapriolen” 
into two parts: “Three 
and “Love In Para- 


orous 


rent 
is divided 
Times Love” 
dise.” 
Unlike other ice the | 
Viennese has a story line. Also 
unlike other blade shows, the 
Viennese troupe has no real stars 
— it's chiefly an ensemble achieve- 


revues, 


“Kapriol 0” 
by Will Petter. 
Joan Haanapel, 


With Hanna Eigel, | & 
Norbert Felsinger, | 


may have a more glam- | 
but the | 
its | 


produce dand staged | Hotel at 


The Schillings (2), Hamilton 
Brown, Duncan Whaley, Jimmy 
McCartney; music, Robert Stolz; 
choregraphy, Edith Petter. At} 
Sportspala West Berlin. 

ment. Some perfor mers, however, 
stand out. Among them are Hanna | 
Eigel, a pretty blond, ofttime Aus- 


trian champ, two-time European 
champ and second in the world 
championships; Dutch Joan 
Haanappel, whom newsmen named | 
“Miss Olympia” at the last Olym- | 
pic Winter Games; Norbert Fel- 
singer, seven-time Austrian champ, 
and the Schillings (Inge & Willy), 
a couple on ice as well as in real 
life 

The inevitable slapstick is pro- 
vided by Hamilton Brown, Duncan 
Whaley ‘both Englishmen) and 
Scottish Jimmy McCartney. As 
usual, Will Petter staged and con- 
ceived the production, while Prof. 
Robert Stolz, granseigneur of the 
Viennese operetta, contributed the 
10th 


music. Incidentally, it’s the 
Viennese ice show that Stolz mu- 
sically took care of. 
Troupe’s local stay Includes 34 
(Continued on page 45) 























Twist’s Bonanza 


ame Continued from pace | —_ 





per has “Hey, Let's Twist with 
Joey Dee" (Peppermint Lounge, 
N.Y., tooter and star of the pic) 


imprinted on it. The hat is being 
used in record stores to call atten- 
tion to the sets. 

Up and down Broadway and 42d 


St. novelty shops are featuring 
those monster lapel buttons with 
things like “Do the Twist” and 
similar slogans stamped on them. 
| There are also Twist scarfs and 
dolls etc 

Society bandleader Ben Cutler 
has come up wit&é his own Twist 
gimmick. Instead of throwing out 


his customary beanies to dancers, 
he decided to distribute red belts 
with four bells attached. As a Yule 
holiday novelty, he penned a tune 
“Jingle Bell Twist” and 


the twisters, complete with belt, 
can now do the dance in true 
holiday spirit. He also is com- 
posing the “Jingle Belt Twist” 


which will have lyrics and may be 


| recorded 


WOR-TV, N.Y., has a series of 
spots throughout the day in which 
Chubby Checker, Parkways 
ords singer who pushed the dance 
to popularity with his disclick 
“The Twist,” gives lessons in the 
fine art of twisting. In addition, 
there are other 
used by a number of outfits to 
capitalize on the craze’s sales po- 


tential. The Twist is becoming the 
biggest merchandising bonanza | 
since Cc roc ckett. 


Davy 


| 


Ree- | 


promotions being | 








Vaude, Cafe Dates 








New York 

Johnny Desmond signed for the | les Pa 

| Persian Room of the Plaza starting | the Riviera, 
| Jan. 24 for five weeks. 
West Berlin show biz lost crack- | | Lopez of the Chateau Madrid re- | 
covering from minor surgery.... 


Charley Drew mar 
| niversary 


| lage Room. 


He's 


briefly by Freddy 
| Bart signed a 


Comedian Morty 


at the Hotel Taft’s 
been there con- 
tinuously except for a short period 
when he worked in a spot operated 


management 
{tract with Talent Artists Corp. 


Room, 


. Bobby | 
| Feb. 


ked his 23d an- | Club, 
Vil- 


Wiere Bros. 
. Jan 
con- 


Lamb... 
| longterm pact 


Gunty recover- | 


Phyllis Diller plays 
Indianapolis, 
ul & Mary Ford down for 
K.C., Jan. 
for the Vapors, Hot Springs, Ark., 
26 for a week 
Sondra Steele set for the Colony 
Omaha, Feb. 1-14. 


Reno 
set 


| the Mapes Hotel... 


the Crown 
Jan. 8-22 , 


5-15, and 
... John & 


for four-week 
date at Harolds Club, opening Jan. 
8 .. . Vagabonds 
(through 
. Andrini Bros. 


signed for a 
63) with 


: $ ; |in Jan. 4 for six weeks at the 
|} ing at the Brooklyn Jewish Hospi- Holiday Hotel Nick Lucas to 
tal following an automobile acci-| Panoe° Harrah’s Jan. 5 through 
| dent in which he suffered severe | Feb. 1. then to Reno Harrah’s Feb 
|injuries which necessitated the 2March 1... . Kithr Stone Rene 
ee ae ee GR ting, | debuts at Reno Harrah's today 
: Wed.) 4 >- stand, 
Philadelphia, Feb. 14... Em- || ed.) for one-month stand 





;mett Kelly topped a Christmas Eve | 


Circus 


given for children 


. Karen Anders & Peggy Hadley, 
at the Bon Soir, 


|; now 


| GAC. 


Ames Bros. booked for the In- 


ternational startin 


| three weeks ... 


slated for the Castino, 
jtugal, March 4 and thence to Lon-! 


at the Hollywood Beach 
Hollywood Beach, 


Yvonne DeCarlo 


Fla., 
of the guests. 


signed with | 


pire 


g Jan. 24 for | Actoria 


NY., 
Estoril, Por- 


Eddie Fisher Cancels 
4-Wk. Waldorf Booking 


Eddie Fisher has cancelled out 
his four-week booking at the Em- 
Room of the Hotel Waldorf- 
which 
| started Feb. 22. Reason ascribed is 
| the likelihood that neither 


of 


was to have 


he nor 


his wife, Elizabeth Taylor, will be 











don... Jerty Shane to play the|},¢k from Europe by that date. 
string of Playboy Clubs starting in | y4j,, Taylor is working on “Cleo- 
Chicago Jan. 9... Ford & Rey-|),,;,4" 20tt 

2g Nee : _. | patra” for 20th-Fox. 
nolds to the Frolics, Revere Beach, No replacement set yet by the 
Mass., New Year’s Eve .. . Ron! jot]. 
Urban signed with the Playboy | 
clubs for a 20-week period .. .| 


Mort Sahl 





Hollywood ; 


Julie London opens 10-day stand 


Bali Hai Club, 
Jan. 11.... Debra 
new act Jan. 
Palm Springs, 


at 


for 


to Cork Club, Houston, 
Marty Rocklin sat 
at 


| stanzas. 
|} down at piano 
Lodge last night 


definite stand.... 


at Shamrock Hotel, 


booked for Freddie's, 
Minneapolis, March 30. 


14 at 


Portland, Ore., 
Paget breaks in 
the Chi-Chi, 
10 days, thence 
for three 


Sportsmen's 
(Tues.) for in- 
Andy Williams 
Houston. 


BOSTON | 
SMASH HIT | 


THE GLAMOROUS NEW — 
HOTEL 


AVERY 






EEOC OS SET 





Bobby Vee will spark March of 

Dimes show at Coliseum in Hous- Show folks are raving about the 

ton Jan. 6, dittoing Jan. 13 in all new Hotel Avery. All new, 
Corpus Christi _ Abbe Lane & large, beautifully furnished de- 
Xavier Cugat orch booked into luxe rooms with private bath, tel- A 
Caribe Hilton, San Juan, Puerto evision & radio. Air conditioning. es 
Rico, Jan. 19 . Davis & Reese 4 


join Connie Francis at Sahara, Las 


Vegas, Feb. 6... 
support 
Palmer House, 
Dec. 29 
Bobby Darin he 
mingo Hotel, Las 
Jan. 19 for four fr 


Chi 


Stevens stars in Barry Ashton re- 
vue at the Deauville, 
Cash Holiday opens warbling stand 


at 711 Club, 
Year's Eve 


Colu 


Marie Wilson into Cork Club, | 
Houston, Feb. 12, following with 
stands at Waldorf-Astoria, N.Y., 
and Fontainebleau, Miami. ... 
Brenda Lee teamed with Eddie 
Hodges at Medina Temple, Chi- 
cago. ... The Vagabonds back at 


Casino Showroom at Mapes Hotel, 
Reno. ... Margaret Whiting starts 


fortnighter at Mist 
cago, March 21 


Chicago 


Ted Lewis opens 
at the Edgewater 
Year’s Eve.., 


die’s, Minneapolis, 
Van Dorn Sisters 
Marquette, Peoria, 
with 





George Gobel on 


. Jilla Webb joined 
crew at the hungry i, Frisco. 


Beach Hotel New | 
. Inman 
skedded for the Gate of Horn Feb. | 
7 for three weeks, 
March 16-31 ...| 


Morey Amsterdam, Anita Bry- | 
ant and the Tommy Dorsey orch. 
Girls are also inked for the New 
Orleans Playboy ‘Club Jan. 9-29. 





AVERY & WASHINGTON STS. 


Peer 





Sisters | * 








bill at 
cago, beginning 


adlines at Fla- 
Vegas, opening 
ames. ... Kay 


Miami. 


mbus, O., New 


ee 





Held Over 


CLUB ORCHIDEA 


| Genova, Italy 





er Kelly's, Chi- 


THE 


its 135th 
one-liners, 


Now is 
. Stories, 





a two-week stay lone 
ideas, intros, 
personations, 


& Ira 


and for Fred- 


play the Pere 
Ill., Dec. 30-31 | 








“THE COMEDIAN” 


e@ Only Real Monthly 
PROFESSIONAL GAG SERVICE 
LATEST — THE GR 
THE MOST-UP-TO-DATEST 
Issue, 
poemettes, 
titles, hecklers, audience stuff, mono- 
parodies, double gags, 
impressions 
political, 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
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Inside Stuff—Vaude 


The coffeehouse got official recognition as a culture spot in Canada 
Canada Council granted $600 to Le Hibou in Ottowa. Grant 
is for the room's sponsorship of poetry readings by seven top canadian | 


when the 


poets during January and February. 


Its principal weekly memership consisting of U. of Ottawa students, 
Le Hibou (the owl) features professional entertainment on weekends 
with members getting preferred admission charges. 
During the week Le Hibou encuorages poetry 


folk music and jazz. 
reading, talks, amateur folk songs 

With no liquor or beer license 
operate 


sessions. 


Sundays and admit children. 
on awarding the grant was that no admission be charged to the poetry 


nd music. 


} 
and not seeking any), the room can 
Canada Council's condition | 


Weekend fare is 





'|NICK LUCAS 


And 
The Troubadors 


Now Appearing at The 
HOLIDAY HOTEL 


Reno, Nev. 
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Miami Beach’s ‘Biggest Season’ 





the hoteliers will have their lineups 
fully set. What is obvious, how- 
ever, is that the very same acts 
who demanded top prices on a 
standard one week-10 day pacting, 
are now evidently reluctant to 
forego at annual trip from the 
coid climes for a stay in the sun; 
usually a highly profitable one for 
¥ added up to a vacation. 

Thess, they seem to be taking 
the one, two or three-date deals 
at different hotels, and at lower 
fee Proving, one booker of such 
acis here insists, the beset-by- 
losses liote!men’'s claim that they'd 
be viciims, all along, of (1) 
either “the acts’ avarice” of (2) 
being played one against the other 
by talent managers in the whip- 
hand position of handling a pro- 
perty too many cafe ops wanted. 

fhe two big inns remaining on 
what was once the star-belt of 
hote!-row are the Eden Roc at 
Miami Beach and the Diplomat 
Hotel at Hollywood-By-The-Sea, a 
surprise entry. The third biggery 
with any top names is the Deau- 
ville, which in February will pre- 
sent Bobby Darin supported by 
Allen & Rossi and then Mitzi Gay- 
nor for her first nitery appearance 
in the southeast (or the eastern 
seabord). The rest of the circuit 
presents a cluster of production 
and/or specialized revue ideas. 

Roc's Potent Lineup 

The Roc has the most potent 
lineup in its Cafe Pompeii history. 
Whether because prexy Harry 
Mutson had a wide choice for a 


change, is a moot point, He insists 


that he’s paying as much, if not 
more, than the boodle ladled out 
his “draws” in other winters. 


Among Roe returnees will be 
Eydie Gorme and Steve Lawrence 
(debuting the room now); Fran 
Jeffries & Dick Haymes arrive mid- 
January after the room is shut for 
a week, then in succession come 
Eartha Kitt, Milton Berle. Joe E. 
Lewis with Ella Fitzgerald, Alan 
King and the Barry Sisters. “New” 
faces to the Beach circuit will be 
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hotel > 
MARYLAND 


Corner Rush at Delaware 
MO 4-8600 
DIXON O'BRIEN, Exec. Mgr. 


TAY.) 350 ROOMS 


Overlooking LAKE MICHIGAN — 
just 3 minutes from the “loop” 


Surrounded by fascinating dining 
and nite spots .. . Home of 
famous CLOISTER INN, fine air- 
conditioned restaurant, intimate 
cocktail lounges. Adjacent 500- 
car garage. 1-day valet; beauty 
salon, barber shop. All rooms 
with private bath, shower. Studio 
apts., “VIP’’ suites. SPECIAL 
RATES from $5.50 FOR 
ENTERTAINERS. 


FREE REHEARSAL FACILITIES and 
current issue of “VARIETY” 
2 
GRACIOUS HOSPITALITY © 
AND PLEASANT LIVING 


DIRECTION: LOUIS FP, BELLER & CO. 
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yeorge Burns and his package and | 
Dinah Shore. Connie Francis and 
Al Hirt round out the lineup. 
The Diplomat debuts its Cafe 
Cristal with a name lineup after 
a several years’ absence from the 
nitery circuit with Sophie Tucker 
and Vic Damone just opened. 
Others, most of them familiars to 
the plbcrawlers hereabouts, in 
clude Sheila & Gordon MacRae, 
Buddy Hackett, Sam _ Levenson, 
Eleanor Powell in her first date 
in the area and Patti Page 
That's the weekly-or-longer cata- 
log. Interesting are same names 
coming for the one-night stand bit 
at this “star show” or that: Frankie 
Avalon, Myron Cohen, Sam Leven- 
son, Marion Colby, Dick Shawn 
Henny Youngman, Tony Martin, 
Jack Carter, Georgia Gibbs, Jane 
Morgan, Della Reese. Abbe Lane 
and Liberace, among others. 
Revues Everywhere 
Revues are busting out all over. 
The Americana’s “Spice On Ice” 
the long-running Jack Yung click, 
holds over with a new edition. Lou 
Walters—whose packages at the 
Carillon have set a route-record 
entering their fourth year—introes 
a new edition, “Scandales de 
Paree,” this week with a roster of 
Continental imports and a virtually 
new set of showgals and dancers. 
Down the block Barry Ashton 
has brought in a new Gallic-angled 
production familiarly titled “Bon- 
jour Paris” for the Deauville's 
Casanova Room. These are the trio 
of comparatively lavish shows. 
Of a more specialized nature | 
is the Israeli unit titled “Land 
of Milk And Honey” that reopens 
the Monte Carlo’s long dark nigit- | 
club; at the Lucerne there’s a} 
Jampoon on “West Side Story,” 
with the obvious switch-label “East 
Side Story,” produced by vet comic 





Eddie Schaefter and angled for 
the considerable group of vaca- 


tioners who dig a Yiddish-Ameri- 
can type of offering. 

Indie spots are offering the in- 
timate-topical themes, with Murray 
Franklin departing from his long- 
adhéred to format via Selma Mar- 
lowe’s “Caught In The Act.” A 
new spot on 79th St. Causeway, | 
Tony’s Fish Market has a “cabaret 
theatre” with a package of young 
talent in book titled “6 Overboard.” 

Twist Joints Galore 

The twist joints, of which a slew 

have been opened in recent weeks | 


with most hotels adding their own 
such “musical” units, post a heavy 
competitive threat to the legit cafe 
circuit. The Peppermint Lounge 
crowd from Gotham has opened 
a southern settlement for the cur- 
rent craze on 79th St. Causeway 


and its doing big biz 

The Deauville has a 
theme going with a set of “pi 
demonstrating as weil as an orch 
imported for the installation in 
its Musketeer Room. Eden Roc has 
dittoed for its Harrys American 


contortions- 


os” 


Ss 


Bar 

Copa City, which opens this year 
under aegis of Irv Kolker, will 
outnumber them all in personnel 


with two bands, two sets of voca- 
lists and 24 instructors in The Twist 
“art” but for added insurance 
he’s got Belle Barth, Duke Hazlett 
and the Cootie Williams four in 
the big lounge. The Candy-Stik 
in mid-Beach is another click. Alan 
Freed has also made the pilgrim- 
age from the north to open a Twist 
room near the latter spot 

Note also that Jack Benny will 
be in for a concert appearance with 
Fabien Sevitzky’s U. of Miami 
Symphony at same time pal George 
Burns is at the Roc. He played 
a two-weeker at the Fontainebleau 
a few seasons back. 

Summing up, it will be a “big- 
gest” season in terms of a variety 
of entertainment choice for the 
tourists, and most certainly in the 
numbers of performers and musi- 
cians working around. Question 
now fs, if the revue deals click 
and the name-spots don’t, will that 


mean the end of the costly top | 
act bookings with only the one- | 
night stands remaining for this 


expensive contingent? | 
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WESTON +> MARTHA 


GOLDEN HOTEL 


Management: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 
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Comedy Ventriloquism 


Currently 


RENO, NEVADA 








| Eddie Elkort, 


| is at the Brass Rail, Oriental Queen 


| Picture 


| where 


| 7,928-set 


| the 


| lieved that this has kept a number | ’ 
| there because it hasn’t been heard. 


SNAGS KILL MERGER 
OF 4 INDIE AGENTS 


An attempted merger of several 
independent agencies has — failed. 
Jim Hetzer, who 
tours arena show, outdoor agent 
Leo Grund and Miles Ingalls 
would have combined a proposed 
deal. However, there were too 
many diverse elements to be fused 
into one office according to one 
of the participants. 

Elkort, as a result, is opening his 
own agency with Gunther Serneau 
as his administrative assistant. El- 
kort until recently was with Gen- 
eral Artists Corp., and Serneau at 
one time was aide to Eddie Ris- 
man, managing director of the 
Latin Quarter, N. Y. 











Omaha Stringer 
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which has such live spots as the 
Rendezvous at the Statler-Hilton 
(with Bill Snyder's fine orch), the 
Palace Burlesque (with Tempest 
Storm) and the Billboard nitery. 
Toronto gets a lot of play from the 
visiting firemen, too. 
Detroit & Chi Hot 

Detroit--There’s certainly 
plenty of everything here, ranging 
from slick offbeat singer Pat Scott 
at the Caucus Club to plenty of 
legit to strips galore. Knife & Fork 
Club. of latter, features Miss Tokyo, 
Miss Luzon and Kismet. “Propor- 
tionately unbelievable” Ann Howe 


Jamira does the bellydance at the 
same spot and the Willis Shoe 
Club features “Strip-O-Rama” 
with Leslie Lynn (“The Girl in the 
Frame”). Still around: 
Evelyn (‘Treasure Chest”) West. 

Chicago—The homestrech and a 
pleasant visit with Varrety’s Les 
Brown and Morry Roth. Latter 
came up with best crack of the 
entire trip, “If you thought you 
saw a circus in Tulsa, wait until | 
you're in the Playboy Club on Fri- 





day night.” With Lynda South- | 
worth as our Bunny, caught nine | 
acts in the matter of a couple of | 
hours, including the excellent Don | 
Brooks Three in the new Playroom, 
and capped night by bumping into 
comic Mike Caldwell plus those 
vets of Chicago club dates, Lowe, 
Hite & Stanley. Made a swing of 
the stripperies, but the piece Se, | 


resistance was at the Playhouse, 
the girls disrobed to the | 
titles of “Miss Iva G. String,” | 
“Fanny Shaker,” “Torsa Topper,” 
“Lotta Bur “Ima Peeler” and 
“Tassel Twirler.” But the big | 
night was at the Playboy— 
it's good to see an old Nebraska 
Hugh Hefner, making good. 
how! 
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viding airconditioning better 
acoustics 
The higher floor will create in 
auditorium’s upper part a} 
sports arena and in the} 
lower part a 25,200-square foot | 
exhibition area, 
With the addition of the new 
building. this arrangement will 
permit the facilities to be used for 
different events simultaneously. 
It's likely a single executive will 
be appointed to operate and main- 
tain the improved auditorium. 
The present auditorium’s main} 
floor and balconies seat just under 
9,000, but acoustics and visions of | 
stage are under par. It’s be- 


the 


of attractions away and hurt at-| 
tendance for many events. 

The auditorium project 1s ex- 
pected to get under way early next 
year. Now under construction here 
are a Tyrone Guthrie $1,250,000 
repertory theatre and a new $1,- 
000,000 Cinerama theatre. 


Guitarist’s Kiddie Stunt 


Albuquerque, Dec. 26. 
Gallegos, guitarist and | 
singer who specializes in the native | 
folk music of the New Mexico 
Spanish nightly at La Placita sup- 
per club in Old Town Albuquerque, 
last week gave his 11th annual 
Christmas party for the kids, and 
pulled a crowd of almost 1,000. 
Gallegos is assisted in annual | 
|cuffo treat by local service clubs 





Eddie 





| and others. | 


| double 


| there and the state owns the 
In this area he points out | 
| that a governmental panel decides 


| next year, he says, 


How Mexico's Talent Union Functions 


By EMIL ZUBRYN 


Mexico City, Dec. 26. 


National Assn. of Actors, which has recently initiated drastic 
regulations intending to police public and private behavior of its 
members, who must now toe the line and avoid scandal, drinking 
and drugs or face fines and suspensions (and new members must 
prove their conduct has been good and free of criminal records), 
is one of the best organized unions in Mexico. 


Founded in 1935, 
mately 
ment industry: motion 
night clubs, vaudeville, 

Union is financially 
near the one million dollar 
quarters building, 


pictures 


housed. 


5,000 members allied with 


the ANDA, as it is known here, has approxi- 


all phases of the entertain- 
theatre, radio, television, opera, 


circus, ete. 
sound for 
mark today. 
which doubles as a social 
Jorge Negrete Theatre and five story 


holdings and cash are 
Apart from the head- 
hall, union owns the 
building in which this is 


its realty 


Theatre, one of the most modern in Mexico, has a plush lobby 


and cafeteria for the public. 


individual private dressing rooms with bath and shower 


Installations are latest type including 


Among 


facilities of the annex building are gymnasiums for men and women, 


Turkish and Russian baths. 


The union owns and supports The Actor’s Home, which 
care of the aged and infirm of the industry. 
social service, with a fluctuating guest list under 


takes 
Operation of this 
100 persons, 


costs union around $25,000 a year. 
A Medical Clinic for actors, next to union headquarters, is about 


completed, with this representing a $320,000 investment 


has 35 rooms with private bath, 


laboratories, consulting rooms, X-ray facilities, 


macy and a cafeteria. 


Building 


large and small operating rooms, 


blood bank. phar- 


A special grocery store for members offers foodstuffs on credit 


and at prices below 
or markets. 


those prevailing in traditional retail stores 
Actors don't even have to trouble to write monthly 


checks since amounts due are discounted from their entertainment 


union 
no cost. 


fees, collected by the 
members at little or 


The union also supports the Theatrical, 
Institute, with this a school of the dramatic 
in existence a decade now, anl many of Mexico's 


graduates of this establishment. 


Medication is generally offered to 


Radio and Television 
arts. School has been 
“new faces" are 


A special section of the Jardin Cemetery is reserved for union 


members. Other union services include 

medical service 
Union has been relatively free of scandal or internal 
and dues collected from 


ment fund, life insurance, 
tive bulletin. 
strife, 


maintenance of a retire- 
and a monthly informa- 


members have invariably been 


invested in projects for the benefit of all 








New Zealand Paying Off 





in that New Zealanders ‘like to 
see American acts.” Moreover, acts 
that aren't doing too well in the 
U. S. can play effectively there 
through promotion and diskery co- 
operation. Miller says Yank artists 
are anxious to perform there but 


| some U.S. performers ask fees that 


are “unreasonable,” in his estima- 
tion. 

He asserts that he doesn’t expect 
acts to take any cuts. They can 
even ask and get a little more than 
they do here, but some artists want 
what thev for a com- 
parable U. S. gig is “wholly 
unreasonable.” 

Cites Union Problems 

There is a further union 
culty, Miller says, in that 
Zealand provides a 
U. S. tooters. But on the other 
hand the American Federation of 
Musicians makes it very difficult 
for overseas’ acts to perform in the 
U. S. because it’s hard for them 
to get into the union. If the A 
attitude isn’t relaxed, he thinks 
New Zealand and other overseas 
countries will soon bar Yank mu- 
sicians 

Miller agrees that New Zealand 
is just starting to be an entertain- 
ment area. Tv is only beginning 
radio 


get 


that 


New 


and tv. 


what disks are to be played on the 
air. Thus some artists that are big 
in the U. S. don’t mean a 


diffi- | 


Continued from page 40 





lot of work for | 


FM's | 


thing | 


there because their records never | 


get a chance to be played. 

Privately-owned radio will start 
but right now 
some things never catch on. An 
example is The Twist which 


ac- | 5 


cording to Miller means nothing | 


On Chubby Checker, Yank twist 
idol, he declares, “If I got him for 
nothing I don’t think I could fill 
money.” 


| 


Miller expects next year to be | 


an auditorium or 
the biggest yet, mostly 
more name talent is coming to 
N. Z. due to the people’s growing 
favor for stronger name acts. The | 
average 2,000-seater can gross $7- 
8,000 per show, he asserts, at an 
average top of $4.20 which is usual- 
ly scaled down to about $1.40. 

In addition to its booking opera- 


make any | 
because | 


| 
| 
| 








tion, Miller Asso. operates a disk- 
ery called La Gloria Records. The 
outfit is also the licensee for sev- 
eral Yank labels such as Reprise, 
Roulette, Audio Fidelity, Seeco and 
“a dozen little ones.” It also han- 
dles Royal Arts of England. Miller 
says that, in all, there are 17 Yank 
labels represented in New Zealand. 
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Availabie for 
CHRISTMAS SHOW 
Currently Until Dec. 12th 


AMERICANA HOTEL 
Miami Beach, Fla. 
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c.asows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 


35 one, files $15, plus $1 postage 
FOREIGN: 35 for $30 


© 3 Parody Books, per Bk. $106 
¢ $ Blackout Books 1-2-3 Each $256 
No. 4 for $35—No. 5 for $30 
ae (white face) Budget $25 
“How to Master the Ceremonies” « 
$3 PER COPY ...WNO C.O.D.’s 


BILLY GLASON 


200 W. 54th St., N.Y.C. 19, CO 5§-1316 
(We TEACH M.C’‘ing and COMEDY) 
(Let @ real Professional train you) 


ATTENTION 
CABARET OWNERS 


Do you want a famous musical show 
package for your cabaret? 

















Show has a long run and solid 
income record, all professional cast 
and orchestra. 


You provide the house, bar and 
food. We provide the show. 


For Inquiries Call RI 9-7123 
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Magnolia House Supper Club 
Gaslight Square, St. Louis, Mo. 

92nd Consecutive Week 

of Class Club New Comedy 


we’ STEPIN FETCHIT -=-- 


Personal Residence Phone Victory 2-9083, Chicago, I!!. 
For open time, contact Ai and Max Borde, 203 N. Wabash Avenue, Chicago |, Ill. 








Phone CE 6-5284 
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VARTETY 














CURRENT BILLS 


WEEK OF DECEMBER 27 








NEW YORK CITY 
MUSIC HALL — Lily Yokoi, Wazzans, 
Mary Jennings, Alan Cole, Choraleers, 
Stefan Gierasch, Tania Karina, Eugene 


Slavin, Corps de Ballet, Rockettes, Ray- 
mond Paige Orc. 
AUSTRALIA 

MELBOURNE (Tivoli)—Hutch, Freddie 
Morgan, Alec Finlay, Alistair McHarg, 
Roy & Toaduff, Kenet & Jani, Grecos, 
Jandy, Anne Lane, Paul Gavin Vincent 
Grant, Beverly Thomas, Monica Shear- 
gold. 

SYDNEY (Tivoli) — Frank Berry. 


Pat Gregory, Jodie Gray, Howard Hardin, 
Joe Chisolm, Bill Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 
Blanche, Ken Mackey, Adrienne Erdos. 


Lewis Dunn. 
BRITAIN 

BLACKPOOL (Grand)—Ann Sears 
Hall, Patricia Heneghan, Philip 
Latham, Robert Raglan, Margot, Boyd, 
Madoline Thomas. Raymond Bowers, 
Robin May, Vera Cook, Edward Higgins, 
Christopher Burgess 

CARDIFF (New) — Adam Faith, Don 

David Macbeth, McAndrews & 
Dave Reid Des Lane, Lester 
Sharpe & Iris. 

LONDON (Palladium)—Harry Secombe, 
Roy Castle, Marion Ryan, King Brothers, 
Eddie Calvert and the Wiseguys, Audrey 
Jeans, Michel & Carof, Grazina Frame, 
Wendy -Wayne, Helene & Howard, The 
Barantons, Ronnie Corbett, Jack Fran 
cois 


NEWCASTLE 


Har- 


(Empire) — Robert Earl, 
Arthur Worsley, Tommy Fields, ee 
Shufflewick, Emerson & Jayne, C 
Campbell, Two Munros, Eva May 


Cabaret Bills 


REW YORK CITY 


AFRICAN ROOM—McClevertys, Johnny 
Barracuda, Larry Bonito. 

BASIN ST. EAST—Louis Armstrong, 
Lavern Baker, Mitchell-Ruff 3 

BIRDLAND—Count Basie Ore. 

BLUE ANGEL—Dave Astor 
Bey Sisters, Tarriers, Bobby 
Clements 

BON SOIR—“Greenwich Village. U.S.A.” 


& 
Ww ae 











. Andy & 
Short, Otis 





Three Flames, Anders & Hadley. 

CAMELOT—George Young Orc., Alan 
Freed 

CHARDAS—Anny Kapitanny, Tibor Ra- 
kossy, Dick Marta, Lia Della, Elemar 
Horvath 

CHATEAU MADRID — Hanna Ahroni, 
Luis Olvares, Nila Ampara, Bambi & | 
Manoli, Raquel Mata, Pupi Campo Orc. 


Sammy Davis, Jr 


COPACABANA ’ 
Paul Shelley Ore., 


Barbara & Hal Loman, 


Frank Marti Orc } 
EMBERS—Lee Evans Three, Charlie 
Shavers our 
OTEL ASTOR Paula Svdney, Lou 


Jr. Dick Harding Ore., Eddie Lane 


HOTEL LEXINGTON—Virginia 
Lillian Knight, 


Wing 


man & Ira, Fred Barber, 
Don Rice, Gloria Van, Harold 
Trio, Kirk Stuart Trio. Joe laco Trio, Bob 
Davis Trio, Larry Cummings. 


SECOND CITY—‘“‘Alarums & Excur- 
sions” Bill Alton, Bob Camp, De! Close. 
Roger Bowen, Bill Mathieu, Joan Rivers, 
Dick Schall. 

SHERATON BLACKSTONE—Jan Norris, 
Franz Benteler Orc 

LOS ANGELES 

BEN BLUE’S — Ben Blue Revue (20) 
Ivan Lane Orc. 

CRESCENDO—Don Rickles, Billy Ward 
& Dominos. 

aT. 2 = cau Dolin, Jack Elton, 
Steve La 

LE CR ary “HORSE — Le Crazy Horse 
Revue, 3d Edition, Donnie Brooks 

SLATE BROS.—Milt frenier, Herkie 


Styles, Lanny Long Trio 
STATLER HOTEL—''Playmates in Rio,’ 
Skinnay Ennis Orc 
YE LITTLE CLUB Joe 


Ruth* Olay, 











Felix Group (4). 
LAS VEGAS 
CALIFORNIA CLUB—Jolinny Paul. 
DESERT INN—Milton Berle Dunhills 
Amin Bros., La §$ Leonard 
Sues, Donn Arden Carlton 
Haves Orc. Lounge: Frankie Carle, Mi- 
chael Kent, Dave Apollon, Milt Hearth 
Sam Melchionne, Acappico Boys 
N — “Philippine Festival.” Boy 

Pecson, Baby Aquilar.* Bobby Gonzales, 
Katy De La Cruz. Pelita Corales, Shirley 
Gorospe, Elizabeth Ramsey, Bill Reddie 
Ore. Lounge: Billy Eckstine. Gil Bernal, 
Denis & Rogers, One Plus One, Joseph 
Mack Four. 

Et CORTEZ—Instrumentalists, Conolys, 
Bel-Aires 

FLAMINGO—Mitzi Gaynor, Flamingo- 
|} ettes, Nat Brandwynne Or Lounge: 
Della x oes Corneil, Viva Mariachis, 
Pars & Pa 

FREM ONT Joe King Zaniacs, Newton 
Brothers, Cousins. Twisters 

GOLDEN NUGGET x b Wills. Novel- 








Paula Greer, | Natasa, 
Harris | 


Veenee Tri 
EA HQUAKE McGOON’S—Turk Mur. 


phy 
FAIRMONT HOTEL — Tony Bennett, 
crete Rochester Ore. 
' 


HU — Bud & Kinsmen, Maya 
Angelou, Mark Russell. 
JAZZ WORKSHOP — Al Grey, Billy 


Mitchell Six. 

MOULIN ROUGE — Georgia Holden, 
Donna Kaye, Robin Carroll, Jan 
Sellers, Ken Card, Johnny Coppola Ore. 

NEVE—Carol Brent, Darrell Hutchin- 
son Five 

NEW FACK’S—Buddy Greis, 
Vernon Alley Trio 

ON 


Tony Milo. 


THE LEVEE—Byron Berry, Vince 
Catolica. 
PURPLE ONION—Hugh Romney, Ketty 


Lester, Gold Coast Singers. 
365 LUB — Shaw -Hitcheock Dancers, 
Roy Palmer Orc 


SUGAR HILL Saunders King 
Apollo’s Gospel Singers 


Thio 





SAN JUAN 

CLUB CARIBE--Paul Anka, Miguelito 
| Miranda Orc., Pepito Arvelo 

LA CONCHA—Chad Mitche!l 3, Flori 

ana Alba. Noro Morales Ore. 

FIESTA ROOM—Rolly Roils, Gina Valdi, 
Pepito Torres Ore.. Barletta-Querlet 5 

FLAMBOYAN CLUB—Mary Sanchez & 
Bandamas, Lucho Navarro, Cesar Con- 
jcepeion Ore 
*. eens “ROUGE—Humberto Morales 
} SAND & THE SEA—Hal Hester, Calyp- 
j} sa. Steel Banc 

TROPICORO Carel Channing. Charlie | 
Fisk Ore., Joe Blanco, Viclin Five 


| Kenet & Jani, 


| Toppers, 
| the 
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Unit Review 

















The Golden Days Revue 
Melbourne, Dec. 19. 
Tivoli Circuit presentation of 
three-star revue. Stars Leslie Hutch- 
inson, Alec Finlay, Freddie Mor- 
gan. Features Roy & Toaduff, 
Mr. Grecos, Alistair 
Anne Lane. Jandy, Rita 
the Golden Singers, Tivoli 
Debonair Dandies. At 
Theatre, $2.50 top. 


McHarg, 
Andre, 


Tivoli 


To mark its 60 years of vaude- 
ville and vaviety at the Tivoli 
Theatre the management put to- 


gether a special show which it 








New Acts 








SAVERIO SARIDIS 
Songs 

45 Mins. 

Plaza Hotel, N.Y. 

The Plaza’s managing director | 
Neal Lang is apparently making| 
the posh hotel set alive to show- 
manship. In sponsoring Saverio 
Saridis in his Persian Room 
on Wednesday (20) Lang has pulled 
off a publicity coup in transform- 
ing a cop on the beat into a poten- 
tial Mario Lanza and the rich 
man’s Phil Regan at one and the 
same time. Lang seems to have an 


bow | 


excellent ear for voice and an acute | 


faculty of appraising a show biz 
potential, along with the 
to carry out his convictions. In this 
case it’s an unbeatable combina- 
tion that has made the night peo- 
ple of upper fifth Ave. aware of a 
new talent with a likely future. 

Apparently things are rring 
in all directions for Lang's boy, 
Saridis. He has pressed a couple of 
sides for Warner Bros. Records 
and the same company will do his 
filmbiog. 
Persian Room, 
be equal to 
salary for 
side the Plaza. In addition, there is 
him to keep him prosperous for 
long time. 

Saridis does have a voice and 
appearance reminiscent of the late 
Mario Lanza. He's short, swarthy, 
shows the good features of his 


sti 


increment 
of his 


his 
that 


| Graeco-Roman ancestry and seem- 


| hoped would be one of its biggest | , ‘ 
come in with a well designed cata- 


ords, Billy Thompson, Joe Wolverton 
Annie Maloney. 

HACIENDA — Tunes, Johnny 
Olenn, Keynotes, Ryan, Sunny 
| Spencer. 
| MINT—Arthur Ellen, Skeets Minton, 
Jill Adams, June Knight 

NEVADA—Jay Oriando, Lynne Davis. 
| NEW FRONTIER Minsky’s Follies of 
"62.”" Dick Rice Ore Lounge: Ink Spots 
| “Hot Lips” Levine, Marcy I nes Fred 
Kushon 

RiviERA—Harry Belafonte. Jack Cath- 
| cart Ore Lounge: Billy Williams. Dukes | 
} of Dixieland. George Young Revue, Al 
|} & Jet Lorring, Hi-Tones, Clark Four 

SADDLE CLUB King Henry Four 

SAHARA — Donald O'Connor, Sidney 
Miller, Joanie Sommers, Moero-Landis 
| Dancers. Louis Basil Or Lounge: Mary 
| Kaye Trio, Characters, T jesters, Jack 
jie Jocko, Don Ferrera Fou: 

SANDS—Red Ske!ton. Copa Girls, Garr 
| Nelson. Antonio Morelli Ore Lounge: 
| Terry Gibbs. Morry King, Dave Burton 
|} SHOWBOAT—Red Foley. Little Jimmy 
Dickens 


Denny Regor, Tony Drake, | 


Tony Cabot Ore | 

HOT sa NEW YORKER—Milt Saunders | 
Orc., rna Lee. Joe Furst 

HOTEL ia eco — ‘Steppin’ in Society 
Wilbur Evan Fay DeWitt, Louise 
O’Brien. B & vr Hacgett 

HOTEL PLAZA-—-Saverio Saridis, Emil | 


Coleman Orc Mark Monte Continentals. 
Payson Re Ore 
HOTEL TAFT—Vincent Lopez Orc. 
HOTEL ST. REGIS — Vicky Autier, 


Chauncey Gray. Chiquito Ore. 

HOTEL ROOSEVELT—Si Zentner Orc 

HOTEL WALDORF-ASTORIA — Carol 
Chann — Emery Deutsch Ore., Milt 
Shaw Or 

HOTEL, SAVOY HILTON—Gunnar Han- 
gen Orc., Arturo Arturo Orc. 
INTERNATIONAL Jackie Miles, Hi- 
Lads, Mike Durso Ore, Aviles Ore. 

LATIN QUARTER—Rafael de Cordova 
Pompof-Thedy, Julie Gibson, Arnauts, 
Wallenda Ballet. Jeanine Pivoteau, Mello- 
a Jo Lombardi Orc., Irving Fields 


Bright, Andy 
Iris Paul 


LEFT BANK — Ronnel 
Hamon 
LIVING ROOM 


Don Rondo, 


NO. - Lo yer: AVENUE — Christine 
Norde awrie, Hankinson & Silver. 

ROUNDTABLE — Dorothy Donegan, 
Orchids 

SAHBRA~—Four Avalons, Esther Tohbi, 
Leo Fuld, Badoc & Sharobi, Louis Ban- 
nett 


Ore 
TWO GUITARS—Alva 
noff, Ivan Nepa & Sonia, Kostya Polian- 


sky 

UPSTAIRS & DOWNSTAIRS Phil 
Bruns, Ceil Cabot. Rex Robbins, Steve 
Rolunu, Donna Sanders Mary Louise 
Wilson Lovelady Powell, Freddie Webber, 
Jim sheridan, Bill McCutchen, Milrad & 
Colst 

VIENNESE LANTERN Liane. 
Amato & alvatore. Ernst Schoen. 

VILLAGE BARN Dory Sinclair 
Johnny King, Susa Brady, Joe Shay, 
Jeannie Allen, Tex Fletcher, Lou Har- 


old O 
GATE 


— Terry 


n 


perma I Miriam Makeba, Les 
McCann 1 
VILLAGE VANGUARD Lambert, 


@ricks & Ross, Raney-Konetz Four. 


CHICAGO 
BIRDHOUSE— Oscar — Jr., Ramsey 
Lewis Trio, Harold Wi 

—— ANGEL _ “Limbo Pan Ameri- 
Candela, Jessica & 
Lord Mike, Raphael 
Henry, Tito Perez Ore. 

CLOISTER Phil Tucker, Dobie Twins, 
Eddie Subway Orc 

CONRAD HILTON 
& Maza. Margie Lee, 
ritte, Lothar Weidemann. 
Inez & Gord Boulev 
var-Dears (6). Gay 
Michell. Olliei Ray 

DRAKE Myron 
oO 


blo 
eed Banjo, 
nan, Sir Slim 





“Ooh La La,” West 
Frederick & Brig- 
Brigitte Voit, 
ars-Dons (3), Boule- 
Claridge Orc., Connie 
mond Ore. 

Cohen, 


n 


Uno, Sasha Poli- | 


| 


SILVER SLIPPER—Hank Henry Sparky 


| Kaye, Red Marshall, Danny Jacobs 
Slipperettes, Geo. Redman Orc Lounge: 
Charlie Teagarden, Jack Prince 

STARDUST — “Lido de Paris,.”” Eddie 
| O'Neal Orc Lounge: DeCastro Sisters 
Roberta Linn. Bernard Bros 

THUNDERBIRD—'Flower Drum Song.’ 
| Garwood Van Orc Lounge: Billy Dan- 
iels, Sonny King. Vido Musso 

TROPICANA—“Folies Bergere of ’62. 
Ray Sinatra Orc. Lounge: Shecky Greene 
Mafalda, Al De Paulis Four, Dubonnet 
Three. 

RENO-TAHOE 

GOLDEN—Barry Ashtons Les Girls 
Novelites, John Carleton Ore 

HAROLD‘’S — oan n Barrett, Del Ray, 
Goofers. Don Conn Orc 

HARRAH’S (Reno Jack Ross Six. 
Kirby Stone Four. Judy Lynn. Harmon 
ica Masters, Twin Tunes, Mellodettes, 


| Dick 


Red Coty 
HARRAH’S (Tahoe) South Shore Room— 
Louis Prima. Sam Butera and Witnesses, 
Humphrevs. Lounge: Wil 
liams, Deedy & Bill Abbie and 
Ranch Girls, Tony The and Tartans, 
Rene and Pledges, Mel! 
HOLIDAY—Nick Lucas 
Cordsmen, Town Pipers 
MA 


mas 





or 
Maize and 
Gould 


ettes 
Joe 
Charles 


PES—Vagabonds, Del Martins, Es- 
quires. Joe Karnes 
RIVERSIDE—Riviera Room: “Life Be- 
} gins at Minsky’s.” ou LeVitt Ore 
Lounge: Salmas Bros., Edi Domingo and 
Rene Renor 
WAGON WHEEL (Tahoe)—Kay Martin 
& Bodyguards, Surfers Millionaires. 
Cables, Bobby Page, Magic Violins of 
Mexico, Ron Rose 


Hen: | 


MIAMI-MIAMI BEACH 


| plenty 


|“Huteh” 
| favorite 


|} More suited for 
is 


three-nighter 


“Golden Days 
bestdressed 


successes. 
one of the 
billed shows seen 
some years, 
keenest tv 


Revue,” 
and best- 
in this city for 
should drag even the 
fans from their boxes. 

One of the last outposts of 
vaudeville, the Tivoli has man- 
aged to attract customers the past 
five years since tv became its 
biggest opposition, but only by 


| log, 


astute selection of shows and bud- | 


geting for shorter 
the tv-less days. 
Current revue has an Auld Lang 
Syne flavor with talented, hard- 
working Scot comic Alec 
as the top laughgetter, baritone 
Alistair McHarg, a braw figure of 
a man in kilt and plaid, and 
of tartan-clad din from the 
Hawthorn City Highland Pipe 
Band yhich does a heather spec- 
tacular with the Golden Singers 
Tivoli Toppers and Debonair Dan- 
dies all done up in tiny kilts 
Star of the show Leslie 
Hutchinson, longtime 
in Britain who's a new- 
comer to Tivgoers. He demon- 
strates sophisticated piano-playing 
and smoky voiced singing of such 
standards as “Beguine the Be- 
guine,” “Smoke Gets In Your 
Eves” and “I Love Paris But 
the vet performer mars his stint 
by staying onstage too long. 
the outfronters 
Alec Finlay, a wee man with 
big talent who scored here about 
six months ago when he did a 
with tenor Kenneth 
another Auld Lang 
in an all-tartan show. Fin- 


seasons than in 


iS 


McKellar, 
Syner, 


| lav has toned down his broad Scot- 


| stuff 


| well, 


for the locals and 
good comedy impact. 
Former Spike Jones 
die Morgan proves as 
reaping applause as comic 
He spins the oldies, but sticks to 
the good oldies and serves them 
He's also a whiz when it 


man Fred- 
good at 


! comes to his banjo-plaving. 


AMERICANA—Georve Arnold Ice Re 
vue, Phil Richards, Shirley Linde, Mitch- 
fell & Taylor, Pinky & Perky, Johnny 
Flanagan, Michael Meehan, Mal Malkin 
| Ore » lee Models. 

CARILLON “Scandales De Paree,” 
| Colette Riedinger, Ralph Young, Five 
| Brutos, George Dorlis. Bogdadis, Roger 
| Stefani Ballet, Jacques Oonnet Orc., 
Line (16) 

CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley. Ralph Font Ore., Candi 
Oe pad Roma. Bill Bernardi, 
| COPA CITY—Belle Barth, Duke Hazlett, | 
| Cootie “wilhams Four 

DEAUV ILLE - -Barrv <Ashton’s ‘Bon 
{jour Paris.”” Jackie Heller, Pepperpot 
| Twisters, Pepper Shakers (8), Chico 
| & Ore 
|“ DIPLOMAT—Sophie Tucker, Vie Da- | 
; mone, Raye & Roman, Mandy Campo Ore 


Jimmy Blade | 


EDGEWATER BEACH—Ted Lewis Rev, | 


Patti Prince, Chop Chop & Charlene, Ed- 
die Chester, Don Davis Orc 

GATE OF HORN — Josh White, Judy 
Collins 

HAPPY MEDIUM 


“Medium Rare,” 


Jean Arnold, Linda Donovan. Denise Fos- 
ter, James Inman, Mare London Donna 
Miller. Bert Vallencourt, Cindy Witsell, 
Tom Williams. Downstage Room—Daniecle 
Clary, Cy Touff Trio, Cliff Niepp Trio. 
Le BISTRO — Barry Richards, Dick 
Ceasiro Trio. Larry Novak Trio. 


LIVING ROOM Meg 
Rochi. Joe Parnello Trio, 

LONDON HOUSE—Don Shirley Trio, 
Eddie Higgins Trio, Larry Novak Trio. 

MISTER KELLY’S—Irwin Corey, Ro- 
sette Shaw, Marty Rubensteni Trio, John 
Frigo Trio 


Myles, Alberto 


PALMER HOUSE—George Gobel, Syite 
Sisters. Ben Arden Orc. 
PLAYBOY CLUB-—  Yonely. The Dia- 


monds, Nino Nanni, Ronnie Chapman, In- 


Van Smith Trio 
EDEN ROC—Evdie Gorme. Steve Law 
rence, — Monica. Phil & Mitzi Law- 
rence, Art Freeman Or« 
FONTAINEBLEAU -— Zicev Lane, 
& Veradero Sextette, Frank Natale Trio, 
Ted Straeter Orc. 
LUCERNE —"Fast 
Schaeffer, Michel 
Bros., Norman Brooks, 


Side Story,” Eddie 
Rosenberg Barton 
Esther Sutherland, 


Cheo | 


Ray Abrams Orc. 

MONTE CARLO — “Land of Milk & | 
| Honey,” Shoshana Damari. W™ Cooper, 
Gila Golan, Israeli Dancers 

MURRAY FRANKLIN'S — “Caught in 
the Act.” Terry Haven Sandy Baron, 
Candi Scott, Judy Martin. Kurt Knudsen 
Alan Byrnes, Kay Carole, Murray 
Franklin. 

PLAYBOY—Paul Gray. Jo Ann Miller, 
Margaret Ann, Ernie Mariani 3, Peggy 





Lord. 
eee en Dinah 
TONY’S FISH MARK ver- 
board,” Jerry Newby, Anne “Jones, Alan 
Kass, Carol Gordon, Art Mathews, Evelyn 


age. 
THUNDERBIRD — Ritchie Bros, Jack 
Wallace, Berj Vaughn Quartet, Ruth 
McMahon. 


Wa ashington revue. 
eT 


SAN FRANCISCO 
BLACKHAWK-—-Mongo Santamaria Ore. 
Ore. 


BLACKSHEEP—-Earl Hines Fred 





| good 


Roy & Toaduff are a couple of 
useful English boys to have in 
any vaude show. They spin out 
a variety of talents including a 
vocal duet routine, dance 
segment, some slick clog dancing 
from Toaduff, and a hilarious bur- 
lesque number from Roy. 

Kenet & Jani are 
comedy adagio act 
around these parts, and Greek 
balancer Grecos does some amaz- 
ing things when upside down 
Clever vet clown Jandy lends a 
nostalgic note to the show with 
a good old trouper’s act. 

Producer Knox Godrey: has 
made excellent use of the $20.000 
it took to stage this show. The 
costumes and setting are the best 
seen in this house in a long time. 
Even the braless gals that often 
decorate the Tiv’s backdrops aren't 
missed. 

The orchestra 
chetti capably handles 
musical score. 


as 


good a 
that’s been 


under Hal Mos- 
the big 
Burr. 


| passion, 
| of restraint 


Finlay | 


|ness of Lerner & Loew 


makes | 


ingly has had sufficient faith in 
himself to devote a portion of his 
salary to vocal lessons. Gian Men- 
otti has apparently done well for 
him in the pedagogue side. He has 


plus a stage department that 
is quite pro for the first time in a 
nightclub. 

Of course, he needs more experi- 


courage | 


In the five weeks at the} 
will} 
annual | 
pounding the beat out-| 


ence. However, it didn’t seem to 
affect his smooth renditions. He 
has a large well-developed tenor | 


that has power as well as lightness, 
strength as well as delicacy. He 
carries with it a lot of 
There's the Italianate aura of grand 
but there’s also evidence 
in expression. Saridis 
his lessons well. He 


has learned 


feeling. | 


took his career in his hand in open- | 


la 


a 


ing ambitiously with “Vesti 
Giubba,” which he delivers in 
manner that would do credit to a 
Met aspirant. There is the light- 
in “If Ever 
You”; “I Will Fol- 
“Milk and Honey”) 


Would Leave 
low You” ‘from 
and in “Love the 
Thing.” He shows versatility is 
handling a Leonard Bernstein med- 
ley, and also paces with “M'appari” 
and the Bach-Gounad “Ava Maria” 
and “Granada.” It’s a well-rounded 
recital that shows a rather com- 
plete log of his accomplishments 
It must have been a wondrous 
night for the 18th Precinct, a gen- 
erous sprinkling of whom occupied 
the tables. It's recorded that not a 
parking ticket was written and not 
a misdemeanor was recorded dur- 
ing the time Saridis sang. The spirit 
of the season as well as sweetness 
of success in the making overcame 
the assemblage as well. The bulk 
of the clientele rose to give Saridis 
a standing ovation at his conclu- 
sion. Jose. 


is 


LILLIAN KNIGHT 


Finlay. | 


| 


Songs 

15 Mins. 

Hotel Statler Hilton, N. 
Lillian Knight is an attractive 

blonde who holds down the Ter- 

race Room of the Hotel Statler 

Hilton on her own with the back- 

ing of the Tom Puscell Orch which 

also provides the dansaption later. 

Miss Knight has progressed ex- 


z. 


ceedingly far for a comparative 
beginner. Singing for a rather 


brief period professionally, she | 
has a good sense of stage deport- | 
ment and a steady song projection. 

There is still a lot of territory 
in which Miss Knight must tra- 
verse before she reaches a peak. 
The most pressing is a greater de- 


| velopment of her middle registers. 


| She has to 





infuse more color in 
that bracket. Her lower-range 
and the falsettos are firstrate. 


Miss Knight has a good catalog | 


and seems to be best on ballads. 
She hits it off quite well in such 


tunes as “In Other Words” and 
“When I Fall in Love.” Her 
rhythm numbers are also well- 
delivered, but her major forte 
seems to be the slow janguorous 
ballad. She has a greater feel 
for these tunes. Jose. 


DON SHERMAN 
Comedy 
32 Mins. 
hungry i, San Francisco 
Don Sherman is a blocky, bald- 
ing new-school comic who gets very 
funny as he gets into his act. 
Walking into a cold audience, he 
has a little trouble warming up, 
and tries a few time-tested one- 
liners (‘I ran up a $1,500 bill on 
my Diner's Club card and charged 


it to American Express”), none of 
which really pan out. But when he 
moves into the meat of his act— 
a Jong, funny story about swerving 
to miss a pig on the road near 
Windsor, N. C., and a couple of 
“hypothetical” dialogs centering 
around U-2 pilot Francis Powers 
and Nikita Khrushchev—he does 
fine. Sample line: “Nikki baby, a 


lot of things about you don't make 

like those $29 suits 

He sounds a good deal 
Lenny Bruce—-New York 
and the hip words like “dig 
he omits Bruce's blue words and, 
as his acts rolls along, his way of 
thinking evidently is more attuned 
to Bob Newhart’s. If this reflects 
a considered blunting of shocking 
satire to remain within the bounds 
of middle-class ‘and nightclub) 
morality, so be it. With some fur- 
ther sharpening and audience ex- 
posure, Sherman may turn into a 
firstrate comic. Stef. 


like 
accent 
‘“—but 


JILLA WEBB 

Songs 

17 Mins. 

Hungry i, San Francisco 
Jilla Webb 


is a nice-looking 
brunet with a strong, expressive 
voice who used to sing with Harry 
James’ band. 

She opens with “Lonesome 
Road,” and follows with five other 
standards, best of which is “Man 
That Got Away.” 

Backed by pianist Don Asher, 
guitarist Eddie Duran and bassist 
Carlos Duran, she swings well and 
shows considerable poise. But it’s 
also evident that she misses a hig 
band behind her and that the 
usual disconcerting nightclub 
|crowd noises bother her—it's quite 
different to sing right on top of 
| the audience (as at the hungry i) 
and to sing off a stage in a very 


Sweetest | 


large room. 


Miss Webb, in addition, tends to 





sing everything straight, to show 
no gimmicks which will differ- 
;entiate her in the crowd's minds 
from dozens of other vocalists. 
Working with a big band, it prob- 
ably was a good idéa to submerge 
her individuality, but working 
alone she must try much harder 
\for that something special — 
whether it’s in her between-num- 
bers patter or in the songs them- 
selves—that will give her act a 
stamp of uniqueness. She's got the 
basic tools. Now she has to use 
them more effectively Stef 
Vienna | 

oem Continued from page 42 =—_— 
performances. There are now two 
Viennese Ice Revue’ ensembles 
touring Europe. Petter said that 


; he prefers only 








one ensemble but 
had to set up a second company to 


meet booking. With regard to the 
cast, he asserted that it’s not to 
hard to find soloists but much 
more difficult to form a ballet. The 
girls are so pretty that one after 
the other “finds her man and gets 
lost.” 

‘he greater part of both en- 
sembles’ touring cities is located 
in Germany, Holland and Den- 
mark. Some East European coun- 
i tries, notably Hungary, had to be 
given the brushoff due to = cur- 
rency difficulties. Moscow, Petter 
said, is something else. Appear- 
ances in the Soviet capital don’t 
impose money difficulties. 

Petter declared that his troupe 
could also appear in England but 
thought it wouldn't be wise. The 


ice business has nearly been killed 
in England, he said. He explained 
that the English troupes have been 
presenting operetta-type shows, 
(with the performers _ singing, 
that’s to say they just opened 
their mouth and pretended to 
sing, with loudspeakers carrying 
the music). “This sort of rubbish 
killed the ice revue in Engtand,’ 
he ojined Haiis. 
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Hotel Si. Regis, N. ¥. 

Vicky Autier with Angelo dt 
Pippo; Chauncey Grey Orch and 
Chiquito’s Rhumbas; $3 and $4 
cover. 

The Maisonette of the Hotel St. 
Regis is really back in stride with 
its continuing “Continental” policy. 
Biz has been good and, opening 
the week just before Christmas, 
Vicky Autier had a turnout that 
would satisfy the boniface of any 
bistro at any given week. The 
joint seemed to be jumpin’ and 
the Franco-American songstress 
pieased the outfronters with a neat 
43 minutes of Gallic, English, 
Spanish and Italian ditties. Wisely, 
as with most savvy international 
entertainers she accents the lingo 
of the current engagement. 

Backed by Angelo di Pippo, her 


same, ridiculing the ridiculous— 
bigotry. Race, religion, and of 
course, sex are the main themes 
of Rickles’ humor. 

Key Howard and trio back the 
comic, with both 88’er Howard and 
drummer Lenny Rose _ affable 
stooges for boss Rickles. Bob Ware 
clings protectively to his bass. 
Unsuspecting members of the 
audience still shill for Rickles’ 








| Indian bit. In his now-familiar 


| tag, he admjts soberly, “I cannot | 
but the once- | 
| freak act of Don Rickles is now | 


| please everybody,” 


| assuming more warmth despite his 
| icicle-sharp cutting comedy re- 
| marks. 

Billy Ward & his Dominoes (4) 
arenes to this boite after only a 
| two-month absence. They are a_| 
happy, bouncy, well-trained musi- 
cal machine. The repertoire is 


; seemingly endless and their acro- 


special accordionist-musical direc-| antics while chirping are rigorous- 


former. She’s much more able to 
get inside her songs than when 
last seen, and she’s added some 
showmanly facets to what used to 
|be a somewhat one-dimensional 
| style. 

| Songstress particularly displays 
improvement in her ability to 
dramatize her songs, and those 
numbers that lend themselves to 
this sort of treatment come off as 
strongest single attraction ever to | her strongest items. She scores 
tread the Riviera boards, is back|solidly with such in song as 
for a four-framer, during which |song as “Flings,” “Every Step of 
time maitre d’ Richard Hubert and |the Way,” and “Something Cool.” 
his captains are certain to be kept | Miss Myles’ troubles at her first 
extra busy. Belafonte has not per- | show are virtually a catalog of 
formed here since May, 1959 —/|everything that can go wrong on 
and the casino bosses agree it's |opening night, and it might have 
good to have the handsome folk /taken a greater toll of a lesser 
singer back j}trouper. The house was sparse, 


Riviera, Las Vegas 

Las Vegas, Dec. 21. 
Harry Belafonte, George Kirby, 
George Arnold Dancers (15), Jack 
Cathcart Orch (19); produced by 
Elias Atol; presented by Ben Goff- 
stein; choreography, George Ar- 
nold; stage direction, Milton Bron- 

son; $4 minimum. 








Harry Belafonte, probably the 


Belafonte weaves a sophisticated | She was recovering.from a flu bout, | 
yet mischievous line of patter into | the microphone didn’t work prop- | 


his memorable songalog, which is|erly, and she had to work with 


tor, she mixes up the tunes for a 
highly palatable score. Even the 
new French ballads are melodic 
and easily appealing and when she 
essays that French-Canadian pot- 
pourri of folksongs for her piano 
solo she does it with humor — 
jazz, cha-cha and kindred arrange- 
ments. Incidentally, Miss Autier is 
click on the Steinway as~»she is 
with the vocalisthenics. 

Songstress follows Jean Sablon 
who, according to the pourboire 
brigade—the waiters, and they’re 
the truest Arbitron rating on busi- 
ness—did very well at the b.o., 
as did 
booking 
original 
missout, chiefly because the French 
performer, beaucoup limited on 
the American nitery idiom as well | 
linguistically, didn’t know her au: | 
dience _ potential Miss Autier 
does. Charles Trenet. upcoming, 
has proved himself on that scere 
many a time 

Chauncey Grey and the Chiquito | 
Rhumbas supply the excellent dan- 
sapation and new maitre d’ Rudy 
knows his room and his clientele. 

Abel. 


with Colette Renard, the | 
“Irma La Douce,” was a} 





Sands. Las Vegas 
Las Vegas, Dec. 20. 

Red Skelton, Tina Robin, Garr | 
Nelson, Copa Girls (12), Torris | 
Brand Orch (17); produced & 
Staged by Jack Entratter; choreo- 
graphy, Renne Stuart; stage direc- 
tion, Harold Dobrow; $4 mintmum. 

Red Skelton means money in the, 
casino—he’s another of Jack En- 
tratter’s stars who bring heavy ad- 
vance reservations, and one who 
brings reservations from players. 

Skelton is inimitable in his abil- 
ity to flawlessly portray the clown, 
and inimitable in his ability to 
warm and hold an audience within 
minutes of his entrance. He adds 
many new visual and vocal bits to 
his turn on this trip, again proving | 
himself one of Vegas’ most valu- 
able attractions. 

Tina Robin is singing star of the 
bill, bringing in a handsome spurt | 
of excitement. The comely blonde 
socks showmanship into her well- 
balanced repertoire, and_ pulls 
heavy mitting for her accurate car- 
bons of such sister chirps as Kay 
Starr, Teresa Brewer, and Roberta 
Sherwood. Miss Robin, a definite 
asset to any program, winds her 
session with a rousing “Joshua.” 

A colorful, tuneful Renne Stu- 
art, circus number, featuring bari- 


Patachou, the opener. The | 


| 


!and others 


| : 
static status. 


ly routined and mucho amusing. 

The handsome Negro lads open 
with “When You're’ Smiling,” 
segue thru rhythm members, in- 
cluding of course, a “Twist'er,” 
and close with the “Saints,” march- 
ing the audience through the nite- 


y, 
Ward and group are in for 10 


days; Rickles, one month 
Army. 


Shamrock, Houston 





Houston, Dec. 21. 
Andy Williams, Phil Foster, Don 
McGrane Orch (11); no cover or | 
mintvium, 





Andy Williams, youthful but still 
a bit elderly for the scream agers, | 
presents a pleasant but overlong | 
show in his first appearance at the | 
Shamrock Hilton's Continental | 


| Room. Williams has pleasant pipes | 


and presentation, a good change of | 
pace and just ine right touch of 
light humor. 

On for 56 minutes, Williams, a | 
disk and tv fave, does “You Do 
Something To Me,” “Lonely 
Street," “Canadian Sunset,” “Just 
In Time,” “It Had To Be You,” 
“Danny Boy,” “Day In, Day Out,’ | 


Comic Phil Foster, after a slow 
beginning, builds to solid begoff. 
His sharp comments on juvenile 
delinquency, marriage, mother- 
hood, football players, home re- 
pairs, Las Vegas and other likely 


| Happy-Go-Lucky 


Basin St. East, N. Y. 
Louis Armstrong Orch with 
Jewel Brown; Laverne Baker, 
Mitchell-Ruff Trio; $3 cover. 


Basin St. East is repeating what 
is virtually one of its top bills in 
time to catch the college holiday 
trade. Topped by Louis Armstrong, 
the session with Laverne Baker 
and the Mitchell Ruff Trio is a 
card of great potency. 

Armstrong has kept the light 
shining for the original down 
south product for years and re- 
mains one of the great musical en- 
tertainers of his time. There have 
been some personnel changes in 
his outfit since he last played Basin 
St. The shuffles have merely ac- 
cented the fact that Armstrong 
continues the basic cog in this mu- 
sical cabal. 

The standards ride smoothly and 





enhanced by dramatic lighting. At |some unusually rough accompani-) gracefully under the Satch’s tute- 
this outing he offers some num-|ment from the usually able Sam} lage and the growling vocals pro- 


bers he has not done here before, 
including ‘“Muleskinner’ Blues,” 
“Ol’ Smokey,” “Erev Shel Shosha- 
nim,” “Michael, Row The Boat,” 
and “Junanita.”’ 


He does “Hava Nagila,” and 


relates an amusing account of his | 


experiences with “Jewish Arabs” 
in the Israeli desert. His trade- 
marks, “Jamaica Farewell,” and 
“Matilda,” are the highlights of 
the session. For the latter, he does 
his classic audience participation 
bit, displaying his ad lib artistry. 

Backing the star musically is his 
own crew, the Vocal Three (Sher- 
man Sneed, William Eaton, Cortez 
Franklin) and guitarists Millard 
Thomas and Ernest Calabria, bas- 
sist Norman Keegan, conga drum- 
mer Daniel Barrajanos, and per- 
cussion drummer Percy Brice. 
Group is supplemented by the fine 
Jack Cathcart orch (19), con- 
ducted on the first four nights by 
Robert DeCormier 

Comedian George Kirby pulls 
heavy yocks with his celeb im- 
preshes, clicking biggest with Ed 
Sullivan and Pearl Bailey. He also 
imitates musical instruments to 
good effect, after initialing his 
turn with a song called “I’m A 
Square.” 

George Arnold, heretofore iden- 
tified in Vegas with ice revues, 
brings his two boy dancers, eight 
girl dancers, and five showgirls in 
for two sparkling production num- 
bers which have verve and origina- 


| 
| 


aa : lity. - 

targets. He was on for 31 minutes. | ‘ ’ ‘ +1 | 
Don McGrane Orch, beefed up The Belafonte show is in until 
bgeecat ad a i Jan. 22, when Dennis Day and 

by several of Andy Williams’ own| yamie Van Doren open. Duke. 


musicians, does good backing job. 
Entire show will play through New 
Year's Eve, with the upcoming 
show added for that night to make 
a lineup of Williams, Foster, Me- 
Grane Orch, Ford & Hines, The 
Taylor Twins and K. Bert Sloan! 
and Dick Krueger Orch. 


Skip. 





Harrah’s, Reno 
(Lounge) 

Jack Ross and his sextet have 
always proved a potent lure in the 
Reno-Tahoe area—and this time 
around he’s again proving his 
point: with good fresh material, 
smart arrangements and updated 
lines you're sure to be a winner. 

Ross, in the several years he’s 
played the Nevada circuit, has | 
been one to carefully eschew the | 
His act is fast and 
strong, and there’s always the new | 
stuff to bring in both the Ross and} 





tone Garr Nelson and the Copa non-Ross addicts. His emrathic 








Jazz Gallery, N. Y. 

Miles Davis Sextet, Teddy Wil- 
son Trio, Bill Henderson; $1.50-$2 | 
admission, $2 minimum. 


ra 








Jazz Gallery’s current booking 
of the modern-era and swingtime 
reps, Miles Davis and Teddy Wil- | 
son respectively, provides an ex- 
citing variety bill. And last-minute 
addition of jazz-singer Bill Hen- | 
derson makes it even more so. 

Trumpet man Davis seems to be | 
putting a bit more enthusiasm into | 
this engagement on the stage and | 
against the mood lighting of the | 
refurbished Gallery than he's 
shown in recent turns around | 
town. The notorious disappearing 


act was not a part of the set| 
caught, and the sextet’s familiar 
modern drive and moody blues | 


funk were at a peak. Sidemen are 
perfect in support, if “Philly” Joe | 


| 
| 


|DiStefano on piano. Too, she was 
preceded by another singer. 

| Alberto Rochi was a member of 
| the Los Chevales de Espana troupe 
| until last October, at which time 
| he debuted as a single in the Goth- 
am edition of »sthe Living Room. 
| He's got the looks, pipes and savoir 
|faire that could .develop him into 
a hot potential for the class sup- 
|per clubs. 

Equipped with a rich baritone 
| voice, the Argentina-born chanteur 
|is a surefire femme-pleaser. His 
|current catalog is a bit heavy with 
|Hispano chestnuts (“Malaguena,” 
| “Granada,” etc.), but he also does 


| well with “Autumn Leaves” and a! 


|continental medley. 
Pair is in till Jan. 2. 
has not been set. 


Next bill 
Mor. 


Riverside, Reno 


a Reno, Dec. 17 
ge “Life Begins at Minsky’s” with 
George Carl, Peiro Bros. (2), 


Yolanda Moreno, Freddy Manion, 
| Manolo Torrente, Tony DeMilo, 
Sweet Richard & Princess Kitty, 
Dancers (6), Showgirls (6), Nudes 
| (4), Lou LeVitt Orch (10); $3 


mitnwrwunr. 





This new Harold Minsky edition 
for the Riverside is tagged “Life 


Begins at Minsky’s” but could be} 


more aptly titled ‘Minsky Goes 
Latin” what with the accent 
throughout on the Latin theme. 


Regardless of how aproposs the 
tag line. it’s a full hour of the 
typical Minsky production: a nice 
diversity of acts, smart costuming 
‘which failed to arrive in time 
for the two opening night shows), 
impressive choreography and fast 
pace. But there's a _ noticeable 
absence of a femme vocaler in 
any phase of the package. 

George Carl more than fills the 
comedic spot with a Chaplinesque 
routine including fingers caught 
in his suiting, fast handwork with 
his hat, a bit of acro stuff alone 
and in tandem with his shapely 
spouse, comic walk, and mobility 
of face. Full turn is done sans 
chatter, and there’s a suggestion 
it could be cut in spots (particu- 
larly the juggling of the hat) with 
no loss in act’s value. Carl has 
it worked down to perfection in 
timing, and has the physical de- 
meanor to enhance the visual ap- 
peal. 

With two of the’ showgirls, 
singer Tony DeMilo (‘on for the 


vide an inestimable amount of 
| pleasure for the poplace. Aside 
| from such substitutions as Joe Dar- 
rensberg for Barney Bigard, the 
major change in the crew is in vo- 
calist Jewel Brown for the late 
Velma Middleton. 

Miss Brown, complete physical 
contrast to Miss Middleton, is 
gracefully proportioned and a more 
serious singer. She takes tunes for 
| easy rides, has a wide vocal range 
| that provides picturesque counter- 
| point in the falsetto registers and 
seemingly knows how to extract 
the most from any given number, 

Again the Armstrong crew is a 
major hit in this jazz dispensary, 
and with the colleges out for the 
Christmas holidays this should be 
the major academic meeting 
ground for the period. 

Laverne Baker, also a repeater 
here, is one of the standard turns 
in singing ranks. She is a smooth 
and experienced performer who is 
familiar with most of the tricks of 
the trade. She swings out robustly 
in the rhythm tunes with originali- 
ty of expression, even does a paro- 
dy for comedy relief and handles 
herself excellently in all vocal sit- 
uations. Backed by her own rhythm 
trio, the entire effort comes off 
firstrate. 

The Mitchell-Ruff Trio, compris- 
ing piano, bass doubling on French 
horn, and drum, is an interesting 
group which often invites intense 
listening. The musical figures are 
several cuts above the average and 
they produce some cerebral reac- 
tions. The horn work by Willie Ruff 
is one of the highlights of their 
turn. Jose. 


Hotel Roosevelt, N.O. 
New Orleans, Dec. 22. 
Gene Austin & Whipporwills 
(3); Magid Triplets, Leon Kelner 
Orch (11); $2.50 weeknight mini- 
mum, $4 Sats. 








To hang the name of Gene Aus- 
|tin on any marquee here assures 
| better than good b.o. And in this 
/reprise he’s lost none of the lure 
|for both locals and tourists. The 
;}old Austin magic is still there, 
jhardly changed an iota since the 
old days, and the passing of the 
| years have been so gentle to him 
that he still looks like a youngster. 
| First-nighters, obviously out for 
nostalgia, got a warm glow from 
jsuch trademarks as “Lonesome 
|Road,” “When My Sugar Walks 
| Down The Street,” ‘Melancholy 


opener and exit) parts the cur-| Raby,” “After You've Gone” and 





Girls (12) backed on opening night 
by the Torris Brand orch, (17) fs 
the curtain-raiser. Nat King Cole 
returns Jan. 3 Duke. 








Crescendo, L. A. 
Los Angeles, Dec. 21. 

Pen Rickles, Key Howard Trio, 
Billy Ward & his Dominoes (4); 
$2.50 cover, two-drink minimum. 

Insult must be the sincerest form 
of flattery. Don Rickles rolls mer- 
rily along “destroying” his audi- 
ences and they keep coming back 
for more. “The Emperor,” as he af- 
fectionately dubs himself, takes on 
all comers, and opening night 
spared no one. “I hope Santa Claus 
gets stuckin the chimney,” he 
barked 

For the uninitiated, Rickles’ 
routine is split into 25 minutes of 


abilities, plus the instrumental 
talents of his sextet, combine to 
| make a class act. 

The leader, who doubles on 


Jones does boom the drum a bit |! 
much. Group features, besides | 
Davis, Wynton Kelly, piano; Hank 
Mobley, tenor sax; J. J. Johnson, 


tain with a number to set the 
theme, followed by full troupe of 
| femmes in costumes by Madame 
| Berthe, with choreog by Madame 


trombone; Paul Chambers, bass. 


Kamarova and sets by Robert L. 


cornet and trombone, also takes 
the emcee and comedic chores in| 
| firstrate manner. His story telling, 
his one-liners and his asides to 
members of the group result in top 
| auditor endorsement. Group's | 
|catalog includes* novelty (a hilari- 
/ous spoonerism version of “Cin-| 
derella”), the standards, dixie, jazz, | 
and the pop tunes. Also in the turn 
|is his latest Dot recording, “Happy 
Jose.” 

Backing Ross are Ziggy 
on cornet and trombone, Don 
Luciani on accordion and trom- 
bone the also is the group’s ar- 
ranger), Elmer Nemeth on string | 
bass and vocal solo, and Billy 
Mondi on drums. Joni 


| 


Price 


—including everyone from celeps With nice stage style and vocal 
to just plain folks—and an equal , Savvy. 
amount of time on intros of locals. Each member of the group 


Latter in the sincere as well as 
humorous vein. 

Through the years, the machine- 
gun fire and scalding hat barbs 
have sharpened in both content 
as well as delivery. Rickles has 
also edited the sincerity bit to 
more palatable form But the 
basis of his insulting humor is the 


shows much talent on instruments, 
| and rapport (both internally and 


with tablers) is obvious. The re- 
peated long-term bookings’ in 
| Reno-Tahoe-Vegas suggest the 


Ross sextet will be making the 

scene for many more dates 

| Ross is in through Jan. 10. 
Long. 


Wilson 
brushing barbs with the audience capably fills the femme vocal spot 


Teddy Wilson, once a teacher 


of Davis at Juilliard (both men| 


have classical training), adds con- 
trast, melody and nostalgia with 
his sweet keyboarding. With him 
are Tommy Bryant on bass and 
Red Bruce on drums. 

Bruce and Bryant return with 
a show of versatility to back singer 
Henderson, a very hip belter with 
extra-engaging projection. Only 
thing the lad needs is a new tailor. 
The tight “West Side Story” togs 
don't help the savvy presentation 
and song styling ill 


. 


Living Reom, Chi 
Chicago, Dec. 18. 

Meg Myles, Alberto Rochi, Sam 

Di Stefano Trio; $2.50 cover. 
Living Room owner Dan Segal 
has brought in Meg Myles and Al- 
berto Rochi for a period that cov- 
ers the pre-Yule doldrums and 
runs through New Year's Eve 


Considering that Miss Myles had 
a host of negative conditions work- 
jing against her on opening night, 
the shapely thrush acquits herself 
as a continually improving per- 


|Grosh & Sons. 

Peiro Bros. click with juggling 
| routines using Indian clubs, hats, 
Chinese stick, golf balls, and 
blocks. Boys in addition to the 
juggling talents score with sub- 
tleties both vocal and visual. 

Yolanda Moreno, a dark haired 
beauty with a classic proportion- 
ment of the avoirdupois, offers 
an exotic solo strip, and also 
| works with four femme dancers 
|in a sequence showing Freddy 
Manjon controlling the group with 
a bull whip. Manjon, alone, also 
proves a top talent in the choreo 
department. 

Sweet Richard & Princess Kitty 
score with a display of limbo danc- 
ing in high tempo style. Manolo 
Torrente, a big voice with full 
command, capably handles the 
production singing chores. 

Full show is backed in first- 
rate manner by 
Orch, handling the sometime dif- 
ficult score with elan. Dancers 
also rate mention for the well- 
executed terp routines. 

Show in for indefinite period. 

Long. 





the Lou LeVitt | 


his top seller, “My Blue Heaven.” 
Austin sticks close to the ever- 
greens closely identified with his 
‘name, and has no trouble keeping 
ail hands in a responsive mood. 
|His pipes still respond with the 
|distinctive tones and his stylizing 
lis unchanged. 
| Backing Austin are his Whippor- 
|wills (Johnny Frank, who can 
;mimic any musical instrument; 
| Mona Clark, who doubles as vocal- 
jist and drummer, and Roberta 
| Starr, trumpeter who’s a whiz). Afl 
top instrumentalists, they whip up 
|plenty of enthusiasm with their 
;music and song when they're off 
| on solos 

The Magid Triplets, also making 
;|a return appearance on this holi- 
day bill, show much rehearsal and 
|their song and dance stint is near 
| flawless. The 19-year-olds have a 
| refreshing look for the nitery set, 
‘and their choreog is top league. 
| They whip up the biggest applause 
with their version of The Twist, 
|with the aid of volunteers from 
the ringsiders. 
Leon Kelner’s musical crew con- 
|tinues on the bandstand, playing 
‘for terpers and backing the show 
;superbly. Dancers flocked to the 
floor during the ankle-bending ses- 
sions. Kelner emcees capably and 
scores at the piano, Liuz. 
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Thunderbird, Las Vegas 
Las Vegas, Dec. 20. 

“Flower Drum Song,” Jack Soo, 
Juanita Hall, Arlene Fontana, 
Romi Yamada, Jon Lee, Chao Li, 
Franklin Siu, George Minami, 
Lunda Harrs, Florence Ahn, Bob 
Kino, Boy Dancers (6), Girl Dan- 
cers (10), Showgirls (8), Garwood 
Van Orch (13); presented by 
Monte Proser; directed by Jaines 
Hammerstein; production stage 
manager, Ted Hammerstein; pro- 


duction stage manager, Ted Hant- 





mierstein; choreography, Caiol 
Haney, aud adapted bu Carolyn 
Okada; sceiic production, Gleiin 
Holse; £4 minimum. 

“Flower Drum _ Song,”  trans- 
planted from Broadway to the 


desert, can bloom Justily for many 
more months if the enthusiasm of 
firstighters here foresees the 
longevity of its new cycle. It's a 
beautiful show, done with charm 
znd aplomb by topdrawer pros in 
all departments of its production. 

Unique in that it’s the first Rad- 
gers-Hammerstein vehicle to be 


booked into a cabaret, its recep- 
lion here. indicating a repeat check, 
should lard the way for mere 


shows from the pens of the higbly 
successful team. 
Outstanding in the 
85-minute Vegas version Jack 
Soo as the hipster, complete with 


Ss 


English slanguage, who operates | 
a nilery in San Francisco's China- 
town. Altheugh Juanita Hall geis 
equal billing with Soo, her rele, 
possibly because of editing he- 
tween N.Y. and Vegas, is ccem- 


paratively smail, although she does 
fine backboning of one production 
number 

the enter- 
matches scene- 
She's a Jocker 


Arlene Fontana, 
tiiner in Soo’s club 
stealing with him 
with Vibrant personality and 
got cheers from first-nighters tor 
her vital, libido-sparking vocal en 
the show's best-known song, “I 
Enjoy Being A Girl.” 

Romi Yamada as the @elicate 
picture bride, and Jon Lee as the 
handsome juvenile are well-cast, 
and their voices are ideal for the 
festivities. Linda Harris is anothei 
of the effective performers, a 
beauty who sings “Love Lock 
Away” 
Ballet dancer George Li 
brilliance in a brief bit of inspired 
footwork. 

The production, 
Monte Proser, is lavishly but taste- 
fully designed by Glenn Holse, 
whose artistry with rear-projection 
screening adds a colorful, strong 
plus. The costumes by Berman 
are most decorous embellish- 
ment. Caro] Haney’s choreography, 
adapted by Carolyn Okada, 
shows imaginative flair, and Ken- 
neth Kaplan's hair-styling is just 
right. 

Robert Stanley conducts the 
Garwood Van orch with the proper 
finesse for the show, in for an 
indefinite run. Duke. 


New Fack’s. 8. F. 
San Francisco, Dec. 16. 
Buddy Greco, Tony Milo, Vernon 
Orch (7); $2 admission. 


as 


a 


a 


as 


ucy 


Buddy Greco, riding a wave of 
good record sales, booms into New 
Fack’s and gets a_ solid hand 
from crowd. He opens his 48 
minutes with “Day In, Day Out.” 
follows with a fine series of pop 
numbers— “But Not For Me,” 
“Taking a Chance on Love,” “Hey, 
There,’ “To Each His Own” ‘up- 
tempo and_ excellent), “Second 
Time Around” and “My Kind of 
Girl 

Then he sits down to the piano 
and accompanies himself on a 
couple more tunes, does a piano 
solo ‘but no vocalizing) on “Misty,” 
returns to the mike for his solid 
“Lady Is a Tramp” and winds up 
with his excellent rendition of 


“Around the World in 80 Days.” ; 


At end of stint he’s wringing wet 
and has to beg off after tossing 
in a series of extra choruses of 
“Around the World” for 
wh stomping audience. 
smoothed out 


s 


istling, 





co has since 








he last played here. He shows an 
ezsy assurance and mastery of his 
material, end seems to be in better 
voice than ever. His beat is in- 
fectious his sense of rhythm 
nearly perfect, and he gets superb 
backing from his own drummer. 
Bonpby rinello, and Vernon 
Allev’s band 

Contrest of the hip Greco to 
Tonv Milo’s opening 45- minute | 
act could hardly be greater, vet | 

‘ F his own fans and the! 
pair @2ke an interesting book- 
ing tilo is an oldtime. all-vro 
sinci ( ic, with standup lines 
to burn and some very funny 


well-paced- 


just as it should be sung | 
shows | 


presented by | 


the | 


Yiddish - dialect and Irish - dialect 
stories. Some are blue, perhaps, 
but his taste is faultless—indeed, 
his funniest stories are not blue. 
Milo works with ringsiders a 
lot, even to point of bringing one 
man to center of stage to serve 
as a sort of prop, and this wins 
him much audience sympathy. He 
also uses funny hats, cane, a few 
other props, and does several 
tunes a la Al Jolson— ‘Sunny 
Side of Street,” “Rockabye My 
Baby,” “Mammy.” Act, in fact, 
bears more than a trace of re- 
semblance to Jerry Lester's. Milo 
winds up with a bit of philosophy 
| and a pleasant, serious song which 
get him a big hand. Stef. 








Harrah’‘s. Tahoe 
Lake Tahoe, Dec. 18. 
Louis Prima. Sam Butera & 
Witnesses (7), Dancers (16), Dick 
Humphreys, Leighton Noble Orch 
(13); $3 minimum. 





| This Tahoe session for Louis 
| Prima brings in some new, some 
old. The new includes the four 
|} femmes he’s trying out ‘each for 
five nights) with a suggestion one 


will be picked to replace ex-spouse | 


One Fifth Ave.. N.Y. 


Christine Norden, Ted Lawrie, 
Dick Hankinson & Fred Silver; $3 
Saturday night mininmun, 

One Fifth Ave. is normally an 
easy showcase for the acts. The 
audiences are polite and the room 
sufficiently small so that talent 
can take it easy even when working 
sans mike. An excellent pair of 
pianists, Dick Hankinson & Fred 
Silver, gives the acts a lift with 
their backing. 

Under these conditions, the cur- 
rent setup is disappointing. Chris- 
tine Norden, British girl who had 
been in “Tenderloin,” seems to 
throw her talent away on incon- 
sequentials and dissipates her act. 
Ted Lawrie, while striving earnest- 
lv, handicaps himself by his choice 
of numbers. 

Miss Norden starts tremendous- 
ly, even getting vocal huzzahs for 
her first number, “Get Me to the 
Church on Time.” But from then 
on, tasteless lines and a careless 
delivery drag her down. She should 
have left after the first tune, and 
would have probably been remem- 
bered as one of the sirongest acts 
ever to hit here. Her attempts at 








! 


Keely Smith as a permanent fix-| comedy have little merit and this 
ture in the act, and an invite to| "eflected on her subsequent tune 
tablers to come onstage for (vist! deliveries. | 

lessons, no doubt prompted by | _Lawrie is essentially a smooth 
Prima’s pic, “The Continental} S!&er. He cannot be blamed for 
Twist.” Latter is one of the first} attempting to beat a path away 


films re the dance craze to hit the 
screen. It’s slated for New Year's 
Eve release in 50 key cities. 

The old is_ represented’ by 
Prima’s familiar and sometime 
frenetic styling coupled with 
talents of Sam Butera & His Wit- 
nesses. 

Show opener is handied by one 
of the Witnesses ‘in Oriental garb) 
announcing what's to come. Cur- 
tains part to reveal dancers 
Chinese costume, with Prima and 
Zutera soon rolling upstage in 
ricksha to set the tempo for the 
fast-paced 75-minute show Butera 
& Witnesses, along with the Prima 
horn, join forces for a colorful 
“Chinatown, My Chinatown” dance 
production. Headliner follows for 
top endorsement to “Sorrento.” 
| Package also gives each of the 
Witnesses chance to prove talent 
on solo bits. 

Michele Lee, the first of the four 


chirps to work the five-night stint, | 
impressive | 


good control, 
stage presence and won good re- 
action from auditors. She 
“In The Eyes of My Love,” and 
“You Made Me Love You.” 
| teams with gravel-voiced Prima for 
“Undecided” and “When 
| Smiling.” 

| The three other singers to ap- 
pear during the three-week 
are Peggy Taylor, Dorothy Porter 
| and Roberta Day. 

Dick Humphreys, who's no new- 
comer to the Tahoe scene, shows 
{in a solo offering he’s one of the 
| best of the saloon tappers. He's 
joined by 16 other dancers in the 


shows 


icast for terp sequences at time 
using both auxiliary side stages. 
Long. 





| Casino De Paris. Paris 
(FOLLOWUP) 
Paris, Dec. 15. 

| With its 1,000th performance, 
this Henri Varna musical revue 
starring Line Renaud shows it has 
nary a wrinkle in its old style 
envelope. Plenty of nudes, smart 
and clean costuming, some inven- 
tive numbers, a couple of okay 
acts, and, above all, Miss Renaud 
bundle this into a classical Gay 
Paree lure that holds its place as 
long as visitors want this type of 
show. 

Miss Renaud’s dancing is much 
more lithe and graceful as she 
+ goes into her third vear. Her way 
| with an audience also is fine for 
the forthright entertainment as- 
pects of the house. She belts out 
| raucous numbers, croons slow ones 
or goes down into the audience for 
good effect. 
| Old showman Varna also shows 
acumen in keeping costumes and 
scenery in good condition. The 
usual ribald sketches are out. 


Comedy relief is supplied by Miss| pace 
number 


Renaud’s Carmen takeoff 
and her chiding of first row bald 
pates. 


j “Plaisirs” 
| another 
and 


(Pleasures), 
year 
then will 


be streamlined 


spry octogenarian Varna will 
ready to go through the 


| thrives. Paris show 
; cut to fete him and Miss 


} On their third year. Mosk, 


the | 


in} 


essays | 7; . er 
“>| "Up a Lazy River,” “Honeysuckle 


then} 


You're} 


date | 


bizites turned! 


from the usual run of songs. But 
in selecting numbers that require 
concentration, he failed to win au- 


dience attention. Nothing wrong 
here that a change of catalog 
couldn't cure. Jose. 


Tidelands. Houston 


Houston, Dec. 18. 
| Jack Teagarden (6); Jackie 
Gayle; no cover or iitnimumn. 


} 


It was a blending of the old and 
new at this Tidelands Motor Inn 
nitery, with veteran bandsman 
Jack Teagarden, who began 
career in Houston 40 years ago, 
and sharp young comic Jackie 
Gayle combining talents for a show 
generally greeted with enthusiasm 
by club patrons. 

Teagarden brings with him five 
|sidemen who have been with him 
for years, and wisely sticks to 
familiar tunes with which he 
has become associated. He shares 
spotlight throughout with other 
‘band members for such tunes as 





Rose,” “St. James Infirmary,” 
|“High Society” and ‘Runnin’ 
| Wild.” Pluses of the show are 


trumpet solos by Don Goldie and 
| Barrett Deems’ solo on skins. Don 
Ewell at 88s, Stan Puls on bass and 
Henry Cuesta on clarinet also are 
spotlighted. Band also plays for 
dancing. 

| Gayle, whose sharp, often blue 
| material belies his cherubic looks, 
is also well-received. Gayle, who 
was brought in briefly a_ few 
months before to hypo a weak 
show, delights stagesiders with his 
| comments on The Clan, Denver 
} policemen, former Gov. Ear] Long 
and others. 

| He has a funny skit about a 
; hitchhiker on a Freedom Riders’ 
| bus, a bit of audience participation 
which comes off better than most, 
and a few character assassinations. 

Skip. 





Prinee George. Toronto 
Toronto, Dec. 19 
Hi-Lites (3), Paul Grosney Trio; 
no cover. 





Ready for the topflight niteries 
because of their youth, new faces 
;and the ability to harmonize, The 
| Hi-Lites are regaling the custom- 
lers at the Pyramid Room of the 
| Prince George Hotel. Trio is on 
| three times a night for 30-minute 
|; Stints,) with 45-minute breaks. 
| Composed of Jimmie Nolan, 
baritone lead; Harry Harding, 
|tenor, and Larry Sturino, bass, 
ithe harmony threesome, opens 
with “A Lot of Loving to Do” and 
segued, when caught, into a med- 
ley of “sin” sengs. Lads change 
from. balladeering to a 
ro'licking “Seventy-six Trom- 
| bones” and complete first set with 
|“Getting to Know You” and 


a 


Casino De Paris show. called| medley of “smile” songs. 
is due for] 
on the boards here} Paul Grosney Trio, with Grosney 
for 
transplanting to Las Vegas. Then | 
be 
rugged | 
i work of another show on which he 


Strong backing lent by the 


1s 
on muted trumpet: Jimmy Cox- 
man, piano, and Mike Shannon, 
; drums. Grosney also gives 

mendable impressions on_ the 
'trumpet of Harry James, Bunny 
Berrigan, Clyde McCoy and Henry 


‘ 


Renaud | Busse. 


NeStay. 


his | 


com- 
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| Academy of Music, N. Y. 
Johnny Mathis, U.S. Bonds, Timi 


Yuro, Bobby Lewis, Isely Bros., 
Jan & Dean, Belmonts, Crystals, 
Vibrations, €hantels, emceed by 
Murray (“the K”) Kaufman; “The 
Comaicheros” (20th), 

For the past few years one of 


the certain signs that holidays are 
on hand has been the rock ‘n’ roll 
displays that suddenly appear. The 
demise of this form has long 
been predicted. 

But experts are no longer going 
out on the limb, particularly since 
the elders of the community have 
taken up rock ‘n’ roll music by 
dancing The Twist to it. With such 
license from the parents, the 
youngsters can be expected to let 





loose all their inhibitions — by 
screaming demonstrations when- | 
ever a new performer appears 


This year, however, the behavior 
seems to be somewhat’ under 
wraps. The young ‘uns do not seem 
as demonstrative, and only a com- 


| parative few, at least at house 
|}caught, were scree¢ hing at their | 
‘faves. It’s still too early to tell} 


and whether the adoption of The 
Twist by the parents has 
ished r'n'r’s value as a symbol of 
revolt. 

At the Academy of Music, WINS 
deejay Murray “The K” Kaufman 
leads the juvenile flock. He is not 
keen about whipping up the 
| frenzy much some of his 
| predecessors did, and even admon- 
ishes the kids to “maintain the 
cool” while the performers work. 
| It's a comparatively hard job, 
emceeing this one and Kaufman's 
not too well equipped for the job 
This was amply demonstrated at 
his loss of rewarding verbiage 
when there was a stage-wait until 
the musicians could be set up for 
Johnny Mathis. 


as 


aS as 


Bobby Vee 
during 
He's quite 


of a series. 
are the others 
stageshow. 


headliner 
;and Dion 
this 10-day 


a change of pace from the frantic | 


operations of the other singers. 
The skill in which he moves should 
|be a lesson to most of the others 
on the bill. 

Mathis can get the effects in a 
more subtle manner. Even the kids 
appreciate his shadings and hues 
|when painting a romantic picture 
| for the youngsters. Before this au- 


pdience, he brings with him 16 
j extra musicians, aside from Sam 
i*“The Man” Taylor's Orch. And 


{the sound of soft strings and an 
| equally soft, purring voice is a 
‘tremendous relief here. 
| There are other headliners of 
|note namely U. S. Bonds. who 
,}comes on with a saxist behind him 
Bonds, like many of the others 
is energetic and forceful, and 
'works hard at delivery. Like his 
colleagues, he has little to do but 
,take off after two numbers 

The longest turn is by the Vibra- 
tions who extend their playing 
time as though they were delib- 
erately working hard in order to 
be discovered. Another single 
Bobby Lewis who does a little 
better because of eccentric dance 








whether nature is taking its course | 


* | 
dimin- 


Mathis, incidentally, is the first | 


is | 


Alhambra. Paris 
Paris, Dec. 1 
Jane Breteau presentation 
vaudeville revue staged and 
reographed by Roland Petit. Stars 
Zizi Jeanmaire: features Little 
John, Palermo & Phillips, Clanée 
Garden, Jean Ferrat, Andre Prd- 
kowsky, Roland Petit Ballet (273: 
costumes, Yves Saint-Laure it 
niusical arrangements, Jean- 
Michel Defaye; $3.50 top. 


” 


<. 


of 


cho- 


After a film, a Jegit musical 
comedy and a ballet outi none 
of which quite made it the last 
few seasons, Roland Petit comes 
back with a smash vaude revue 
built aronud the terp and chirp 
qualities of Zizi Jeanmaire. It 
should have this outsize house, 
the Alhambra Maurice Chevalier, 
doing sock biz for over a month 
Its savvy wedding of classical- 
modern dance to house demands, 
in eyecatching values and inven- 
tiveness, should have this drawing 
buffs and pleasing house yvegulars. 
Add to this a series of well chosen 





acts and Miss Jeanmarie in top 
form to build a show with that 
Parisian taste and glitier plus 
| Yank pace and dynamism. 

| Miss Jeanmatire comes on for the 
end ballet in the first’ part, a 
telling evocation of the turn-of- 
the-century type dances for a 


colorful whirl. She displays grace, 
presence and a hoydenish charm 

a little seamstress who gets 
her apache man. In part two she 
comes out with a black sweater 
and her neat gams sheathed in 
black stockings 


Her songalog 


as 


which veers from 


a haunting torch tune to bouncy 
production numbers, shows) she 
can entrance with song as well 


as dance. A neatly simulated rock 
}and roll, aided by three dancers; 
| a charleston bit, and a ditty about 
feathers and the music hall! all 
help build her carefully worked 
} out song half to top proportions. 
| The male dancers, three at 
| 


first, come out with huge feather 
fans which seem -animated around 
Miss Jeanmaire as she sings 
about her feather bit. The a 
whole flock of fans surround cnd 
float about her to build this inte 
;a most witty and beguiling nur 
ber. 

Petit is in rare form throughout 
He has brought together an 
pert dance troupe with clas 
roots but also with a fine fiair 
for modern and vaude terp. Andre 
Prokowsky stands out in a dance 
with Miss Jeanmaire and Rino 
Adpietro, Luis Bernardo and Felix 
| Blazska are also helptul as foils 
for Miss Jeanmaire 

Short ballets, “Scaramouche 
music by Darius Milhaud, ‘“Taren- 
telle,” a dance by Rossini, and 
“Espana,” written by Chabrier, all 
benefit from svelte streamlining, 
bounce and zest with the expert 
costumes of Yves Saint-Laurent 
also helping. 

Petit has at last found the right 
}musie hall for the modern and 
classical mixture of dancing which 
he has been experimenting with 
the last few years. 











|movements. There is also Timi|, Acts also are of high calibre. 
}Yuro, a young girl with a tremen- | Little John does saocaige A pert 
dously large voice, who has a good | 'M8 on canes in form that rates 
'enough start to keep going when } top mitts. Ditto Palermo & Phil- 
and if r’n’r fades out. lips in a tast and dextrous jug- 
| Then there are the groups. The gling turn. Claude Garden adds 
| foremost is Joey Dee & The Star- | 4. highstring harmonica virtuoso 
lighters who leaped into big money | bit and Jean Ferrat displays an 
with their engagement at the Pep- | ease and charm in a song stint 
| permint Lounge, N. Y.. where The | that s reviewed under New Acts. 
Twist took hold. The organ| Petit has given the burgeoning 
encountered some_ mechanical | Music hall scene a new fillip 
trouble. and what they had to offer | with this combo vaude show and 
;with Sam ‘Taylor Jr. fronting, | evue. Mosk. 
seemed not much different. than ———-—--- _ —--—~--- 
any other turn on the bill. | 

There were the Belmonts, who 
until recently had Dion fronting Lutherans 

}them. Latter, incidentally, is also} eae 
one of the headliners on subse- | == Continued from page | ome 
quent days, and thus this trio will |put two other Greensboro houses 
be reunited with their old head-| ave balcony sections “reserved” 
man. Jan & Dean show a rockabilly | for Negroes 

beat. The Isely Bros.. Crystals and| Street received a letter from 
Chantels are among the others|Barney Pitkin, general sales man- 
who are billed in this soiree. It’s|ager for DeRochment, stating in 
quite a thing to sit through. | part: 

The economics of the r’n’r ses-| “As previously mentioned it is 
cions are also something to be-|the policy of Lutheran Film Asso- 
hold. The starting price was $2] ciates as well as our office to serve 
with $3 for the loges, and chances | this picture in integrated theatres 
are this will be the bottom set of! only.” 
prices during this run. But then} Street managed theatres in vari- 
again, the payroll for the 2;ous upper New York State cities 
private guards on constant petro! |for a number of years be'cre set- 
runs high. One cf them even j|tling here and buying tre Cinema 
watked the beat with a kie- | Theitre, lich is locate! rear the 
| talkie, Jose. |jcampus of Woman's Cellege. 














Aldredge; soundscore, Charles Paul; asso 


| spirit. As a mother, Nina Kacew 
| may resort to methods from which 


less obsessed parents would shrink, 


The show has been ingeniously 
designed and produced, expertly 
staged by George Abbott, and is 


Show, Jan. 13-21 (40,000); National Assn. of Textile & Apparel Whole- 


salers, Jan. 14-18 (2,000). 


Also, N. Y. Lamp & Homefurnishing Accessories Show, Jan. 14-19 


‘8 LEGITIMATE VARIETY Wednesday, December 27, 1961 
site comedy situations and lines, e ° 
OWS on roa Wa shrewdly salted with quips about 
such sure-thing subjects as south- 
- ief fr i ; ; ern California weather, eastern| | 
First Love | lief from maa = mo of sage nd sophistication, Harvard intellec-| The major conventions and exhibitions that are expected to draw 
or ten = mn with eer Setes ee (ana jon “First goose ee | tualism, Chet Huntley and Dave | sizable influx to New York during January, with their respective 
entation of drama in three acts by Sam- jae ig ap vict > as ge age Brinkley, ballad singers, avant | dates and estimated attendance, according to N.Y. Convention & Visi- 
uel Taylor, based on. the book “Promise ently lke i. g ong OK, 1S 4) garde poetry, coffee joints and the | tors Bureau, include the Sporting Goods Fair, Jan. 7-10 (3,000); 
Gatce Lune: coonacy one Silo, Wee rotenng Foy the —" a. courage, | Sex standards in our higher institu- | National Fashions Exposition, Jan. 7-10 (6,000); National Retail Mer- 
ald Oenslager; costumes, Theoni v.|¢Ven the grandeur, of the human | tions of learning | chants & Affiliated Groups, Jan. 7-12 (5,000); National Motor Boat 
| 
ciate producer, Victor Samrock. Stars 
Lili Darvas, Hugh O'Brian; features Rex | } 
Thompson, Claude Gersene, Tim O’Con- 
nor, Sandor Szabo, Jack Bittner, Boris | | 
Marshaloy, Reynolds Evans, Sasha von | 
Scherler, Zohra Lampert. Opened Dec | 
25. ‘61. at the Morosco Theatre, N.Y.; | 
$6.90 top weeknights, $7.50 Friday and 
Saturday nights 
Peer Hugh O'Brian 
,. i eer Claude Gersene 
Nina Kacew ooeee's il arvas 
Police Sergeant .... Bert Conway 


... Peter Gumeny 

Daie Whitman, Peter de Vise 
Brendan Fay, Dale Johnson 
wtccccnce GD GEmEy 

Dan Keyes 
és coswews Chet London 
Boris Marshalov 
.. Rex Thompson 
Sasha von Scherler 


Policeman 
Schoolboys 
Moving Men 
Violin Meste: 
Shooting Master 
Fencing Master 
Grand Duke 
The Adolescent 
Mariette 


Tennis Club Secretary. ......-Dan Kayes 
King of Sweden . Reynolds Evans 
Tomtis Coaeh ....cccccecece Chet London 


Ivan Malekhine 
Waiter 

Rene Bouchard .... 
liyena 





.» Zhora Lampert 





Rinaldi ‘ ... Jack Bittner 
Airmen Bert Conway, Dan Keyes, 
Guy Arbury Peter Gumeny, 
Chet London, Brendan Fay 
Capt. Moulignat ; Dale Johnson 


Guy Arbury 


Hotel Proprietor 
Dan Keyes 


Hotei Waiter 





Perhaps legit isn’t the most suit- 
eble medium for “First Love.” The 
original Romain Gary book, titled 
“Promise at Dawn,” is reputed to 
be a beautiful and moving auto- 
biographical story, and the mate- 
rial should make a stunning pic- 
ture. 

The Samuel Taylor dramatiza- 
tion, which opened Monday night 
(25) at the Morosco Theatre, 
seems cramped by the limitations 
of the stage, and it suffers in the 
casting and performance. Since 
the Roger L. Stevens & Frederick 
Brisson production (in association 
with Taylor) is apparently expen- 
sive to operate, it stacks up as a 
dubious financial venture, although 
it offers interesting theatre. 

“First Love’ is the show from 
which Elizabeth Bergner (she re- 
cently changed the “s” in her first 
name to the more usual “z") was 
to have made her return to Broad- 
way after an absence of some 20 
years, but from which she with- 
drew during the tryout tour be- 
cause of “illness.” To succeed the 
German star, whose personal raves 
tended to overshadow the reaction 
to the play in New Haven, Boston 
and Philadelphia, the management 
drafted Lili Darvas from a fea- 
tured but secondary role in the 
touring “The Far Country.” 

With due credit to Miss Darvas, 
who displayed admirable daring in | 
accepting such a challenge on 
short notice and who gives a com- 
petent and at times touching per- 
fornvance, she does not suggest the 
indomitable go-getter, the stop-at- | 
nothing mother who dominates her 
adored son and cajoles or bullies | 





everyone who might contribute | 
anything toward his becoming the | 
man she is determined to make | 
him 

Although Nina Kacew Is hardly | 


@ great woman, she is great in her | 
son's eves, and must have some- 
thing of greatness to an audience 


if “First Love” is to succeed. She 
is described in an early scene as | 
“wonderful and terrible,” and the 
script tends to bear it out. She} 
is certainly a maternal bulldozer | 
who, with a devotion and dedica- 
tion that survives even death, 


drives and inspires her son to a 
compulsion toward greatness as a 


writer, soldier, diplomat and a 
tInan, especially as a Frenchman. | 
Since she and the son are im-! 


poverished Russian-born Poles, she 


an ex-actress apparently unmar- 
ried, only a_ relentless woman} 
could hope to get to France, be- | 
come French and achieve any of 
the grandiose ambitions she takes 
so for granted for the lad. But} 
nothing daunts or thwarts Nina 
Kacew lthough her ceaseless | 
boasting, pleading, demanding, and 
her frequently unscrupulous or 
shamele tactics often make the 
boy writhe, or even retch, with 
embarrassment 

Taylor has been unable to com- 
press this sprawling, episodically | 
reminiscent story into stage di-| 
mensior and his dramatization | 
occasionally takes awkward form, 
such as device of having Gary | 

trayed by three different ac- 


rs representing the hero respec- 
1s a small boy, adolescent | 
at times discussing the 





action and the mother with each | 
otner 

It 1 be worth noting, how- 
ever, desnite its faults, thi 
Gary-Taylor work is a welcome re- ; 


| Harold 


her selfless devotion and mat- 
bravery are awesome. 


Therein may lie one of the 
pitfalls of this production. For 
although the performance Miss 
Darvas has the down-to-earth 
directness of this remarkable and 
at time infuriating woman, it lacks 
the stature, or the personal mag- 
netism and projection to make 
the character both believable and 
emotionally compelling to an au- 
dience. Considering the brief time 
she has had to get up in the part, 
however, her playing amounts to 
something of a triumph. 

Hugh O’Brian, the Wyatt Earp 
of tv, is making his non-musical 
Broadway debut as the adult Gary, 
and he gives a credible, unaffected 
and agreeably masculine perform- 
ance that will probably gain great- 
er dimension and finess with con- 
tinued playing. Claude Gersene 
and Rex Thompson are engaging 
as the hero as respective moppet 
and teenager. ° 

Other notable performances are 
given by Sandor Szabo as a dis- 
arming Russian actor with a sig- 
nificantly personal interest in the 
young hero, Sasha von Scherler as 
a maid who teaches the youth 
the facts of life, Zohra Lampert 
as a rather mannered Hungarian 
girl the young man loves tragically, 
Boris Marshalov as a former Tsar- 
ist 
French taxi driver and Reynolds 
Evans as the late King Gustav of 
Sweden (the one who was a tennis 
enthusiast into his 80s). 

Alfred Lunt, taking one of his 
occasional leaves of absence from 
acting, has staged the shapeless 
play with commendable cohesion 
and pace. Donald Oenslager has 
designed an arrangement of steps, 
panels and drops to represent the 
ever-changing assortment of lo- 
cales, with lighting that has the 
merit of unobtrusiveness. Theoni 
V. Aldredge has provided suitable 
costumes and Charles Paul has 
supplied a dramatic and occasion- 
ally distracting soundscore. 

Despite its absorbing and re- 
warding qualities, “First Love” is 
unsatisfying theatre, but it has the 
makings of a smash picture, par- 
ticularly if, as reported, 


but 
ter-of-fact 


Hobe. 





Take Her, She’s Mine 


Harold S. Prince presentation of com 
edy in two acts by Phoebe and Henry 


Ephron. Staged by George Abbott; scenery | 
William and Jean Eckart; | 


lighting, 
Florence Klotz. Stars Art Car 
Thaxter, Elizabeth Ashley, 
Richard Jordan, June Harding. Opened 
Dec. 21,. 61, at the Biltmore Theatre, 
N.Y.; $6.80 top weeknights, $7.50 Friday- 


and 
costumes, 
ney,» Phyllis 


| Saturday nights. 


Principal Nicholas Saunders 


Michaelson ..... 


Mollie Elizabeth Ashley 
Frank Michaelson ....... Art Carney 
Anne Michaelson ........ Phyllis Thaxter 
Liz Michaelson - June Harding | 


és Ron Welsh 
P Stephen Paley 
Jean McClintock 

Louise Sorel 

aa Tom Brannum 
Marty Huston, Ron Welsh 
alter Moulder 

Paul Geary 

; Richard Jordan 
. Heywood Hale Broun 
Linda Lehman ....... Susan Stein 
RNG | > .igdeseenad en joe Ponazecki 
Mr. Hibbetts ... . Ferdi Hoffman 


Airline Clerk 
Emmett see 
Adele McDougall ...... 
Sarah Walker 

Donn Bowdry 
Freshmen 
Richard Gluck 
Alfred Greiffinger 
Alex Loomis .... 
Mr. Whitmyer.. 





There should be a serviceable 


| television show and a picture in 


“Take Her, She’s Mine,” which 


opened last Thursday night (21) at | 


the reconverted Biltmore Theatre. 
It's already been the basis for 
dozens .of films and hundreds of 
tv and. radio programs. It’s also 


| provided a few stage hits, and will 


probably do so again in _ this 
Phoebe, and Henry Ephron version. 

Since the Ephrons, producer 
S. Prince and director 
George Abbott, not to mention the 


| backers of the project, were pre- 


sumably aiming at boxoffice suc- 
cess and hefty dividends rather 
than critical and prize honors, this 
situation family comedy remake 
obviously serves its function. It 


should do for Broadway, be profit- 


ably transferred to both theatre 
and home screens, and become a 
stock rovalty bonanza. 

Give it its due—it’s well 
the present instance. The 


done 


in au- 


thors have taken the old formula | 


of the évergrown adolescent father, 
teleran{ mother and intense teen- 
age children, in this case d-:ug)- 
ters, and have provided the requi- 


nobleman, Jack Bittner as a | 


Ingrid | 
Bergman is to be the femme star. | 


persuasively played by Art Carney 
as the silly but nice parent, Phyllis 
Thaxter as his sensible, amused 
| Spouse and Elizabeth Ashley in the 
plum role of the fervent older 
daughter. The play is about ap- 
proximately nothing and there isn't 
the semblance of a surprise, but 
it passes an evening agreeably 
enough and there are frequent 
“nudge” jokes of the sort a relaxed 
audience can mistake for wit. 

Since a large portion of the 
ticket-buying public is probably 
in the age bracket to have chil- 
dren of highschool and college 
level, “Take Her, She’s Mine’” has 
ja built-in boxoffice come-on. It 
also has personable if stereotype 
characters and situations and a 
few genuinely amusing moments. 
The result should be another 
cleanup for the authors of the 
mid-1940s farce, “Three’s a Fam- 
ily.” 

The program says that the 
Ephrons are residents of Beverly 
Hills and have four daughters, so 
“Take Her, She’s Mine” may be 
at least loosely based on fact. If 
so, this is a case of life mirror- 
ing art, or at least show biz, as 
the family presented here is more 
than a passing facsimile to count- 
less others that have romped 
through films and across the kilo- 
| cycles. 

The players give considerable 
| substance and interest to the stock 
| characters and situations. Carney 
{gives a skillful performance as 
| the Ozzie Nelson-style parent. He 





is believable, gets his laughs un- 
erringly and gives the illusion of 
|effortless spontaneity. Although 
the character is foolish, he re- 
| mains likeable. 

| Miss Thaxter, who was a promis- 
|ing stage actress before going to 
Hollywood some years ago for a 
series of sensitive film portrayals, 
decorative and unobtrusively 
deft as the mother who spends 
the evening being understanding 
and delivering the straight lines. 
Miss Ashley is attractive and 
plausible as the impulsive girl 
who goes east to college and agon- 
izes her parents with her roman- 
tic and quixotic entanglements. 


is 


ances by June Harding as the ob- 
| servant and forceful younger sis- 
ter who provides the predictable 


here-we-go-again finale scene, 
Richard Jordan as an argumenta- 
tive Harvard youth who learns 


| that it pays to take things easier, 
Jean McClintock and Sarah Walk- 
ler as worldly college girls, and 
Stephen Paley as a gauche local 
swain. 

William and Jean Eckart have 
designed an effective arrangement 
of sliding screens and rolling plat- 
form settings to represent the al- 
ternating California and New Eng- 
land locales, and Florence Klotz 








| 
| 


| 


| 
| 


| 





| 


has supplied appropriate costumes. | 


With the opening of this pro- 
duction, the refurbished Biltmore 


dio. By coincidence, “The Num- 
ber,” the last play .done there 
under the previous stage regime, 
was also staged by Abbott, who 
then operated the house in part- 
nership with Warner Bros. 

As the first offering of the thea- 
tre’s new setup, “Take Her, She’s 


sably amusing. Hobe. 





‘Write Me a Murder’ Set 
For Production Abroad 


Frederick Knott’s “Write Me a 
Murder,” which Compass Produc- 
tions is presenting on Broadway, 
is being snapped up for the for- 
eign market. Seandinavian rights 
to the s@ipt have been sold to Lars 
Schmidt and deals have also been 
made for productions in Holland, 
Belgium, Mexico, Italy, Australia 
and New Zealand. 
| There have also been bids from 
| London managements and negotia- 
tions are currently in progress for 
|preductions in Brazil, Greece, 
Czechoslovakia, France, Germany, 
Argentina, Uruguay and Chile. 





| Ben Edwards is designing the 


Theatre resumes as a legit house | 
after 10 years as a television stu- | 


Mine” is inconsequential and pas- | 


| 





sets and lighting for the Broadway | 


production 
| pers,” 


of “The Aspern Pa- 


| 


| 


= 


(10,000); N. Y. Furniture Show, Jan. 15-19 (10,000); Armory Furniture 
Show, Jan. 15-19 (12,000); Transportation Assn. of America, Jan. 16-17 
(1,000); N. Y. State Assn. for Health, Physical Education & Recreaiion, 
Jan. 19-22 (1,500); Northwestern Retail Lumbermen’s Assn., Jan. 20-22 


(2,000); 
Drapery Show, Jan. 21-25 (3,000). 
‘Also, the Institute of 


National Domestics & Linen 


Aerospace 


and N. Y. Curtain & 


(2,000); 


Show 


Sciences, Jan. 22-24 


American Physical Society and American Assn. of Physics Teach- 


ers, Jan. 
Jan. 26-30 


23-27 (2,000); Start 
(10,000); National 


Assn 


Your 


Own Business Exposition, 
of House to House Instaliment 


Companies, Jan. 28-31 (1,000); American Institute of Electrical Engi- 


neers, Jan. 29-Feb. 2 (3,000). 





Shows Out of Town 


Giants, Sons of Giants 


Wilmington, Dec. 22. 

Charles A. Totero & William F. Cioffi 
presentation of drama in two acts by 
Joseph Kramm, Staged by Jack Landau; 
settings, Peter Larkin; lighting, Tharon 
Musser; costumes, Edith Lutyens Bel 
Geddes. Stars Nancy Kelly, Claude Dau- 
phin. Opened Dec. 21, °61, at the Play- 
house, Wilmington. 





| 
| 
| 
| 
| 
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Joseph Kramm’s drama of a doc- 
tor whose dream is to build a clinic 
for people who cannot afford regu- 
lar medical care is short on action 
and long on words. Some of the 
scenes are excellent, but the total 
effect is disappointing. The entire 
play involves the doctor’s project 
and the problems involved, suck as 


fund raising and the like, and the | 
whole thing becomes weary for an! 


audience seeking entertainment. 
Kramm has provided a literate 
script, but it is too intense on the 
single theme of the one subject. 
The ending doesn’t help as the 


doctor suddenly decides he cannot | 


compromise his integrity as a 
human being with the materialism 
necessary to the success of his 


millionaire who offers to match 
any funds raised. At the end the 
hero is left a broken man, still 
ready to help the unfortunate, but 
only on his own terms. 

The author has apparently tried 
to present a psychological study of 
a sensitive man with high idedls 
and a low regard for practicalities. 
The cast is excellent, and the set- 
tings and lighting effects are fine. 

Nancy Kelly is dramatic and 
impressive as the doctor’s wife 
who, at first, fights her husband's 


clinic plan and then becomes his | 


true supporter to the end. She 
gives a performance which adds 
to her stature as an actress. 
Claude Dauphine gives a bril- 
liant portrayal of the doctor, espe- 
cially in the last tragic scenes. 
Other fine portrayals offered by 


Paul McGrath, Tom Shirley, Wood- | 


row Parfrey, Perry Slaar, Peggy 


Lang, Franklin Cover, and Justine | 


Johnston. 

But performances do not make 
a play and “Giants, Sons of Giants” 
lacks the necessary dimension and 
impact for Broadway success. There 
is little in it for films, either. 

Peter Larkin’s settings are high 
class and Tharon Musser’s lighting 
is effective. Jack Landau’s direc- 
tion is excellent, considering the 
material. Klep. 





. . 
Simon Says Get Married 
Toronto, Dec. 9. 
Murray Davis presentation of a comedy 
in three acts (seven scenes), by Bernard 
Slade. Staged by Murray Davis; designer, 
Jay Hutchinson Scott; lighting, Alan Cow- 
ley; costumes, Judy Peyton Ward. Stars 
Austin Willis, Drew Thompson; 
Jill Foster, Irena Mayeska, Winnifred 
Dennis. Opened Dec. 8, ‘61, at the Crest 
Theatre, Toronto; $4.50 top. 
Stan Parker 
Julie Rankin 
Charles Fenton . 
Connie Drake 
Agnes Hughes 


Austin Willis 
seweee Jill Foster 

seeeeess Drew Thompson 
oneene eee Irena Mayeska 
Winnifred Dennis 





Barnard Slade’s “Simon Says 
Get Married” is a comedy about 
a scientific mating machine. The 
dialog is bright and funny, at the 
start, but the long arm of coinci- 
dence is stretched in the actions 
of four mismated characters whose 


There are also telling perform- | Project. He refuses the help of a| 


ultimate “togetherness” is tale- 
graphed after the first act. 

Austin Willis, as the tv comedy 
writer, has funny lines, but the 
other players are also set up for 
laughs in episodic bits, and what 
starts out to be a gay evening 
finally turns out to be a bore, 
despite its sophisticated treatment 
of sex. 

Jill Foster is cast in a role that 
should be played by a Judy Holli- 
day, but Irena Mayeska has the 
better part, and Winnifred Dennis 
has a throw-away bit. 

Murray Davis has directed 
briskly and Jay Hutchinson Scott 
has designed an elaborate revolv- 
ing stage. 

Though this is Bernard Slade’s 
first stage comedy, he has done 
tv shows and has a script due 
for presentation on the U.S. Steel 
Show momentarily. McStay. 


Carnival 


Toronto, Dec. 12 
David Merrick presentation of musical 
comedy in two acts, with music and lyrics 
by Bob Merrill, book by Michael Stewart, 


based on material by Helen Deutsch. 
Staged and choreographed by Gower 
Champion; settings and lighting, Will 


Steven Armstrong; costumes, Freddy Wit- 
top: musical direction, Gilbert Stevens; 
vocal arrangements, Saul Schechtman; 
orchestrations, Philip J. Lang; dance 
music arrangements, Peter Howard; asso- 
ciate choreographer, Gene Bayliss; pup- 
pets created and supervised by Tom 
Tichenor. Features Ed Ames, Jonathan 
Lucas, Jo Anne Worley, Johnny Haymer, 


Alfred Dennis, Skedge Miller, Harry de 
Dio, Rudenko Brothers, Susan Watson. 
Opener Dec. 11, ’61, at the O’Keefe Cen- 
tre for the Performing Arts, Toronto; 
$5.50 top. 

MMR < . Cdarccienoroaeias Johnny Haymer 
1 Mr. Schlegel .....cccscces Alfred Dennis 
Grobert Skedge Miller 


| Dog Trainer 


| Bear Girl 


Roustabouts. Robert Avian, Buck Heller, 
Roger Page, Oscar Torres 

Ron Schwinn 
Oscar Torres 
Harry De Dio 
Wardrobe Mistress Yolanda Poropat 
Harem Girls Jeri Barto, Stefi Peters, 
Pat Trott 
Barbara Andrews 
June Eve Story 
Fred Bennett, 
Charles Panely 
Otto Pirchner 


Cyclist .. 
Miguelito 


Princess Olga......... 
3and Little Angie, 
Stilt Walker 


Jug¢lers ‘ Rudenko Brothers 
Clowns Gerry O’Hara, Tony Dorius 
NN ede <accdnans< Taylor Reed 
Gladys Zuwicki ........... Andrea Espe 
Gloria Zuwicki ........ Mary Brady 
Gypsy Judith McCauley 
Marco The Magnificent onathan Lucas 
Incomparable Rosalie....Jo Anne Worley 
Greta Schlegel Ginger Michels 
S. era Susan Watson 
Paul Berthalet Ed Ames 


Barbara Andrews, Jeri Barto, 
Stefi Peters, Pat Arott 


Blue Birds 





ROTIGMES oc osiccncee Otto Pirchner 
PE MD i ictatensccéay Robert Brooks 
Both adult and juvenile audi- 


ences should love “Carnival,” the 
touring edition of David Merrick’s 


musical production currently in 
the second week of a three- 
week engagement at the 
O'Keefe Centre. The _ back- 


stage life of a third-rate traveling 


| carny show in the French provinces 


| is 


winningly presented in this 
legit adaptation by composer-lyri- 
cist Bob Merrill and librettist Mi- 
chael Stewart of the film “Lili.” 
Gower Champion’s superb direc- 


| tion and choreography gives added 


|} theme 


features | 


value to the stage treatment of the 
Helen Deutsch material, with the 
song, “Love Makes the 
World Go Round,” providing a 
hauntingly tender quality in its 
three performances, once by a 
wheezy concertina and twice by 
the heroine and her delightfully 
antic puppet friends. 

As the waif, played by Anna 


| Maria Alberghetti in the Broadway 


original, Susan Watson has a some- 
what unrelieved poignancy except 
in her exhuberant little-girl scenes 
with the puppets. Ed Ames, of the 
Ames Bros., has admirable strength 
as the shouting puppeteer, ably 
assisted by Johnny Haymer ag his 
sympathetic friend and Jonathan 
Lucas as the flamboyant magician. 
Jo Anne Worley is excellent as the 
Incomparable Rosalie. McStay. 





Wednesday, December 27, 1961 


VARIETY 





LEGITIMATE 49 





What ‘Real Theatre’ Really Needs 





A Saintly Intellectual With a Bulldozer Drive Conjured 
By Carnegie Drama Head 
+ 





oe ee | 
Theodore Hoffman who heads | Ist Army Ticket Setup 


the Dept. of Drama in Pittsburgh 
writes in Carnegie Alumnus Mag 
for December of his discovery of 
Kenneth MacGowan’s 1929 volume, 
“Footlights Across America,” long 
since out of print. This was the 
report on the “Little Theatre” 
movement in its first fine flood | 
after World War I. Hoffman, a| 
witty writer whose description of 
“The Method” was a peak of hil- 
arity in last year’s Anni Edition, 
speaks of being willing to identify 
himself an educator, “an edu- 
cator being a teacher who is pre- 
vented from teaching by delusions 
of administration.” 

Commenting on the Little Thea- 





as 


tre that was, now more commonly 
called the Tributary or College | 
theatre, Hoffman writes, in part: 


“What is real theatre? -Resident 
companies, trained to genuine 
craftsmanship, though preferably 
to art, located throughout a coun- 
iry performing the best old and 
contemporary drama in such aj} 
way as to bring about the new. 
Such theatre, of course, has existed 
in Europe, and Asia, and the ra- 
tionale of anyone in theatre out- ! 
side of New York is that this is 
what we are preparing for. } 

“The preparatory theatre of Mac- 
Gowan's 1929 operated on several 
assumptions, the foremost being 


that America was unprepared for 
rea] theatre. The road was dead. 
Mass media was corrupting and 


stealing audiences. New York was 
impossibly commercial, and cruel. 
America lacked theatre personnel; 
America, that is, not New York. 


Finally, there was no true drama 
of the American people. 

“The — strategy independently 
adopted by a surprisingly large 


number of people, well before the 
advent of national organiaztions in 


the field. was a fine one: a multi- 
prolonged attack on cultural ig- 
norance and philistinism, in order 


to bring theatre to the people. To 
accomplish this, the best new prin- 
ciples of progressive. education 
were invoked, and the people were 


brought to the theatre by being 
induced to participate in it.” 
Hoffman speculates on the re- 
quirements of tomorrow's _ pro- 
ducer of “real theatre” and his | 
catalog of necessary talents and 
character traits is formidable. 
“He ‘or she; I use ‘he’ the way 


Dr. Spock does, to cover both types | 
of very special babies) is going to | 
be a man of the world, at home 
instinctively with all sorts of peo- | 
pie. He’s going to have to have a! 
wide range of knowledge, to be} 
able, say, to explain all those awe- 
some paperbacks to the cultural 
leaders of his community, and to 
take over the whole arts center 
whenever some dull museum type 
character gets in the way. } 

“He's going to know business 
methods. Quite possibly he will be 
the kind of person who is born 
with an instinct for administration 
and economics but declines to 
make his fortune. He’s going to 
have great charm, ‘charisma,’ 
magnetic leadership. He may be 
persuasively suave, or galvanic, a 
spellbinder, or a gentle intellectu- 
al saint; the quality has various 
manifestations. But when he goes 
into action, the worthwhile people 
do what he wants done and feel 
rewarded in doing so. 

“Finally, he will have prodigious 
energy and a will. When turned 
on, he will fly.” 


La Montaine’s ‘Novellis’ 


In D.C. Cathedral Debut 


" first opera 
trilogy of short 
pageant operas for Christmas by 
John La Montaine, was given its 
world premiere Sunday (24) to au- 
dience at the Washington Cathe- 





“Novellis, Novellis, 


in a_ projected 


dral 
Title literally translates as 
“News. News.’ Composer com- 


menced the project in 1960 under 
a Guggenheim Fellowship. “Novel- 


lis” was produced by James War- 
ing, and the cast included Mac 
Morgan, Stanley Kolk, Chester 


Ludgin, Maria di Gerlando, David 
Lieyd, Elaine Bonazzi and Nadja 
Witkowski. 
Martin B. Cohen is planning 4 
Brosdway production of Richard 
Forrest's “The Meek Cry Loud.”. 





, headquarters 


| totaling $20,000 
| personnel 


| That amount was virtually 


On Bway Another Year 
The First U.S. Army Playgoer 


| Service is being continued for an- 


other year. The setup’ enables 


| First Army military personnel and 


their dependents to purchase re- 
served Friday and Saturday night 
balcony seats at boxoffice prices 
for Broadway shows. 

The Playgoer Service for the 
First Army is located at the USO- 
Travelers Aid Center in midtown 
Manhattan. The military group's 
is on Governor's 
Island, N.Y. Don Lewis is director 


of the theatre operation, which 
shares facilities with the Inter- 
service Ticket Committee, an 
agency that receives free tickets 
for entertainment and _ sports 
| offerings. 

During the Playgoer'’s initial 


year, covering the 1959-60 season, 
ticket sales for Broadway shows 
were made to 
stationed in the First 
Army area, encompassing N.Y., 
New Jersey anc New England. 


Tenth’ Payoff 
Hits $166,250 


The profit paid the 
“Tenth Man” on their $125,000 in- 
vestment was increased to 665°7 
last month with the distribution 
of another $12,500 dividend. The 
November payment raised to 
$83.125 the backers’ equal spit 
with the management of a total 
profit distribution at that time of 
$166,250. 

The Saint Subber-Arthur Cantor 
production of Paddy Chavyefsky’s 
drama had suspended operation 
for a four-month period between 
closing last spring of its 79-week 
Broadway run and the start last 
fall of its current road tour. The 
cost of preparing the vehicle for 
its hinterland hike was 





backers of 


recov- 
ered on the first two week's of the 
show's tour when it played the 
National Theatre, Washington. as 
a Theatre Guild-American Thea- 
tre Society subscirption entry. 
An operating profit of $21,258 
was cleared by the production in 


(Continued on page 52) 








Showman 


Harold Clurman 


writes on today's crop of new 
playwrights compared to 
Odets, Miller, Williams 

of the '30s, "40s and ‘50s ina 

very discerning treatise titled 


Bitter Fruit: The Very 
Young Playwrights 


* * a 
one of the many Editorial Fectures 
in the soon-due 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 











Birdie’ Has Paid 
$130,000 Profit On 


$300,000 Outlay 


The original edition of “Bye Bye 
Birdie,” which had a_ 77-week | 


Broadway run ending Oct. 7, has | 


| been 


$23,890. | 


| 


| 


mopping up on 
quent road tour. 
Stem closing, the company had 
netted $361,645, of which $31,188 
was used to prepare the vehicle 
for the road. 

The expenditure for 
was recovered during 
four weeks on the road ending 
Nov. 4. The show was in Boston 
during that period, earning $32,945 
operating profit. It slumped the 
following week in Montreal, where 
it dropped $9,320, but earned an 
operating profit of $47,520 the next 
three weeks ending Dec. 2 at the 
O'Keefe Centre, Toronto. 


the tour 
the first 


As of the end of its Toronto stand, | 


the operation had netted $390.754 
on its $300,000 investment. How- 
ever., cutting into the net was $67,- 
629 still to be recouped, as of De 
2. on the national company, which 
debuted in San _ Francisco 
April. Thus, the net profit on the 
two-company venture as of Dec. 2 
was $323,125. 

The road company of the musical 
is currently in its 17th week at the 
Erlanger Theatre, Chicago. The 
show earned $23,103 profit the first 
13. weeks in Chicago, ending 
Dec. 2. 

As of a Dee 2 audit, 
company enterprise had distribut- 
ed $180,000 profit, split equally be- 

(Continued on page 50) 


its subse- | 
As of its Main | 


last | 


the two-! 





Stratford (Ont.) Fest 


Troupe to Tour Canada 

A company from the Stratford 
(Ont.) Shakespearean Festival will 
tour 11 eastern Canadian univer- 
sities during February and March. 
The tour, which the Canada Coun- 
cil and the universities are spon- 
soring, will begin Feb. 6 at the 
Ontario Agricultural College, 
Guelph and terminate March 10 at 
the Hart House Theatre of the 
Univ. of Toronto. 

Fhe company will travel by bus 
through Ontario and Quebec, pre- 
| senting a two-part program in two 
| successive performances at each 
| stop. Michael Langham, artistic 
director of the Stratford Festival, 
is preparing a script to illustrate 
the development of Shakespearean 
comedy, and the first part of the 

program will be in the nature of a 
| planned rehearsal and preparation 
for the second segment, in which 
the cast will present excerpts from 

finished productions in costume. 
| Bruce Swerdfager, theatre and 
company manager of the Stratford 
Festival, will manage the tour, for 
which Jack Hutt will be stage man- 
ager, a post he’s held at Stratford 
the last four seasons. 


‘Miracle’ Net 
$250,605 So Far 


The Broadway production of 
| “Miracle Worker,” which had an 
88-week Main Stem run, has passed 
; the 200° profit mark. Subsequent 
{additional income has _ increased 
the net of the $125,000 venture to 
$250,605 as of a Nov. 3 accounting. 
| Royalties from the current Mar- 
}ton Tahse touring production of 








c.|the William Gibson play was the 


| biggest source of revenue, repre- 
senting $12,751 for 17 weeks from 
| July 3 to Oct. 
of $9,256 and other income brought 
the Broadway production's total 
|take for the period covered in the 
;audit to $23,763 prior to certain 
deductions. 


original presentation, and addi- 
| tional expenses, plus a 1° cut of 
the profits to Anne Bancroft, who 
was costarred with Patty Duke in 
jthe original company, reduced the 
(Continued on page 50) 
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28. Foreign royalties | 


The cost of closing Fred Coe's | 


Fantasticks’ Net 16/46 in 19 Mos.; 


Illustrates Of-B’way Economics 


By JESSE GROSS 

' “The Fantasticks,” long-running 
| Off-Broadway musical which has 
been duplicated for numerous 
presentations in the U.S. and 
abroad, has earned an estimated 
100° profit thus far on its $16,500 
investment. 


| The Lore’ Noto production, 
which cost about $13,500 to 
open in May, 1960, at the Sullivan 
St. Playhouse, N. Y., repaid its 


investment a year ago. As of last 


Nov. 30 it had netted, about $30,- 
000, of which $19,000 had been 
distributed equally between the 


management and backers. 
Out-of-town and international 
production rights to the tuner, for 
which Tom Jones wrote the book 
and lyrics and Harvey Schmidt the 
music, were purchased by the Mu- 
sic Theatre International licensing 
firm, The deal, for which Noto 
says the off-Broadway production 
shared in a large advance 
royalties, gave him approval 
presentations of the work in 
ton, Palm Beach, Washington, San 
Francisco, Los Angeles and Chi- 
cago. None of the productions of 
“Fantasticks” outside of New York 
has been produced bv Noto, but 
the off-Broadway venture gets 40°) 
of the author's share of revenue 
from those presentations 
According to Noto. the off-Broad- 
way production, which opened to 
mixed notices, operated at a loss 
| for about the first two months of 
| its run at the 150-seater in Green- 
| wich Village. Business then picked 
up for the show, which can gross 
$4,400 weekly at capacity. The 
operating profit when the musical 
| goes clean is around $1,000 weekly. 
| Noto says that cast salaries now 
j}are all above minimum and, in 
addition, bonuses are paid when 
the weekly gross tops $4,900. The 
off-Broadway company consists of 
nine performers, three under- 
studies, a stage manager, who also 
covers, and an assistant stage man- 
ager. 
{ On weeks that the show earns 
'an operating profit, the authors 
share a combined 6°7 of the gross, 
which is cut in half when an op- 
erating loss is registered. Word 
Baker gets a straight salary 
| director, plus a percentage of the 
| producer’s share of the profits. 
| Noto gets 1° of the gross as a 
| management fee. 
| On the Music Theatre Interna- 
|tional deal, the usual arrangement 
in the U. S., according to Noto, 
lealls for a $500 weekly guarantee 
| against 12°¢ of the gross. The coin 
jis split 60-40 between the authors 
and the management after the 
payment of an unspecified sum to 
| Baker. 
| “Fantasticks” 


against 
on 
Bos- 


as 


was originally done 
|at Barnard College. N. Y., as a 
|} One-acter prior to being expanded 
| for its off-Broadway presentation. 
| The off-Broadway run had a one- 
| week 


interruption for a summer- 
| time booking in East Hampton, 
| L. L., on which it earned an operat 


|ing profit of about $600. 
| A production of the musical ran 
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| in Chicago last April until the 
;}end of August. It was originally 
produced in a suburban area in 


‘(Continued on page 52) 











Mineola Theatre Back 
From Legit to Pictures 


The Mineola ‘L.I.) Theatre is 
again reverting from legit in favor 
| of films. The house, which shifted 
| from pictures to a legit policy last 


| Sept. 29, is going back to screen 
fare. The 1,220-seater had orig- 
inally dropped legit for films in 
1929. 

Louis M. Simon, former execu- 
live secretary of Actors Equity, 
and Dr. Frank A. Calderone, pres- 


|} ident of the chain of theatres 
| bearing his name, were responsi- 
ble for bringing legit back to the 
theatre. Simon, managing  pro- 
ducer of the operation, took a 
leave of absence from a job with 
the Shubert theatre organization 
to devote full time to the Mineola 
project. He's now considering con- 
verting another undisclosed Long 
Island theatre into a legit show- 
case. 

The legit policy was dropped 
following the conclusion Dec. 10 
of a booking of the N.Y. City 
Opera, which grossed $19,895 in 
five performances at the house. 
The theatre, which was renovated 
at a cost of about $40,000, is 
scheduled to resume a picture 





policy shortly. 
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Shows Abroad 


Four to the Bar 


London, Dec. 15. 


Charlies Ross & Ryck Rydon presenta- 
tion of a two part revue, with words and 
mus! Bryan Blackburn, F. E. Weather- 
ly, Adrian Ross, Andre Messager, Vivian 
Ellis, Mozart, Herbert Hughes, Eric Cor- 


ner, John Simmons, Lisa Lehmann, Made- 





leine Dring, Joseph Hotovitz, Alastair 
Samson, Liszt, Robert Stolz, Rose Hill, 
Jeoffrey Rand, Michael Flanders, Donald 
Swann, Sydney Carter. Staged by Charles 
R thting. Robert Clinton; musical 
sts. Anthony Bowles. Features 
Rose Hill, Bryan Blackburn, 
Reeves; pianist, Anthony Bowles; 
y| john Johnson. Opened Dec 
at the Arts Theatre, London; 

»p 
Described as “an after-dinner 
entertainment,” this is an ideal 


type of show for the present festive 
eason. In its own right, it stands 
rn as a pleasantly ingenuous and 
amusing evening. 
a limited run, “Four to the Bar” 
might find a wider audience if it 
could be housed in a sufficiently 
intimate theatre, perhaps being 
staged at. say, 10:30 p.m., when its 
sub-title of after-dinner entertain- 
ment would be more fully apt. 
The show is an engaging mixture 
of concert-party and cabaret, light 
as a feather, with some fairly ob- 
vious targets being joshed, but al- 
ways with good humor and no 
malice. Perhaps a shade more bite 
would be acceptable, but the pat- 
tern of the show is fun rather than 


| two acts (15 scenes) by Raymond De 





At the Arts for | 


Les Pupitres 

(The Music Stands) 
Paris, Dec. 9. 
Andre Puglia presentation of revue in 
os 
Staged by Raymond Devas; sets and cos 
tumes, Jacques Noel; music, Georges 
Delerue; choreography, Barbara Pearce 
Stars Raymond Devos; features, Pierre 
Doris, Michel Roux, Denise Benoit, Guy 
Pierauld, Nono Zammit, Leo Noel, Toly 
Beer, Bernard Dumaine, Lydia Zavatta, 
Achille Zavatta Jr., Willy Zavatta, Daniel 





Laloux, Andre Bagheras, Michel Colom 
bier. Opened Dec. 6, ’61, at the Theatre 
Fontaine, Paris; $3.50 top. 


Rayrhond Devos is one of the 
most gifted standup comedians in 
France, doesn’t quite ring the bell 
in this presentation of his own 
revue, with himself as star. With- 
out the informality of the music 
hall, the star has tough going. 

He has concocted a series of 
sketches with an underlying poetic 
gimmick, somewhat forced, 
ing bright spots but lacking the 
projection and impact necessary 
for legit. 


tra playing under the direction of 


of the group and, as he prepares to 
leave, thinks he hears them 
saying goodbye. The sketches and 
interludes are rung in as 
posedly being the conductor’s 


| thoughts on what would happen to 


the orchestra now out on its own. 
Not all the ensuing bits fit fhis 


‘conception, but there are bright 


| dreams. 


fury 

lan Wallace, Rose Hill, Bryan 
Blackburn and Peter Reeves are 
the four involved, with Anthony 
Bowles and John Johnson, on piano 
and double bass respectively, pro- 
viding smooth accompaniment. 
Wallace has dry patter, parodies 
ballads and pseudo ballads and} 
gaily gives his inevitable animal 
songs, “The Hippopotamus Song” 
and “The Courtship of a Water- 
hog.” 

He also joins gustily with Reeves 


and Blackburn in a skit on rock 'n’ 
which though well done is 
somewhat dated. Blackburn and 
Reeves are a w.k. cabaret act and 
in contrasting styles, a funny and 
team. 


roll, 


polished 

They score in lively fashion as 
the Brothers Behan, in a strike 
parody based on Liszt’s Hungarian 


Rhapsody No. 2, and as a couple of | 


Japanese in “Lichee Fair,” Rose 
Hill not only sings, but is also a 
comedienne. She ar- 
in the second stanza of the 
entertainment and gives 
lift with a take-off of a Lisa Leh- 
mann song and a skit in which she 
o play the recorder and gets 


fine, mocking 


rives 





learns t 
in a tizzy with her saliva and 
breathing 

Charles Ross has staged the eve- 
ning with pleasant informality with 
the stage representing a iounge 
and Wallace often emceeing the 
show sitting down. It all helps to 
create an easy atmosphere for an 
undemanding, often old-fashioned, 
but never musty diversion. _ 

Rich, 
Brave Banner 
Dublin, Dec. 5. 

Abbey Theatre Co. presentation of 
drama in three acts (four scenes) by 
Eamon Cassidy. Staged by Ria Mooney 
settings, Tomas MacAnna. Stars James 
Neylin, Ray McAnally, Brid Lynch 
Opened Dec. 4, ’61, at Abbey Theatre. 
Dublin; $1 top. : 
Peter Conelly James Neylin 
John Conelly Eoin O'Sullivan 
Kitty Conelly paeenes Barrington 


Ray McAnally 
Brid Lynch 


Miko Kearns “0 
Catherine Kearns ... 
Anne Conelly 

Andy Hene ghan 


Eamon Cassidy's first play deals 
with a patriarchal owner of a 
smalltown business who also tries 
to run his family’s life. The busi- 


ness does well, but the family 
doesn’t respond to rule, 
The author develops the dra- 


matie situation reasonably, with 
good dialog and naturalistic style. 


The setting is not necessarily Irish. 

James Neylin gives a standout 
performance as the patriarch re- 
luctant to pass over control of the 
business to the son who's running 
it. The latter has shrewd business 
sense, but fail to see through the 
con-man tactics of a go-getter son- 
in-la The latter role is given a 
lively characterization by Ray Mc- 
Anall 


3rid Lynch has good range as 


his unhappy wife, and Cathleen 
Sarrington is persuasive as a 
you wife provides backbone for 
he iusband, played with skillful 
lack of color by John Conelly. 
The piece is well-knit and di- 
rected with good pace by Ria 
Mooney in a_ single — straight- 
forward country-town living room. 
1 author’s wisdom is avoiding 


ious ending has helped the 
impression, and there are 


al) OF 
ove 


good prospects for the play, Mac, 


it a big} 





| whose 


Eithne Lydon | and promises 


Michael C'Brien | 


ideas and_ successful moments. 
Devos works in some of his mono- 
logs as an average man with day- 
His delivery and presence 
are impeccable. 

The star gets good support from 
a solid show business cast, mostly 
recruited from _ niteries, music 
halls and circuses. The dances 
tend to be comic impressions of 
the usual entries of this kind, and 
the music is okay for background- 
ing, while Jacques Noel’s clever, 
funcational sets are also assets. 

Altogether, “Les Pupitres” 
(“The Music Stands”) seems a pos- 


sible local success, but doesn’t 
stack up as a prospect for export. 
Mosk. 


The Cherry Orehard 


London, Dec. 15. 
Royal Shakespeare Theatre Co. revival 
of a comedy in four acts by Anton Chek- 
hov. Staged by Michel Saint-Denis; decor, 
Abd’elkader Farrah; music arrangements. 
Brian Priestman. Stars Peggy Ashcroft. 
John Gielgud, Dorothy Tutin; features 
George Murcell, Judi Dench, Patrick 
Wymark, fan Holm, Roy Dotrice. Opened 
Dec. 14, 61, at the Aldwych Theatre, Lon- 
don: $3.50 aii 
Lopahin 
Dunyasha 


. George Murcell 
Patsy Byrne 


offer- | 





Vanessa Redgrave 


who is the actress-daughter of 
Sir Michael Redgrave 
now actively involved in the fight 
against nuclear warfare, 
gives her viewpoint on 


Actors as People of 
a Troubled Era 


* * 


another interesting Editorial Feature 
in the soon-due 


356th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











sky 

croft 
scene, 
errors 


is swamped, and Peggy Ash- 
disappoints in her central 
when she splutters out the 
of her past life. But the 


| weakest performance comes from 
The show opens with an orches- 


George Murcell, as the merchant 


| Who buys the estate. His night of 
an old conductor who loses control | 


all | 


sur | 


NOD 6 kwascecageenie Patrick Wymark | 
ol, MPEP ore Roy Dotrice 
Mme. Ranevsky ......... Peggy Ashcroft 
Anya Judi Dench 
Varya Dorothy Tutin 
Gaey John Gielgud 





Paul Hardwick 
Patience Collier 
David Buck 
Ian Holm 


Pishchik 
Charlotta Ivanovna 
Yasha 

Trofimov 


This much-expected theatrical 
event, planned for a three-month 


run in repertory at the Aldwych, 
is starry enough to command suc- 
eess. With all the luminous talent 
involved, especially the guesf di- 
rection of Michel Saint-Denis 
pre-war “Three Sisters” is 
still remembered in these parts, it 
couldn't fail to be an entertaining 
evening, and Chekhov's masterly 
comedy can stand up to consider- 
able maltreatment. But it the 
hoped-for unqualified achievement. 
to provoke much 
critical head-wagging about its ap- 
proach. 

The chief difference of Saint- 
Denis’s interpretation is that it 
emphasizes the comedy at the ex- 
pense of the pathos. Although it’s 


18 


| more in line with the author's own 


conception, and many of the direc- 
tor’s ideas seem to stem from the 
Moscow Arts production seen in 
London three years ago, the feel- 
ing of buoyant optimism largely 
conveyed is at variance with the 
usual mixture of teers and sighs 

The treatment makes 


the play 


seem shallower than it can be and | 


the comic interpolations 
come off. It’s notable that the two 
cuter acts, with the homecoming 
ot Mme. Ranevsky to re-stoke the 
memories of her youth, and her 
final departure, with the cherished 
orchard sold and awaiting the axe, 
come off more effectively than the 
straightforward laughter-raising of 
the core of the play. 
Firs, the aged retainer, is treated 
a baggy-trousered clown, and 


not all 


as 


Roy Dotrice gets plenty of yocks |} 


this way. Similarly Epihodov, the 
clumsy clerk, becomes a mere butt, 
falling over his feet and the fur- 
niture. With all this farcical caper- 
ing taking place, the rueful sad- 
ness at the heart of Mme. Ranev- 


a 


triumph, 
sky’s despair, goes for little. 

The production has many graces, 
best of which is John .Gielgud’s 
brilliant Gaev. He gets right under 
the skin of this feckless landowner, 


congenitally incapable of control- 
ling his affairs. Equally, the con- 


ception suits the characters of the 
student Trofimov and the gay 
young Anya, who express the for- 
ward-looking elements in the com- 
edy. Ian Holm and Judi Dench 
click as the couple. Dorothy Tutin’s 
Varya ignores the ridiculous side 


* 
| 
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| 


| 
| 
| 
| 


and of Madame Ranev- | 


| the scripts im “The Best Short Plays, 


| 


of her fruitless passion for Lopa- | 


hin, and is too haggard to convince. 

Several minor cameos impress, 
including Patience Collier’s gov- 
erness and, 
trice’s excellent, if misconceived, 
Firs. The sets, by Abd’Elkader 
Farrah, are disappointing, being 
irrelevantly gloomy and having a 
Victorian heaviness 

In fact, 
looks like being 
production, rather 
landmark. 


a 
than a revered 
Oita. 





Brooks Costume Opening 
Branch Office on Coast 


Hollywood, Dec. 26. 

The Brooks Costume Co., headed 
by James E. Stroock, is planning 
to expand from New York to the 
Coast. Stroock arrived here last 
week from New York with his wife, 
Bianca, to discuss the possibility of 
such a move. The contemplated 
setup would involve the acquisi- 
tion of a centrally-located building 
here to house $7,500,000 worth of 
costumes which would be shipped 


from the home office for use in 
local film and television produc- 
tion. 


Also contemplated for the cos- 
tume firm’s proposed local branch 
is a costume library for research 
and a museum collection of cos- 
tumes worn by famous performers 
which would be available for show- 
ing at academic and community 
theatre conventions. 

If a local Brooks outlet is estab- 
lished it will also serve as the 
Coast sales agency for the Brooks 
Uniform Co., an affiliate which 
supplies the theatre, hotels, mili- 
tary academies, airlines and de- 
partment stores with uniforms. 





Off-Broadway Shows 


(Figures denote opening dates) 


All in Love, Martinique (11-10-61). 
Along Cynic Route, Actors (12-14-61). 
All Kinds Giants, Cricket (12-18-61). 
American Savoyards, Jan Hus (10-26-61) 
Androcies-Dark, Phoenix (11-21-61) 
Apple, Living Theatre (Rep) (12-7-61). 
Balcony (Rep.), Circle In Square (3-3-60) 
Blacks, St Marks (5-4-61 

Connection, Living (Rep) (9-12-61). 
Diff‘rent-Voyage, Mermaid (10-17-61). 
Dream & Bessie, Cherry Lane (3-1-61) 
Fantasticks, Sullivan St. (5-3-60). 
Ghosts 4th St (9-21-61) 

Hostage, One Sheridan Sq. (12-12-61), 
Jungle, Living (Rep) ‘11-2-01). 

Many Loves, Livins (Rep) (10-31-61), 
Mary Sunshine, Players (11-18-59). 
Misailiance, Sheridan Sq. (9-25-61). 
Pcppa Is Home, Gate (12-19-61). 
Premise, Premise (11-22-60) 


as indicated, Roy Do- | 


“The Cherry Orchard” | 
talking-point | 


Whatever became of that agreement by Broadway producers to limit 
the size of display in the New York dailies to a quarter-page per show? 
David Merrick, who reportedly first suggested the pact, took three- 
quarter-page quote ads for his production of “Sunday in New York,” 
and other shows for which the space exceeded the specified limit have 
included “Let It Ride” (a page and a half), “How to Succeed in 
Business Without Really Trying,” ‘From the Second City,” “Kwa- 
mina,” “Sail Away,” “Purlie Victorious,” “Milk and Honey,” “Take 
Her, She’s Mine,” “A Funny Thing Happened on the Way to the 
Forum,” “Write Me a Murder,” “The Night of the Iguana.” “Kean,” 
“Gideon,” “The Gay Life.” “New Faces of ’62,” “A Family Affair,” 
“The Captains and the Kings,” “A Gift of Time,” “Subways Are for 
Sleeping” and “Something about a Soldier.” 

Broadway producer Alexander H. Cohen and his actress-wife Hildy 
Parks returned last week from a show-shopping visit to London... 
Kenneth Wallace, entertainment editor of the Bergen (County, N. J.) 
Evening Record, is recuperating at home after hospitalization ... Adele 
Franz, formerly with Music Corp. of America on the Coast, has joined 
the play department of the Asl.ley-Steiner agency in New York. She's 
the former actress-playwright Adele Longmire. 

Frances Melrose, drama critic for the Rocky Mountain News was in 
town to gander Broadway shows for the paper's seventh annual show- 
plane junket, due next Oct. 1 . Eric Keown, drama critic of Judge 
mag, planed back to London last week after catching up en the Broad- 
way legit lineup Lee Adams and Charles Strouse, respective 
lyricist and composer of “Bye Bye Birdie” and the upcoming “All 
American,” are no longer managed by Hillard Elkins. The latter has 
several legit producing ventures in the works.. 

“Wetback Run,” by playwright-scenarist Theodore Apstein, is among 
1969-1961," edited by Margaret 
Mayorga and due for publication Jan. 12 by Beacon Press ... The 
autumn and winter numbers of The Tulane Drama Review, published 
quarterly by the Tulane Univ. Dept. of Theatre & Speech, have been 
issued by Hill & Wang. The autumn issue is devoted to “The Thea- 
tre of Bertolt Brecht,” and the winter edition concentrates on “The 
Modern Theatre in Sweden.” 

“Just Call Me Madam,” which is presumably not adapted from 
the Irving Berlin-Howard Lindsay-Russel Crouse musical, “Call Me 
Madam,” is announced for off-Broadway presentation by Frank Dalia, 
who operates the Greenwich Village “Take Three’’ Cafe Theatre, N. Y. 

During his recent Broadway show-catching visit. London producer 
Peter Bridge revealed-that his current West End hit. “Guilty Party,” 
was Capitalized for $18,000. cost about $14,000 to produce, paid off 
in seven and a half weeks and is earning approximately $1,400 profit 
a week. The payoff is 60° to the backers and 40° to the man- 
agement. 

During their recent Toronto engagement, Mike Nichols and Elaine 
May held a joint press conference at which they denied locally pub- 
lished reports that they’re about to split up as a professional part- 


nership. Miss May mentioned that the play she is writing is to star 
Nichols, and the two indicated that thev will probably resume 
as a comedy performing team some time thereafter. Although they 


didn't mention it, the two are continuing their spot radio commer- 
cials for the “Monitor” weekend series on the NBC network 

“Summer and Smoke,” the Tennessee Williams drama, and “The 
| Genius of the French Theatre,” edited by Albert Bermel, have been 
published as paperbacks by New American Library A states 
ment in the recent review of the Broadway play, “Sunday in New 
York,” erroneously stated that singer-dancer Pat Stanley is making 
her straight-play debut in the comedy. She previously appeared on 
Broadway in the drama, lue Denim.” 


Red Roses, Greenwich Mews (11-27-61. 


Shadow of Heroes, York (12-5-61). 
Sing Muse, Van Dam (12-6-61). 
Ticket-cf-Leave-Man, Midway (12-22-61). 
2 by Saroyan, East End (10-22-61). 

SCHEDULED OPENINGS 
Madame Aphrodite, Orpheum (12-29-61) 
Fortuna, Maidman (1-3-62) 
Brecht on Brecht, de Lys (1-3-62). 
Moon On Rainbow Shawl, E. 11 (1-8-62). 
Plowboy, Phoenix (1-9-62) 
Wilder Plays, Circle in Sq 1-10-62), 
Creditors, Mermaid (1-15-6: 
Stage Affair, Cherry Lane ‘a. 16-62). 
Cantilevered, 41st St. (1-17-62). 
Banker's Daughter, Jan Hus (1-22-62). 
Golden Apple, York (2-12-62 

CLOSED 


Not While Eating, Mad. Ave. (12-19-61); 
closed last Wednesday (20) after two 
performances, 


Samuel French has just published paperback additions of the acting 
versions of ~The World of Carl Sandburg,”” by Norman Corwin; “The 
Devil's Advocate,” Dore Schary’s dramatization of the Morris L. West 
novel; “As You Desire Me,” Marta Abba’s translation of Luigi Piran- 
dello, and “A Worm in the Horseradish,” by Esther Kaufman. 

Alan Brien, drama critic of the London Sunday Telegraph, arrived 
in New York last Friday (22) to catch the Broadway shows. He'll re- 
main through Jan. 6... H. Clay Harshbarger, chairman of the Dept 
of Speech & Dramatic Art of the State Univ. of Iowa, was due in town 
yesterday (Tues.) to attend the convention of the Speech Assn. of 
America, at the Statler Hilton Hotel. The confab is being held through 
Friday (29). 


~~ 





? 











‘Miracle’ Profit 





Touring Shows 


(Dec. 24-Jan. 7) 
Advise and Consent—Playhouse, Wil- Quam Continued from page 49 =—_—_—2 
mington (25-27); Kleinhaus, Buffalo (29-30); 
nest aa victer. = Goon (25-27), | Post-closing revenue to $16.407 as 
Memorial, L'ville (28-30); Nixon, Pitt. | 0f Nov. 3. The total profit distribu- 


(1-6 [tion as of the audit was $210,000. 
N ‘o.)—Fisher, Det. oe 
ann ee Ee ae as Sal a balance of $40,605, of 


ane Bye Birdie (2d Co.)—Erlanger, Chi | which $25,000 was distributed sev- 
(25- Rants wre a 
Captains and the Kings (tryout)—Ford’s, eral weeks ago, raising the profit 
Balto (25-30, moves to N.\ divvy thus far to $235,000. 

Carnival (2d Co.)—O'Keefe, Toronto eee 
(25-30); Shubert, Philly (1-6) The backers get a 46.6°> share 

Critic’s Choice—Auditorium, Modesto of the profits with the balanc * 
(26); Memorial, Fresno (27-28); High |. : - S ” “ ce oe 
Schosi. Sacraments GS-30) ing to the management, author an 

Egg (tryout)—Civic, Chi (25-31, moves | director Arthur Penn. Included in 
to N.Y “ 

Evening With Yves Montand—Biltmore, | the production’s earnings is income 
L.A, (26-6) from the sale of the film rights to 
awn Affair (tryout)—Erlanger, Philly g United Artists-financed corpora- 

Far Country—Alcazar, S.F. (25-30,|tion formed by Coe, Gibson and 
closes) enn 

Fiorello—National, Wash. (25-6) P a : 2 " 

Giants, Sons of Giants (tryout)—Wilbur,| The picture deal involved a $150,- 
Boston (26-6) ‘ e : t 

Gypsy—Morris, South Bend (26-27); 000 down payment, plus 10° of 
Pabst, Milwaukee (28-6 the play's gross on profitable weeks 


Boston (4-6). 
Majesty's 


Irma La Douce—Colonial, 

La Piume de Ma Tanie 
Montreal (25-6) 

Miracle Worker—Audilorium, 


to a maximum of $400.000. The pro- 
duction’s share of the film revenue 
is 40°, less 10°> commissions. 


Her 


Lubbock, 




















Tex (25); Municipal, Amarillo (26); 
Municipal San Angelo (27 Municipal, 
Austin (28); Memorial, Dallas (29-31) 
Municipal, N.O. (2. City Auditorium, ‘DB: "9 
Pensacola (4); Temple, Birmingham (6 £ d J ff 
Music Man—Shubert, Boston (26-6 | if 1e ayo 
Music Man (bus-and-truck)—Capitol, | 
Yakima (26); Orpheum, Seattle (27-30); | ammuumms Continued from page 49 ==aam 
Temple, Tacoma (31 Queen Elizabeth, 
Vancouver (2-3); Auditorium, Portland, tween the management and the 
Ore. (4-6). on 
My Fair Lady (2d Co.)—Nixon, Pitt.| backers. That gave the latter a 
pag or Te gyre J. 18). saben (20° Profit on their investment. 
ationa epertory eatre (Eliza pea No 
the Queen-Mary Stuart)—American, St i. | The balance of the net included 
(26-30); ae meee = (31-1); Municipal, |$53,213. in bonds and_ deposits, 
Tulsa (2); Robinson Memorial, Little Rock - tot oe - 
(3): Memorial. Dallas (5-7 | $5,000 provision for state and cily 
New Faces of 1962 (tryout) -Shubert, | taxes, $40,000 sinking fund, and 
New Haven (28-30); O’Ke Tortnoo (3-6) 9 alance available 
Romulus (tryout? Walnui, Philly (26-6), , $44,912 balance availab de 
Something About a Soldier (tryout)— Income earned thus far by the 


Colonial, Boston (25-30, moves to N.Y.). 
Sound of Music (2d Co.)—Shubert, Chi 
(25-6) 


two-company venture includes part 
of the revenue from the sale of 


Taste of Honey—Forrest, Philly (25-6). . “ig Yolumbia for 
ou ee ee Seen ree oe ory Por or ae world 
et. (2-6) OU, 4 : 
~ kenorage A ioe ~~ Alomaiee. gross. “Birdie” has book by 
oronto (26-31); Virginia Theatre, Whee : . . "- , 
| ing, W. Va. (2); Ohio Theatre, Mansfield Michael Ste wart, music by Charles 
| (3); RKO Regent, Grand Rapids (4); Mor- | Strouse and lyrics by Les Adams. 
ris, South Bend (5-6) | It was produced by Edward Padula 
Toys in the Aftic—Biackstone, Chi. : . Sng 
} 25-6. ee jin association with L. Slade Brown. 
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Road: ‘Romulus’ $20,447 for 9, N.H.; 


Birdie’ 626, Det; 
‘Advise’ $30,615, 


The road was rough for a num- 
ber of touring shows last week. 
Some of the other entries played 
to satisfactory business and there 
were a few instances where the 
boxoffice was strong. 

Laying off last week were 
“Taste of Honey” and the National 
Repertory Theatre. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 

BOSTON 

Advise and Consent, Wilbur (D- 
RS) (3d wk) ($4.95-$5.50; 1,241; 
$36,310) (Farley Granger, Chester 
Morris). Previous week, $32,979 
with Show of the Month Club 
patronage. 

Last week, $30,615 with SOMC 
patronage. 


Something About a_ Soldier, 
Colonial ‘CD-T) ‘1st wk) ($4.95- 
$5.50; 1,685; $49,000) ‘Sal Mineo, 
Kevin McCarthy, Ralph Meeker). 
Previous week, 
tre Guild-American Theatre Society 
subscription, Forrest, Philadelphia. 

Opened here Dec. 18 to one mild 
endorsement ‘Hughes, Herald), one 
yes-no review (Maloney, Traveler’, 
one unfavorable for play, but 
favorable for acting 
Globe) and two negative 
docks, Monitor; Norton, 
American). 

Last week $25.040 with TG-ATS 
subscription. 


(Mad- 
Record 





CHICAGO 
Bye Bye Birdie (2d Co.), Er- 
langer (‘MC-RS) (16th wk) ($6-$7; 
1.380; $50,500). Previous week, 
$31,185. 


Last week, $29,437. 

Egg, Civic (C-T) (4th wk) ($5.50- 
$6.50; 878; $31,000). Previous week, 
$20,018. 

Last week, $19,128. 


Night of the Iquana, Blackstone 


(D-T) (5th wk) ($5.50-$5.95; 1,447; 
$45,000) ‘Bette Davis, Margaret 
Leighton. Alan Webb). Previous 


week, $20,576. 

Last week, $12,129. 

Sound of Music, Shubert (MC- 
RS) (6th wk) ($5.95-$6.60; 2,100; 
$72,000) (Florence Henderson). 
Previous week, $69,211 with TG- 
ATS subscription. 

Last week, $71,303. 





CINCINNATI 


Best Man, Shubert (D-RS) (Frank | 


Lovejoy, Kent Smith, James Wes- 
terfield). Previous week, $30,342 
with TG-ATS subscription, Fisher, 
Detroit. 

Last week, $16,599 with TG-ATS 
subscription. 





DETROIT 
Bye Bye Birdie (N.Y. Co.) Fisher 
(MC-RS) (1st wk) ($6.50-$6.95; 2,- 
081: $84.000. Previous week, $26,- 
202, Hanna, Cleveland. 
Last week. $62.017 with Fisher 
Playgoer subscription. 





LOS ANGELES 
Miracle Worker, Biltmore (D-RS) 
(3d wk) ($5-$5.50; 1,636; $54,000). 
revious week, $19,761. 
Last week, $26,103. 





NEW HAVEN 

Romulus, Shubert (C-T) ($4.80; 
1,650; $50,200) (Cyril Ritchard). 

Opened here Dec. 18 to one 
favorable notice (Johnson, Journal- 
Courier) and one unfavorable (Lee- 
ney, Register). 

Last week, $20,447 for eight per- 
formances and a Dec. 16 preview. 





PHILADELPHIA 

Captains and the Kings, Locust 
(D-T) (2d wk) ($4.80-$5.40; 1,580; 
$43,000) (Dana Andrews, Charlie 
Ruggles, Peter Graves, Conrad 
Nagel, Lee Grant). Previous week, 
$21,467 with TG-ATS subscription. 

Last week, $24,088 with TG-ATS 
subscription. 

Music Man, Shubert (MC-RS) 
(4th wk) ($6-$7.50; 1,878; $72,364). 
Previous week, $55,104, 

Last week, $56,743. 


$22,398 with Thea-| 


(Durgin, | 





London Producer 
Henry Sherek 


airs his own views on 


Dirty Plays 


* * @® 


‘Egg’ $19,128, Chi; 
Soldier’ 256, Bost. 


Tenth Man, Forrest (D-RS) 
$4.80-$5.40; 1,760; $48,000). Pre- 
vious week, $21.167 with TG-ATS 
subscription, eight - performance 
split. 

Opened here Dec. 18 to two en- 
dorsements (Gaghan, News, Mur- 
dock, Inquirer). The Bulletin has | 
adopted a policy of not covering | 
return engagements. 

Last week, $15,353. 


Thurber Carnival, 


one of the mony Editorial Features 
in the soon-due 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 





Walnut (C-| 








RS) (2d wk) ($4.80-$5.40; 1,349; | 
$36,000) (Imogene Coca, Arthur | 


Treacher, King Donovan). Previous ‘Court Tosses Out Suit 
week, $19,638. —_ ’ ’ 
To Stymie ‘Egg’ on B’way 





Last week, $15.095. 





(Ronald Drake, Caroline Dixon). 
Previous week, $35,245. 
Last week, about $32,000. 


the Cort Theatre, N.Y., and “trans- 
lator” Robert Schlitt will not be 
covered by a Dramatists Guild 
contract. 

A move by the writer to obtain 
an injunction to block the pro- 
duction’s scheduled Broadway bow 
has been denied by N.Y. Supreme 
Court Justice Arthur Markewich. 
The court dismissed Schlitt’s suit 








SAN FRANCISCO 
Far Country, Alcazar ‘D-RS) (Ist 
wk) ($4.85-$5.40; 1,147; $39.000) 
|(Kim Stanley, Michael Tolan, Lud- | 
|wig Donath). Previous week, $34,- 
|716 with TG-ATS_ subscription, | 
| Hartford, Los Angeles. 
| Opened here Dec. 18 to unani- 
|mous raves (Eichelbaum, Exami- | 
ner; Knickerbocker, Chronicle;| misuse of his literary property.” 
Speegle, News-Call Bulletin). The decision cited that the play 
| Last week, $22,202 with TG-ATS | has been produced in three dif- 
subscription. ferent places over the period of a 
| year with the plaintiff’s knowledge. 
presenee and participation, and 
without complaint. The ruling also 
| recognizes that the contract that 
| has existed between Schlitt and 
Ince, who's presenting the play in 
partnership with Zev Bufman and 
Pierre Cossette, remains in force 
and that a Dramatists Guild con- 
(MC-RS) | tract. demanded by Schlitt is not 
Mc-| required. Schlitt was not a Guild 





ander Ince with “fraud, failure to 
account for earned royalties and 





ST. LOUIS 
La Plume de Ma Tante, Ameri- 
can (R-RS) (2d wk) ‘$6.50: 1.863: 
$61,847). Previous week, $35,661 
with TG-ATS subscription. 
Last week, $25.029. 








ST. PAUL 
Gypsy, Auditorium 
| ($4.50-$5.50; 2,697) ‘(Mary 
'(Carthy). Previous week $14.820 . . 
with  twofers. Opera House, | but has since joined. 
| Chicago. ‘The Egg” completes 





a_ five- 


next Sunday (31). 


subscription 








| 
| Chicago, 
| 
| 


“_carnea, See tc-ns) 2a BEAUFORT TO LONDON; 
| Wk) ($6.50; 3.211: $105.996). Previ- MADDOCKS GETS B’WAY 


}ous week, $70,425 with O’Keefe- 
John Beaufort, 


| TG-ATS subscription. 
st weekk, $62.398 with O’Keefe- : 

| ee eee with Rew ment editor and New York theatre 

and film critic for the Christian 


TG-ATS subscription. 
| Toys in the Attic, Royal Alex-| Science Monitor, will become the 
daily’s London bureau chief in 


jandra (D-RS) (2d wk) ($5.50; 1,525; 

| $42,667) (Constance Bennett,| mid-January. He succeeds Henry 

| Anne Revere, Scott McKay, Patricia} S. Hayward, who moves to the 

Jessel). Previous week, $8,678. | homeoffice in Rpston as overseas 
Last week, $7,225. news editor. 

Melvin Maddocks the paper's 





WASHINGTON drama critic in Boston, will switch 
Fiorello, National (MC-RS) (3d|to New York to assume the Broad- 
wk) ($5.95-$6.95; 1.683; $57,266).; Way legit and film reviewing as- 


signment, and Harold Rogers, as- 
sistant arts-entertainment 
takes over Beaufort’s 
es spot. Frederick H. Guidry, radio 
Giants pg ge — and tv critic, succeeds Maddocks 
. “a. °*” | as drama and film critic in Boston. 
bee (D) (Claude Dauphin, Nancy | The new radio and tv reviewer 
elly). r 
Last week, about $2,200 for first nome Souk one’, 
four performances Thursday-Satur- earns shane division are part of 
day (21-23) of pre-Broadway tryout./a succession of reassignments be- 
gun with the retirement of Dono- 
SPLIT WEEK van M. Richardson as chief edi- 
Musie Man (bus-and-truck) (MC-/| torial writer. Saville R. Davis, 
RS). Previous week, $69,771, eight- | managing editor, became chief edi- 
performance split. torial writer; Joseph G. Harrison, 
Last week, $38,414 for seven per- | overseas news editor, became man- 
formances: High School, Grand | aging editor. 
Junction, Colo., Monday (18), one, | 
$6,750; Highland High, Salt Lake | 


Previous week, $35.808. 


Last week, $29,402. editor, 














City, ' Tuesday-Thursday (19-21), Set Doug Campbell For 
three, $23,991; Municipal, Idaho 4 

Falls, Friday - Saturday (22 - 23), Guthrie Theatre, Mpls. 
three, $7,673. Douglas Campbell, costar of 





“Gideon” on Broadway, will be 
assistant artistic administrator of 
the Tyrone Guthrie Theatre, 
Minneapolis. He will appear in one 


Sengstack’s NCAC Sets 
Winnipeg Ballet in U.S. 


Winnipeg, Dec. 26. 

A deal between the Royal Winni- 
peg Ballet and National Concerts| 
| Of Manhattan has been set. An- 
other tour of the States is being 
set up, per David Sengstack, new 
owner of NCAC and publisher of 
Musical Courier. 

Winnipeg dancers are set in! 
January for Canadian dates in 
Edmonton, Calgary, Victoria and 
Vancouver. Travelling with com- 
pany will be the Bolshoi Ballet 


tions at the 1,400-seater, besides 
directing at least one play himself. 

Construction of the theatre be- 
gan a few weeks ago and is due 
for completion in 1963. 


Addie Williams Retires 


Addie Williams is retiring after 
40 years as subscription manager 
for the Theatre Guild. She’l] be 
honored by the Guild at a testi- 
monial luncheon today (Wed.) at 
Sardi’s restaurant, N.Y. 

Miss Williams will be succeeded 








guest artists, Boris Hohloy and) by Bernice Fuhrer, her assistant 
i for the last 15 years. 





Rimma Karelskaya. 


PITTSBURGH . 
My Fair Lady, Nixon (MC-RS) Not Under Guild Pact| 
(2d wk) ($6.50-$7; 1,760; $68,000)! “The Egg” will open Jan. 8 at 


charging “Egg” co-producer Alex- | 


member when he signed the pact, | 


Last week, $36.467 with TG-ATS | week tryout at the Civic Theatre, | 


arts-entertain- | 


editorial | 


The changes in the Monitor arts- | 


or more of the repertory produc-: 


The roof caved in on Broadway 
last week. Most shows took enor- 
| mous drops for the second succes- 
The sellout list was 


| sive stanza, 
| reduced to “How to Succeed in 


Business Without Really Trying” 
|and “Milk and Honey.” Business 
lis expected to pick up this week. 

The grosses below have been re- 
|duced by commissions where thea- 
tre parties are mentioned. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
| refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
| two prices are given, the higher is 
| for Friday-Saturday nights and the 
| lower for weeknights), number of 
| seats, capacity gross and stars. 
| Price includes 10% Federal and 
| 5% repealed City tax (diverted to 
;}an industry-wide pension and wel- 
| fare fund), but grosses are net: 
i.e., exclusive of taxes. 
| Asterisk denotes show had cut- 
| 
| 





rate tickets in circulation. 


Camelot, Majestic (MC) (55th wk; 
441 p) ($9.40; 1,626; $84,000) ‘Julie 
| Andrews, William Squire). Previ- 
| ous week, $58,340. 

Last week, $56,691. 


Caretaker, Lyceum (CD) (12th 
| Wk; 93 p) ‘$6.90-$7.50; 955; $30.114) 
| (Donald Pleasance, Robert Shaw, 


| Alex Davion). Previous week, 
$11,295. 
| Last week, $11,689. 

Carnival, Imperial (MC) (37th 


wk; 292 p) ($8.60; 1,428; $68,299) 
' (Anna Maria Alberghetti’. Previous 
week, $65,055 with Anita Gillette 
subbing for Miss Alberghetti. who 
| returned last night (Tues.) from a 
two-week vacation. 

Last week, $60,216. 


Come Blow Your Horn, Atkin- 
son (C) (44th wk; 349 p) ($6.90- 
$7.50; 1,090; $43,522). Previous 
week, $17,049. 

Last week, $19,341. 

Complaisant Lover, Barrymore 


(C) (8th wk: 61 p) ($6.90-$7.50; 1,- 
067; $42,000) (Michael Redgrave, 
Googie Withers, Richard Johnson). 
| Previous week, $26,540. 

Last week, $11,758. 


Daughters of Silence, Music Box 


| (D) (4th wk; 28 p) ($6.90-$7.50; 1,- | ° 
|its 47th stanza at the 


| 101; $40,107) (Emlyn Williams, Rip 
| Torn). Previous week, $12,589. 

| Last week, $12,240. Closes next 
Saturday (30). 


Gay Life, Shubert (MC) (6th wk, 
41 p) ($8.60-$9.40; 1,461; $61,000) 
(Walter Chiari, Barbara Cook, Jules 
Munshin). Previous week, $51,858 
with parties. 

Last week, $37,123 with parties. 


Gideon, Plymouth (D) (7th wk; 
52 p) ($7.50; 999; $45,000) (Fredric 
| March, Douglas Campbell). Previ- 
ous week, $37,114 with parties. 

Last week, $34,254 with parties. 


How to Succeed in Business 
Without Really Trying, 46th St. 
(MC) (11th wk: 81 p) ($9.60; 1,342; 
| $66,615). Previows week, $65,453 
with parties. 

Last week, $66,630 with parties. 


*Irma La Douce, Alvin (MC) 
(65th wk; 516 p) ($8.60; 1,100; $55,- 
942) (Elizabeth Seal, Denis Quil- 
ley). Previous week, $23,473. Exits 
to tour following the evening per- 
formance next Sunday (31). 

Last week, $19,512. 


Kean, Broadway (MC) (8th wk; 
60 p) ($8.05-$9.40; 1,900; $79,300) 
|(Alfred Drake). Previous week, 
| $46,546 with parties. 
| Last week, $41,391 with parties. 


| Man For All Seasons, ANTA ‘D) 
(5th* wk; 37 p) ($6.90-$7.50; 1,185; 
$48,577) (Paul Scofield, Thomas 
Gomez, George Rose). Previous 
week, $46,390 with parties. 

Last week, $47,655 with parties. 

Mary, Mary, Hayes (C) (42d wk; 
332 p) ($6.90-$7.50; 1,139; $43,380) 
| (Barbara Bel Geddes, Barry Nel- 








json, Edward Mulhare). Previous 
| week, $42,500. 

Last week, $40,365. 

Milk and Honey, Beck (MC) 


(11th wk; 87 p) ($8.60-$9.60; 1,280; 





B'way Belted, But ‘Seasons’ $47,655, 
‘Carnival’ $60,216, ‘Gideon’ $34,254; 
‘Succeed and ‘Milk’ Only Sellouts 


$62,805) (Robert Weede, Mimi Ben- 
zell, Molly Picon, Tommy Rall). 
Previous week, $61,701 with par- 
ties, 

Last week, $62,717 with parties. 


*My Fair Lady, Hellinger (MC) 
(301st wk: 2,398 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $35,400. 

Last week, $32,268. 


Purlie Victorious, Longacre (C) 
(13th wk; 100 p) ($6.90-$7.50; 1,101; 
$40,019). Previous week, $16,014. 

Last week, $10,588 

Sail Away, Broadhurst (MC) 
(12th wk; 95 p) ($8.60-$9.40; 1,214; 
$58,136). Previous week about $37,- 


| 000 with parties. 


Last week, about $28,400 with 


parties. 


Shot in the Dark, Booth (C) (10th 
wk; 77 p) ($6.90-$7.50; 807; $33,- 
000) (Julie Harris). Previous week, 
$32,684 with parties. 

Last week, $27,916 with parties. 

Sound of Music, Lunt-Fontanne 
(MD) (104th wk; 828 p) ($9.60; 1,- 
407; $75,000) ‘(Martha Wright). 
Previous week, $49,296. 

Last week, $49,163. 


Sunday in New York, Cort (C) 
(4th wk; 29 p) ($6.90-$7.50; 1,155; 
$39,000). Previous week, $18,975. 
Moves next Wednesday (3) to the 
Golden. 

Last week, $14,735. 


Take Her She’s Mine, Biltmore 
(C-T) (st wk; 4 p) ($6.80-$7.50; 
936; $40,108) (Art Carney, Phyllis 
Thaxter). 

Opened last Thursday night (21) 
to four favorable notices (Cole- 
man, Mirror; McClain, Journal- 
American; Nadel, World-Telegram; 
Taubman, Times) and three un- 
favorable (Chapman, News; Kerr, 
Herald Tribune; Watts, Post). 

Last week, $22,419 for four per- 
formance and two previews. 

Unsinkable Molly Brown, Winter 


Garden (MC) (60th wk; 476 p) 
($8.60-$9.40; 1,404; $68,000) (Tam- 


;my Grimes). Previous week, $36,- 
| 053. 


Last week, $30,090. 


Write Me A Murder, Belasco (D) 
9th wk; 68 p) ($6.90-$7.50; 967; 
$38,500) (James Donald, Kim 
Hunter, Denholm Elliott, ‘Torin 
Thatcher, Ethel Griffies). Pre- 
vious week, $30,280 with parties. 

Last week, $21,898 with parties. 

Laid Off Last Week 

Do Re Mi, St. James (MC) (Phil 
Silvers). Previous week, $32,651 in 
St. James 
Theatre. 

Laying off this week and resumes 
next Monday (25) at the 54th 
Street Theatre where it will re- 
main until Jan, 13 when it departs 
for a road tour. 

Opening This Week 

First Love, Morosco (D) ($6.90- 
7.50; 999; $41,960) (Lili Darvas, 
Hugh O'Brian). 

Roger L. Stevens and Frederick 
Brisson presentation of a play by 
Samuel Taylor, based on Romain 
Gary’s memoir, “Promise at 
Dawn.” Capitalized at $120,000, 
cost about $120,000 to open last 
Monday night (25) and can break 
even at around $19,000. 

Ross, O'Neill (D) ($6.90-$7.50; 
1,050; $46,500) (John Mills). 

David Merrick presentation of 
play by Terrence Rattigan, Cap- 
italized at $75,000, cost around 
$75,000 to open last night (Tues.) 


and can break even at around 
$26,000. 

Subways Are for Sleeping, St. 
James (MC) ($8.60-$9.40; 1,615; 
$69,500) ‘(Sydney Chaplin, Carol 
Lawrence), 


David Merrick presentation of 
musical adaptation of Edmund G. 
Love’s book of the same title with 
the book and lyrics by Betty Com- 
den and Adoiph Green and music 
by Jule Styne. Capitalized at 
$400,000, opens tonight ‘Wed.) at a 
cost of about $275,000 and can 
break even at around $36,000. 


Night of the Iguana, Royale ‘D) 
($6.90-$7.50; 999; $41.158) (Mar- 
garet Leighton, Bette Davis, Alan 
Webb). 

Charles Bowden presentation of 
play by Tennessee Williams. Cap- 
italized at $150,000, opens tomor- 
row night (Thurs.) at a cost of 
about $150,000 and can break even 
at around $25,000. 
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CASTING NEWS 


PO ooe 

Following are available parts 
way, and touring shows, ; 
vision shows. All information 
Variety Casting Department by 


checked as of noon yesterday (Tues.) 
The available roles will be repeate 





++ 
in upcoming Broadway, off-Broad- 


as well as ballet, films, industrial and tele 
has been obtained directly by the 


telephone calls, and has been re 


d weekly until filled, and addi- 


tions to the list will be made only when information is secured from 


responsible parties. The intenti 
provided by the managements 


of 


on is to service performers with leads 


the shows involved rather than to 


run a wild goose marathon. This information is published without 


charge. 


In addition to the available parts Usted, the tabulation includes pro 
ductions announced for tater this season, but, for which, the manage 


ments, as yet, -aren’t holding open 
tions are as follows: (C) Comedy, 


casting calls. Parenthetical designa- 
(D) Drama, (MC) Musical Comédy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading, (DB) Double Bill. 


s 











Legit 


BROADWAY 
“Bravo Giovanni” MC).  Pro- 
ducer, Philip Rose (157 W. 57th 
St., N. Y.; CI 5-2255). Part avail- 
able for a girl, 20-25, attractive, 
ltalian-looking with belting voice, 
must sing well.” Mail photos and 











resumes c/o Barbara Kennedy, 
above address. 
“Happy Happy Happy” (MC). 


Producers, Arthur Cantor & Robert 
Wiener (234 W. 44th St., N. Y.; 
LO 3-437 Available parts: man, 
3U's average male type, must sing 
and dance very well; femme, 20's, 


average femme type, must sing 
and dance very well; man, 35-49, 
Madison Ave. ad exec; man, fat, 
small town exec, must sing; man, 
30's, evangelist, must sing; man, 
acrobatic, must sing and climb 
walls to play carni_ entertainer; 
femme, middle-aged, kooky battle 
axe, must sing well and dance; 
femme, 20's, bosomy, must sing 
and dance; various others in- 
cluding evangelists, executives, 
carni types, and male and femme 
characters Mail photos and 
resumes, through agents only, c/o 


above address. 
“How To Succeed In Business 


Witheut Really Trying” (MC). 
Producers, Cy Feuer & Ernest 
Martin (205 W. 46th St., N.Y.; 
JU 6-5973). Available parts for 
the London company: man, 23-27, 
good comedian and actor with 
musical background (Robert 


Morse part}; man, 50's, stuffy busi- 
exec, must sing and act well 
(Rudy Vallee part); ingenue lead, 
preferably tall, chest voice, good 


ness 


actress with musical background; 
femme, 25-30, sexy, good come- 
dienne, big belting voice; man, 
25-30, good comedian tall, ivy 
league type, must sing and move 
well. Apply through agents only 
c’o Larry Kasha, above address. 
All casting will be done through 
agents and no calls or photos 
and resumes are desired. 

“Isle of Children” (D). Produ- 
cers, Lester Osterman & Shirley 
Bernstein (1650 Broadway, N.Y.; 
JU 6-5570). Understudy part avail- 


able for a 14 year-old boy, slim, 
earnest, sensitive, must be experi- 
enced actor. Call Nicholas Gray, 
above number, for interview ap- 
pointment 

“Jennie” (MD). Producer, New- 
burge-Porter Prods. (1619 Broad- 
way, N. Y.; JU 6-4886). 
parts: femme, 20, small, lyric 
soprano; femme, 50’s, strong per- 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res- 


umes, through agents only, above 


address. 
Kermit Bloomgarden Produc- 
tions. (1545 Broadway, N. Y.; JU 


2-1690). Casting director Lillian 


Available | 























“TAKE IT WHEREVER YOU GO" 
read this 1925 ad for portable radios. 


While today's ad might sound similar, the 
radio has ehanged. Investeents change too—- 
have you considered Mutual Funds, 
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122 E. 42 St 
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|Stein is accepting photos and 
| resumes of all types and ages from 
{those who have previously con- 
tacted her for her files which were 
destroyed by a fire. Apply by 
| mail only. 
“Little Me” (MC). Producers, Cy 
| Feuer & Ernest Martin (205 W. 
46th St., N. Y.; JU 6-5973). Avati- 
| able parts: lead femme, Marilyn 
| Monroe type, chest and legit voice 
good comedienne and 
|femme, 60's, Marlene 
type, legit voice; femme, 
Sophie Tucker type, must sing; 
man, 35, Rhett Butler type, bari- 
tone; male team, 50’s, Weber & 
Fields type, must sing; adult sister 
act, 25-35, can either sing, dance or 
specialty, do not actually have to 
be sisters; male straight actor, 30's, 
leading man type. Do not mail 
photos and resumes or call. Week- 
ly auditions will be held by cast- 
ing director, Larry Kasha, through 
agents only. ; 
“No Strings” 


Dietrich 


(MC). Producers, 





actress: | 


60's, ; 


Richard Rodgers & Samuel Tayler | 


(488 Madison Ave., N.Y.; MU 8- 
3640). Standby parts available te 


cover, Diahann Carroll, and 
Mitchell Gregg. Mail photos and 
resumes c/o Eddie Blum, above 


address 
“Oliver” (MC). Producer, David 
Merrick (246 W. 44th St., N-Y.:; 
LO 3-7520). Parts available for 
boys, 7-10, must sing, do some 
dancing and do a Cockney accent 
Mail photos and resumes c/o 
Peggv Shields, above address. 
Untitled Drama. Producer, David 
Merrick (246 W. 44th St., N. Y.; 
|}LO 3-7520). Part available for 


ai 


| Negro actor, 24-29, who speaks flu- | 


ent German, nice looking, mascu- 
line, with sense of humor and in- 
tensity. Call Peggy Shields, above 
number, for appointment. 

“We Take the Town” (MD). Pro- 
ducer, the Stuart Company (881 
Seventh Ave., N.Y.; CI 7-0755 
Available parts; boy, 10-12, who 
can singe and play the bugle very 

iwell; 


earthy, volatile; man, 38, singer 
squat, swarthy, cruel, must move 
well. Mail photos and resumes c/o 


above address. 


| ——__. 


OFF-BROADWAY 

“Attitudes” (R). Producer, 
Michael F. Goldstein (10 W. 65th 
St., N. Y.; SU 7-4774). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
comedy ability. Mail photos and 
resumes c/o above address. 
| “Big House” and “Sound of the 
| Trump” (DB). Producer, Blyth Hill 
| Morrow, Ltd. (c/o Lewis Maxwell 
Rosen Agency, 14 E. 58th St., N.Y.; 
PL 5-9521). Available part: char- 
|} acter man who plays the concer- 
}tina. Mail photos and resumes 
c/o above address. 
| “Golden Apple” (MC). Producers, 
Dorothy Olim & Gerald Krone )206 
E. 11th St., N.Y.; SP 7-8383). Sev- 
eral parts available. Equity call 
| Jan. 4; femme dancers, °10-11:30 
| am; male dancers, 11:30 a.m.-l 
p.m.; femme singers, 2-3:30 p.m.; 
male singers, 3:30-5 p.m., all calls 
at the York Playhouse (64th St. & 
First Ave., N. Y.). Applican’s should 
bring own music. Also being ac- 
cepted are photos and resumes of 
Equity and non-Equity singers and 
dancers c/o above address. There 
are parts for legit voices of all 
| ranges. 

“Hostage” (C). Producers, Norma 
Scancie Robert Marguiles & Bell 
Productions (1 Sheridan Sq., N-Y.; 
|¥U 9-1334). Part available for 
non-Equity Cockney men to under- 
study role of the hostage Mail 
photos and resumes c/o Ken Kos- 
tigan, above address 

“Julius Caesar” (D). Producer 
| Joseph Papp (N.Y. Shakespeare 
Festival, 1230 Fifth Ave.,~ N.Y 
SA 2-4008). Several parts available 
| Casting will start Jan. 2 by ap- 
| pointment only. Mail photos and 





femme, 25-30, dancer-singer, | 


| Parts 


resumes c/o above address. This 


production will tour New York 
City schools Feb. 15-May 30. 
“Sing Muse” (MC). Producer, 
Robert Feldstein (325 W. 45th St., 
N. Y.; CI 5-0648). Available future 
replacement parts: femme, attrac- 
tive, comic ability, belting voice, 
must move well; off-beat male ju- 
venile, must sing and move well; 
man, Nathan Detroit type, good 


comic delivery, must sing; man, 
fight manager type, comic, must 
sing and move well; man, prize 
fighter type, must sing well; man, 


suave, Madison Ave. type, must 
sing well. Mail photos and resumes 
c/o Nick Rinaldi, VanDam Thea- 
tre (15 VanDam St., N.Y.). 

Untitled Musical Comedy. Pro- 
ducer, Peter Thompson (55 W. 53d 
St.. N.Y.; JU 2-6464). Available 
parts: femme, 20-25, lyric soprano, | 
girl next door type; femme, 20-25, 
chest voice, stunning, sophisticated; 
man, 25-30, baritone, all-American | 
tvpe; femme, 25-35, exotic; man, 
45-55, comic, eccentric business! 
executive. Mail photos and resumes 
c/o above address. 

“Witches’ Sabbath” (D). Pro- 
ducer, Jay Broad (119 W. 78th St., 
N.Y.; TR 4-4055). Available parts: 
leading man, 30-40; leading femme, 
25-35; ingenue; man, 20's; several 
mature character men and women. 
Mail photos and resumes co above 
address; don’t phone. 


“With Drums and Colours” (MC). | 


Producer, Jeremy Palmer (569 
Grimm PIl., Baldwin, L. IL. N. 
BA 3-1188). Part available for 
character femme,*50's, small, thin, 
with aristocratic bearing; replace- 
ment and understudy parts avail- 
able: character man, 21-26; 
acter ingenue; man, 21-26, muscu- 
lar, romantic; wispy ingenue. All 
must be versatile performers with 
musicomedy voices. Mail photos 
and resumes c/o above address. 





TOURING 
“Carnival” (MC). Producer, 
David Merrick (264 W. 44th St., 
N.Y.; LO 3-7520). Parts available | 
tor tenors and sopranos; man, ! 
seven feet tall, who plays the 
trumpet. Contract Peggy Shields, 


above number 





OUT OF TOWN 


| sical 
}and Fishkill, 


pe 
a 


char- | 


ees 


‘Fantasticks’ 


| ome Continved from page 49 eam 


Richard Alan Wood, 
association with Faith Smeeth. 
Mrs. Smeeth then took over the 
presentation and moved it to the 
Hilton Hotel in Chicago, prior to 
sending it to Omaha, Frisco and 
Hollywood, where it’s now playing 
at the Ivar Theatre. The show 
temporarily closed following its 
Frisco stand and was entirely re- 











that city by 
in 


cast except for one non-speaking 
role for -its Hollywood opening. 
It's understood Mrs. Smeeth has 





sunk about $60,000 into her pro- 
duction of the musical since tak- 
ing it over in Chicago. 

A version of the musical was 
also done on the Borscht circuit 
last summer by Mike Gould’s Ac- 
tors-Go-Round, and another edition 
was packaged for stock dates by 
Sylvia Siegler and Theodore Mann. 
There were other independent 
strawhat productions of the mu- 
last summer in Olney. Md., 
N. Y¥ 

On an international scale, the 
musical has been produced in 
such places as Londen, Mexico 
City, Johannesburg and_ Stock- 
holm. It was also produced in 
|Palm Beach in November, 1960, 
|} as the opening bill for a two-week 
run of the Royal Poinciana Play- 
|house’s Celebrity Room 

Several performers have moved 
from “Fantasticks” to Broadway 
and the road. Rita Gardner, who 
| had the sole femme assignment in 
|} the off-Broadway production orig- 
inally, left to make a film and is 
now appearing in the Broadway- 
bound “Family Affair,” of which 
Baker is stager. Carla Houston 
who took over Miss Gardner's role 
off-Broadway, went to Stratford. 
Conn., last summer to appear in 
the Shakespearean repertory and 
is noW appearing in the Coast com 


pany of “Fantasticks.” 

Mimi Turque, who was in the 
Chicago production, is playing the 
title role in the current touring 
production of “Gypsy.” Liza Stuart 


|} is now handling the femme role 
in the off-Broadway production of 
“Fantasticks” and Barbara Quaney 


jis dittoing in a production of the 

CHICAGO musical, which opens _ tonight 

“NIedium Rare” (R). Producer,'(Wed.) at the Charles Playhouse. 
Robert Weiner (234 W. 44th St.. | Boston. 

N. Y.; LO 3-4370). Part available Jerry Orbach, who was in the 

for femme. leading lady type, tall, original off-Broadway cast for 

must sing with deep voice. Con-| Fantasticks,” left for the male 

tact producer, above address. lead assignment in the yadway 


PALM BEACH 

“Put It In Writing” (R). Pro- 
ducer, Robert Weiner (234 W. 44th 
St. N. Y.; LO 93-4370). Parts 
available for male and femme re- 
vue types Mail photos and 
resumes ¢ above address. 

STOCK 
BOILING SPRINGS, PA. 

Allenberry Playhouse. Managing 
director, Richard North Gage ‘c/o 
Plavhouse, Boiling Springs, Pa.). 
available for Equity males 
and femmes for the resident com- 
pany, four male and two femme 
paid apprentices who will become 
Equity by the end of the 30-week 


oO 





season (April 23-Nov. 3). Mail 
photos and resumes c/o above 
Julien Williams is the NY. 


contact 








Television 











Untitled Syndicated Vidtape Se- | 
ries. Producer, Tibor Productions 
(200 W. 57th St., N. Y.; CO 5-7451) 
Parts available for femmes, 24-40, 
with experience as cosmetic dein- 
onstrators, charm school tecahers, | 
et al. Mail photos and resumes or 
film clips, c/o above address. 


}version of “Fantasticks” 


| 
| 
| Lord Chamberlain 
| 


Br 
production of “Carnival.” His role 
in the touring production of “Car- 
nival” is being played by Ed Ames, 


who also appeared in ‘“Fantas- 
ticks” in stock in the same role} 
that Orbach had. Appearing. op- 
posite Ames in “Carnival” on the 


is Susan Watson 
femme role 


road 
the 


who played 
the original 
presented 


at Barnard in 1959 

An original cast album of ‘“Fan- | 
tasticks” has been put out by] 
MGM Records. Jones and Schmidt, | 
authors of the show, are now in | 
Texas writing a new musical, “Rat- | 
fink.” 


London Shows 


(Figures denote opening 
Affair, Strand (9-21-61) 
Amorous Prawn, Piccadilly (12-9-59). 
Becket, Clobe (12-15-61 

Beyond Fringe, Fortune (5-10-61) 

Big Soft Nellie, Rova!l E. (11-28-61). 
Billy Liar, Cambridge (9 13-60) 

Bonne Soup, Comedy (10-23-61). 

Bye Bye Birdie, Her Majesty’s (6-15-61) 
Critic’s Choice, Vaudeville (12-6-61) | 
Do Re Mi, Prince Wales (10-12-61). 
D’Oyly Carte, Princes (12-11-61) 
Fings Ain‘t, Garrick (2-11-60) 
Fireraisers, Royal Court (12-21-61). 


dates) 


Paul Taylor Co. to Italy 


Paul Taylor modern dance 
| group which played Hunter Col- 
| lege Playhouse in Manhattan a 
| fortnight ago was suddenly booked 
for a series of engagements in 
Italy and flew out last week. Dates 
include Trieste, Sienna, Turin, 
Florence and Rome. From the lat- 
ter city the dancers will also make 
several television appearances. 
Making the trip with Taylor are 
Maggie Newman, Barbara Tucker, 
Dan Wagoner, Elizabeth Walton, 
Elizabeth Keen and tage manager 
Tom Skelton. 


Taylor troupe is due back for 
a Jan. 14 engagement at the 
Fleisher Auditorium, Philadelphia. 


Callas at La Scala 


2 








| 
| 
} 
} 
| 
| _—< Continued from page 


divided 
fierce 


Her 
more 
in re- 


the music world. 
individualism evokes 
adulation and resentment 
matkable measure. 

For “Medea,” the Scala engaged 
what had been called “the foreign 
legion.” Greek-American the lead, 
| Greek designer (Tsarouchis) and 
| siage director (Minotis’); American 
| the conductor, Thomas Schippers; 
Caaadian the tenor Jon Vickers; 
Bulgarian the bass, Ghiaurov. The 
only Italian, Giulietta Simionato. 
The production was the same seen 
and heard in Epidaurus last sum- 
mer. The rather “scholarly” scen- 
ery and costumes were the same 
but definitely on a higher level was 
the orchestra. Wise in the 
score for which Schippers was re- 
sponsible. If there are those who 
odore and those who hate Callas, 
the fact remains that her “Medea” 
is unique in the world of lyric the- 
atre. Her psychological insight of 
the character, her vibrant interpre- 
tation and last but not least her 
stupendous vocal technique which 
permits her to use the voice in all 
shades and nuances she wishes to 
give it—are the main reasons for 
this. Simionato, Vickers and all 
other interpreters were happily up 
to her level. 


culs 


At La Scala it was clear that her 


name has still and perhaps even 
more so the power to attract ca- 
pacity, a national and international 


press delegation plus all the trim- 
mings of cafe-society and fashion 
show—though this time Rainier 
and Grace as well as Onassis were 
missing to complete the by now 
familiar picture of a Callas open- 
ing. 





Tenth’ Profit 





| ome COniinued from pace 9 =a 


Washington on a fortnight’s gross 
of $79,027. Another $14,019 was 
cleared by the show during the 
next three weeks ending Oct. 28 
Thus, the operating profit for the 
first five weeks of its tour was 
$35,277, according to an Oct. 28 
audit. The lowest gross for the 
five-week period was $21,583 for 
a week at the Shubert Theatre, 
New Haven. That represented an 
operating profit of $257. 

The total profit the 


earned by 


presentation, after repayment of 
its $125,000 investment and re- 


| covery of its road production cost, 


was $212,336 as of the Oct. 28 
accounting. Of that amount $13,- 
464 represented bonds and depos- 
its, $20,000 consituted the sinking 





Four to a Bar, Arts (12-14-61) 

Guilty Party, St. Martin’s (8-17-61) 
Heartbreak H'se, Wyndham’s (11-1-6) 
irma La Douce, cyric (7-17-58) 
Irregular Verb, Criterion (4-11-61) 

Let Yourself Go, Palladium (5-19-61), 


WBBM-TYV, Chicago, (630 N. Mc- noes oa Saville (8-23-61). 
= *t hi = , i uther, noenix (7-27-61). 
Clurg Ct., Chicago; WH 4-6000). Saaesitcs: “Mutlicaador .cit-66-50) 
Parts available for male and Mrs. Puffin, Duchess (7-18-61). 
femme performers, all ages and| Music Man, Adelphi (3-16-61) 


types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
from Chi. Mail photos and resumes 
c/o Program Dept., above address. 


Films 


“Wounds of Hunger” (D 








| 














Pro- 


ducer, Allen Klein (III Task Pic- 
tures, 729 Seventh Ave., N. Y.; 
CI 5-7012). Part available for a 


girl, 20, cute, impish, who poses 
as a hoy to get a crack at the bull- 


ring in the film. Call producer, 
1) a.m.-5:30 p.m., above number 
for audition appointment. Film 


will be shot on location in Mexico 


City in February. 


My Fair Lady, Drury Lane (4-20-58) 
Old King Cole, Palladium (12-20-61). 
Oliver, New (6-30-60) 

One For the Pot, Whitehall (8-2-61). 
One Over Eight, Duke York's (4-5-6) 
Out of Your Mind, Lyric H. (11-29-61) 
Peter Pan, Scala (12-15-61) 


Rehearsal, Apollo (4-5-61 
Repertory, Aldywich (12-15-60 
Ross, Haymarket (5-12-60) 


Salad Days, Princes (12-26-61 
Sound of Music, Palace (5-18-61) 
Stop the World, Queens (7-20-61). 
The Keep, Xoyal Court (11-22-61) 
Treasure Island, Mermaid (12-13-61). 
Young in Heart, Vic. Fal. (12-21-60). 





SCHEDULED B’WAY PREEMS 


Subways. St. James (12-27-61) 
Night of Iguana, KRovale (12-28-61) 
Captains & Kings, Playhouse (1-2-62 
Soldier, Ambassador (1-4 
Family Affair, Rose (1-23-62) 
Passage India, Ambassador 
Egg, Cort (1-8-62 
New Faces of ‘62, A 
Asoern Papers, Play! 
No Strings, Hellinger (3-1-62) 

Funny Thing Happened, Alvin 2 62) 


62 


(1-31-62). 


Ivin (2-1-62). 
Ouse (2-742 


| 


|fund and $141,250 had beén dis- 
| tributed equally between the man- 
| agement and backers. That left a 
| balance of $37,622, which was re- 
duced by $25,000 for the Novem- 
ber profit divvy. 








Zella Bavarre 


Scintillating, Dramatic Actress, Win- 
ner of the “Forum of the Muses 
Award,” has received plaudits of 
both critics and audience for her 
moving portrayals of “Gigi,” “Taming 
of the Shrew.” and ‘‘Trilby.”” Zella’s 
interpretations raised in accents of 
sorrow and exultation spelled theatre 
magic, at the recent symposium of 
the “International Public Relations 
Forum,” at the Hotei Astor, in New 
York. 














FOR SUMMER LEASE 


New Englands’ most beautiful playhouse, air- 
conditioned, excellent siage, dressing rooms, 
seats 556 with baicony, large summer colonies, 





Connecticut shore, Cotontal Charm, 25 minutes 
from New Haven. 
Cail or write Theodore M. Wahie. Andrews 


Memorial Building. Ciintoa, Connecticut 
5? 


MO 9-8657, 
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RH’s Show Biz Items 

Bennett Cerf has snagged Ter- 
ence Rattigan’s “Ross,” Norman 
Krasna’s “Sunday in New York,” 
Paddy Chayefsky’s “Gideon” and 
Frederick Knott’s “Write Me A 
Murder” for Random House book 
publication next year. 

Stanley Wolpert’s novel (‘about 
Gandhi's assassination), “Nine 
Hours to Rama” which Mark Rob- 
son acquired from mss. for 20th- 
Fox filming (currently on location 
in India), will be brought out in 
March by RH. Film version, with 
Jose Ferrer, Robert Morley, Horst 
Buchholz, Diane Baker and Valerie 
Gearon, is slated for summer re- 
lease. 

Three of RH’s Landmark series 
of children’s books also are slated 
for Robert Saudek’s production as 
a tv series. 


Lardner's Inspiration 

Ping Bodie, one of baseball's im- 
mortals, who died after a long ill- 
ness last week at the Notre Dame 
Hospital, San Francisco, was the in- 
spiration for Ring Lardner’s “You 
Know Me, Al” series. Bodie, whose 
real name is Frank Pizzola, roomed 
with Babe Ruth when they both 
played for the Yankees. 

Ping’s bragging was a source of 
delight for the sportswriters. Once 
when he was caught trying to steal 
second base, Lardner wrote, “Ping 
has larcenv in his heart but his 
feet were honest.” 


2 More On The Cinema 

Enrico Rossetti’s Rome-based FM 
Editions have just published their 
second and third volumés on the 
cinema, respectively dedicated to 
Francesco Rosi’s “Salvatore Giuli- 
ano” and Pietro Germi's “Divor- 
zio all'Italiana” ‘Divorce, the Ital- 
jan Way). In a country where the 
serious analysis, in book form, of 


important current films has become | 
certainly | 


£.0.p.. these two items 
constitute the top efforts of their 
kind to date. 


Partly. this is due to the subject | 


matter. Both “Giuliano,” with’ its 
vast historic bibliography on Sicil- 
jan banditry, and “Divorce,” a pic 
designed to ironically and_ gro- 
tesquely prove that the best way 
for an Italian to divorce his wife 
is to shoot her—after making sure 
he can get off via a light sentence 
cue to this country’s lax laws with 
regard to “crimes of honor.” offer 
its authors a wealth of fascinating 
and important material for discus- 
sion and documentation. 

But Tulio Kezich ‘for “Giuli- 
ano”) and Giorgio Moscon (“Divor- | 
zio”) have outdone’ themselves. 
aided by lavish production and 
ijlustrations for both volumes, thus 
guaranteeing a strong sale of both 
items even outside the previously 
restricted domain of film aficiona- 
dos Hawk. 


Sholom Aleichem Museum 

The manuscripts of the late Yid- 
dish writer and humorist Sholem 
Aleichem will be sent to Tel Aviv 
to be housed in a museum to be} 
built on land donated by that citv. 
Bulk of his works have been in a 
large trunk deposited with the 
Irving Trust Co., N.Y., a small re- 
mainder is with a son-in-law, I. D. 


Publishing Stocks 





(As of Dec. 26, 1961, closing) ee = 
Allyn & Bacon (OC)... 36 — 14| William Zinser are the “Five Boy- 
American Book (AS) 6614—1 hoods” _ Which Martin Levin has 
Boek ef Month 24o4 34 edited into a book for Doubleday 
Conde Nast .N.Y.) 12 — 14| next March. 
Crowell Collier (N.Y.).. 38144 14 Actress-author Mary Astor's 
Curtis Pub. Co. (N.Y.).. 1014—2 | latest book, “Image of Kate,” is a 
Ginn & Co. (N.Y) 275%— 34| novel, which Doubleday, which 
Grolier (OC) 5514—— 14 brought out her “My Story” ‘auto- 
Grossett & Dunlap (OC) 221¢—1 | Diog) and “The Incredible Charlie 
Harcourt Brace (OC) . 3642—3 | Carews” (novel), will publish in 
Hearst (OC) 26 March, 
Holt, R&W (N.Y.) 395p— 14 Chi Trib central European cor- 
L.A. Times Mirror (OC) 41 +1 respondent Sigrid Schultz has 
Macfadden (AS) 8 — 3%| edited the “Overseas Press Club 
McCall (N.Y.) 31l44 1% Cookbook” for Doub!eday 
McGraw-Hill (N.Y.) 3414—1'4 “Hello Hollywood! The Story of | 
Nat'l Periodical Pub. 17) + 18/a Movie” by Allen Rivkin ané@ his 
New Yorker (OC) 100 —2 wife, Laura Kerr (with a “prolag” 
Pocket Books (OC) 23 —1!%| by Dore Schary) will be pub- 
Prentice Hall (AS) 4114— 5x] lished by Doubleday this spring 
Ran’m House ¢V.Y.) 26! 2— 14 Among the anthologists are Eric 
Scott Foresman (OC) . 2734— 34/ Ambler, Meyer Levin, Leon Uris, 
H. W. Sams (OC) 47 —1!2!Gene Fowler, Fred Allen, S. J 
Time Inc. (OC) 90 —2'4! Perelman, Art Buchwald, James 
Western Pub. (OC) 70'2— 12| Agee, Budd Schulberg, Herman 
Mankiewicz, Nunnally Johnson, 
OC—Over the Counter. George Seaton, Fred Zinnemann, | 
NY—N.Y. Stock Exchange. George Stevens and Billy Wilder. ! 
AS—American Stock Fxchange. Tom Wi.e of Fortune and NBC 
(Supplied by Bache & Co.) (for which he does a tv program 


Berkowitz, and also in a literary | 


Samuel J. Rodman has. been 
inamed head of a committee to 
finance the project which is esti- 
| mated to cost $150,000. The memo- 
|rial is being sponosored by B. Z. 
| Goldberg, a columnist for the Jew- 


| museum in Moscow. 


ish daily, The Day, who is married! 


to one of the writer's surviving 
| daughters. Sholem Aleichem which 
means “peace be with you,” was 
}the pen name for Solomon Rabino- 





| witz, who migrated from the Uk-| 


raine in 1914 to America and died 
}in the Bronx in 1916 at the age of 
157, and is considered one of the 
| great chroniclers of Jewish life in 
the small cities of Eastern Europe. 


Robert Allen Takes Over 

After a hassle between Sun. edi- 
tor Robert Manning and N. Y. 
Herald Tribune editor-in-chief 
John Denson, the new weekend 
edition topper is Robert Allen. 
Manning has been assigned else- 


paper-tv enterprises. 
Allen was formerly an assistant 


to Denson. 


‘Show’ & ‘SBI’ Shifts 

Frank Gibney, who recently left 
Show Business Illustrated mag in 
a shakeup that reportedly nearly 
| felled the new Hugh Hefner (Play- 
boy mag) project, has _ joined 
Huntington Hartford's new Show 
mag as publisher. He was editorial 





director and assistant publisher of | 


SBI, and resigned last month along 
| with several editorial subordinates. 

With the move, Hartford will 
continue active, if not as active, 
with the title of president. Show's 
editor-in-chief, Robert Wool, will 
j|take on additional duties in the 
publishing areas as well as con- 
tinuing with his editorial duties, 
according to the Show announce- 
ment. 

Reportedly the magazine may 
widen coverage to take in litera- 
{ture and art on the American scene 
as well as show biz. Cover price 
| also is slated for lowering from $1 
current in an attempt to increase 
newsstand sales. 


CHATTER 
As part of the Civil War centen- 


nial, Historical Periodicals Inc., of 
Shenandoah, Ia., is reissuing Les- 
lie’s Illustrated Weekly, and sub- 


scribers will receive an exact repli- 
ca of the corresponding week 100 
years later. 

Douglas Enefer, former show biz 
scribe of the now-defunct Sunday 
Empire News, London, is author of 
new thriller, “The Long Chance.” 

“My Brother, Ernest Heming- 
way” is what Leicester Hemingway 


titles his book which World will 
publish in February. 
Harold Mehling, whose back- 


ground is tv, has written a book 
‘World) on the subject which he’s 
calling “The Great Time-Killer.” 
Doubleday will publish H. Allen 
Smith’s newest, “To Hell in a 
Handbasket,” an informal memoir 
Ernie Kovacs’ “How to Talk at 
Gin” is another offbeat humor 
book on the same publisher's lists 
for next spring along with “Mar- 
lene Dietrich’s ABC's.” an alpha- 
betical appraisal of the concurrent 
pattern of life and times 
ard John 


Lindsay, Updike 











where in the Jock Whitney news- | 


Harry Golden, Walt Kelly, How- | 
and | 





Novelist 


Ted Pratt 


who has been prolifically published 
both In hardcover and soft 
declaims 


Please, No Paperback 
| Bestseller Lists 
For Me 


e * 
another Interesting Feature 
In the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











on Wall Street) has authored “The 
Insiders: A Stockholder’s Guide to 
Wall Street,” which Doubleday will 
| bring out in March. 

| Bucklin Moon, a senior editor of 
| Pocket Books, is the editor of the 
| “Doubleday Anthology” due in Feb- 
ruary which includes excerpts from 
the works of Vicki Baum, Daphne 
du Maurier, Thomas B. Costain, 
Edna Ferber, Helen Keller, Eve 
Curie, Irving Stone, Noel Coward, 
Joseph Conrad, Kipling, Maugham 
and others. 

Samuel B. Charters, author of 
“Jazz: New Orleans, 1885-1957,” 
and Leonard Kunstadt, coeditor of 
Record Research, have collaborated 
on “Jazz: A History of the 


bring out this month. 

A postmortem book of the late 
Robert, Warshow’s writings is being 
brought out by Doubleday, titled 
“The Immediate Experience: Mov- 
ies. Comics, Theatre and Other 
Aspects of Popuiar Culture,” with 


an introduction by Lionel Trilling. | 


in 
of 


When Warshow died suddenly 
1955 st 37 he was an editor 
root, Bool magazine. 

“Kup’s Chicago,” by Chi Sun- 
Times columnist Irv Kupcinet, is 
on the World publication list for 
May, as is Harry Golden's newest, 
titled “You're Entitle’.” 


‘Wall’ Stuns Munich 

| mum Continued from pace] — 
Frank.” The crowds that fill the 
giant house to capacity refrain 
from applause between 








scenes, 


practice usually reserved in Ger- | 


man theatres for such religious 
presentations as Wagner's “Parsi- 


fal” opera and concerts of sacred | 


music. 

Intermission business in the re- 
freshment room is far below nor- 
mal and at the conclusion of 
‘performance the audience sits for 
a few moments in silence before 
leaving. The impact of the play 
on local theatregoers was _ de- 
scribed by the comment of one, 
who, on departing from the thea- 
tre, said, “I feel like crawling 
home on my knees.” 

The drama, which opened here 
earlier this month, is excellently 
performed by a cast of 23, none 
of name stature. Besides its emo- 
tional impact on audiences here, 
the play impressively directed by 
Kurt Meisel, has also prompted 
some local papers to question 
whether there's any difference be- 
tween the old Warsaw wall and 
the new one in Berlin. 

Although the theatre has dis- 
claimed any part in the attempt 
to cloud the issue of the play by 
a comparison with the Berlin bar- 
ricade, the official house program 
includes a statement by tran 
Sahl, in which he comments, “I 
saw the wall in Berlin . it 
was not the wall of Warsaw, and 
yet, it was the same.” 

Munich legit critics, in t 
the subject, have generally agreed 
that the Berlin wall was certainly 
built for a_ variety but 


reasons, 


not, in their opinion, for the pur- | 


in- 
people. 


pose of slaughtering 500,000 
nocent and defenseless 
“The Wall,” which was 
nally produced on Broadway by 
Kermit Bloomgarden, as was ‘The 
Diary of Anne Frank,” has been 
sold out in advance for its entire 
local run. However, it’s figured 
the audience belongs to the mi- 
nority which has already taken a 
stand on the subject matter of 
plays such as “The Wall” and 
“Diary.” 

It's felt there is still 
;segment of the public 
to see their fathers’ 


a large 


and their 


‘own sins re-enacted on a stage. 


New | 
York Scene” which Doubleday will | 


al 


the | 


slator | 


ickling 


origi- | 


unwilling | 





SCULLY’S SCRAPBOOK 


By Frank Scully PEOEEEEFSESSS SOHO 
Palm Springs. 





Variety has a style sheet. 

This may be news to those who glory in their first exclusive. But it 
may be even bigger news to those notables who are invited to sound 
off in the Anniversary Number, that big green bundle that comes out 
every year around the holidays. It will also be news upstairs to the 
late Joe Laurie Jr., who didn't give a damn for a man who could 
spell a word only one way, and to the equally late Fred Allen, who 
wouldn't use a capital if he owned the record company. 

Every time I have mentioned this style sheet to persons long familiar 
with the Talmud of the Trade they have acted stunned. I never quite 
believed the scuttlebutt myself until the other day when I received a 
copy of Variety's pocketbook of proper prose. It covers 16 pages and 
urges all staffers, correspondents and stringers to “please read and 
consult.” After 33 years they have decided that some of these pecu- 
liarities of style should be drawn also to my dozing attention. 

But Not As Proper As Chaucer, Eh? 

In 50 years there have been some changes but it still insists it is a 
trade paper, internationally circulated and not interested in scandal. 
The editor of this style sheet adds the paper has positively no objee- 
tion to proper English. Clarity is its first law, and since it is read in 
many foreign lands, “obscure phrases known only to limited circles 
| have realistic objection.” 
| It is also not interested in gushy raves or catchphrases popularized 
by columnists and it asks its writers not to strain for supposed VARIETY- 
| ESE. However, the paper does have certain styles in spelling, prefer- 
pe: disk to disc, theatre to theater, and centre to center, but they 
| don’t go in for a simplified spelling like tho and thru. On the other 
| hand, they chop off the French part of words like cigaret, monolog, 
dialog. 





| 


| 
| 
| 


What's Wrong With Long Chair? 

There also seems to be some guy on that copydesk who prefers 
chaise lounge to chaise longue, having probably been raised in the 
| Ludwig Baumann schoo! of furniture phrases. 
| The style sheet tells you that a star is a player whose name is billed 
above the title. Otherwise he’s featured. This is a distinction more 
honored in the breach than in the observance, because the actor wie 
was once a star finds it very hard to consider himself anything else 
| thereafter, and the same goes for his pressagent. 

Most of the Variety don'ts are just good taste, an aversion to exag- 
geration, hyperbole or souping up simple declarative sentences. On the 
other hand, says the style sheet, becoming bored with an act you have 
seen often, a brushoff to a struggling performer “creates needless 
enemies, heartbreaks and the like.” 

It may be news to some readers to know that at least a copy desk 
has taboos and is getting tired particularly of cliches which refer to 
a partner as a “pard,” a pressagent as a “flack” and a woman as a 
| “gal.” “There's nothing wrong with just Miss Monroe,” the style sheet 
warns. 


Oh, Are They? 

In fact most of the created brevities like crix, nix 
headline writers who are even more cramped for 
| reporters. 

“As savvy as most Variety staffers are, it is surprising how some- 
| times the corniest of cliches will creep into copy,” warns the style 
sheet. It gives examples. 

The paper also seems to be against hyphenization except when an 
issue of clarity arises, as in the case of co-op instead of coop. They 
telescope all sorts of words. In the main the meaning is not lost and 
seems to save one “em” in space. It isn’t done when they don't look 
good together as in film star, bon voyage, and the like. It’s “de luxe,” 
| but becomes a “deluxer” when referring to a first-run house 


etc., are for the 
space than the 


| Long Before “The Twist,” Some Twists 

There are some oldfashioned touches like “it is” instead of it’s, and 
employees instead of employes. Tie-in is spelled that way, but tieup 
drops the hyphen. Why? Esthetics, vet. It looks better that way 

On the last page are words frequently misspelled. Vartety prefers 
whisky to whiskey. Does that mean the staffers prefer Scotch to bour- 
bon? . 

Six years ago the paper confessed St had no morgue and its office 
copies had suffered so much from scissors that the orders were “go to 
the N.Y. Public Library if vou want to check on backfiles.” It is even 
harder for most newspapermen to believe that Variery has no morgue 
| that it is to believe that they have a style sheet. But that’s the story. 


Never Draws The Color Line 


Though VARIETY may insist that it is nothing more than a trade 
paper, few outsiders share this view. Of course it is a trade paper 
of a very colorful business. Edgar A. Grunwald. editor of McGraw- 


Hill's Purchasing Week, once praised the paper for its judicious use 
of an industry's special colorful language. 

Actually, as Frank Sullivan once wrote, “Language is nothing more 
'than a reflex action used to translate thoughts into conventional 
| noises. Written language is simply a collection of visual symbols used 
i by a very small minority of the human race to represent those same 
noises.” Lest the sage of Saratoga should scream he never wrote any- 
| thing of the sort. I'll have to add that it was Frank Sullivan, a pro- 
fessor at Lovola U. in Los Angeles, who wrote it. 

Two schools of writers continue to contend for a reader's attention: 
| those who think it is said best when it is said simply and the blurb 
writers who believe that the more complicated a thought in being 
expressed the better it will be for the human race when it finally 
sharpens its wits enough to understand what it has read. 


Get Out Your Soup And Ghoti 
Actually the English language is tough enough even in 


is 


its simplest 


forms. John E. Fitzgerald, critic of The Sunday Visitor, once used 
| this example: He said the “gh” in tough is pronounced “f,” the ‘o” in 
women is pronounced “i,” the “ti” in addition is pronounced “sh.” Put 


all together they may spell GHOTI but would be pronounced FISH! 

The public trustees of Bernard Shaw's will 
after his death that his attempt to establish a new alphabet and other 
wise simplify language had not even to first base. There 
| were 467 entries but none was considered to merit final adoption 

Royalties from “My Fair Lady” will probably run to 1,000,000 
pounds, but this money will not be spent.on simplifying the English 
language. In fact up to 1960 only 8,306 pounds were spent on the new 
Shavian alphabet 






announced nine years 


the got 


Don’t Fence Shaw In 


Without a morgue I don't know whether Shaw ever wrote for 


VaRIETY, but he could have. His style was direct and simple enough, 
though the copydesk would probably buckle at his use of the word 
“dont” without an apostrophe, as well as several other telescopings 
which were in the svndrome of the old Chicago Tribune's and Teddy 
Roosevelt's simplified spefling. 

But Variety seems to have preferred an older way of dealing with 
the language, except when something color{ul and o ! picked 
up or created by one of its writers. Then like the nerthern lights or 


a rainbow, it was accepted and used until it began to fac: 

Like the difference between Latin and Italan, if ic tce ce 
between a living languvave and a dead language. T ») have thei 
‘place, but Variery, still growing 


diffever 


up. seem to prefer tie live version 
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Broadway 


Ellin and Irving Berlin quickled 
to Paris for the holidays with one 
of their married daughters. 

Erwin O. Schel, g.m. of the Man- 
hattan Hotel, also upped to a v.p 
of this Zeckendorf hostelry. 

Norman Rubin, national field 
rep for Atlantic and Atco Records, 
engaged to Valerie Strum of New 
York. Wedding due April 28 in 
N.. 

A memorial service for the late 
playwright-director Moss _ Hart,’ 
who died Dec. 29 in Palm Springs, 
will be held at noon, Jan. 9, at 
the Music Box Theatre, N.Y. 

Jimmy and Margie Durante plan 


to adopt the infant girl they re- 
ceived Sunday (24). Papers will 
be final in .six months during 


which time, they'll keep the child 
who will be called Cecelia Alicia. 

Robert C. Schnitzer and Marcella 
Cisney, who now are connected 
with U. of Michigan Dept. of 
Speech, were guests Dec. 22 of 
party given by Manya Starr to a 
get-together of American Reper- 
tory-Guild members. 

When N.Y. Herald Tribune col- 
umnist Hy Gardner was bedded 
with a cold last week he says he 
saw “more daytime tv than ever 
in my life and I thought I was 
back in 1956-57 with all those re- 
runs of ‘Amos 'n’ Andy,’ ‘Maisie,’ 
*I Love Lucy’ and the rest.” 

After organizing the recent hail- 
and-farewell luncheon at Cava- 
naugh’'s for Ad Age's John Crich- 
ton, new president of the Ameri- 
can Assn. of Advertising Agencies, 
promotionist George Biderman 
took sick and couldn't attend his 
own shindig. His partner Barney 
Tolk officiated for him. 

Elaine Stritch, “Sail Away” & 
Co. staged a champagne party post- 
theatre last ‘Tues.) night, back- 
stage at the Broadhurst in honor of 
English Boxing Day (“the first 
weekday after Christmas when the 
British really get into the 
Christmas spirit."—Encycl.) The 
“get-together” was in the nature 
of a block party, and also for 
friends, press et al. of the Noel 
Coward musical. 

Rex Stout, of Nero Wolfe and 
Writers War Board fame, turned 
75 recently. About 100 of the 
literati assembled upstairs at Sar- 


di’s for the occasion. William 
Shirer, Russel Crouse, Howard 
Lindsay, John Hersey, Marian 
Anderson, Ann Petry, Glenway 


Wescott, Samuel Grafton, Marjorie 
toulston, Florence Eldridge, Peg- 
gy Leech Pulitzer, John Farrar, 
Richard Rodgers and Arthur 
Schwartz were “among those.” A 
poem by Mark Van Doren was 
read by Charles Van Doren. 


Las Vevas 


By Forrest Duke 
(DUdley 4-4141) 

Stu Lane, Columbia Recording} 
artist, doubles nighily at the Black 
Magic as cook and vocalist. 

The Riviera and Thunderbird 
have followed the Flamingo’s lead 





in bringing in Twist sessions 
Paul Kaplan, owner of Sager’s 
restaurant in N.Y., here to visit 


his brother Sparky 
Slipper 
Don Rickles gave Sahara Casbar 


Kaye at Silver 


host Ed Milewski a_ wristwatch 
with Jewish numerals and ‘‘Don 
Rickles” across the face. 

David Berman's costumes in for 


the upcoming Thunderbird “¥low- | 
er Drum Song,” the 250th Vegas | 
show for which he's provided the 
wardrobe. 

Wells-Fargo Co. trying to sell 
County Commissioners on idea of 
building Gay 90's-type passenger 
train which would link the Strip 
to downtown casinos 

The DeCastro Sisters, co-star- 
ring in the Stardust lounge with 
Roberta Linn, have started a peti- 


tion signing campaign to have JFK 
declare a National Show Business 
Week 


Rome 


By Robert F. Hawkins 


Bardot “The Warriors 
Rest.” 

Titanus prexy Goffredo Lom- 
bardo to Tahiti to 0.0. his produc- 
tion (for Metro) of “Ticoyo and 
his Shark,”’ which Folco Quiligi is 
directing on Polynesian locations 

Sylva Koscina set for two pix 
with Attilio Riccio’s “Adelphia,” | 
and is also preping her tele debut | 
in Federico Zardi'’s “I Giacobini.” | 
She recently wound role in Metro's | 
“The Mercenaries.” 

Tullio Carminati and 
Rabagliati joined cast of “Adven- | 
tures of a Young Man,” now under 
way in Verona with Martin Ritt in 
charge. Richard Beymer, Ricardo 
Montalban, Susan Strasberg and 
Eli Wallach are only Yanks in Italo | 
location scenes of Jerry Wald's |} 
20th-Fox production. 

In-and-oul: Lisa Gastoni in for 
“Eva,” Joseph Losey pic shooting 
in Venice; Joan Collins to London 


starrer, 


| 
Alberto | 


after visit may do pic here in 
spring; George Wilson in from 
Paris; Rod Taylor to New York; 


ditto Mel Ferrer and Audrey Hep- 
burn; and Robert Wagner to Lon- 
don to start “War Lover.” 


Chicago 
(DElaware 7-4984) 

Comic Billy Falbo topper at the 
Quid. 

Dick Gregory 
Archway Supper 
southside. 

Deluxe film houses are holding 
the line on admission prices for 
New Year's Eve. 

Living Room boniface Dan Segal 
will hold open auditions for feat- 
ured acts first week in January. 

Comic Bob Newhart, and man- 
ager Frank J. Hogan, spending two 
holiday weeks at their Windy City 
homes. 

Drury Lane producer Carl Stohn 
plaved “Scrooge” in the children’s 
theatre production of “A Christ- 
mas Carol.” 

Actress Mary Peach here last 
week for press rounds on behalf 
of British film “No Love For 
Johnnie” at Town Theatre. 

Lonnie Sattin, Nichelle Nichols, 
the Leon Escobar Dancers and the 
Simms Twins are among the 50 
performers taking part in “Idle- 
wild Revue of 1962,” stageshow at 
the Tivoli Theatre next week. 


Tel Aviv 
By Joseph Lapid 
Shlomo Hamelech 

Tel. 28348) 

Dutch mime Cilly Vang here for 
guest appearances, 

National Dance Group of Sene- 
gal to appear here soon. 

Israeli Philharmonic 
Greece for Athens Musical 
next summer. 

British comic Peter Sellers on a| 
short visit here. British actor | 
Robert Morley expected soon. 

“Habima” director Avraham Ni-| 
niu to Johannesburg, South Africa, | 
to direct “Miracle Worker” there. | 

Antal Dorathy, for years musical | 


at 
he 


date 
on 


playing 
Club 


(52 


St.: 


invited to 
Fest 





director of Minneapolis Orchestra, | 
visiting conductor of Israeli Phil- 
harmonic. 

Evgeni Chervonyok, first Rus-| 
sian singer permitted by Soviet | 
authorities to visit Israel, appeared 
in Gounod's “Faust” with Israeli | 
Opera | 

Impresario Giora Godik to N.Y. | 


where he will organize “My Fair | 
Lady” troupe for tour of Israel} 
and France as he did with “West 


Side Story” last season. 








Lost ‘Cummervest’ 


em Continued from page 


2 
——_ 


another vest just before he went 





on but Marsh claimed that this 
vest was not satisfactory, accord- 
ing to his complaint, and was so} 
fashioned to interfere with his 


freedom of motion. 

Marsh put a value of $50 on the! 
vest. But he demanded in excess 
of $5,000 for ‘mental distress, 
suffering, the expense of procuring 
a substitute, and for the det 
tion of his performance.” 

As for the last words of his 
plaint, this is probably the first 
time in concert history when an 
artist disagreed with a critic who} 
raved over his performance. Writ- | 
ing in the Pitisburgh Post-Gazette 
on Marsh's performance, 
Steinfirst said: 


com- 


Donald | 





(Stampa Estera; Tel. 675906) 

Hazel Seott and Frankie Vaughan 
guesied on RAI-TV's Caterina 
Valente show. 

“Freud” (U) sent second unit to 
Rome to shoot a dream sequence 
along seacoast here 

Letitia Roman off on Swiss va- 
cation after winding “Black 
Lancers.” 

Guy Williams’ next probably 
will be “Captain Sinbad” on Mexi- 
can locations 


Rover \ in to Flore 
cations for his upcoming 


‘ to spot 
Brigitte 


“Immediately in the program 
there was evidence that Mr. Marsh 
is an experiene:d, even virtuosie 
pianist. Tus teclinique is assured 
and can v'e. He possesses great 
| powei there is a strain of| 


| sensitivity.” 


| drama 


; Way 


| Sometimes), 


|to appear in a legit version of a 


eriora- | Ul 
| 


London 
(HYDe Park 4561/2/3) 
Film director Clive Donner 
planed out for N.Y. last weekend. 


Lord Rothermere, head of As- 
sociated Newspapers, joined the 
board of the Rank Organization. 

Tommy Sands discussing offer 
to play lead in London produc- 
tion of “How to Succeed in Busi- 
ness.” 

Alan Brien, Sunday Telegraph 


N.Y. for a 
the Broad- 


to 
at 


critic, off 
threeweek looksee 
scene, 
Flora Robson laid the founda- 
tion stone of the Prince Charles 
Theatre, being built by Alfred 
Esdaile off Leicester Square. 

Jos Loss orchestra played the 
Royal Household Social Club Ball 


at Buckingham Palace last week 
for third consecutive year. 
Norman Sturgis and _ Laura 


James to Nairobi to play leads at 
Donovan Maule Theatre starting 
with “Marriage - Go - Round.” 
E.J. Angell named deputy labor 
relations officer for the British 
Film Producers Assn. He succeeds 
P. Gillespie, who resigned recently. 


Charles R. Young takes over 
control of Rank Film Distribltors 
publicity department next year. 


John Fairbairn, now publicity di- 
rector, stays with the company. 





to | 


Comedian Ken Dodd wrote 
Nikita Khrushchev asking for | 
samples of Russian gags for use| 


in a book he is writing on inter- | 
national significance of humour. 

Michael Stanley-Evans joined 
the board of Rank Productions 
and Rank Organization Film Pro- 
ductions. “He is assistant to Earl 
St. John, exee producer at Pine- 
wood Studios. 


. 
Paris 
By Gene Moskowitz 
(66 Ave. Breteuil, SUF. 5920) 
Japanese pic, “The Island” of 
Kaneto Shindo, getting rave re-}| 
views and surprising biz for an | 
offbeat pic. 
The Zizi Jeanmaire - Roland | 
Petit vaude revue at Alhambra- | 
Maurice Chevalier Theatre getting 





rave reviews. 

Samuel Bronston’s “El Cid,” 
being released by a local outfit 
Prodis, getting fine reviews and 


probably in for good biz. 

Also lambasted by _ aislesitters 

Jean-Louis Curtis’ legit adap- | 
of Gobineau's short Story, | 

Looks in for limited 


is 
tation 
“Adelaide.” 
run 

Old British comedy pic, “Tight 


Little Island,” getting a firstrun 
return date in its first time out 
in dubbed version. It is called 
“Whisky a Gog.” 


Francoise Sagan's second play, 
“Des Violons, Parfois’ (Violins, 
getting poor reviews. 
It looks in for a fairly short run} 
compared to her hit first play, | 
“Chateau in Sweden.” 

Film players Emmanuelle Riva, 
Delphine Seyrig and Alain Cuny 





Luigi Pirandello play, “One Does 
Not Know How” early next year. 
Never been done in France before 

Producer Georges De Buearegard 
announcing that Agnes Varda will 
write and direct “La Vie De 
George Sand” instead of Fran- 
coise Sagan writing and Claude 
Chabrol directing as previously 
planned 

Jules Dassin rehearsing a legiter 
of M. Brusati, “A Corps Perdus” 
(Emotionally Lost), which bows 
at Varietes Theatre on Jan. 17,| 
with Melina Mercouri and Jean- | 
Pierre Aumont starring. Arthur 
Lesser produces. 


Madrid 


By Hank Werba 
Yma Sumac heads a 
show opening at the Teatro Ca 


variety 


eron, following a brisk engage- 
ment in Barcelona. 

National Theater Awards this 
year went to actress Ana Mari Car- 
rillo, author Alfonso Paso and 
th sp Jose Bodalo. 

} The most recent of Alfonso 
| Paso’s four legit offerings, “Juegos 
para Marido y Mujer” (Matri- 
monial Games) passed the 100th 
performance mark, and all four 
continue indefinitely. | 

Vauce comic Cassen, statuesque ' 
Kata Loritz and the Russian “Les 
| Kalsky Follies” highlighted this 
season’s music hall hit “Se nec-| 
esita un Marido” (Needed: A Hus- 


band) now winding its threemonth 


st t the Teatro Alcazar. 
Child r Marisol travelled to 
P ‘ colony capital, Luanda, | 


| Alvarez, 


| policy for his Roundtable, formerly 


| ball won't take place in February 


| championshi} 


iSwW 


premiere of her film “Ha Liegado 
un Angel,” and whipped first- 
nighters to a frenzy with a chorus 
of the patriotic Portuguese tune 
“Angola is Ours.” 

Los Hermanos Zabala, a brother- 
sister choral and dance group (11), 
billed as Mexico’s ‘unofficial am- 
bassadors,"" are now touring for 
the U.S. Armed Forces. On a re- 
cent trek from Madrid to the 
Azores, where they played to cap- 
acity for U.S. and Portuguese Air 
Forces, their plane could not land 
on the island stretching, the itiner- 
ary all the way to Caracas and 
back. 


Miami Beach 


By Lary Solloway 


(JEffeson 4-2181) 
Fontainebleau opened its posh 


new Club Gigi, with Ted Straeter’s 
ork. ‘ 

Joey Dee and the Starlighters 
opened at southern branch of Pep- 
permint Lounge. 

Dinah Washington and her re- 
vue tock over the stage at Singa- 
pore’s Las Vegas Showbar on a 
three-stanza stay. 

Irv Kolker leased Copa City and 


will seature Belle Barth (who 
worke for him in Atlantic City 
last <ummer); Duke Hazlett and 


the Cootie Williams musicrew. 
“Bye Bye Birdie” with Carmen 
Russell Nype, takes over 





the Coconut Grove playhouse for 
Yule holiday period. Bill Bendix | 
closed last week after solid b.o. | 
for two weeks in *“‘Take Me Along.” 


| 


Boston | 


By Guy Livingston 
(423 Little Bldg.; DE 8-7560) 
Sidney Michaels, son of Max | 


Michaels, Wilbur Theatre manager, 
having his play, “The Plaster 
Bambino” produced for Broadway 
by Martin Tahse. 

Martin Kelly is setting a new 
the Showbar, which has been en- 
larged to the biggest nightclub 
dance area in city. 

Mike Della Russo embarking on 
name policy for his posh Frolic | 
across the harbor in Revere with 
Dick Haymes and Fran Jeffries 
current. Ford & Reynolds are 
booked for four weeks from 
Dec. 31. 

For the first time in many years 
there will be legit shows in all 
Boston theatres during Christmas 
week: “Subways Are for Sleeping,” 
Colonial; “Music Man,” Shubert; 
and “Giants, Sons of Giants,” 
Wilbur. 





. 
Berlin 
By Hans Hoehn 
(760264) 
There are now 236 cinemas with | 
120,099 seats in West Berlin 


The Goettingen film _— studio} 
closed its doors; didn’t pay off | 
anymore 

“Prairie Saloon,” new German 


musical composed by Lotar Olias, | 


| is a big click at Berliner Theatre. | 


City’s traditional annual opera 
Local cultural authorities skippes 
it as it wouldn't befit the current 


political situation in the city. 











College Football 


? 


emma Continued from page 2 
this year was 27,487 as compared 
with 13,784 a year ago. (This didn’t 
save the coach's job, however.) 
Other big increases were at Uni- 
versity of Maryiand, College Sta- 
tion, with 29,301 fans in attendance 
for each home game in contrast to 
20,520 in 1960 and at South| 
Carolina where the figures came | 
out to 27,706 compared to 18,991. | 

Biggest drop, 10.69°O was regi-! 
stered by Big Eight Conference | 
despite a _ three-way tussle for | 
between Kansas, | 


| Missouri and Colorado, with latter | 


copping league’s flag and getting | 
bid to play in Orange Bowl, with du- } 
bidus privilege of meeting against | 
Louisiana State Tigers, scourge of | 
the Bayou country, which lost its} 
opening game to Rice Institute, but | 
swept nine straight, including Ol’ } 
LSU plays three teams, the 
Whites, the Go Team and the color- | 
ful Chinese bandits. Big Eight | 
slump was due primarily to weak- | 
ness of 1961 edition of Oklahoma | 
Sooners, based at Norman. 

On the basis of form, best bowl | 
game of year should come out 
clash between Texas U. Longhorns, 
champions and Ol’ Miss, SE 
in Cotton at Dallas. All} 
shape up as 


7 
AlSS. 


winners, 


other bowl clashes, 


cies! MERE | for a personal appearance at the | mismatches, 


! 


of | Sunshine 


Hollywood 


Freddy Martin underwent minor 
eye surgery. 

Frank Glickman joined 20th- 
Fox-TV as story editor. 

Henry King planed to Mexico 
City to bally “Tender Is Night.” 

Larry Orenstein reported in 
satisfactory condition after major 
surgery. 

Dick Nelson portrays F.D.R. for 
third time in Par’s “Pigeon That 
Took Rome.” 

Eddie Saeta checked out of Col- 


umbia Pictures after 22 years as 
assistant director. 

George Murphy will chair 
Brotherhood Week in Southern 
Calif., Feb. 18-25. 

Danny Kaye has extended his 


Far East stay until Jan. 15 at the 
request of the USO. 

Kirk Douglas kudosed by Holly- 
wood Chamber of Commerce for 
6l-week run of his “Spartacus,” 
at Hollywood Pantages Theatre. 

Bob Goldstein stopped over at 
Samuel G. Engel’s “The Lion” 
location in Kenya enroute to join 
Mark Robson's “Nine Hours to 


Rama” unit in India. 
Palm Springs 
By A. P. Scully 
(Tel. FA 4-1828) 
Nights colder than K’s hand- 
shake. 
Eddie Howard orch back at El 


Mirador. 

Tani Jones now performing at 
the Casitas Del Monte. 

Pepe Callahan = and 
booked into the Tampico. 

Julie London and husband Bob 
Troup at their desert place. 

Twist must be coming by covered 
wagon. Hasn't reached here yet. 

Dorice Van and Kenny Draper 
held over at Rim Rocks, formerly 
Romanoft’s. 

Albie Pearson, L.A. Angels out- 
fielder, disk jockeying over KPRO 
until called for spring practice. 

Only Twist around here so far 
are the tiny tornadoes that start 
in the sand dunes and soon blow 
themselves out of biz. 

Howard Hurwith, onetime top 
vaude hoofer, now a Chi bank 
board chairman, at El Mirador for 
the holidays with his family. 

Bill Perlberg is heading group 
to raise $2,000,000 for Desert Hos- 
pital by private subscription, two 
public bond issues having failed to 
make the grade 

“Act One,” costume party, being 
staged Jan. 11 at the Racquet 
Club, will have Moss Hart, Kitty 
Carlisle, Fritz Loewe and maybe 
Jack Warner in cast of characters. 


Josello 





MARRIAGES 


Rosalyn Tureck to James E. A. 
Hainds. She's the concert pianist; 


| he’s a Chicago architect. 


Carmelita Gibbs to Don Davis, 
Chicago, Dec. 18. Bride is a model; 
he’s bandleader at the Edgewater 


| Beach Hotel. 


Stone, at 
Bride’s 


Debbie Dean to Brian 
Norbury, Eng., recently. 
a singer; he’s a comedian. 





BIRTHS 


Mr. and Mrs. John Pemberton, 
son, Dec. 22 in New York. Father 
is a model and television actor; 


mother is Betty Raynor, secretary 
to sroadway producer’ David 
Merrick. 

Mr. and Mrs. Ira W. Berman, 
daughter, New York Dec. 10. 
Father is a show biz attorney. 

Mr. and Mrs. Mark Olds, daugh- 
ter, New York, Dec. 19. Father is 
program director for WNEW, N.Y. 

Mr. and Mrs. Jim Grau, son, 
New York, Dec. 19. Father is 
WNEW, N.Y., advertising director, 
and grandfather is producer Barry 
Wood, 

Mr. and Mrs. Sam Cooke, son, 
Hollywood, Dec. 19. Father's the 
RCA Victor recording artist. 

Mr. and Mrs. Len Raff, daughter, 
New York, Dec. 6. Father is film 


editor with CBS-TV’s “Douglas 
Edwards with the News.” 

Mr. and Mrs. Al Saxon, son, 
London, Dec. 20. Father is a pop 
singer. 

Mr. and Mrs. Gerry Salisbury, 
twin daughters, London, Dec. 7. 


Father is a bassist with the Monty 
dance outfit. 

Mr. and Mrs. Ludovic Kennedy, 
daughter, London, Dec. 20. Mother 
is dancer-actress Moira Shearer; 
father is a tv personality and au- 


j thor, 
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OBITUARIES 


MOSS HART | 

Moss Hart, 57, died Dec. 20 in 
Palm Springs, Cal., where he had | 
only recently purchased a home. 
Co-author with George S. Kaufman 
of a series of farces and the sole | 
author of many Broadway plays, 
he was also active as a stage direc- 
tor. had served as president of the 
Authors League of America and 
was a leader in theatrical trade 
problems. 
news story in this issue. 

Noted for his versatile talents 
and drive, Hart was a famous 
host and bon vivant. His career 
is treated in more detail in a 
news story this issue. 

His wife, actress Kitty Carlisle; 
two children and a brother, Bern- 
ard Hart, stage manager of ““Came- 
lot.” survive. 

Funeral service was held at Tem- 
ple Isaiah, Palm Springs, with 
cremation of body following. 

PAUL DULLZELL 

Paul Dullzell, 82. former presi- 
dent of the Associated Actors and 
Artistes of America, the parent 
body of all entertainment unions, 
died Dec. 21 in Flushing, Queens, | 
N.Y. He had also ‘been an executive 
secretary and treasurer of Actors | 
Equity. He retired as executive 
secretary of Equity in 1948 because 
of ill health, but continued to serve 
until earlier this vear as president 
of the 4 A’s and treasurer of 
Equity 

Dullzell, who also held other 
posts with theatrical organizations, 
was originally associated with the 
theatre as an actor and director 
He was a month old when he made 
his stage debut in the arms of his 
mother, Alice O'Neill Dullzell, in 
“The Lone Pine” at the Boston 
(Mass.) Theatre. He made his N.Y 
legit debut in 1902 in “The Darling 
of the Gods” at the Belasco Thea- 
tre 

In 1919 he became an organizer 
for Eouity during the actors’ strike 
against the United Managers Pro- 
tective Assn. in N.Y., and that vear 
was named assistant executive 
secretary of the union. In 1928 he 
moved up to the post of executive 
secretary of Eauitv when Frank 
Gilmore vacated that position to 
assume the presidency of the 
union. Soon after that he was 
elected treasurer of Equity. 

DENISON CLIFT 

Denison Clift. 76. veteran writer 
and director. died of a heart ail- 
ment Dec. 17 in Hollywood after 
an illness of some vears. He started 
his acreer as a writer with Cecil | 
B. DeMille. and later was at 20th- 
Fox and Metro both as a writer 
and director 

In the middle "30s he went to 
Enecland and remained there for 
more than 10 vears, turning out 20 
pix He also. authored several 
Broadway plays as well as seven 
novels. Among his legiters were 
“A Woman Disputed” and “Scot- 
1: nda Yard ” 

His wife, daughter and brother 


survive 


DR. RAY H. MANSON 

Dr. Rav H. Manson. 84. president 
and board chairman of the Strom- 
berg-Carlson Co. before it became 
of General Dynamics 
died Dec. 23 in Rochester. He held 
more than 100 natents on. tele- 
phone. television and radio devices 


Nriinally emploved at Garlord 


a division 


x Co he joined Stromber 
( I<¢ ‘ thre former was 
ahcorbed. He hecame a veenee in 
1994 and nresident in 1945. He re- 
tired in 1949. but served as board 
c ais til 1952 
\Ianson credited with 
} ng gotten S-C into the field of 
emall radios. He also had been 
F e ‘ mulation of fre- 
c Cy ( tie 
Survived a daughter, a son! 
An¢ the 
ADOLPH J. ADLER 
olph J dl 77. retired Vid 
r ( re eC! nd owne 
« d | »4 b York. He wa 
thre one © ¢{ t lildren 
( ( r and 
} ! Pp dley Oo Wa 
, tor. The fam-|{ 
I a Sie] 
P one 
{ H s 
AEnKin < 
a 
j S wile « } 


two other brothers, Jay and 
Charles, and three other sisters, 
Frances, Celia and Julia. 


HETTY JANE SEWELL 
Mrs. Wayne P. Sewell, onetime 
actress and playwright who rose to 
fame via the old Lyceum and Chau- 


'tauqua circuits, died Dec. 12 in 


Newnan, Ga., after a long illness. 





The former Hetty Jane Dunaway, | 


she acted under canvas theatres 
that toured small towns. 

A native of Arkansas, Mrs. 
Sewell had appeared in stage pres- 
entations with William Jennings 
Bryan and William Howard Taft. 
She wed Wayne P. Sewell, and the 
couple trouped together in Lycum 
and Chautauqua productions. 

Mrs. Sewell also authored such 
musical comedies as “The Flapper 
Grandmother” and “Here Comes 
Arabella.” She sponsored a resident 
stock company last summer at the 
Patchwork Barn, a theatre near 
Newnan, where she had presented 
many ballet and legit groups in the 
past. 

Surviving are her 
brother and a sister. 

HENRI CHARPENTIER 

Henri Charpentier. 81, consid- 
ered one of the world’s great chefs, 
died of a heart attack Dec. 24, in 
Redondo Beach, Calif. He was gen- 
erally credited with having invent- 
ed crepe suzette. His final estab- 
lishment was in a small cottage 
in Redondo Beach, where he 
served sumptuous meals to a small 
clientele which included some of 
the top Hollywood names. Clients 
had to place reservations long in 
advance to be servec. Dinners took 
all day to prepare. four hours to 
consume and cost $8 

Charpentier was a cousin and 
student of the world famous chef 
August Escoffier. It was at a din- 
ner in which he served the then 
Prince of Wales, who later became 
Edward VII, that he accidentally 
set a brandy sauce afire, but served 
it nevertheless. The Prince was 
sufficiently delighted to have the 
dish named for one of his femme 
guests. 

Survived by two sons and two 
daughters. 


husband, 


JACK SAATKAMP 

Williard (Jack) Saatkamp, 61, 
veteran orchestra and_ radio-tv 
pianist and conductor, died Dec. 
19 in Cincinnati. where he had 
been a staffer on Crosley WLW sta- 
tions for 25 vears and a longtime 
board member of Local 1, AFM. 
He retired in 1956, due to failing 
health, but filled in at the studios 
occasionally and taught music at 
his home. 

He joined a road dance band 
when 18 and headed his own combo 
two years later. Before settling in 
his hometown. he was music diree- 
tor for Ernie Young revues at mid- 


| 





west fairs and with Shubert musi-| 


cals on tour 
His wife, son and parents sur- 
vive. 





JAMES A. McDONOUGH 

James A. McDonough, film re- 
searcher for CBS-TV's “Twentieth 
Century” series for the past five 
years, was killed Wednesday (20 
when a train struck his car at 
Massapequa Park, L. I., where he 
lived. 

Before joining “Twentieth Cen- 
tury,” 
searcher for the network's “Air 
Power” series. Prior to his CBS af- 
filiation, he was wit Metrotone 
News, the Office of War Informa- 
tion, and with the Signal Corps 
during World War IT 

Surviving are his wife, and three 
sons, 

JOSEPH B. TUOHY 

Joseph B. Tuohy. 68. labor re- 





lations director for Fox West Coast 
rheatres from 1947 lis retire- 
ment in 1959, died in Fresno, Cal 
Dec. 15 while on mot trip. He 
previously was biz rep for Studic 
Drivers Union. a Teamsters’ local 
from 1930 to 1947 


Wife, daughter and three sisters 


survive. 


VILLIAM B. MOONIE 
Dr. William Beet 1 , =9Q 
vsician and camnn« P a 
Edint T () 
ore his ¢ ! ( 
e last ct ef I 
Ashton” 
( ‘ of c } 


McDonough was film re- | 


tions is a tone oem, “Ri s of the! 


Sidhe.” Others include “Concert 
Overture, 1745,” “A Deeside Sym- 
phony,” and “Springtime on 
Tweed.” In 1937 the Glasgow 
Choral Society produced his opera, 
“The Weird of Colbar,” and two 
years later an abridged version 
was broadcast by the BBC Scottish 
Singers and Orchestra. 


DICK ELLIOTT 

Dick Elliott, 75, vet actor of legit, 
pix and tv, died Dec. 22 in Holly- 
wood. His thesp career spanned 
some 60 years. Beginning in stock 
at age 15, his final role was a pos- 
thumous one—a Santa Claus on 
Jack Benny's Christmas eve pro- 
grain. 

On the Broadway stage, Elliott 
appeared in such presentations as 
“Abie’s Irish Rose” and “Potash 
and Perlmutter.” His pix credits 
include “Christmas in Connecticut” 
and “Annie Oakley.” Recently he 
played various roles in many tv 
outings. 

A son survives. 

AL HELLMAN 

Al Hellman, 51, a freelance cam- 
eraman working for NBC-TV, died 
Wednesday (20) after suffering a 
heart attack on the job. He had 
just covered the arrival of Krishna 
Menon, India’s Defense Minister, 
at New York’s Idlewild airport 
when he was fatally stricken. 

He suffered a heart attack last 
July when covering a Congo pic- 
ture story. 

Wife and two daughters survive. 





Cc. DRUMWORD SCOTT 
C. Drummond Scott, 50, film 
executive, died Dec. 15 in London 
after a short illness. Joining the 
Cinematograph Trade Benevolent 
Fund in 1946 as advertising direc- 
tor, he later became assistant sec- 
retary and was upped to secretary 
in 1952. 
Survived by wife and son. 


SAMUEL P. GERSON 
Samuel P. Gerson, 82, longtime 
manager of the Shubert theatres 
in Chicago until his retirement 
in 1951, died in that city Dec. 15. 
Surviving are a son, author 
Noel B. Gerson, and a daughter. 


J. H. VANDAPOOL 
J. H. Vandapool. 56. ballroom 
operator, dance instructor § and 
promoter in Albuquerque for 
many years, died in that city of a 
heart attack Dec. 11. Formerly of 
Denver, Vandapool has for past 
three years promoted national ball- 
room competitions in Albuquerque, 
and has participated in competi- 
tions on west and east coasts. He 
was Albuquerque 
for Ballroom Dance Magazine 
Wife, two daughters, mother 
and sister survive. 
PERCIVAL STEEDS 
Percival Steeds, 81, drama tutor 
and actor, died Dec. 9 in Glasgow. 
He was longtime head of the elocu- 


| tion section at the Glasgow Athen- 


aeum and later at the Royal Scott- 
ish Academy of Music. 

Many well-known _ performers 
made their bow in his theatrical 
productions, and in the early days 
of broadcasting he was one of the 
first producers of plays. He was 
also noted as an adaptor of 
Charles Dickens 

ALBERT A. GREENBAUM 

Aibert A. Greenbaum, 86, clari- 
netist and longtime AFM exec 
died Dec. 19 in San Francisco. He 
was one of the original members 
of AFM Local 6, San Francisco 
Which was chartered in 1897, and 
served the local as business agent. 
president and. secretar\ He was 
also a former international exe: 
board member of the AFM. 

Wife survives. 





JACK ALEXANDER 
Jack Alexander, 42, cinema 
manager, died recently in Birm- 
ingham, Eng He was eneral 
nanacer of two theatres in Le 
horough, and prior to that 
nager of Danilo Cinema, Car 


Survived by wife. son nd 
brother, who is manager of We 
verhampton Gaumont 

WILLIAM GERSON 
William Gerson, 45 ormer 
‘ er of Pep’s Musical Bar, ons 
ledel ia tor 
cied e recently The ved 
oO} ed re Club V 
. S ‘ a bre 
‘ , e sf 
ri r brothe an 
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Moss Hart, A Many-Splendored Talent 


oe Continued from page 2 eee = 





mortal danger. He was on his way 
to the dentist. , 

Meanwhile, he rated extended 
obituaries, for his stage, screen 
and theatrical trade leadership 
credits were formidable, matched 
by few showmen of his time. The 
N.Y. Herald Tribune spotted drama 
critic Walter Kerr's tribute on 
page one; the Times included a 
feature by columnist and former 
drama critic Brooks Atkinson with 


| lengthy coverage inside. 


Not everything that Hart wrote 
was a hit. Farce, perhaps, was his 
most successful metier. Yet his 
habit of success was substantially 
unbroken over the 30-odd years 
since “Once In A Lifetime” opened 
at the Music Box of Sept. 24, 1930, 
the first smash play to deal with 
and satirize the advent of ‘‘talkies” 
in Hollywood 

As a dramatist, Hart drew lib- 
erally upon personal experience. 
The anguish, inferiority feeings 
and ambition of his youth formed 
the substance of an autobiography, 
“Act One,” which was a bona fide 
bestseller for 40-odd weeks. In 
that book he paid fervert tribute 
to George S. Kaufman, the reclu- 
sive and sardonic wit at whose 
funeral last June, Hart also spoke 
affectionate|\ 

Groucho Marx, currently in New 
York, summed it up neatly that 
“somehow Hart's passing was more 
of a shock than Kaufman's because 
I'd seen both and George was in 
failing health.” 

New York Sunday drama _ sec- 
tions all had salutes to the play- 
wright, as did the national press. 

Broadway tended to like the 
outgoing younger collaborator, but 
to shy from the shyness-haunted 
but always deadly witty Kaufman 
It followed that there was, through 
the three decades of his success, 
a good deal of amateur Freudian 
evaluation of Hart. The glib re- 
mark was that he had a compulsion 
to be liked and tried constantly 
to please. As to that, Broadway 
could have more of same. He 
stood in agreeable contrast to some 
others with a compulsion to be 
unpopular and a need for malice. 

Hart was not immune to resent- 
ments. Some show in his book, 
notably the devastating picture of 
the brutal inconsiderations of Jed 
Harris. He was too much part of 
the creative side of the legitimate 
theatre not to retain some of the 
Sardi crowd's tendency to grouch 
against the critics, though on the 
whole he was handsomely re 
spected in that quarter 

His friendly relationship to At- 
kinson of the Times was severely 


| strained when the latter praised 
| “Climate of Eden” upon its off- 


Broadway revival after having 
panned it on Broadway. Hart could 


|} not quite adjust mentally to that 


paradox, interpreting the off 
Broadway pull as of little meaning 
as against what it would have 
meant earlie: when the play 
opened on Broadway 

“Act One” ends with the 1930 
success, so that the great bulk of 








Hart's career was not treated. It} 
is known that he converted many | 


of his significant life experiences 
into scripts. When he turned to 
pyschoanalvsis he translated the 
idiom and trappings of the experi- 
ence into “Lady In The Dark,” 
Hassard Short staging that smash 
musical to which Gertrude Law- 
rence brought stardom and from 
which Danny Kaye took stardom 

The usual cloak of secrecy pre- 


| vailed, but it’s thought that Hart's 


analyst was Else Hillpern, who was 








| 


treating many of the Broadway | 
greats of that } ried. Suffice that 
the Broadway egend of Hart's 
adaptability pictured him as an} 
alchemist. From his therapy came | 
another hit show and a _ notably | 
successful marriage to actress 
Kitty Carlisle. It was part of hi 
skill for parlayi experience into 
SUCCESS 
Walter Ker: apreciation of 
Hart used a ad nirequent 
plied to theati 1 persona 
e called him “a ral or 
tor all Is Bb i ecede 
Certi Hart onal qualitie 
ot pe S¢ and 4 ere ¢ dent in 
Ss alter-role as t director 
I erly these i ¢ ly Fab 
I ah oli dg 
Camele se production | 
ove: t K 
( of the ] it details of 
j eer cente {on the sho 
victo ( i 
aud ! ( the 1 ( 
> \ iad é 
n itt ‘ 
4 us ol CK ¢ er 
tion.” 





His poverty-haunted youth was 
richly compensated when he took 
over a delapidated farm house at 
New Hope, Pa. and poured a for- 
tune into it. This, again, provided 
erist for another play, “George 
Washington Slept Here.’ His im- 
patience led Hart to level small 
hills and plant large trees (no 
time for saplings’! and prompted 
a Kaufman crack, “The place 
shows what God could de, if he 
had money.” 

Kaufman could not resist quips 
which exploited Hart's well’'known 
eager beaver side. After reading 
“Act One” in galleys, and knowing 
the probable anxicty of his former 
collaborator to have a comment 
from him, Kaufman could not 
resist senaing Hart a purposely 
eryptic wire which did not come 
to the point at all. It was part of 
the torture of the old Algonquin 
round table training. 

In “Self-Portrait” for current 
Esquire, Hart said, “Only two 
things matter in a man’s life: Love 
and Work. It is possible to live 
without one, but not without the 
other.” In answer to the question, 
“But what would you really rather 
do?” Mr, Hart replied, “I wanted 
to be an actor, and acting still fas- 
cinates me, but I would have been, 
at best, an adequate performer; 
and adequate is a damnable word 
in the theatre.” 

Of Hart's troubles with Gertie 
Lawrence and ier manager-lawyer, 
Fanny Holtzman, at the time the 


| British actress was stalling about 


the “Lady In The Dark” role, 
Whispers spread on the. street, 
Gertie made up her mind when 
Hart began talks with lrene Dunne 
in Hollywood but plenty of grief 
on the road followed. In a sensa- 
tional discussion in the British 
Star’s dressing room, unfortunateiy 
lost to posterity, Hart blew his 
stack and, using certain standard 
terms, told her what she was. She 
may have been, but she was also 
a performing genius as she proved 
when the show opened in Manhat- 
tan and she sat by, watching Danny 
Kaye tie up the proceedings, only 
to step forward and top Kaye with 
her own number. That she would 
not he topped was proved when 
Hart, in anger, threatened to write 
a play about her. Said Miss Law- 
rence, “If you do, I want to play 
the lead!” Later Hart, never one 
to forego a good idea, had Gertie 
Lawrence in prototype on the 
boards in “Light Up The Sky,” 
though not with her in the east. 


The Palm Springs Funeral 
> 
By FRANF SCULLY 
Palm Springs, Dec. 26 

This resort town turned in its 
best performance for the funeral 
of Moss Hart. The sky was clear, 
the sun was bright and high in 
the heavens and not a palm leaf 
stirred. He was buried from the 
Temple Isaiah, Rabbi Joseph Hur- 
Witz officiating, with Mrs. Hart 
Kitty Carlisle.) their two children, 
Christopher and Cathy, and Hart's 
brother, Bernard, and hundreds of 
friends in attendance 

According to the Talmud, the 
righteous are called living even 
when they are dead. Moss Hart, 
a highly civilized man in a busi- 
ness which has plenty of the other 
sort, would be remembered even 
if he had not written and directed 
a flock of hits 

Seldom has a funeral oration 
been so temperateiy expressed, 


He had a singular skil aid the 
rabbi, in making eve friend feel 
as if he were the playwright’s 
best 


Unlike most play wrishts Hart 





could write other things than 
plavs. He was not a craftsman who 
knew only how to write and direct 
a play His “Act One,” a _ best 
seller last vear, prove e could 
proauce fire terars vork as 
well Ile orking on Act 
Rog 
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